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HISTORY OF ART IN ANTIQUITY. 


BOOK XIII- ARCHAIC CREECE 


Chapter XXII. Vases of Chaïcis and of Eretria. 


By a happy Chance that bas preserved for us tro of the best 
works of Grecian genius, the modern historian attains to a very 
clear idea of mhat was the Greece of the 6 th and 5 tn centur- 
jes. In the sketch of it traced by me are doubtless many voiés. 
fne lignt cast on men ané things by the tales of Herodotus and 
of Thycydides is very unequally distributed. Many parts of th- 
ese entireties remain in shadow, although in many cases, epié- 
raphic documents aptly gome to supplement the silence of the 
literary texts. In spite of this complement of information, me 
do not know all the events of that period: but the first plan- 
es of the picture are strongly illumined, and the original tr- 
aits of the collective anû individual figures frankly appear 
on tbe vague background, those of illustrious cities and of p 
politics, or of tne captains that playec the parts of the chief 
antagonists in the combats, whose theatre was the nerron stage 
of the Creek xorld. One represents to himself the impassioned 
actors in all those dramas. he thinks to seize the play of tn- 
eir features an to near the echo of their voices. Thus at le- 
ast he has the illusion of possessiné a faithful image of all 
that extinctcend vanisned life. Yet beniné this Greece open to 
the eyes, when «e explain in plausible fashion the course of 
events, their causes and consequences, behind that truly nist- 
oric2l Greece is another, the Greece of tne 9 th, 8 tn and 7 
th centuries, which succeeds the mysterious and brilliant civ- 
ilization, whose knowledge and surprise ne ome to the excavat- 
ions of Schliemanr and of Evans. That civilization which we 
term Mycenaean is indeed that of a primitive Greece, and the 
tribes tnat created it have a right to the title of the legit- 
jimate ancestors of tne Creek people. On the contrary, when one 
studies the confused memories preserved by tradition, of socie- 
ties which after the Borian invasions formed themselves around 
tre Egean sea, and he trees to orientate himself there ty the 
light of incomplete and imperfect evidence, in spite of all t 
the ignorance to which he is condemned, he feels himself in 
Greece, the Creece of tne writers and of the artists whose wor- 
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works we possess. The cities there bear names familier to us. 
Tne little States among wnich it will be divided until the end 
already have limits, which tney will scarcely succeed ir chan- 
Siné. The dielects spoken there are those, some of wnicn will 
become literary languages. Tnere are adored the goûds who will 
assume form at a given time in marvellous statues. On all acc- 
ounts, what especially Gistinguishes toat primitive Greece from 
tpat succeedins it is, that we know it not so nell, that all 
details escape us, as #ell as the connection of dates ‘and weve- 
nts which had their importance. We perceive only the masses, 
just ar in the mist floating over tne hollon of the valley in 
en autumn morning, there are seen in places only the chimneys 
of the houses end the trees. | the 

In this Greece of the origins, the first places have been 
occupied, the bulk of the useful work has been done by cities, 
x“hich in the Creece of the following age, by reason of various 
circumstances, must eclipse themselves or at least fall into 
the second rank. We nave already verified this for the Icnian 
cities, such as Pnocea, Epnesus, and particularly Hiletus, ex- 
plorer of the Black sea, revealer of Egypt, tre mother of so 
many Colnies. Those cities “ill continue to live; but they will 
no longer lead the chorur or command the march forward. It is 
the same in European Creece. We have stated what had been the 
Corinth of the Bacchiades and Cypselides, by its industrn, the 
extent and activity of its commerce. After tne Median wars, it 
will remain a commercial and prosperous city, nhose cooperati- 
on will be refarded as a useful support by States like Sparta, 
Athens anû Thebes, wnich dispute the predominance in Greece, 
yet it will never recover its former importance. .Entirely sim- 
ilar was the cestiny of Cnalcis, “tne city of bronze,” as its 
name indicates. In tne Greece of the centuries of tne full day, 
it fell into the third or fourtn rank. It no longer counts ex- 
cept in tne opportunity of its location, that made it one of 
the keys of the maritime and land routes of Creece; but in that 
earlier Greece nhere *e distinguish only the great lines of tne 
country, Cnhalcis nad been the rival and perhaps the equal of x 
Corintn. Its artisans, merchants and colonists took a part 80 
less active in the diffusion of Hellenism, in openiné mays that 
its commerce ané arts traced both tonar the northern shores 
of tne Edean sea and 1n the ports of tne West, cf the coast of 
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Sicily and of Italy. To tne Ionian family are connected the & 
tribes that peopled Eubese, Chalcis passed as having been foun- 
ded by immigrants coming from Attica. 

Situatec at the point where the Euboic gulf is most contract- 
eä, Chaicis commands the strait, whose tranguil waters aid sh- 
ips to avoid the necessity of doubling the storny capes of Eu- 
bea and of coastins its inhospitable shores. It had there a p 
primary element of prosperity. In the vicinity extended the 
fertile plain of Lelante; but even more then the advantages of 
the site and the possession of its lands, what made tne fortune 
of Chalcis was the initiative that early led its inhabitants 
to explore tne metallic veins of the island, and particularly 
its deposits of copper. Next to those of Cyprus, these mere the 
richest on the coasts of the Egean sea. 1 Yitn this copper it 
mixed tin. Its foundries and forges labored to supply not only 
the cities of the island and of the adjacent countries, such 
as Attica and Beotia, but also an entire and distant connection, 
that fnalcis dispute and took from the Proenicien masters of 
the mines of Cyprus. Chalcis haë a navy. Her own and the fore- 
ién ships that came to load in her roads, carried in all Girec- 
tions either the crude or wrought metal. The bronze workers vof 
Corintn obtained from Ctaicis their commer to make the alloys 
of which they possessed the secret, and to transform it into 
cbjects of use and luxury; but Chalcis also fabricated for ex- 
port vases, tripods, utensils, offensive and defénsive arms. | 
Its swords were celebrated for their veuper, just as will be 
among moderns the bLlades of Toledo. À 

Kote 41.p.3. Chalcis ho exploited Lis mines 80 mell, that Lt 
had exhousted the veins. In the Roman epoch, they were no more 
thon o menoru. Plutarch (Greek). 48. In ihe Learneà men of the 
Vote period are founà several allusions to à very oncient tro 
dition, which made Gholcis the inventor of work in bronze. (sus- 
&hatius on verse 764 of Denys the periebete, Stephen of Byzont— 
um, under Cnalcis). $ 

Note 141.p.4. Aloeus, describiné his house mith walls ornomen- 
&ted by orne of price, causes “ihe suwnrâs of Choëcise” to fiéure 
van those panoplies. 

Atheneus. XIV. p. 627. To the some suorès alludes Eschylus 
\n ao verse aquoted by Plutorch. (Greek). Plutorch aûds &hot th 


ese guords mere “forbea colà.”? 
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Nnat facilitated this industry in plicingé its products is, 
that like Corintn, Chalcis had been the mother of numerous. 
and fiourisning colonies. To arrange ports suitable for its 
ships, when tney left the Euboic gulf to sail norts, Ubalcis 
had commenced by ogcupyiné the nortnern Sporades, Skiathos, 
Icos and Perarathos, and then attracted to Tnrace, rien in 
metals like Eubea, tney had scattered their agencies on all 
the coasts of the peninsula withréhreeipoËnts detached toward. 
the South. It had founded there even thirty cities, all of wn- 
ich recognized it is a metropolis, so much so that this country 
received and retained the name of Chalcidice during all antig- 
uity.2 other Eubean ships, other convoys of emigrants and of 
merchandize left Chalcis to take a different direction by the 
southern mouth of the strait. They made the tour of the Pelop- 
onnessus and established themselves in the gulf of Crisa and 
in Etolia, where they built another Chalcis near the mouth of 
the Evenos. In concert with their neigshbors of Eretria, then 
associated in all their enterprises, they sought to take a foo- 
tiné in tne lonian islands, and especially Corcyra; but soon 
evicted from these coasts by the Corinthian navy, mistress of 
the great gulf opening on the Adriatic, they went fartner. On 
the coast of Campania, above the Pnlegrean fields they founded 
Kyme. Cumee, is it is called by the Romans, antique tradition 
was unenimous in affirmäng, was the most ancient Creek city s 
seated in Italy, whose memory was retained by the Creeks. From 
thence the commenced to extend along the adjacent coasts the 
cults of Greece and its heroic legends. From the Eubeans of 
Cumae the latins and Etruscans borromed their most ancient al- 
phabet. By the forms of its letters, this more resembles tbe 
Chalcidian than any other Creek alphabet. 

To ensure their communications with this distant colony, the 
Chalcidians joined the Eretrians and occupied botn snores of 
the strait separatiné Sicily from Italy, and that gives an en- 
trance to the Tyrrhenian sea. On the Italian coast of this wes- 
tern Eukoic gulf, tney built the strong city that they called 
Region, the breach, by reason of the break that tnese waters 
nad made in the framework of the continent at this point. Opp- 
osite it they established Messenian families that the disesters 
of ner had driven from their native land, whence the name Hes- 
sana, which then replaced tnat of Zancle. This eastern Coast 
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of Sicily, whicn was approached by Messana, everywhere offered 
plains tnat the mountains of the interior furnished with abur- 
dant waters, plains with a fertility nowhere approacheë in Cr- 
eece. This is what is now termed the country of agrumi, : a: VO 
of olives, oranges, citrons and fruits of all kinds. À band of 
immigrants commanded by an Athenian, Theocles, but “ho left 
Chalcis, came in 736 to found the city of Naxos on this coast. 1 
That was the first Greek colony to take possession of a part 
of the Sicilian lané; to commemrorate this taking possession,. 
the new arrivals hastenédcto eérect in a grove an altar to Apol- 
lo Archegate, or the guide. Some years later, Naxos was flooûd- 
eû by immigrants, was sufficiently prosperous to become in its 
turn a metropolis. It gave rise to the cities of Leontini anû 
of Catania. Henceforth this never ceased to be one of the weal- 
thiest and most prosperous cities of Sicily. | 

Note 2.0.4. Stropo. VIT. (fmelotn of ire frogmnents taken bu 
Meineke from the Excepté of the Voticon), | - 

Note 1.p.5. Thucudtôes. VL. 3. 

It nolds the same in the life of a people as in tnat of the 
individual. When the spirit of invention and of creation has 
chosen a none there, it manifests itself under the most varied 
forms. The men of Chalcis and of Eretria derived too great pro- 
fits from commerce not to desire to supply their ordinary pat- 
rons other articles than metal. âs at Corinth, in these two © 
cities closely united until the Lelantine wer, other industries 
origsinated and prospered besides that to which was due tre fi- 
rst fruits of an always increesiné fortune. They fisheë in the 
Beotic gulf the shelifish that gave the purple, and dyed with 
this beautiful color fabrics of price. The potter’s kiln was 
kindleë at Chalcis and EÉretria; from it came vases that skilful 
artists undertook to decorate and whose export wes also a mat- 
ter of profit. | 

Note 1.p.6. Artstotle. Aisestoire des ontmaux. Ve 15: 

In conditions entitely peculiar is presented the study of 
Chalcidian ceramics. If one believes hinself able to affirm to- 
day,tthat Chalcis had at a certain time less vogue in foreign 
markets than tne manufactores of Corinth or Athens, 1t is not 
to discoveries made at the place tnat it owes that assueance. 

À number of Corinthian vases have been Éathered in the cemete- 
ries of Corintn, non at Chalcis itself or in its suburbs bas 
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not been exhunmed the least fragment of one of those vases, that 
ceramoéraphs credit to the account of Chalcidian workshops. Nor 
pave men put on the way Dy one of those signatures to #aich is 
sometimes added the indication of the country of the painter 
or potter; but there are read other inscriptions on the vases. 
in question, those inscribed on the field giving the names of 
the persons. these have been studied by epigraphists and are 
found equivalent to the mark of the maker. Certain letters as- 
sure forms which trey present nomhere else than in the alphabet 
ir use in tre 6 th century at Chalcis and in its colonies.? 
Thus have we been informed of the true source of the vases in- 
dicated by these peculiarities of writing. At Chalcis as in Io- 
nia, at Corinth and Athens, ceremic painters trace these brief 
lesends on the clay and employ characters used by the scribes 
charged with engraving the laws end decrees on bronze, and the 
stonscutters that incised the epitaphs on the marble of the f 
funerery steles. Tne forms of the letters that chearacterize the 
Chalcidian alpnabet are C for gawma, Y for lambda, + for xi and 
Ÿ for chi. Kappa is also sometimes represented in the legends 
of these vases by Q, the type dear to Corintn. 

Kote 2.9.8 ALL those inacripiions on vases cLained for Cor= 
dath wbll be found collected in Kretechner. Die ériechen Tosen- 
iaschriften. Chap. IX. On the ghalciäton olphopet, see kirchhoff, 
Geschichie des ériechischen ALphoabets (8 ra Bait. p. 195-114 
gnû Taole IL, 2}; Dunont, Cerontaques de Grece propre. L, p.288. 
There are some differences, though 8Liéht, betmeen the aLphao- 
ets of fhalois and of EBretrio. A 

Qne question appears at the very first concerning vases hav- 
ing as à common trait the presence of legends written in Chal- 
cidian characters. Where were made these vases? In Shalcis it- 
self or in one of the Eubean colonies of the West? All these 
vases mere found in Italy, most of them at Vulci or Caere in 
Etrurie. Struck by this fact, several arcnseologists have exp- 
ressed the idea of seekiné the #orkshops from which they issue, 
either in Sicily or rather in Cuwea in Campania, that flourisn- 
ing city which for several centuries maintained active anû in- 
timate relations with tne Latins and Etruscans. 1 We do not be- 
lieve that there is reason to accept this hypotnesis. Other k 
kinds of decorated pottery were certainly originelly from east- 
ern Greece, but have been revealed to us only by finds in Ital- 
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Italian tombs. It suffices to recall here the cups of Cyrene 
anû those so-called nydrias of Ceere, that for serious reasons 
are attributed to some one of the workshops of Ionia. To these 
same cemeteries of the West is due the greater number. of Corin- 
thian vases 8£ tne most beautiful Attic vases that fill our £ 
galleries. Tne most careful works of Greek potters took the r 
route to Italy, to which they were attracted by the high prices 
that coulé be obtained in its markets. Why did not the potters 
of chalcis, for whom Eretrian an@ Chalcidian colonies guarant- 
eed sure markets, follow the examples of the artisans near then 
at Athens and Corintn, who practised the same industry? Why did 
they not likemise work particularly for export? | 

Kote 1.0.7. ON account of certain peculiariities of orrhoëro- 
phy, Lt vos been proposed to aûnit that these vases mere made 
at Himero a Sicily (Fick, Honer's Jôyasey, see p. 10), but +. 
those peculiorities are found “nt man and nothing éioes ren— 
son to think thotrt Atvmero nos ske centre of cerañic industry, : 
not that Lt hoë o éreai commerce with Etrurio. One con éive m 
more plausiole reusons for speskiné Van that manner of Cunoe, 
os Dumont hos done (Cerantoues de Lo Grece propre Î, p.228}; 
but we persist in believiné that oaLL probabilities are for the 
fabrication at Chalcis Liself. This Le also the very deciüec 
opinion of Furtuinéler, Griechen Fasennolerei, p. 161 of text. 
Ae a specinen of the alphabet common in the colonies of Chalcis 
may be cited the inscription of on srchaic Lecythe found at Cu 
moe. À certain Totoie there onnounces hinself oaë the owner of 
the Little vase that he seens to prize 80 nuch. Kolters(: fiet- 
ory of Ancient Pottery, vol. 29, 242) gives à focstnile of th- 
4e \recription from tre example in the British 7 1 that he 
transcribes thus: - Céreek). 

&T am an OÙùL flosk of Totaie, mhoever steals me will be str- 
uck by him.” The choracteristic forms of this text are tre Q 
employea for kappa in Lekythos and the & for Lombdo, thot occ- 
urs thrice. ) 

On the other hand, if there is reason to think that potters 
trained in JIonia ortat Corintn perhaps opened workshops in the 
Greek or Etruscan cities of Italy, it seems that there, far € 
from the centres where burneë the most vivid flame of Crecian 
imagination, they may be produced only “norks of the second or- 
der, and that they may soon have lost the tradition of the gr- 


TA 19 LM LA Po EU: 
{ = , L 1 
L 1 A 1 Len , ta 1? w | m en , LL L x 
4 y ! 4 1 L 
LUE 0 1 17 


U a MR, © 


1 


4 4 CE mn eusn Des sedion sdd ni Botmenso 207 .s ivre POUE é ; d 


UE 


2 exsison das ed ensdx esoûf ,noffsofadst io 2endneo sui ni (7r. 
| msn vd web où ab mont: Sitoig où 810" aevlaameas / { UE 
do seissuiede Jadaidte dessà bâe etofseno ed vo men où be 
Le sales ee baser en doinn s028v edé ot mA .sieinfsg [aoïitosasi 
[sai dieosx gent .vitlentaimo sisdt. Baintaden olidn ,261D19 
_ widieuss s100 asvs 215410 vbs .Hfarro) to seodi ejresi aise 
| 207808 sers asiaolsns sas 22402311 dosid ndin ee2sv o1ijA Sa 
! yltois ni botsbivüst es 2028v Saoûd emvees sn Îr bentsigxs vi 
bas nÿni10) ddin esoitsles viisb even eiolsd) SA .Sinsqme) 10 
| shenanoi ed. bluoo: encofiso boue neamitoN .anediA ditw vilsiosggse 
2 dt € ei gi a06T sitio ondesndd io saûdo sd$ most exo qd 
. witénsup Ss18 ai eouborg [lin siiden io aermetso 601 viudass Qi: 
ii dtiw PARA RRARAAR ons tsdd  aatisoo edidn ATiN asdévosl 7 10 
‘ic .snodiä io ezodi mort viluo ua 
gi PEAR egüd dora. esse ot 918 mesob.s nend 10m vLo93898 fl 
n28819 nsdfiui vsat Lentèrto to stsoitifis9 siotd abnesel edi | 14 
| sud bonorinen m84 ovsd doion .godd BAous eoonsidmezes seivanse }, TE 
evsd bivco Sno. dt Ilite 2ocisada enon doux 189998 Dluow 1o1ûn nu. 
| ado olést sase ETE no beanst .c0n0 ds aevs enf 1spnu [ls usad 110 
L+.2008 Boss 46 daok .mroi lo sousidueass si derit ei etdT .xgsesa : 
44 =tbod 1re8® 80080109 amez sd aafved [ls .esrodgms 918 29288 2 
ser “2sToique offdA to scoût asdd MSbnyor Dunes TADIN 816 88 | 
Nos 20m on10 -suotnos 18limie vientine ms din aei1by oals eve 
deno on .sroïqus eat mori menñd aoñsiugoideio ouols s1basa 
uw bonivio 218 2928V seodi al .083£19 oëéle ere soñgvia no Das 
od moT8 . [atom vd bertgqeni sated to dost end eltsiob Larsevez 
er es fbnsd delt sd houortod em gui omea on io ese6v 8 
ùte ment sonrvio eu0 .eoorg snt Îo vhod onÿ mort benasssb KÉhad : RE 
Mi eût robau bovins bus benestalt basd ssnord sdt to vos snt EN 
san que viisiuotdieg ai sorsedinmt ed steak .1sunsd oui TO no ) 
SRBTIS sdh ni cgelsfetn 51 soausg "dl Lsotaut 38 pinhyd s ai ei 
ntisct to dnsndostis ont dem ed «allotog ont sdf To dnoue3 
X Mi = | .(E .gr®) doen ent Mo vhod sûi uo 216 
Jonsoss nsolÿ nosd evoñ ss880 sesnñf 70 dell sut .8. gel son 
Dr deom out .ots ,romnogtonZ endsll ,fPoidorix gd &smJf 
À bauot ef ,esno dndbsosrg sûf asfolqmos bno esouborgsr font 
PET .< stox 6Se .g .lurettog fnsfonk To groteiE ,ersrJon fx 
oder SeForsauns (Se8r) eoinomique edi Yo noftibs ba S sit Fe 
D. Jo xrom aintrso sit gnirosd ,sbasèof viont yo 80 essai 


| OUR DO 1 ke i 
EN ET Nr 
CT Nu" [R 

AY 


LU 


LA 


, 
n 


7 


ke 


c. 
“A 


À 
+ 


RL ee 


» 


4 L'LA dE 


jé NN Et + he d'a 7 


9 
érend style. For ceramics, in tne mother country were found & 
the true centres of fabrication, those where the art workers 
themselves were to profit from day to day by the models offer- 
ed to tnem by the creators añd great artists, statuaries or à 
historical painters. As for the vases which we regard as Chal- 
cidian, while retaining their originality, they recall by cer- 
tain traits those of Corinth, andliby others even more sensibly 
‘the Attic vases with black figures. These analogies are scarce- 
1y explained if we assume those vases as fabricated in Sicily 
or Campania. At Chalcis were daily relations with Corinth and 
especially with Athens. Workmen and cartoons could be.borrowed: 
boy one from the other of those tro cities. Tnus in the 5 tn c 
century tne ceramists of Eretria will produce in great quantity 
lecythes nitn white coating, that are distinguished with diffi- 
culty fron those of Athens. 

Scarcely more tnan 2 dozen are the vases, which thus bear. in 
the legends their certificate of origin. They further present 
singular resemblances among them, which have been mentioned but 
which would appear much more striking still, if one coulé have 
them all under the eyes at once, ranged on the same teble of. a 
nuseum. This is first the resemblance of form. Most of these 
vases are amphoras, all having the same curvature. Their bodi- 
es aré vider and rounder than those of Attic amphoras..Tpere 
are also nydrias with an entirely similar contour. One more 
handle alone distinguishes them from the amphora. Two crateras 
end one skyphos are also citeë. In these vases are divined by 
several details the fact of being inspired by metal. From bron- 
ze vases of the same tyre are borrowed the flat handles, very 
badly detacned from tne body of tne piece. One divines fneret 
the copy of the bronze band flattened and curved under the bl- 
ons of the hemmer. Nnere the imitation is particularly apparent 
is in 2 nydria at Hunich. 1 It cannot be mistaken in the arran- 
gement of the two scrolls, that mark the attachment of the. han- 
le on the body of the neck (Fig. 1). | 

Kote 4.0.8. The List of these voses hos been éiven several 
Lines by Kirchhoff, Klein, Krekschmer, etc. The nost recent, 
that reproduces an completes the precediné ones, is found in 
Rolters, History of Ancient Potberul. p. 823, Note 2. Klein in 
the 2 nà edition of his Euphronios (1896) enumerates anà desc 
rives os vy their Leéends, beoriné the certain mark of their 
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Ghalcidian origin, only 11 vases (p.85). Dunont counts 42 of 
them.(les ceraniaues de Lo Grece propre. 1888. Vol. 1, p. 276- 
287). Kolters reaches 22 (1995). A recent publication allows 
us to add one number to those Lists. This Lis o fraénent of «à 
Gholciäion hyârio on which is fiéured the duel of Archilles onû 
Memnon over the corpse of Antilochos. The etén thot represents 
&he chi in the Chalcidian abphobet Le found there in the none 
of Achilles (lonunenti scelti del museo orchaoliéico 4 Firen-! 
ze, published and illugtiroted by L.A.Hiloni(1298). Hore thon 
tuenty yeurs QÉO OS GNROURCEË 08 An preparation a collection. 
promised by Lüschke of all the vases, thot shoul& Le ottribukes 
4o the morkshops of Ghalcis, either by their inscripitons or 
&he stniloriiy of the style, but wiLl that collection ever gppeor? 
vekote 1.p.2. Furtuinéler and Reichhold., Griechische fosenpaler- 
eV PVs. 81, 32. ES 

Fhe same close resemblance is yet more significant in the c 
composition of the decoration. The black on the amphoras and . 
the hydrias extends only on tne edge of the mouth and on the 
foot of the vase. ? Everywhere on the rest of the field, ornam- 
ents and figures rise from a light ground. | “ar. e 
“Kote 2.0.9. Où à hydrio ot Hunich (FLS. 1) the entire neck 
48 block. 

On the neck is an elegant interlaciné of palmatiums alterna- 
teky turned up end down, then beneath them is a well known mo- 
ive of egés between short beaës. On the shoulder is a process- 
ion of riders at a gallop, that accompanies the fiyiné bird. 2 
The bhorsemen are replaced on the vase by dancers. 4 à double b 
band separates this accessory from the principal subject, that 
was borrowed from different mytns and develops entirely around 
the body. Beneath this painting extends a narrow band taat fur- 
nishes a motive rarely found except on these vases, a series 
of little oblique zigzags parallel to each other (Fig. 1)tLow- 
er @n several of tnese amphoras is a garlanG on waich alterna- 
te lotus buds half opene or closed. 1 (Fis. 2). Elsentere is 
at that place a frieze of real or factitious animals. ? Finally 
divergent rays ascend and divide the foot. Some rosettes in v 
very small number are scattered over the fields, but only on 
those of secondary subjects, between the horsemen or dancers 
on the shoulder, between the animals of the frieze, which on 
one example is substituted for the garland of tne lotus. 
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Note 3.0.9. Two amphoros of Vulci 4 the Gabinet of Ports, 
nunmbess 2 and 7 of Hfalter. À hydrio of Vulei où Hunich, Koe 
9 of Kalters. 

Kote 4.0.9. Anphora of Vuloi tin the museum où Leydtn, Ko. 7 
où Kalters. , | | ADS 

Note 1.p.49. This Le the case on the tuo anphorus of the Cab 
\net of poris. & ; 

[Note 2.p.40. Lt as thus on the hydria of Munich. 

The technics are the same everymhere. The clay has been care- 
fully prepared. The walls of the vases ere very thin. On the 
exterior the clay pregents à beautiful tint of reddish cranée. 
Figures and ornements are black with broad violet retouches. 
White coatinés are rare. They have” 6n1y enployed exceptionally 
where, as on à vase of tne Cabinet of Antiques, the painter de- 
sired to produce an effect; for example, this is the case in | 
the group of five bulls and genii that represents tne herd wh- 
jen Hercules stole from Gervon (Fig. 3). The black on these ve- 
ses has a very frank and brilliant lustre. Like the violet, it 
has endured very well. The whites were laid afternard on the 
black coatiné and are less firm. As for the engravin£é, the pa— 
inter has made use of it es constantly as the Corinthian ceram- 
ist. The external contours of the figures are not outlined by 
inciseé lines except where they overlap’ but tne internal @et- 
ails of the modeling of the body and members as well as that | 
of the clothiné and accessories, are indicated by tnese same 
lines. 

Ne have listed the characters by which are defined in gene- 
ral the group of vases, that are claimeë for Chilcidien manuf- 
acture. It remains to study the style of this decoration, whose 
plan we nave described. This study alone can furnish the means 
of assigniné an approximate date to these vases and of determ- 
ininé what influences seem to have influenced the painter of 
Chalcis. 

To give an exact idea of the manufacture and appearance of 
the Eubean vases, re shall first take the amphora of the Nati- 
onal Library, that represents the combat of Ceryon anû Hercules. 
(Figs. 2, 3). The piece is in marvellous preservation. We bave 
already had occasion to indicate in what order the various mo- 
vives succeed each other, to which the ceramist head recourse 
to ornament his work. Wnat are to be appreciated here are the 
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procedures of the execution. The legends on the vases contain 
only a single letter characterizins tne Chalcidian alphabet, 
the lambda: but otnermise so similar in form anû the entirety 
of tnis decoration to those, where is found in the inscriptions, 
the + c xi anë the T chi, that one cannt hesitate to place it 
in this list, and one is authorized to take it as the type of 
the products of this fabrication. 

Note 4.p.11. De R\aèere Catalogue des vases peints de La Bio 
Liotheque nationale, Xo. 202. re- 

The drawing here is still very conventional in certain resp- 
ects. Tnasä without any indication of tne pupil, the eye of the 
men is represented by a full circle bet”een dashes and that of 
the woman by an elongated oväl; but the bodies ere in just pro- 
portions and well constructed. Movements are penderec with much 
correctness and freedom. Only some embarrassment and some awk- 
werèness are felt in tne corpse that extends between the legs. 
of ceryon and in tne arm of a cavalier on tre snoulder tof «the 
‘vase, an arm tnrown backnard and seeming dead and broken (Fig. 
4). The nork is unequal; but already is marked the liwely feel- 
ing for form with a sincere effort of reflection. Tne éecorat- 
or knows how to compose. In the principal subject is a happy 
contrast between te tranquili pose of Athena standing behind 
Hercules, and the furious spirit that casts against each other 
the nero and the monster. Wnere this art is most apparent is 
in the manner 1n which are grouped the beasts of the herd. Be- 
bind are four animals of which are only perceived the thick 
necks end powerful heads, snme upriént and the others bending 
toward tue ground. The front bull alone is painted wnite and 
allows his rump to be seen, boldly draun with the firm stroke 
of the brush. The four bodies dramn as presenting their beaës 
are concealeë by the amplé form of the bull, tnat is seen in 
profile and presents to the eye the entire width of his sides. 
Fe contrast of colors with this inversion of lines aids in d 
diversifyinm tne appearance of this éroup. The oxen in the sec- 
on plane are black with violet retouches that help to distin- 
éuish them apart. On tnese dark tints vigorousiy project the 
xhite skin of the bull occupying the front of the scene. Every- 
ahere else in the painting is founà that narmony in effect, and 
this happy search for the picturesque details. The combat has 
aiready produced two victims, the two keepers of the berd, the 
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dog Ortnos and the herdsman Eurytion. The painter has been. ve- 
ry carefui not to give the two corpses the same position. The 
animal is extended on nis back with pans in the air.It seens . 
to strugglie in the last convulsions of agony. The man has. fall- 
en nith nands before him and face on the éround, shriveled on 
his stiffened members. The principal members are treated in &t 
the same spirit and with the same skill. But the compact éroup 
of tne oxen and tnat of the two combatants, Athena is quite €. 
erect in her long tunic and risks appearing a little thin, but 
from ner egis she detaches âne flexible bodies of serpents with 
heaës raised anc menacin£, extendiné and coiling before and be- 
hind the godcess. It is the same for Ceryon. The painter did. 
not give him here, as did some of his successors, three bodies. 
which always join each otner badly. He was satisfied to give . 
him three heads and six arms; but to his shoulders were attach- 
ed great wings with recurved points, which complete. tie. image 
without rendering 15 heavy. 

Tne #ork of the potter of Chalcis is in general far more al- 
ive, it has much more movement than the Attic painting perbaps 
a little later, tnat represents the same episode of the myth.. 
of Hercules. Me mean the vase signed by Exeklas, one of tbe 
makers wno seems to have had more fame at Athens in the course 
of tne 6 th century (Fis. 5). The draningé of Exekias is more. 
correct: but compared to that of his anonymous predecessor, his 
painting does not fail to appear injured by some colûness. 

On the body, the reverse of the vase is filled by a guadriga 
over which appears the face of a warrior, seen in front like 
the chariot, who is cromned by a Corinthian belmet. In tbe pre- 
sentation of horses, there is doubtless an excess of symmetry, 
something sligatiy restrained and a little beraldic. yet tne 
entirety of the group has its nobility. One cannot prevent fin- 
ding a certain elegance in the balancing of the lines, in the 
exact correspondence of the curves turned to the outside and 
described by the heads and haunches of the two horses on right. 
and left (Fig. 6). | 

There is still a merit that one cannot refuse to tne Chalci- 
dian decorator. This broad space offered to nim by the amplit- 
ude of tne body, he has known how to fill without having reco- 
urse to taose motives witnout meaning, that the Corinthian pa- 
inter scatters at random in the fiela to fill the void. Deprived 


| dat MT ù ÿ) MAP AMAR AREE 
mir id At RE ÿ dt 
DT: | nest VERRE 
À -iev oron Suyess, audi estuact euh ru eustiite asloau sect ‘to 
7 ART DUT AUS 06) | nA -Jastoins bns 80 
. .2:848: D ieueute aisé {ls aix Arfa [lire sgeñreg ei deuW: 
…_1sbluone ont no sift s ni baeïxertent aisilsves sûj 1o eotwast 
‘2 boss «sebsniesesdi To sono 2ntdootts vosiuwousüit sata 8 ain 
… + )essednezls nedi vinistiroos bastmobssrt sion e80 srsd) nèieeb 
| wma winso dent .gssroi rientinotbsïsos davout[A .(8 238) 
‘evéds Lisiasoffsveso seout ,aïof baid sisat ao 1897 où tt 2e vf 
| not nesniod asonetetiih dontleléné sneds Ssv iusens swse sgû 
Mint den <Borosi ousesdiompit evetensig don s18 yeal 
| nteiqxe gt'dll.bsaotiuer rev gofdemmoïeb edf asve gi jf evoug 
| venin o3005 vistrev 99819 où tarts8 Sud vd sbem frotte sat va, ba 
k 59 suse sit siqueiis sa13 bennoto don 264 86202 ,9200 TOM 
à act sé. cotto ssuelutiise ent bnë Butasrb ,norftecamoo Ÿo aeit 
k os pdd io 268s8v J0n30 on nov,bodsem 2eslcio s30om ,bagoït 
Noté te hunot.oals Sionqus [uthdwssd sut no elumexe 0 gode 


set eets1oosb. fedg 2nstnisq TE Lhabliinos to eeg1o0 ent bavo 

| ode mnose st dotdmino. Jens où vaolens ssfuènie 8 sdnsestg vhod 
Pine A'batnss Satonsta BnodiAr.m8liuoteh bus aovrsd io +edmos 
| -slaonei asatase oën «sesv Jentolsdf no jsui of selinie viiosxe 


8 (NE à 1 sne08 - edé nl .easho0ù eddenoied'anfterTr 2dneqges omse 
{ra8 1ob1s «ditige omse où .w029 torellen sdt nsbau s1irsd 
hoion bals 18 9168 sinerz s0% bus soluo1sh to Ion edit ni 8e 
eur ont Benb oT.mointeg ont 10 2Qnit ,asoisnsvai Darieeteias 
è +4 bavors betd &6ù 809881 .es[£itoi lo segioo sdd qgms5 astot? 
nAñtsnende ard [ls afin belluq ed: dosaw ao bio 8 elAus odt 
Dssies saofscairxelA vod :xet4 Donvsbege eat vd begqoie gen ef 
nn  seiasi esofiisn ento bus sesni ,ddésb, ed outie aooufs£) bain 
| som «20073 S altgmeo ent to bne teodfo ent JA .ouosss on$ où 
D -s3 akdt to stasusvon daslorv oùd Gd£n dasttuos sébufidtis mleo 
4x “roun..2olenedie bas basd bsbavon dti 2ebsmoil S46 ssasdT .da2 
ou beosfa asd soleneïñie .shies awstbdsin dmemou sai 10ù even 
dt Surdisd at bsiguooo 2 el: .bouonS sd gobisida bas Seulen 
| aouttora to weog 9i3s su bevsifodies il <bnstit era *o bnsow 
où mod na Jodnisg oi .aniiniegreiaé Île emedt 905 bedatotot 
ss bas tosittsnot beiiue desd eshontge ed etat oùtn dos(0e 


ie om toi tte tente s$on 


| 1ens LLCEEE bas aneçot? sai vesendsdmdeduon sûd £jn0881g91 AOLON 


| te bus assqe sndnaniblos io ssansa. êuée ,0e0q bas sntligo suse. 


114 suite détufos à + sfodsdonsge end: To eys où) ais 


4 Ta 


14 

of those useless accessories, tne figures thus assume more vai- 
ue and interest. | 4 

Wnat is perhaps still better in all this decoration are the 
figures of the cavaliers that extend in a file on the shoulcder. 
With a single inaccuracy affecting one of these images, the à 
design there has more freedom and certainty than elsewnere.( . 
(Fig. 4). Although seated on their horses, that carry them bold- 
ly as if to rear on their hind leés, these cavaliers all have 
the same charm; yet there are slight differences between them. 
Phey are not transfers from the same trecing. What suffices to 
prove it is even the deformation just mentioned. It is explain- 
ed by the effort made by the artist to place variety tnere also. 
For onec, success has not crowned the attempt. The same quali- 
ties of composition, drawing and the skilful use of color are 
found, more or less marked, on the other vases of the same work- 
shop, for example on the beautiful amphora also founû at Vulci, 
wnich represents the combat between the Trojans and Creeks ar- 
ound tne corpse of Achilies.1 The painting that decorates tne 
body presents a singular analogy to that on wsich 1s shown the 
combat of Geryon and Hercules. Athene standing behinà ÂAjax is 
exactly similar to that on the other vase, "who assists Hercules. 
Same outline and pose, same manner of holding the spear and s° 
same serpents rising before ÿhe goûdess. In the scene of the 
battle under the walls of Troy, the same spirit, ardor anû fire 
as in tre duel of Hercules and the giant. Here are also noted 
interestiné inventions, finds of tne painter. To drag into the 
Trojan camp the corpse of Achilles, Claucos has tieû around t 
the ankle a corû on “which he pulleë witn all his strength, wsen. 
he was stopped by the speär of Ajax; but Ajax is alone enû be- 
hind Claucos struck by death, Eneas and otner warriors hasten 
to the rescue. At tre other end of the camp is a group, whose 
calm attitudes contrast nith the violent movements of this fi- 
ght. These are Dionecdes nitn wounded hanG and Sthenelos, who 
have for the moment withôrawn aside. Stnenelos has placed his 
helmet and sbhield on the ground. He is occupieë in bathing tne 
wound of his friend. If as believed, the epic poem of Arctinos 
furnished the theme of this paintiné, the painter kne”w how to 
select witn taste tne episodes best suited to attract and ret- 
ain the eye of the spectator. 

Note A.p.th. Hon.GellL'inst. 1883. PL. Li. Annoli, Birt,p.224. 


“ Wir Vaetr eg, (T 419) ct 59 TT bon 69 + To/#wAas a sTetefsmucé 
ê 189 bus sssodus on sasui ni suinaoset où berquet ed one ŸI 

; sdtrto bosdoedt aoupiina to tenitd.9 sd To tendons ni oels agen 

sat besbaf ai doïldn aotout Ts sivbg set oedt Ltersre omea 

| | orgie soiodo sdf vd doinm Sud frs omsa sdd,io douboñïd 

_ evstoeon doidn sgui snû uont assttib [lite .esvidom eût to fus 

_ , beaoidr aomsaion Basoy Ÿo slt sd aisas ei sea? S.badironsb 

DO aoian :toou-oûi no anuisnlagon. du «18b1voûe edi. 2s381008b 

dou ai. doot ont bisnol .sss130N9810 8 vd betevoo.çistitas ai 

Stat Snous dotan.no bosd 8 gurod svodé.,208bs 2niisioss 309 Bai 


sisi noboiesz-aaoii ons, s1s/mefbneñ sn3 1obaû .sbsed a'nes 
-3aifn Sguisrtnso.sdi baswoï ebsednaiéas Baiaiot ,edteg 1obnia 
Me a insol euvelef ons stnsiei 2dnszeyqer vhod sdÿ 90 280% 
eiv. bastemrs-sfnedio 1989. bostas wbeosis-oncvst ,15d)o 4949 
ss basd a want .(T <Sit) viseravhs eg, rorntievo bas alissiw 0 
1808 oLrn 8.10 bosd oùf boosig ei dofan no sfdss s To esble eds 
eff où taudren rodteu1sass{sM gdvbsretto besd 8 .sobyls) to 
nsod ent ito nie endT,.Jensd 15 bebnvon Jartt de dedt azo1taua 
—_djpag edilobemens: dofan esotod [em éni deucogs bebnegeue ei 
| airatusnoari. sui fo divs so mont “leauoous sû$ vo? sgoïdter 
Ni cendefso ÉÉTIES lssenut où! .Suriafsqm'etni ïo susaf sai bewontod 
| “ei tonnotesoso sd) 8is0og sut bederarnt spale] to sonoû at bo 


| evsi. bison-sde faut eussz erdT seduslsta afin s(àèutée sdd nt 
D. nobodironui esuse 100 vd bsfsnèrasb vlinsroitine nsod 
| saisi eut. io ntm odi ni bsevsoss eusn aid Jod :deuid sad aT£m 
re - besoupnos be stnsfsia d2ï0n vd diolaxs sdi ‘to vrousw eût 1e 
NP PEINENNRE etui. sstss où benssesn sont vodutsg ont .,szet 194 
D eat:to besd' avoutons enÿ Ÿo sasmi of onsce eidf af eovbottat 
M 'phAbasèsl 0190 edi to sboztqs señtone [lsost of:asn *I .rodenon 
"4 choovborger pltnonpsrt 1zo0 essev, do atsïcisg sai ses sn 
| rss noves es dedsos suÿ to) as2but bas sossentiw 
où sci Sntsentuses ebrsed arcn mem bio bns ntoov éssigised 8 
vf bus) egaqoMs ,modt To ont vino 10% beditoëur s1s asus .dai 
ee 118 set ef gesuiecs sai el .POONVAONS 898 eiento sûd :eoLT 
‘0 nitbodtols ass eu edt to [sisvee L«usuon ànuog sûi sAcl .yie 


ne mes ont, vino Snrdiolo efoe not gved e1sato onT .eli 


| si > «siuslsié dot ea -sbua Rrtenreres si aueied “arsbiuoia sd no 


2 D 
CA 1 M We UE. Li je 1 
CAPOT EL SR 

PVR EN OPEN à 


7 


FI 


TR 


dten abrid, to busresessuorl Tounotees20org 8 es80186 esiecos 


.eiisd®; to nsdeispasv bes 1olteoïm botssdelen osdi .acele] ant 


1e Led ess erdoidn 1ovo ,dest sûf où aatfiet ofaud ao s93 


1: AURA 


45 
Bouneister. Denknäler, p.29 and Fi6. 10 (PL. 1}, p. 1967. 

If one be temptec to recognize in tnese two amphoras and per- 
naps also in anotner of the C.binet of Antiques the hand of the 
same artist, 1 there is à hydria at Municn which is indeed the 
product of the same art, but which by the choice and arrangem- 
ent of tne motives, still differs from the type “hich me have 
described.? There is again the file of young norsemen which ä 
decorates the shouléer. but no palmatiums on the neck; which 
is entirely covered by a black £laze. Toward the foot is noth- 
ing but radiatiné edges, above being a band on which among rare 
rosettes marcëes à procession of lionesses ané of birds with. 
men’s heads. Under tne handies are two lions seztec on their 
binder parts, turning their heaûs toward tre central pal ting. 
Toaë on the body represents Atalanta anû Peleus leaning?: tonra 
each otner, having alreaëy seized each other’s arus and mish 7 
to wrestle and overtnrow the adversary (Fig. 7). They stand) at 
the sides of a table on which is placed the head of a wilé ‘boar 
of Calydon, a nead offered by Meleager after the hunt to the 
huntress that at first wounded the beast. The skin of the boar 
is suspended against the wall before which are made the prepa- 
rations for the encounter. From the myth of the Argonauts is 
borroneë the theme of this painting. The funeral games celebre- 
ted in honor of Pelÿes furnished the poets the occasion of pla- 
cing Peleus, the celebrated wrestler and vanquisther of Thetis, 
in the strugéle nith Atalanta. This seems that she would have 
been sufficientiy designated by her name inscribed on the clay 
with tne brush; but this name aroused in the mind of the paint- 
er the memory of the exploit by wnich Atalanta had conqguered 
ner fame. The painter then nastened to seize this pretext to 
introduce in this scene the image of the enormous heaë of the 
monster. It was to recall another episode of the epic legend, 
one that tre painters of vases most freguentiy reproduced. As 
xitnesses ané judges of the combat are seven persons, a woman, 

a besrëtess youth and ol8 men witn beards terminatins in a po- 
int. Names are inscribed for only tro of them, Mopeus anû Cly- 
tios; the others are anonymous. In tne costumes is great väri- 
ety. Like the young woman, several of the men are clothed in 

the long tunic falliné to tne feet, over which is cast the man- 
tle. Two others have for sole clothiné only the chlamys placed 
on the shoulders. Peleus is entirely nude. As for Atalanta, she 
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has nude legs but the torso is enciosed in a jacket held by 
a girdle at the weist. This sort of waÿstcoat ends at the bot- 
tom in two rounded flaps, one of which covers the top of the 
thighs and the lower abdomen. | 

Kote 1.p.15. No. 208 of De Ridder'se cCatologue. Same decorai- 
ton 08 on No.802, interlacinés on the neck, horsemen où the 
ghoulèer | at bottom o Sarlond of Lotus onû rañtatiné stripes. 
The principal subject represents the scene of orniné, preparo- 
tory to war. Ten persons beside which are inscribed nones chos- 
en ot random. The vase uppears 4o have Left the sone workshop 
as No.222, but Lt te o Less coareful mork. The cloy Lise of & tone 
Less frank, the colors are Less distinct, the drawing Les dryer 
and more anSulor. Reproduction by Gerhard, Auserlesenc Tasenb= 
Ahder. PLe. 190, 194. | 

Note 2.p.415. Furtnänéler. Die Griechische Vasenmalerei. PLs. 
g4, 82, p. 181-163 of text. 

The drawing here is of the same character as on the vase of 
the Corgon and the amphoras that ne have compared with it. Very 
correct on tne mhole (see the movement that inclines botn Ata- 
lante and Pebteus townard each otner): it retains éryness anc ar- 
chaic hardness in the trace of the contours. The painter bas 
used white here more than on the ampnora taken as type of the 
fabrication of the Cnhalcidiar workshops. St has serveë no: only 
for tne flesh of women, but also for the tunics of persons of 
both sexes. Note also à curious detail on this vase. Beneath 
one handle is a supple lotus stem terminated by a bud ready to 
open and unrollinég its coils on the field, just as the plant 
does in water when it yields to an edôy of the current. With 
tre Tonian ceramists, their rivals of Chalcis found this motive. 1 
Always preoccupied in adorniné the decoration of their vases 
and of diversifyin£ their appearance, they sometimes made bappy 
borrowings from the norks of other workshops and sometimes lab- 
ored to imagine for vases arrangements that would have this air 
and this taste of novelties. In the reliefs and in tbe painti- 
nés, sculptors and painters scarcely then risked showing tbeir 
persons otherwise than in profile, end painters of vases, On 
whom was imposed the necessity of rapid execution, bad every 
interest in using this faculty consecrated by custom. Those of 
Chalcis, while usualiy conforminé to current practice, no less 
peld to introducingé in their paintings some figures seen in front. 
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Tnosé are presented in the combat around the body of Achilles, 
the heaûs of Achilles, Claucos and Leodocus, another Trojan. 
It is the same on an ampnora of the cabinet which we bave rep- 
roduced (Fig. 6), for the horses and quadriga, that ornaments 
its reverse and for the helmeted warrior who mounts tbe chariot. 

Kote 1.p.417. Histoire de L'art. Vol. IX. pe 4A62-482,818.228. 

Tne tnree or four vases on nhich are based our observations 
and the seven or eight others comprised in tne lists to which 
we have referred are certainiy not the only ones in the series 
of our waseumsiitnat left the workshops of Chalcis. Others have 
been mentioned in those galleries, for nhich it seems that one 
would be right to attribute the same origin. There is founû the 
same technics and the same tone of the cilay as in the vases « 
with inscriptions, the same arrangement of the decoration, the 
taste for the same themes, the same choice of accessory motives, 
and the same style of drawing. When we possess good catalogues 
of all important collections, we shall doubtless be enabled to 
increase the number of anepigraphic vases, that after minute 
comparisons must be attached to this group; but me cannot here 
engage in this study, discuss for each piece the question of 
knowing if it be wrong or right, what it is proposed to place 
in this series. Ne must limit our task to make well known some 
vases, that on the faith of toeir legends are regarded as aute- 
entic products of ghalcidian manufacture. These vases and those 
presentingé the same guarantee will serve as types in the resear- 
ches undertaken for that purpose. New works should be carriedto 
the credit of the potters of Chalcis only if the analogies are 
sufficiently marked, that doubt does not seem to be required 
by wise criticism. 

Mnese vases are evidences of an art already too sure of its 
metnoës and too wise not to give the impression that they ere 
tbe first, “which the ceramists of Chalcis supplied to their p 
patrons; tney must have fashioned those more archaiCc and taus 
learneû the trade. Perhaps also their activity was prolonged 
well beyond tne moment when it gave birtn to the "works, that 
we have just Géscribed. In the 5 th century, Eretria made vases 
that counterfeited those of Athens. It was perhaps the same at 
chalcis. Why would the potters of Chalcis close their shops af- 
ter having delivered to commerce the amphoras and hydrias that 
have been found at Vulci? Unfortunetely, it is to bte feared 
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18 
that these vases, the most ancient and the most recent, for 1 
lack of sure indications that permit distinguishiné them, may 
remain confused on the tablets of our museums in the multitude 
of those whose true origin remains the problem. In the actual 
state of our knowledge ofcthat life and production, which may. 
have been long and brilliant, the historian perceives only one 
moment, only a brief hour. If the vases that constitute the 
group tnat we have studied did not come from the same workshop, 
as one would be tempted to believe, the least that one could 
affirm is that they are all contemporaries with each other wi- 
thin a few years. The planes of the éecoration and the style 
of drawing are not alike in all these pieces. Does not one see 
repeated from one to another certain images and certain charac- 
teristic rotives that are not founé elsewhere; The date propo- 
sed to be assigned to these vases is the midûle of the 6 th 
century. They represent the taste of Chalcis about the year 
550, which inspired sowe master potters, whc bad theg created 
for export with great profits, types which their nobility of 
form and theër very careful execution “ouiG make particularly. 
appreciated by the Étrurian lovers of Creek ceramics. 

Note 41.0.18. FurtnBnéler. Griechische Vasennalerei. Notice 
of plate 31. 

This Chalcidian ceramics has its origsinality, as we have seen; 
but it was unable to receive the influence of more important : 
workshops, the Ionian workshops, those of Athens anô of Corintn. 

The Ionian style recalls in very visible fashion the motive 
tnat decorates one of tne sides of the cratere of the museum 
of Wurzburs (Fig. 8). Two cocks faciné each other enclose & € 
group composed of two serpents with interleciné coiis, seemin£g 
ro menace with their facink heads. This original motive, which 
thus combines two types mhose comparison does nov result from 
any resemblance of form or nabits, one would almost believe to 
fin its first sketch in the decoration of one side of a crate- 
ra of Naucratis that we have reproduced: À but at Naucratis is 
only one serpent. Here the pair has doubled the image and ent- 
angleë the coils of these to undutating bodies, that are dist- 
inguished from each other by a difference of the coat. The mo- 
tive ha: tous taken more amplitude and more richness. It is in- 
deed happier. The decoration of the cover of tre same cratera 
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19 
is also of rare elegance witn its central knob, the divergent 
rays detached from this, the garland of lotus flowers and buds 
“hich cover the first circuler band, and the file of #ild boars 
that seem to march on tne black fillet which outlines the cont- 
our. The draniné of bnese animals is very correct and very firm. 
(Fig. 9). | 

Note 1.p.19. fistoire de Léhrt. Vol. EX. Fié. 103. 

The Chalcidian painter pleased himself by reproducing the p 
proud outline of the cock, whose neck and winés ne coloreë red.1 
There is reason to believe tnat this beautiful biré was intro- 
duced and domesticated in Greece about the middle of te 6 th 
century.2 It then had tne prestige of novelty. On the amphora. 
belongingé to the same Bavarian museum, again between to cocks 
faciné eacn other is inserted the beautiful motive, entirely 
fanciful like that of the. cratera seen above (Fig. 10). It is 
composed of palmatiums symmetrically arrange, around wnich are 
scrolleë with detached ends long flexible stems which erd in 
lotus buds. Other similar stems likenise carryiné a bud seem 
to floet in space over the backs of the cocks. No human figures 
on this amphora and no animals other than the two cocks. The 
comvosite ornament which at first attracts the eye does not 
fail to offer some analogy to that, which on one of the ampho- 
ras of Melos forms the essential element of the decoration. On 
the Melian vase is also the comblex system cf palnatiums and 
scrolls, wnich occupies the middle of the field on the body; 
but there are too horsemen at right and left of this motive, 
which play at Melos the role assigned to tne two cocks by the 
painter of Chalcis. With about this difference the conception. 
is the same on botn. The tro decorators have understooë their” 
task in tne same fashion. I add that on the Chalcidian amphora 
as on the hydria of the same workshop, one finds floatiné in 
some sort in tne field these floweriné stems, which by their 
capricious elegance have reminded us of the free use that the 
Tonian painter made of the plant for filling the surface of his 
vase. (Vignette at end of Chapter). : | 

Note 41.p.20, The cock 8 a$ain found on another of the voses 
descrived by Dumont as Chalciäion. (No. 4). 

Note 2.p.20. Victor Eann. Euliurpflanzen und Hougthieren. Sin 
edition. pe 260-287. Native of India, the cock was SéradaualLy 
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âtetrioutea in Lran. The Greegks received Lt from the hedes anû 
Pereions, when tn Aslo Minor they found thenselves in contact 
pit the founders of tre Latest of the great oriental empires. 
The most oancient mention of the cock and of his soné that hos 
been found Lin Greek writers is in Theognis (berses 863-884). : 

Note 3.p.20. Histoire de L'hrt. Vol. IX. F8. 2838. 

On the other hand, one cannot refuse to recognize that the 
vases of Cnalcis very much resemble those thaï tne Atti£ work- 
shops produced about tne same time. Atnens had perfected this 
form of the amphora for wnich the potters of Chalcis had a mar- 
ked likiné. nat gave to the design of black figures on red £ 
ground that firmness of contour which was again accented by & 
tre point of the graver with its lenes well placed. For wore 
than one anepigraphic vase, on which some details recall the 
Chalcidian workman’s manner, one hesitates to decider he asks 
if it is proper to attribute it to Attica or to Eubea.…. 

If the Chalcidian peinter was thos particularly inspired by 
models found at Athens, he did not forbid himself also to turn 
his eyes to Corinth. In nis work have been menticoned many tra- 
ces of the effort made to appropriate certain procedures and 
motives to the use of which the ceramics of tie isthmus ‘onwed 
its popularity. For tnaat comes the pleasure that he seems to : 
take in tre play and the variety of colors. He uses more freely 
the wnite coatinés than usually do the Attic decorators. His 
violet is of a warmer tone. From the Corintnians ne takes also 
their files of real or factitious animals. Perhaps the winéed 
cemons of tneir arybellas sugéested to kim the idea of attach- 
ing to tne shoulders of Ceryon the great wings that men elsew- 
nere did not bave the custom of giving to the triple giant (Fig. 
3); but what is still more significant is tie metnod taken by 
tne painter of Chalcis to represent certain monsters. One woul 
believe tnat detached from some Corintnian vase the winged gi- 
ant with serpent’s tail against which Zeus launches his thunc- 
erbolt, as on one side of a hydria of Munich (Fig. 11). This 
giant recalls an image of a female demon, that we have borrow- 
eû from a Corinthian aleabaster of the museum of Berlin.? On. .b 
both are tne same broad anû raised wings between “bich is pro- 
file the bust of a person. Below this human torso are the same 
coils of tne serpent tail that rounds anû extends in front and 
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21 
rear, &s if to give tue figure a broaû base. | 

Kote Lee 24. KHiLLLSCR. Die AlLtkorinthische Thon industrie. 
p-.188-135. 

Note 2.p.214. fristoire de L'art. fol. LX. PLé. 23238. 

From the same repertory the Chelcidian peinter took the ros- 
ettes which he has scattered in places on the voids of the fie- 
lds: but ñe is far more careful of it than is the brush aith 
“hich be follows there the exemples. Several themes sucn as, ra- 
ces of horsemen, dences cf satyrs and of bacchantes, scenes of 
arming and of departure for battle, combats around the corpse 
of 2 fallen hero, etc., and further common in both ceramics! 
but without haviné to seek too fer, tney nill have found else- 
#here. Wnat is most characteristic is tne feshion of the arms. 
Warriors on vases of Chalcis have the Corintnian nelmet. Their 
shields have the same form and the same signs as on the Corin 
thian vases. 

These resembéances ere furtner entirely superficial. The spi- 
rit is different. The first to recognize this are those who C 
Corinthian ceramics has most interested; the Crawin£g on tne 
vases of Chalcis is much less conventionel. In spite of “hat 
it retains of the defects of renderiné in archaism, one feels 
uore the sincere desire to reproduce the inflexions of the liy- 
ing form and the beauty of spontaneous movement. Particularly 
in composition is marked this superiority of the Eubean paint- 
er, his effort to obtain expression, if not also by the charac- 
ter given to the lines of force, at least by tne variety of the 
attitudes. mor example, here is a Chalcidian cratera of the m 
museum of Wurzburé (Fig. 12). Hector anû Paris, one with the 
shield on the arm and the other as an archer, take leave of À 
Andromache and Helen. While Andromache is covered by a long 
veil and has her eyes fixed on the hero that she will never 
see again, Belen is more freely clotned and turns from Paris, 
as if to speak to a bearded person that follons her, ën wnom 
it has been proposed to recognize Priam with all probability. 
In the entire routine series of Corinthian paintinés, “ill so- 
mething be found comparable to this picture, waose autoor bas 
certainiy Gesireë to recall by the difference of the poses £giv- 
en to the two women how both couples here éroupea differed in 
tne relations between the spouses? He nas remembered and desires 
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$o wake a souvenir of the&s scene of the Iliad, where after the 
duel without result between Paris and Menelaus, Helen allows 
to be seen now she scorns her abGuctor. To throw her into his 
arms requires the intervention of Aphrodite and the violence 
that sbe has done to the will of the weak mortal.1 

Kote 4.p-23. Homer. Iliad. III, 800-447. 

In this painting one peculiarity merits mention. The painter 
has here attached little wings to the ankles of Paris, similar 
to those which art usually gives to Hermes. There is nothing 
in epèc poetry that justifies this addition. Does the artist 
wish to indicate by this that Paris signalized nimself less by 
nis valor than by the rapidity of the course that took him from 
the perils of the field of battle? One can scarcely credit in 
this painting in which cannot be mistaken the intention of the 
painter to take into account the statement of the Iliad, thati 
the wings thus fixed to tre feet of Paris may be a simple flour- 
ish of tne brusn. 

It is known waat part Eretria has taken in the colonial ent- 
erprises of Chalcis. In spite of the war between them about the 
end of tne 8 tn century for the possession of the Éelantine & 
plain, the two cities spoke the same dialect and had nearly Wthe 
same institutions and customs. Their destinies always remained 
very intimately connected. Ne have nad occasion 6o state what 
the potters of Eretria haû produced in the 5 th century; but 
recent discoveries have proved that during the course of tre 
two or three precedings centuries, their workshops werévalready 
in full activity. À recently cemetery in 1898 furnished ‘several 
amphoras, wnich appear to be nearly contemporaneous with our 
vases of Chalcis, perhaps a little earlier.1 nat suffices to 
attest that they were indeed made by Éretria itself is, that 
in one of tne lesends that gives the names of the persons, is 
found one of the characters that cnaracterize the Eubean! alpha- 
bet. Thisi pieces are not the only booty that came fromtne &t 
tréenches. There nave been taken out in very great number frag- 
ments of other vases, that from the nature of the: eiay certain- 
1y cane from the same workshop as the amphoras #ith inscripti- 
ons. There are vases on which tre decoration is entirely in £ 
geonetric style. On others are seen to appear motives, that 
have been borrowed from the arts of the Orient. The industry 
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of the painted vase cannot be Goubted to Gate from a very hign 
antiqguity at Eretria; it Was perpetuated there until ât least 
the 4 th century. | 

Kote 1.p.24. Laurent. (Greek). Ephemertes 1991. p.173-4234, 
&\S. IX-XILe Lt | 

Yet 15 does not seem that in this city the art of the ceram- 
ist painter was practised in the 6 th century by masters equal 
to those to whom is due the few vases from which we have esti- 
mated the merits of the Chalcidian amphoras. These evidence a 
vern superior technical skill. Tne amphora at Eretria is far 
from having the bappy proportions and the elegant curve which. 
it nal already acqguired at Ahalcis. Here witn its high conical 
foot, its very sliender neck and narrom body, it has something 
narrow and amkward, it lacks body (Fig. 13). Where it is with- 
out à foot, it appears heavy end massive (Fis. 14). Tne workman 
has not yet found the perfect form. Ëe nas yet to seek it labo- 
riously. The handles are entirely straight, are ankwardly att- 
ached and close against the neck. It is the seme mith the orn- 
amentation given to the vase by the brush. Nothing here of that 
entire subtlety of the decoration, which at Chalcis causes the 
alternation of the motives of pure ornement and the images that 
speak to tne mine of the spectator. The shoulder is toc much 
effaced for one to cause to race there those cavaliers ard dan- 
cers, whècr on the awpnoras of Ébalcis amuse the eye witnout 
distractings the attention from the principal theme, broaëly ée- 
veloped on the ample field of the body. On the emphoras that 
from the cemetery of Eretria is nothing but two pictures, which 
bavenneariy-:eqgual importance, one on the neck and the other on 
the body of the vase. To separate them is a thin sprinkliné of 
stars. In this entirelty is not enough air and space. An entire- 
ky similar arrangement nas adopted on anotner amphora of the 
same form and source, but “here as on two amphoras that we! nave 
ättributed to Cnalcis, the painter has omitteë the bumen figure 
in decorating the field. He is satisfied to place on the neck 
a palm between two marsh birës end on the body a rosette betn- 
een tuo winged sphynxes (Fig. 15). Ne have distinguished the 
amphoras of Eretria from those which an accord with 211 ceram- 
céraphs, we have #ttributed to Chalcis. Another hypothesis per- 
baps merits being taken into consideration. The cemetery of C 
Chalcis has not been uncovered: so far no discovery has come 
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to prove tnat there was at Chalcis an active anû flourishingé 
ceramic industry, whilh for Eretria the existence end lons du- 
ration of this industry,are attested by the result of several 
happy excavations. Might not one ask if Chalcis, limiting its. 
ambition to extract from the grounû and to work metal, did not 
derive from Eretria all the vases which its navy transported 
to Italy? If this possibility be admitted, tne cifferences wh- 
ich we have indicated woulô no less remain; but what would al- 
low them to be distinguished would be two phases of the produc- 
tion of the workshops où Eretria, the period of experiments and 
that in wnich these artisans, skilful in profitings by the exam- 
ples of their rivails, entered into full possession of all treir 
means. It further is of little importance whether the vases in 
question, those on which we have so much insisted, were made at 
Chealcis or at Eretria. What is certain is, that they were made 
in Eubea, and that they count among the truly interesting works 
left to us by the art of the Creek ceramists of tne 6 th century. 

Doubtiess one cannot state, that the Eubean potters bave sn- 
own much originality, nor that they have opened new ways to the 
ceramist; but tnat of intelligent eclecticism, they made use 
of the examples given them by Ionian, Attic and Corintbian work- 
shops. They seem to have borrowed most from the technics of the 
vorkshops of Corinth; but doubtless due to the models offered 
them by the Attic vases, they have put into their designs à f 
feeling of life and movement, a firmness that the Corinthien 
bruBh scarcely attained, always slightiy heavy. At the same t 
time, it seems that they carried into the comparison of their 
paintings à more marked care to become inspired by the epic 
maythks and of those speaking to the imagination. 
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Chapter XXIIT. BEOTIAN VASES. 

In Beotia as in Eubea faciné it, very early was employed plas- 
tic clay in fashionings statuettes and Vases. Ne have given ex- 
amples of idols tnat were contained in very ancient Beotien t 
tombs. 1 On the otner hand, it is known what vogue was later en- 
joyed by the elegant figurines of Tanagra, wnose moulds rere 
exported even into Asia Minor. The potter was no less active . 
and fertile tnan tre coroplath. Peusanias found still at Aulis 
a little city in shich all workers were occupieë in making pot- 
tery.? he museuns of antiquities contain numbers of vases, # 
mhose peotien origin is not doubtful. What permits then to be: 
attributed to the local industry is, that they have been found 
in that province anû are not founû elsemhere beyond its front- 
iers. Also on several are inscriptions that are read, and are 
found forms of language belongiug to tne Beotian dialect, or 
forms of letters peculiar to the alphabet employed in this 
province.? | | | 

Note 1.p.28. Histoire de V'hrt. Vol. VII. Fiés 28-81. 

Kote 2.p.28. Pausanios. IX. 19-8. | 

Note @.p.28. YKretschmer. Die ériechischen Vosentinschri(ten. 
9. 52-54. | 

Fnis ceramics is far from having the importance of Ionian and 
Corinthian ceremics. What particularly gakes the difference is, 
that the artisans of this country do not seem to have ever oc- 
cupied themselves in consultiné and satisfying the tastes of 
the foreign patrons that enriched the Ionian potter, those of 
Corinth, Chalcis and Athens. Their efforts aprear to have na 
no object other than to furnish the people of the country #ith 
vessels, that pleased them sufficiently to relieve them from 
purchasingé at Athens or Corinth. There has been found in Etru- 
ria or elsewhere outside Beotia not a single vase, that could 
probably be regarded as the product of any Beotian rorkshop. 1 
Beotia was an agricutural country. The few ports that it poss- 
essed on the Euripus and on the gulf of Corinth were only fre- 
quented by small coastingé vessels and fishing boats. It never 
had a navy or à foreign and distant commerce. | 

Note 1.0.29. Thore is only one opporent exception to this rule. 
This se o cup in the Louvre found at Fulci ond signed by Theo 
zotos.(ñlite des non. ceram.Iit, 84). The subetiiution of z for 


à in the nome Theodotos Le a peculiaritiy, thot characterizes 


u'é Li A De ride LA 
à © T LR: Le: Fe de ME ET 88. à 1 | : 
ie hé sien 04088 70 Ms: éfiosan: Fo iure [YA 
PA eur res TE .supéna godadonst ssve noofosg © To sJqmoxs edf 
| désradgéto offf4a ao seco sit où efadivifo of nomissfsrx dé fa 
072 gotoxcsa? fois sosifod of ban .aodfood 007 st/ yo bsiasb 
| amie sk .sasñtA fo boñsidootss. ss#toq noftfosf 10 noffozssaT » 
| situoy gt nf seu of bsaross 604 œn doddu ersttol sit Saisu go 
à tas WI TERRE # (SOS ,q .a6 gt .100N. Ji, dis .rednSuirañ) 
L'aconi stnenonom Yaou qd mon Sasd sir ,eotusseo nsriosz 10 
| sean enmit sdi wort sfsb fan adion seoni 5176 .ntsi1on ai 297606 
| o8£s 4299879 msegonvé [ls ar 1ote8m es bonaier aateso oirtssosà 
ET mort esfgqmaxe svifeazine ont yd aonn viutnso add to ezond 
| sabtodr odt cd'negoer ot ncaod reitdas edit To dirige ont .tseitO 
n. -8s28v natdost evo basowmborgeonr amsd eh .oiil to bus svyrsn *to 
À nolvgta sus to souev acÿd4 Sat nily aucenstoquernos sen Janû 
TT dent To adfouborg sùt Yo noifei ini ont baenfvio al s1sd% 
4 284 8 no bsiatent vlinsroit}us fou sveñ sw aqedisy dd S sevué 
: 10 .a8i109 beuresr elyie sit .destsinhlast s esetio ésod vitisilo 
Elront ton esocb juatasotidugs: norten bas auotoùt1 to ofyie tan 
4 Do rerialerté ca ÉLICTE eli sitosd hi SBOUEL OÙ e1co sved où 
\ ) to moffréant suit .anédià de videïon bus ssannesle 
1 ‘dedà boñiss sdt Jearsas esvlosmedd'bsbrstsh sefteod sitosS œi 
| sons Îls æeonis Batostie né besbsspove ben agoñadion 1oûdto ai 


F RNB FOUR URL DT .iaeg sd To 
‘00 DT] 5828. $18. ; REY de +144 06 swWoterx .FS.g.£ otoh 
“ÉCARE ReË 1 RE | 58-16 


1 D iareor ai ee gved nismes saokibeus seat te Bnrdismos 

Lire) bus aoïtderooeb ent io sentl niesu ent osedn esasv mo 
| "0 Formodaye ent To asonttiie odd mi bexct It 88 o18 aeviton 
“ituos sit of bsttoqui bed aedris ateditoh eut dornr .noïdeïasms 
ni dead eusda ai etided blo sai to 2969818194 S0T ,.20bais odt ‘To 
| ss08s dou-bluos sedt [istob .arsiton Byd aooslq vosx mé boyss 
Do dfin etfesonr grsiton 8 ar ApAT .revsosado sviiaotds 0e 
rs ed of suase doid «bauorà dos1d Sumo elsieg etiuw bns Jisef 
| esvtsos eût surstdnos sût n0.(I sf8f4) .aemolt Less s Yo yaos 
Fe. ent ‘to giofiegst sùt ni basot aevésliagot sit .bnti ardt ‘to 
… jnsig sit viiustarh viov Lieoss vlno Wolvaiq sai To ersimstao 
Rires as et etat ,.1edtiu8 .fi to sep dent sd evsz dan w10t 
terto encitentdmos ya bsllit 918: eblert sit [ls s1sûw 810 
| eût noctud .efatog bas smotvada: ‘ashnssol ,aorsupe .asati 


“ , 
d 
n° ë ' 


| “ai e 


PET ess do. séodt s1il savseol ro lo adenpuod e1s 


26 

the dialectes of Thesolu ond of Beotia (kretschmer, p. 58); ur 
this example of o Beotoun vase renoininé unique, Lt te better 
with Kretechmer to atiribute to this vose on Attic oribinnaot 
denied by vrs fabrication, and Lo believe that Theozotos was . 
a Thessalian or Beotion potter establiaheë ot Athens. fe signed 
ou useiné the Letters which he had Leorned to use in his youth. 
(rurtoënéler. Berl.Phil.toch. 1895. p. 202). | 

Of Beotian ceramics, that best knomn by most monuments wñose 
source is certain, are those works that date from the time when 
geometric desfén reigned as master in all European Greece, also 
those of the century when by the sugéestive examples from the 
Orient, the spirit of the artist began to reopen to the feeling 
of nature and of life. We have reproduced some Beotian vases 
that were contemporaneous with the Attic vases of the Ditylon, 
where is divine the imitation of the products of that manufac- 
ture; 2 but perhaps we have not sufficiently insisted on a pec— 
uliarity that offers a real interest. The style termed Dorian, 
that style of rigorous anG narrow republicanism, âces not seen 
to have come to impose in Beotia its empire so tyrannically as 
elseshere and notably at Athens. The tradition of Mycenéan art 
in Beotia better defended themselves against the metnod, that 
in other norkshops haë succeeded ën effaciné almost all trace 
of the past. 

Note 2.p.29. Histoire de L'hrt. Vol. VIT. p.212, 216468 
91-95. 

Somethiné of these traditions remain here as in Ionia, until 
on vases where the main lines of tne decoration and most of the 
motives are as if fixed in the stiffness of the system.of orn- 
amentation, which the Northern tribes had importe to the south 
of tne Pindus. The persistence of the old habits is there bet- 
rayed in many places by a certain detail that could not escepe 
an attentive observer. Thäs 1s a certain rosette with a red 
heart and white petals on a black éround, #hich seems to be a 
copy of a real flomer (Plate I}. On the contrary, the motives 
of this kind, the four leaves found in the repertory of the 
ceramists of the Dipylon only recall very distantly the plant 
form that gave the first idea of it. Further, this is an ampn- 
ora where all the fields are filled by combinations of straignt 
lines, squares, lozenges, chevrons an@ points, but on the neck 
are bouauets of elongated leaves like those of the laurel, from 
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which sprinés a bud (Fig. 16).1 45 the bottom of the body was 
placed a wide band that is filled by a motive of the same kinG. 
Again a bud occupies the centre; but it rises betmreen tro hel- 
ices, wbose light serolls recall the tendrils of climbing pâa- 
nts, the vine and the boneysuckle. | 

Kote 1.p.39. ouvre. Hall B,571. Likewise the rosette with 
petols alternotely black and,mhite, which me hove reproduceà . 
from another vase of tne pouvre. (Histoire de L'art. Vol. VIT, 
Fié 24, p2l14). | 

Elsewhere is a motive composed of four leaves that do not 
conère together as on thesvases of te Dipyion, but are only 
connected togetner by slight stalks, and which would be térmed 
agiteted by tne wind (Fig. 17). The contrast is striking bet- 
een the suppleress of tnese elements borrowed from plants and 
of naré dryness of the traces both complex and poor, that res- 
uit only from geometry. | 

The confiict of the two tendencies is sometimes emphasized 

in s mannernstill more sensible where the animal is enclosed 

in a strictly linear decoration. Suck is the case of an ampho- 
ra of the nuseur of Stockholm (Fis. 18).1 it is unknown mhere 
it was discovered; but accordin£é to its technics, there has 
been no nesitation in recognizingé in it a product of some Beo- 
tian workshop. Aët the middle of the body anû in a field reser- 
ved for tnat purpose is à figure of a passiné stag. Now this 
figure is not deformed, as are figures of quadrupeds, horses 

or deer, which the painters of &ne pipylon inclose in some cor- 
partment of their decoration. it does not have the same entire- 
ly conventional character. Its movement is easy. Sligntly thin, 
the proportions Go not vary from those presented by the liviné 
model. Tf the painter did not raw this image from nature,lbe 
borrowed it from some Ionian vase. Here is found the interpre- 
tation of this type adopted by the artists to whom we owe the 
Rhodian amphoras and the sarcophaguses of Clazomenes. | 

Note 1.n.31. S. ide. ALtériechische Vose in National Museum 
au Stockholm. (Janrb.41897.p.125-197, p\.VIT). 

Also the bird under the same brash has been able to resist 
this desired alteration of te contour, that on many Attic va- 
ses of the 8 th century gives it the appearance of a simple h. 
nierogliypn. On a stamnos of the museum of kadrid, see the two 
swans facing each other (Fig. 19). 1 qhe triangle separating 
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them is a conventicnal form; but the swans are well posed anû 
srticulated. They live; one feels that they are ready to run 
er fly, + * | d à 

Kote 1.p.32. S. Reinach. Apropos d'un stannos beotien du nn 
seun de xoëriû (Rev. Aron. 1902. p.273-388). The source of this 
vase 18 unknown, but the technics and the fashion of the decor— 
ation Leave no doubt of its Beottan oriÉtne 

Wnen attention nad begun to be devoted to Beotian ceramics, 
there was indicated as a type peculier to it certain flat cups 
with four nandlies and without & foot.? There it is not the in- 
terior of the cup which is decorated, 2s frequently on CupSs in 
tended to be placed on the table; it is the outside, the visi- 
ble surface when the cup is held not ir the hand but is huné 
on à nail against the wall. The favorite motive of the decora- 
tors of these cups, which is found on most of these pieces, is 
an eagle nith extended win£s, placed within a sort of metope 
between tro concentric circles connected together by transverse 
bars (Fig. 20). In the extension of nis wings and the long fea- 
thers of his tail, this eagle has something conventional and 
heraldic, as it is said; but the general character of the form 
is nell seized. Tnis allons to be divined tne poner of the ïim- 
puise that carries through space the master of the air. On that 
cup selected as one of the best examples of this type will be 
noted the elegance of tne bouguet of leaves and tendrils borne 
on à wavy stem, that unfolds in these panels within which the 
brush has not placeë an eagle. One is the more struck by this 
freedom in design than on other cups of the same kind, that as- 
ide from tne flyiné eagle only have a purely geometric decora=, 
tion.i (Vignette). | 

Note 2.0.32. Bühlou. Boeïtsche Vasen. (janro. 1888. p.2325-381}. 
pBêhlou enunerotes 12 of these coups, which bLelong to the nusezurs 
o$ Berlin, London and Athens. There gore oleo several où Ports. 
(Pottier. Catalogue. 1, p. 248-244, Voses antiques. Ts EN 
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Kote 1.0.33. Binlau. F4$. 4. There have been founé a éreat 


&he 
number of ess 4n the excoavotions made bu the En£lish 8choot 


van 1007 ond 1908 in the cenetery of Rhitsono on the site of 
oncient Hucalessos, a Little Beotion city opposite Cholcis. The 
journal of the excavations was kept with much care, anù there 
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the inoentory of the objects found in the tombs, Lt oppeurs +to 
recall thot the fobricotion of tinese cups with éeometric decor- 
ation continued in Beotia until the enâ of the 6 th century. (: 
(annual of British School ut Athens. Vol. XIV. R. M. Borronws. 
P. NK. Dre. Excovations at Rhitsonu Lin Beotio. p.226=-818. PLe.- 
VIT8XY. Four. Hell. Studies. R. M. Borroms. P. N. Ure. Excauo= 
tions où Rhitsono in Beotio. p.208-2353. PLe. XXILI-KXXVI). 
rebretr not having been able Lo draw the fiéures ofà plates : 
acconpanyiné those âAritcles, but aside from the two coloreë. 
plates, these are all photobraphic with very rore exceptions. 
Photography éives only obscure and confuseà images of vases, 
particularly of archaic vases. For vases should be almost com 
pletely renounceë photography. The Least ârautinaé or traciné Le 
preferaole to the dark ond vague spots oalnost oluays étven by 
the use of the Lens in such cases. \ 

Several of the vases just presented and perhaps &s ancient 
as such Attic vases on which the ornamentatist seems to have 
lost even the memory of the types of the organic world. For 
this reason, tney perhaps should bte placed where se shall show 
What 2.profouné chenge in taste and style was produced in the. 
arts of Greece after tne fall of the Achaian royalties: but & 
this ceramics of Thebes and of Tanagra, because it has obstin- 
ately adhereë to a past, that in other centres of manufacture 
might seem then abolisned #ithout return, to connect itself wo 
all the plastic work of the reviving Creece, of the historical 
Greece. In this sense these Beotian vases are transitional: me 
should then be authorized to compare them to those which will 
soon there, as in neighborings countries, announce the advent - 
and indicate the triumph of the new spirit. What they then aid 
in causiné to be compreBended is, that by these local survovals. 
of earlier habits, one woulé be more prepared in some provinces 
than in others to be affected by the influence of this Jonia, 
legsitimate heiress of Mycenaean civilization and the ingenious 
imitator of the models supplied by the arts of Asia, mould give 
the signal to awake. The East mind that blew over the Egean sea 
would thus in places find open passages to insinueteitself $g 
gently into countries already well prepared, where its vivify- 
ing breeze would soon raise a harvest. 

Some of these old Beotian vases show ar enthusiastic Me 
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of the examples given them by Asian Creece by the potters of 
this country. Here is an amphora found at Thebes, where all, 
the form of the vase, distribution of the ornaments, character 
of the drawing of the animals, seems to be inspired by models 
offerea by the pottery of tne Dipylon (Fig. 21); but if itsbe 
examined more closely, differences are already founé.l At the 
Dipylon the black glaze fills the entire interior of the outli- 
nes. Here in the boûy of the bird, the painter bas repliaced the 
opaque tone by parallel natchinés, afprocedure that ne know by 
the very frequent use made of it by tne Gdecorators of Cypriote, 
Cretan anû Reodian ceramies.? Tnis is also a technics familiar 
to lonian potters, that we shall find in the trace of the fig- 
ure of tne norse. His body is painted in black opaque project- 
ion, while the head is outlined by a simple line and retains | 
the color of tne ground. 

Note 4.p.34. Couve. Notes ceranoéroanhiques. p.274-278 (8.0. 
f. 4898. p.273-892). 

Note 2.p.24. Histoire de L'irt. vol. III. fiées. 426, 509-511, 
548, 527-528, VI, F6. 169, IX. Fiés. 210, 218. | | 

the initatton there only offects details of fabrication. ffnere 
it is still more apparent is on a vase of rare form, s#hich ä&1lso 
came from Beotia (Fig. 22).1 This refers to a cup without han- 
dles supported by tnree vertical and flat bars. Three cylindri- 
cal tenons at tsp attach each sufport to the bottom of the cnp. 
On each vertical are two metopes, 1i.€e., tro images encloseë b 
between vertical and horizontal lines. The lower image is eve- 
rynhere à seated sphynx. Above is either a lion, a passing ti— 
ger or a flyiné eagle. The body of the vase is decorated by t 
three paintinés separated by the attachements of the supports. 
a wild boar passing between tro sirens facing each other. À S$ 
swan betneee two young lions. À siren nith wings spread between 
two otner sirens with folded wings. The shoulder of the vase 
is ornemented by à £arlend on which alternate lotus flowers anû 
bads. If there be a motive dear to the lonian decorator, it'is 
this chaplet of exotic blossoms with the regular alternation 
of buë and flower. This same pair has no less taste for the v 
various types found here, of passing and facing beasts, marsh 
birds, female sphynxes and sirens. 

fne Feotian painter then seems to have derived from some Ion- 


jan mocel all the motives except one that enter into his decor- 
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Gecoration. Among the motives thus appropriated, he has not f 
faileé to insert tBe flying eagle to which he has vored a very 
special affection. This image became in the workshops of this 
country a sort of collective signature, a true mark of fabrication. 

There is also a borrowiug made by Ionaian painters, of the | 
xhite dotteë line tnat on e cratera serves to indicate the in- 
ternal details of the bodies of animals, the floatinm mane anû 
roundiné of the flanks.1 It is necessary to see here a transi- 
tional technics, a survival of tbe white lines tbat ir lonian 
paintings accent the inflexions anû projections of the form w. 
within the limiting contoura On this vase are two horses on © 
one side faciné each other, one mounted by a nude ephebe armed 
with a spear. Between the tro. is an elegant palmatium with dou- 
ble volute at the end of a long stem.(Figu:23). On the opposcte 
surface are two facing cows, and between the legs of each is a 
suckins calf (Fig. 24). This type was certainly taken from the 
arts of the Orient by Greek art. We have found it in Egypt and 
in Phoenicia.l Corintnian ceramies did not know it. On tne con- 
trary, it was familier to Mycenaean art,2 and we find it on c 
coins nf Eutes.? noel 

Kote 1.0.237. Aisgtoire de L'Art. Vol. TIL. Fi6s. 552-553 

Note 2.p.87. The some. ol. VI. PL. XVI, 15. | 

Kote 3.p.87. The same. Vol. 1%. Fire. T4. 

here again is another peculiarity that merits mention. The 
horses have proportions a little less massive here than assign- 
e to them by the painters of the sercophaguses of Clazomenes.* "à 
Tt is the same for the cows, that may be compareë with the bulls 
represented on certain vases and those of Chalcis.? ThB Gorin- 
thian brush lightens them anû detaches them muchenroPes Examine 
the mounts of the riders that race on the boûy or shoulder of 
the vases ät has decorated. 

Kote A.p.37. fistoire de L'Art. Vol. IX. Pis. 122, 124, 126,127. 

Note 5.p.87. The sonne. Fiés. 257, 202. 

Note 6.n.87. The sune. Fiés. 2337, 349, 844, 348, 349. 

Finally, bere is a last trait that strongly evidences the in- 
fluence that we have traceû. Beotian ceramics does not freely 
imitate the showy anû rather hard colors that pleased Éorinth- 
ian ceramists, their brilliant blacks and their very high viol- 
ets. On the contrary it has the taste for a coloriné both vivid 
ane light, which slightly approaches that of Rnodian oenochoes. 
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Its clay when serving as ground is left in the natural state 
of a very pale yellow; but tne decoration is often applied on. 
à whitish coating. 7 The Beotian workmen does not aim st à met- 
allic lustre in his blacks. as for his reës, they vergeë on c 
carmine and tended to rose: they combined very well witn white. 
This then allows judginé the image tnat we present of a pretty 
cup, very well preserved, which betongs to the Louvre. The mo- 
tives of the decoration are purely geometric and floral, diff- 
ering from those of Rhodian vases; but the éeneral appearance 
has sometniné of the variety, softness anê £ayety, that charac- 
terizes the best products of the workshops of Rhodes. (P1. I). 

Note 7.p.237. hs specimens of this Beotion poluchrome pottery 
may be cite here the ino coups mith feet found ot Rhitsono, * 
the ancient Hyculessos, that have been reproduced with the col=- 
ors of the oriéinol in the Annual of the British Schook. Vol. 
XIV, PL. VIII. The decoration was execute on à coutiné of cr- 
eany white. The colors enployeë are red, yellow and blue. They 
nave Vitile solidtiy. À creteru of Rhitsong presents o curious 
vartant of this polychrome potteru. (Jour. Hell. Stuêtes. Toi. 
29, pe 384-848). The entire surface was covered by à block 6La- 
ze ON wnich nos ploceë à mhbte coatiné. Où this éround, that 
hos scoled in places, the brusn placed an ordinory subiect, à 
parrior mountiné his chariot. This fiéure Le pointe La re, 
yellon onû broune. “ 

The dominant influence here was then that of Ionian ceramics. 
from the beginning this was primarily exerted on the Feotian 
votter, and furnished to his composite work the most important 
contribution. But if perbaps bÿy the intermediary of the marit- 
ire cities of Eubea, fe received and utilized the products of 
the workshops of eastern Creece, Corinth was very near and the 
painted vases of Corinth ere Ba less appreciated on the mark- 
ets of European Greece than on those of Sitily and Italy. Many 
of them nave been collected in Eeotia. It was impossible that 
foremen of workshops at Thebes and Tanagra shoulà not also be 
tempted to seek inspiration from examples of an industry, that 
realizeë such great profits. It is certain that on those vases 
even most like ITonian, the influence of Corinthian pottery is 
betrayed by the processes and execution. Such is the case for 
the tripoë of tne Louvre (Fig. 22). The motives of the decoration 


_-d18q nous, or {Le vases ei pe en of RAD RN sys 
È tros mediss sous ai eotnaosf où sed ;2datdss matnol To vaio 
- deloiïv Sasbaude ujrwdosld ss eardaisg eat .nsias 
ont, noû smag-eit ai SI .saii bons encrembn 998 anoieronr o1e1f 
bles 234) anoo bas seztod bofgeas1qs1 eus dofnw po 8ussainso 
‘+ elisssb sui -bns 28499057 tsloiy, sas past on cale srenT .(8S 
ab sens a ml vierièns todo. “tniog si dir. bovstags 
M SES ..ebioit snfimsvo bosoïTsoe 2ofiesot sat 
pèe noïdidus eliiti aen steaÿ-doitan ai egoñsiion pepas nl 
“oi anianemne doeneon eut stiosd Ro aienset dois, en. 10? s1uo 
_ yho sfsases eolded iront ao oniysfqutrh bas elled [esaet 1Lect 
| “uens 308 Red JefaLag EE .«s0us188998 deftaasedus bne bniteselg 
Done nl semsnd Snitesteïaé le oÿ noiisaiäant s#id 0691 
LBtfibostoñoost #18 doiax 10 ssaev nation not qvisv 918 e1onT 
| nsthiofea) bas astnoï aoinn nc madyn edf mot nodsÿ ados(dus 
| aus to mfstueïsu oùd bauot axofstooeb sidi bue nstainiso) 
miles Vo mosaus sat to euienduso 8 n0 .snotdeiteuliir boire 
À qu soient to stognsvhs 345 bafnemenges at reïngrt 10810 ae 
À bafnsguooos bsd os Mods où 201148 sdt néon ,eslliaog vd hours 
À qux”"ous F4 aasnbismins ensa si) al CET ARE nodelie ein 
re LA, «384 gailiet ni berguooo aksnaxylo auiT .n@iisineze 
er aosiequoo A lisna 0e ei tud \aheñauol ent Îo ataso edi 
Er 'inenb see noiet 93 bios sis Send ,anoeteg s1eñio sai 
tonnes asoëd een edit s(oç0 netont edt Yo sbostgs sloe dd, 
à LT ss dot essse oned bsnssterg tient “adaimstes send To lion oai 
| F bsosiq seat éveñ ve? 0194 nedsni 206 «88109108 nsad 
ki Sin somidenos Ÿ Es 317) sous Tounotl sas diin deduos ai 
verdt ar .F(ès 314) eusnei mo nodril see eût to bo 
_ pres aid gen leuevar ne af beïsoifquo Ben netntsq ed ,anié 
men to emtot [sotnesio oij ss) benidnoo es0 eh .suo19h{ To 
# ïo dosdedd: ensdt .aronta) dt Lo saodd bna nalenou sniten 
tbodt srotsd sfr 8 buse ,bsed aldnsguen à ef9sL07g au9T 
lit to aotdest svien s af ed «asluansE acosnen besn 
dt dastrdsdar ent anortsmrotanstid swiassopye to 28i1ee « iean 
im à qe sai 298089 où srotte ne sbss evañ bnstie vague ont 
bas betnsastg tiqmia svom ai boï sidi Jo eheni 07 .o1sd ent 
Ro 314) slbast sno din quo TO. aodi aq sd ao 21889897 
831s. 08 bas basd ono ni ani s 26lon enrsud bo bebreed seal 
4 sages gurilonn xo Lier no. ein to slioo sdf .ssaie 987 
PCT Eee bessoïbai ÿon srsonaut .esvesn 9d$ svsslo où 


d' 


é 


33 

have appearea to us to be nearly all borrowed from the repert- 
ory of Ionian artists, but the tecnnics is there ratner Corin- 
thian. The paintinés are black with abundant violet retouches. 
There incisions are numerous and fine. It is the same for the 
cantherus on which are represented norses and cons (Figs. 23,. 
24). There also we find tne violet retouches and the details . 

engravec with the point. Another entirely Corinthian trait is 

tne rosettes scattered over the fields. 

In those vorkshops in which there was little ambition to pro- 
cure for the rich farmers of Beotia the means of anranginé in 
their festal halls and displayiné on their tables vessels of 
pleasiné and substential appearance, the painter has not troub- 
led his imagination to seek interesting themes in ep@c poetry. 
There are very few Beotian vases on which are recognized the 
subjects taken from the myths in which lonian ané Chalcidian,. 
Corinthian and Attic éecorators found the materials of such 
varied illustrations. On a cantnarus of the museum of Berlin 
as black figures is represented the adventure of Troilos surp- 
rised by Achilles, near the spring to which he had accompanied 
nis sister Polyxena.l There is the same awkwardness in the rep- 
resentatièn. Thus Polyxena is occupied in filliné her jar in 
the basin of tne fountain, but is so small in comparison with 
the other persons, that she could be taken as a dwarf. This is 
the sole episode of the Trojan cycle that has been found in t 
tne work of these ceramists. Their preferred hero seems to have 
been Hercules, the Theban hero. They have sometimes placed him 
i1 combat witn the lion of Nemea (Fig. 25),2 sometimes with à 
god of tne sea, Triton or Nereus (Fig. 26). In this last pain- 
ting, the painter nas complicated in an unusual way his image 
of Nereus. He nas combined there the classical forms of the x 
marine monster and those of the Chimera. There the back of Ne- 
reus projects a serpent’s head, anû à little before the lions 
head menaces Hercules. Tnis is a naive fashion of recalling by 
what a series of successive transformations the inhabitants of 
the sunny strand have made an effort to escape the érasp of t 
tbe hero. Tne image of this god is more simply presented and 
reappears on the kyathos or cup with one handle (Fig. 27). 

The besrded égod there nolgs 8 fish in one hand anû an alga in 
the otner. The coils of his long tail by unrolliné cause him | 
to cleave the waves. Tnoseare not indicated by any line, but 
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34 
the three fishes that play bn the fiela sufficiently cause to 
be comprenended tnat &ne scene is in the liquid element. On t: 
the lecythe from which se have botrromed the image of Nereus is 
ä figure of a passing lion that occupies the entire Sower part 
of the body (Fig. 28). | | | 

Kote 1.b-32. Janrouch. 1891. Anzetéer. p. 116, No. 10. 

Kote 2.6.82, Potiies. Nouvelles acautstitions du Louvre. (1892). 
Rev. orch. 1899. p.5-8. Louvre. No. 822). 

Note 3.p.289. The saone. Louvre. No. 8223. 

Note 4.p.89. Couve. B. GC. f. 1897. p. 452-453. 

Most frequently the Beotian painter did not take the trouble 
to seek in the treasury of myths some adventure of gods or he- 
ros to represent. As he did on the cup of the Louvre, he cont- 
ented himself with representing on his vase some divine type, 
known to his patrons by its frequenèy, or by tne practices of 
sone local cult. Thus the heaë of the Corgon decorates the lcon- 
vex face of a jar signed by Phithadas (Fig. 29).1 On the flat 
side, that which rubbed against the body, are only éeometric 
ornements. The forégon is seen in front view. The nose is indi- 
catea by a triangle. The raised lips allow the teeth to be seen, 
between wnich passes the tongue and hangs down. Nineteen serp- 
ents play around the nead. This is perbaps the rites and the: 
idoi of some temple of Citheron, which is recalled by the image 
painted on the body of an ampnora found in tne vicinity of fhe- 
bes (Fig. 30).2 It is 2.62 ft. high. These exceptional éimens- 
ions give reason to tnink, that like the great amphoras cf the 
Dipylon at Athens, 16 must have surmounted the ornamented tomb. 
On tne only side of the vase that nas received a decoration is 
recresented a draped £goddess, that extends the arms above two 
felines. On its robe is drawn a fish. Around it on the field 
are gamma crosses, birds, an ox’s head, anc an animal?s thign. 
This godéess is the potnia theron, that Artemis who under var- 
ious names reigned over all ferocious wild animals, that inhab- 
ited the thickets of tne mountain or the gulfs of the sea, mb 
ich openeë before Artemis Dictymna. In those separated members 
scattered there around the principal figure, it hes been desi- 
red to find a confirmation of the etymoloéy that pretends to 
connect the name of Artemis to the verb artamein, to tear to 
pieces, from which comes artamos, butcher. The Dorian form of 
Artemis would be the Ionian form of tne same worû that prevailed 
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35 s 
in the current use of the Creek language. 

Note 1.p.40. PoLLak. Serie me or 
the RE 29). The some peculiority La found va 
the sténature of another peotion potter, Renuidus, ON on aryb 
able of the Louvre (Kretscenner, p.538). ip | 

Note 2.6-40. Kolters. (äphenmeris. 1892. p.2123-243). 

This same type of the Asian Artemis reappeers under slightliy 
different traits on one of the most curious monuments of Beot- 
ian ceramics, on a casket that came from Phebes. À On one of the 
larger sides is a4 winged goddess with nair bangingé on ber sh- 
oulders, clothed in a long tunic éirdled at tbe waist and fal- 
lings to her feet; she nolids with each hand a swan by the neck. 
(Fig. 31). Near her is a horse fastended to a post. On tne cor- 
responding side is a hunt of tne here (Fig. 32).0n the two sm- 
aller enés is the same chase and à woman leading a horse by tre 
bridle. On the lid are two serpents facinég each other. Each © 
compartment has its border, and the field is encumbered in the 
Corinthien manner by secondary ornaments, scrolis, rosettes, 
lozenges, fylfots, and crosses like those ro called the cross 
of Jerusalem. The drawing is singulariy awkward. This is alre- 
ady more than pure éeometrical. In the figures of the nare and 
of the dos is divided an effort to approach nature and to att- 
ain correctness of movement. | 

Kote 4.b.4i. Bénlau. Beotische Vasgen. p.356-858. 

Is it not necessary to see only a scene of this sort in the 
painting decoratiné an oenochoe found at Tanagra and signed by 
CGamCamedes, or indeed must one recognize Hermes in the shepnerd 
that drives his flock before him, rems and a bull (Fig. 33)? 
It matters little; but the signature is trice repeated on the 
slope and inside the neck, end suffices to attest an age later 
than that of the Dipylon. Further if btne brush still lacks cou- 
rage, progress is net sensible, when this scene is compared ko 
the images of the casket. The shepherd walks nith a firm step. 
The general form is well seized in the vases. 

Note 2.p.41. Boyet and Colliégnon. Histoire de La ceramiaue 
grecque, pe 82e 

À plate that came from Thebes represents Athena and Hermes. 
(Pis. 34). The composition is awkwardly arranged. Athena has 
nearly all the space and has left little to Hermes. She is 
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surrounded by serpents; but one does not see where and how th- 
ese are attached to tne body of the godûess. This is a very 
mediocre imitatiou of the type offered to us by the Chalcidian 
vase (Fig. 3). 
| Beotian potters seem to have had a taste for this form w p 
plate, wnich was much in fashion in Rhogian workshops. This 1s 
prove still by five pieces of this type, nhich one does not 
hesitate to regard as Beotian, althougn only three of these are 
indicated as of Tanagran origin by the inventories of the mus- 
eums POSssessiné them.l Tne fabrication of tnem is sufficientiy 
similar that men have believed themselves authorized to con jec- 
ture thet all came from the same workshop. The learned man that 
mentioneé and publisheë them was inclined to place their fabri- 
cation in the 5 th century; but re think that ne have the right 
to place them here as more ancient then ne have previously des- 
cribed them. The ceramic industry in Beotia seems to have been 
very conservative, or one could say rather toutine: but there 
is still here the very apparent mark of the conventions of ar- 
chaic design. 

Kote 41.p.42. S. Wide. Eine Lokale Gotiuné boettecher Gefèsse. 
(athen. Hitt. 1901. p.148, 156, PL. VIIT). 

Two of these pieces "ill suffice to give an idea of the style 
of the paintinés that ornament these plates. On one of them à 
appears that Hercules, which ne have already seen was very pop- 
ular in Beotia. He leans forward in the attitude of attack. His 
nead is protected by a lion’s skin; this falls on his shoulders 
and covers his left arm that holds the bow. The right arms 
raised and brandishes the club (Fig. 35). On another wider pl- 
ate is the image of a woman in whom is recognized a goddess 
by the polos that surmounts her head and the throne on nhich. 
she is seated.(Fis. 36). She is clotned in a sleeveless tunic 
and an ample peplos. À veil is tnrown over her shoulders. In: 
the right hand she nolds a torch and in the left are wheatears 
and poppies. This must be a Demeter, perhaps represented here 
as by the statue in the temple wnere the vase was made. 

WNnetever may be the date assigned to these vases, it is prop- 
er to note there the use of a process of execution, thaë me h 
have already mentioned in more ancient pieces of the same ori- 
gin. Wnich is that these figures are drann in line. In the body 
añd members, the interior of the outline has not been filled 
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by black color. The brush has used black there only to mark c 
certain details, like the skin of the lion of Hercules or the 
mantle placed on the snoulders of tie goddess. We recall that: 
this is one mode of drawing, whose example had been given by - 
the ceramic painters of Myceneee and of Ionia. It is curious 
to see tue Eeotian decorator there remain obstinately faithful 
woen it is no longer in use, either in $te workshops of forinth 
or those of Atnens. | | | 

Like tne Chalcidians and Corinthians, these potters have pie- 
ased to represent on their vases pionysiac scenes, dances ef. 
satyrs. Here is endeep cup nitnout handles or foot, that was 
discovered at Thebes.! The figures are black on a yellow ground 
and without retouching colors. À woman is seated on a stool a 
and plays tne double flute. Before her run four nude men witn 
the rignt hands thrown back; the left hand is terown forward 
and nolds an object that may be a phiale. On all tat part of 
te picture is tne painting much effaced. In the other that is 
better preserved, two persons are similar to the first but move 
in the contrary direction. Tnen the bearced itnyphallic Sélenus 
wito à horsetail runs whiln raisiné a canthara with the left 
hand. Long tresses fall behind on his shoulcers. Then comes a 
person in whom it is doubtless necessary to recognize Dienysos 
nimself. He likewise is in the attitude of runnins. His riéht 
hand holés a knife. With the feft he seizes a bired that resem- 
bles a crane (Fig. 37). Compared witn his acolytes, tne god pas 
monstrous proportions. His head is enormous. He is Ciothed in 
an ample long robe. Be is bearded. His hair seeus held on top 
of the head by a band and falls in a mass on the nape. Before 
bim are three other runners, ©CWwo having in treir hands floners 
or a cantharus, à last one playing the flute. 2 

Note 4.p.4h. Gouve. Notes ceromographes. p.2892-298(8.C.1.1898). 

Kote 2.p.4h. There ore also seen three dancers represented 
betneen tno sphynxes on à canthorus of the Louvre. (to. A.1389 }.: 

Ne cannot terminate this enumeration without mentioniné the 
tripod found at Tanagra, that belonés to the museum of Berlin. 
(Fis. 38).1 In spite of its assured origin, it was formerly @ 
éescribed as of Attic fabrication. One mignt be mistaken in: 
this before the recent discoveries; but now men no longer hes- 

itate to regard it as having issued froc a workshop establisned 
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in the same city, whsSse cemetery has restored it to us. What 
in fact especially causes its interest is the great number and 
diversity of tne motives, that the brush has spreaé over all 
the surfaces of the vase, on the cover, tne boûy efditne supp- 
orts. In this overloaded decoration is found at least au exan- 
ple of each species of the themes, which the Beotian potters 
employeë according to their idea of the time for decoratins 
their works. There is a sort of summary of all their current 
repertory. , 

Note 1.p.45. FPurinänéler. Beschrelouné der Vosensonniung: im 
antiouarium. No. 1727. 

Kote 2.pb.45. G. Lüsechke. Dreifuss ass Tanagre (arch. Zeit, 
1881.p.80-52. PLS. LTTrV). À n: 

On the middle of the cover:is the hunt of the hare with two 
dogs running, that drive the animal toward the band near which 
waits the hunter. On the periphery is a band of real or facti- 
tious animals treated in the style entirely conventional. They 
are divided in two files that march in opposite directions and 
are secarated by a triple palmatiur at the point of meetiné… 
Crosses are scattered on the field. Thus some purely fanciful 
.‘motives are founé below the boëûy. Here is the lion devouriné . 
a bull (Fig. 39), there are tno winged monsters with birds” 
tails facing each other. Between them are two lotus buds. Else- 
where in the same place are two ninged female sphynxes. Here … 
is à mytnological subject. On top of one vertical is Perseus. 
his name is inscribeë behind his hea@ (Fig. 40). Bearded and 
êraped, covered by the petasus, with wings on the aukles, he 
fiees before tne Coréons. To of these are represente on the 
tro other supports. On these same feet below the £goddesses are 
genre subjects, here tro wrestlers (Fig. 41), there to pugil- 
ists entirely nude, and à Cancer that sprinés before a draped 
person holding a sceptre (Fig. 40). âiso a genre subject is tre 
theme that is divided in three compartments and decorates the 
top of the body. This is the celebration of a Dionysiac festi- 
val. À flute player and sacrificers with branches in their ha- 
nds lead an enormous hog to the altar. This advances majestic- 
ally without seemingé to fear the knife (Fis. 42). There are 
five nude men led by a flute player, who execute grotesque «& 
dances (Fig. 43).1 Finaliy in the third panel is the b@Mquet 
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with which the festival concludes. Two male and female couples 
lie before the tables betneen them being a flute player. Serv- 
ants gray the wine from the creteras and pour it in the cups. 
(Fig. 44). 

Note 1.p.4A7. Où this Bacchic dance, see M.A.Hetnchks. Le Covê— 
ox dons Le culte de Dionysos (Rev. arch. 19114. p.1-5\. | 

Here as on all other Beotian vases, we finô the trace of the 
various influences that affecteé thesecpotters of Tanagra and 
of Thebes. The sphynxes, lions, sirens, the combat of the lion 
and buii, the lotus buds,came in a direct line from the vases 
or oriental Greece. Scenes taken from the exercises of the pal- 
estra were perhaps sugéested by Athenian paintinés, where they 
are often represented. On the cther hand, these are doubtless 
episodes of soce local festival representins the sacrifece, à 
dances and banguet. The Bacchanals that were celebrated on the 
Citheron mountains are known. The form of the vase was borrow- 
ed from some work of the Chalcidian bronze-workers. âs for the 
technics, it is entirely Attic, and this explains te opinion 
expressed oy the first editor. No violet or white retouches. 
The figures are black on a iient-érounde. 

Ne have indicate nearly all the themes of the decoration of 
Beotian ceramics, at least all that have so far been found in 
what products of this manufacture that have come to us. Further, 
it is improbable that later discoveries could modify much the 
idea that we have been leë to form of the resources and charac- 
ter of this repertory. It seems really poor, when one thinks 
of the richness of the repertory of each of the great Creek ce 
ceramics, of the diversity of the peintinés that the Tonian, 
Corinthian anc Attic painters caused to pass under the eyes of 
their patrons, so as to arouse iu each memory the remembrance 
of the most beaultiful tales, in which disported the imaginat- 
ions of the poets. The ceramic“painter in Eeotia h#d not conce- 
ived such bigh ambitions. He was satisfied to be very éooû and 
too cheap; but the potter was much superior to him; Be had no 
very inventive mind. Be was not satisfied to appropriate the 
forms of the Dipylon, sometimes colossal like the amphora (Fig. 
21), like the Corintnian pyxis (Figs. 19, 29), or the Rhodien 
plate, that had been tried and approveû elserhere. He created 
what appeared properly to belong to him. Such are &bhe cups nitn 
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four handles (Fig. 30), that are seen to originate with him by 
way of progressive development from à cup, on which was at fi- 
rst to allow suspension only two flat projections of the border. 
(Vignette at and of chapter). There is again a type that seems 
veculiar to Beotia, that of the chantnarus with flat raised h 
handles (His. 23). It is true that this form is common in the 
italien series of bucchero nero in greece, except in Beotia, 
at least before the 5 tn century. There is every reason to be- 
lieve it necessary to give the honor of it to the Beotian work- 
shops. 

In the same sorksnops apreared to originate, to perfect ibts- 
elf by a gsadual evolution, a type of oenochoe charactérized 
by the flat and very siender banûle, that at about the middle 
of this height, is joined by a tenon to tne lons neck of the 
vesesto acquire more stability. The oenochoe signed by Camedes 
can pass for tne model of the kind (Fig. 33). There is a curi- 
ous variant of this type in one of the oenochoes where the bust 
of a noman is detached in relief on the neck at the side oppos- 
ite the handle (Fis. 45). The use of these attachments is fau- 
iliar.to Corinthear ceramies. Perhaps from that it *Éorrowea by 
the norkmen that modeled this vase. | 

This care for pleasiné the patron and for thus bai nthé bis 
custom by ingenious and novel arrangements is egein felt in o 
other vases already cited for the paintinés forminm their éeco- 
ration. For exanpie, such is the case for the kyatnos on whicn 
Nereus is represented as entirely surrounded by fishes (Fig. 
27). It presents various peculiarities. The handle is a sort 
of spur at its base; it is divided at its middel by a project- 
ing band ornamented by two eyes painted black at the extreme 
point. Oprosite the handle, the vase has a beak that projects 
like the pro of à ship. À head of a wilé boar surmounts à sort 
of horn. As much may be said of the tripod of the Louvre, that 
another tripod strongély resembles, possessed by the museum of 
Berlin (Fig. 38). | 

These chiefs of workshops in the effort made to vary the fo- 
rms of their pottery were much aided by tbe models offereë to 
them by metal vases. These models were furnished to them in & 
abundance by the flourishiug industry of their neighbor Chalcis, 
that great metallurgsic rorks. From the types createû by the b 
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bronze-workers of Chalcis were copied by Beotian potters in p 
plastic clay, those of the oenochoe, cantharus and tripoë. Im- 
itation betrays itself in the entirety of tne slender and dis- 
engaged forms, as in the entire action of the members of the 
vases, in these light and flat handles tnat affect the part if 
a strip of bronze érawn anû flattened under the nammer, ande 
even in the mode of attachment of these handles. It is even 
carried to an exact copy of details, that on the painted vases 
cannot be explained by the process of modeling the clay. Tbhus 
on the tripod of tne Louvre, the workmen has faithfully repres 
éuced in their rounûness and projection the heads of rivets, 
that on the bronze furniture which inspired him, served to con- 
nect the vese to the verticals that support it.(Fis. 22). 

We have described 2 number of vases tnat me have believed c 
could be credited to the Beotian worksnops. Duly attested sour- 
.ces have been one of the elements of information, which we have 
caused to enter into the account; but they did not suffice to 
decide in all cases the question cf origin, for there heve been 
founà in Beotia many Corinthian and Attic vases. What prevents 
tbe confounding of these imported products with those of the 
local ceramics, are tne well defined characteristics by wnich 
are distinsuished the pieces that we have placed ir this last 
category. Tnese characteristics have already been indicated ‘in 
connection #ith the pottery of the geometric stule.1 We now are 
able in a measure to give a clearer idea. | | 

Note 1.p.50. Histoire de L'Art. Vol. VIT,p.218-214. 

Noat is first striking is that the clay is prepared here with 
less cere than at Athens or at Corinth. It contains many little 
bits of limestone. Tne turning also shows a certaiu inexperien- 
ce. The walls of tre vases are thick anû their contours are of- 
ten irregular. The design lacks firuness; it is fluent end a 
littel loose. The lines limiting tne figures are often broken. 
One of tne peculiarities best cnaracteriziné this ceramics is 
the use that as in lonia, the potiers here made of a white co- 
atiné on the clay; but this coveriné is here thinner and of a 
less frank tone, than on the vases of Rhodes. Where this coat- 
ing is lacking, tne clay is of a pale and duil yellon. These 
artisans did not know how to obtain the beautiful reû paste of 
Attica by mixing red ochre with tne clay; they did not kno”“ & 
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tne use of the glazes to revive the tones of botn the figures 
and tbe grounûs.? Their blacks lack lustre. Especiaily in those 
of their works appearing most recent, this is a ceramics in p 
pale colors, as might be familiariy said. Where it appears at 
most avantage is in its earliest creations, on those Cups wi- 
thout feel on which the painter boldly used red, yellow and " 
white (P1. I). Wneu later tne workmen renounced this Luxury of 
fresh and varie tints, his pottery became duil, #itn iës tnin- 
ne colors, it has e gray and sligntly sad appearance. 

Note 141.p.51. Histoire de L'Art. Vol. IX. p.251-353. 

As for tbe motives of the decoration, they but rarely have 
ire merit of presentingé a plastic translation eitner.of the 
local myths, or of the most popular episodes of epic poetry. 
They generally remain very insignificant. At the time when 
the art of the ornementist tended to éepart from the rigor of 
the purely geometric style, the Beotian painters had adopte . 
as a sort of blazon the fiyiné eagle enclosed ir a panel. When 
they later tired of that image, they substituted for it nothiné 
original. The only motive that seems to properly beloné to them 
at the bottom of fields on which are gérouped figures, is a file 
of little zigzags in the form of an erchaic sigma, that are not 
inclined as on Chalcidian vases, but are arranged vertically. 
(Fis. 46). The other ornaments are borroneë nearly everywhere. 
We have attempte for each one, to return to the models that 
supplied them. | 

The vases for wnich we have given the honor 60 Beotian pott- 
ers appear to be of tne 7 th century or the 6 tn. Ne incline 
to think tnat tne fabrication of painted vases ceased very ear- 
ly in the workshops of this country. Men haë done well there, 
so that the native potters in Beotia only haë to count on the. 
competition of Corinthian pottery. They consequentliy attempted 
to steal from those formidable rivals some of the secrets of 
technics; but there came a time when it was no longer possible 
to maintain the contest against the foreign producers. This was 
when Athens from the time of Solon and of Pisistratus began to 
launch its beautiful vases witn black figures with such careful 
execution in material, form anû éecoration. Soon after the art- 
isens of ceramicos at Athens introduced a new method of vases 
with red figures, whose success nas very rapid. With the great 
number of wodelers anû of skilful painters et tieir conmané, 
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43 
with their perfected equipment, Attic menufacturers must have 
beer able to supply choice products at prices that perhaps did 
not exceed those which Beotian potters in less advantageous 
conditions of work had to Gemand for their merchandize. Athen- 
jan fabrication must end in killings Corinthian manufacture in 
the 5 th century, in spite of tne vast patronage that it had 
created and the force of fixed habits. For a stronger reason - 
it haë no difficulty in taking the market from this Beotia near 
Athens, where the art of the decorator ha never been carried 
very far. It seems tnat to profit better by this conquest, Ath- 
eniar potters established themselves in Beotia. There have been 
founé at Tanagra crateras and canthares covered by a very lust- 
rous black glaze nith figures in wh:ce on black, on which is 
read this signature:- Teisias Athenaios. fne forms are those 
in fasbion in Beotia. The artist conformeé to the taste of his 
patrons for whom he desire to be appointed as furnisher; but 
by tois inscription, he certified to then that although these 
vases ere made at the place, they were indeed the work of an 
Attic master.fcom the form of the letters, they were made about 
the midéle of the 6 th century. The journal of the excavatèons 
of Rhitsona attests taat in many of the numerous tombs opened 
by the English explorers on the site of Mycalessos were found 
Corinthiaen vases, Attic vases with white figures on black gro- 
und, or black figures in red ground, anû also reû figures on 
black ground. ? It is even believed that at Rhitsona was founé 
a piece of Naucratic origin. ? | 

Note 1.p.53. Klein. Die griechischen Vasen, etc. p.212-218. 

vote 2.p.53. Annual. Vol. XIV. p.295, 881, Journal. Vols 
XXIX, v. 225, 226, 224-2838. 

Kote 8.p0.58. Journal. KIX. pe 832, PL8. 15, PL. XXL: 

Vases with black figures in the advanced style afd vases with 
red figures are not represented in the material from Beotian 
cemeteries by examples, that the nature of the clay and other 
accessory signs permit to be attributed to Beotian worksbops: 
Thasstnere was then in FBeotia only one manufacory of painted 
vases, that established near the temple of the Cabires near 
Tnebes, which appears to have morked only for the devoiees of 
that sanctuary, #ho consecrated there as offerings deep cups 
with two handles and decicatory inscriptions, wares that this 
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44 
xorkshop certeinly continued to furniss until the end cf the 
5 th century and even later. Tnis is not the place to describe 
this curious series.” If ne mention it, this is because theré- 
is seen tne ancient method of black figures on light ground 
surviving by itself as on the Panatnenaic amphoras, "hen it 
had been abandoned everywhere else in current production. Æÿl 
further attests there a very recent date; this is both the free 
and fluent drawing of the character of the images. In these te 
mytoological representations are changed into caricature. 

Note 4.p.53. Kolters. History of Ancient Pottery. Vol. L, ps 
294-292! Athen. Hitt. 1888. Ps. IX-XI1, our. Hell. Siuètes. 
Vol. XIT, pe TT et gens; iple IVe | 

For the time we only have to occupy ourselves with the old 
school of -eotian potters, whose beginning Gates in the period 
of the geometric style, and whose activity seems to have been 
arresteé about the year 500 by the victorious competition made 
with it by Athenian fabrication. This school neither left us 
ané merely never produced masterpieces. It it had some origin- 
ality, tnat is revealed only in the choice of forms. Also for 
even the happiest of those forms and the newest in appearance, 
like those of the cantharus and oenochoe, these are rather a 
new adaptation than an actual invention. The potter had scarce- 
1y any merit otner tnan to skilfully transfer on élay types 
born in metal. 
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45 
Chapter XXIV. ATTIC CERAMICS. 
1. The so-called Proattic Vases. 

Ne owed a place in this history to the works of Chalois and 
of Eretria, tnat produced peautiful works which commerce carr- 
ied even into Etruria, and also to peotian manufacture, taat 
worked only for local purchasers. Tnis last school was no less 
interestiné to study as a secondary or provincial school so far 
as this term is proper for this Greece which never had à capi- 
tal in the sodern sense of the worû, of this Greece where no 
city, whatever momentary preeminence it had acquired, could as- 
sume that by itself alone the useful work of the nation, no ® 
more in the domain of art than in that of peotry or of pnilos- 
phical speculation. In examininé and describiné works of the 
sort of archaic vases of Leotia, that one best comprehends what 
efforts were made in trose States of Greece not made illustri- 
ous by the genius of great artists, to ornament anû enlignten 
by a ray of elegance and of beauty utensils, that among other 
peoples always retained an almost vulgar effect. These effonts 
sere sincere enough for some Beotian potters to believe that 
they shoule sign their norks. It is probable that later äisco- 
veries will ad@ some names to those already known, of Éamedes, 
Pnithaëdas and yenaiôdas. 

After longs digressions, #e find ourselves at this Athenian 
ceramics in which is summarized and completeë the entire effort 
of earlier Greek ceramics. As we have stated in regard to scuip- 
ture, Athens set itself in motion and on the march only long 
after Tonia; À it had ever Gelayed beñin@ Corinth; but once that 
it ned taken this start, it very quickly regained tre lost time. 
That one of the arts of form first developed at Athens was tLe 
art of the ceramist, due to the excellence of the clay, whose 
beds were in tre vicinity of cape Colias. This hac already at- 
tained in that city 2 high degree of technical skiil, ben in 
the 9 th and 8 th centuries mere fashioned those enormous amph- 
oras that the Eupatrids erected as steles over their femily 
tombs.1 

Note 4.p.55. Aistoire de L'irt. Vol. VIII. p.522-581. 

Kote 1.p.96. The same. VOLe VITe pe 55-508. 

Phe repertory of the deccrator of pottery was ther very poor, 
even where the painter allowed linear ornament to invade the 


greater part of the field, anû had multiplied the figures without 
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being able then to free himself from hre stiffness of the £eo- 
metric style. Even when his eyes were opened to see the pature 
thai he had lost out of vien, this painter seemed to ignore the 
imaginary world k& had already been created by the rich fancy 
of the epic singers. He knew notnings of the £oûs, of heros or. 
of their mervellous adventures. All his ambition sent only to 
represent scenes of real life, the exhibition eyd procession : 
of the dead of noble birth, chariot races and danciné choruses, 
combats on land and sea. Especially by vases found in the ceme- 
tery of the Dipylon are known and defined the products of 6h1s 
fabrication. Its action seems to be long continued without otn- 
er change than a slow progress in traciné images, where éradu- 
ally the contour became flexible and rounded; but the subjects 
and the äaste remained the seme.Ilt is believed that about the. 
en of tne 8 th or in the first years of the 7 th centuries was 
felt the breatn of a new spirit. Potters yet remained faithful 
to the forms that they were accustomed to mount on their wheels: 
but they progressively modified their proportions and curvature; 
soon they created types previously unknown or restored to hon- 
or tnose fallen into disuse. At the same time their collabora- 
tors, the painters, were emboldeneë to diversify their decora- 
tion, to seek by greference the data in the rich treasury of 
the national mytns. They quickly understooû that these would 
supply them with themes more interesting ané more varied than 
those nnich they could Cemand from the monotonous repetition 
of funerary ceremonies, files of hoplites and naval battles. 

What about this time came properly to suggest to the ceramist 
the first idea of introduciné in his repertory elements that 
ha for his patrons the attæaction of novelty, was the vogue 
in the cities of eastern Greece, then beginning to be enjoyed 
by tre products of oriental industry; tiis was the pleasure 
that he saw taken eround him in the novelty of the rotives ad- 
mired on the fabrics, which the shuttle of tne weaver of Chal- 
ea or the needle of the Phoenician embroiderer had Gecorated 
by sumptuous ornamentation, bouquets af garlands of flowers, 
supple foliage, palmatiums with elegant and tomplex curves, m 
monsters and wingeë genii, real or fectitious animals. There 
are certain of those motives which we have already seen appear. 
on two cups, that have seemed to us should be placed among the 
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47 
most recent products cf what #e have termeû the manufacture of 
the Dipyion. On one two lions were occupieë in devouriné à man, 
whose body was suspended in their janws. On the other a spoynx 
apd a winged centaur faced each other. From some tapestry or a 
veil imported from Asia, the painter had borroweë these groups: 
but he naë inserted @ne in à dancing chorus and the other in a 
scene of adoration, nbhére they have nothing to do witn the rest 
of the decoration. By Lo design of the figures as by the entre 
choice of tre filling Hotives which encumber the fields, he’s 
still rises from the school of the gepmetrical style.2 Trere is 
then incouerence end ankwardness; but digressions of that kind 
were sure indications of the renovation prepared. So that the 
decisive step should be made, it was necessary for tbe artist 
to finally take the part of deriving from exotic themes what 
charmed $ü the elements of his decoration. Such is the/case 
for the great vase in the form of a caläron, known under the. 
name of the Burgon lebes. | 

Note 1.p.57. fistorie de L'Art. Vol. VII. Fiés. 066, 26. 

Note 2.p.57. As much might be said of the curious fragment 
found at Athens in Lhre excovations of 1891 and publisheg by Per- 
nice Cathen. Mitt. 1895. p.114-124, PL. ILT, 1). There ore seen 
bearded ‘sphynxes marchiné after each other. On the tops of th! 
evr heoës 18 à crest with double volutes Long hoir fells on + 
their shoulders. The type of the sphynx ts of foretén orvéin, 
ou thie Ls Lt à new element introduced into the repertory of 
those potters of the Dipyton”? &Lhis frabment bvelonée to à vase 
which othernise appertained Lo their mork by the entire choarac- 
ter of vite decoration and destôn. The fiéures are thinned onû 
ebonéateda gven to enaciation. The entire field Las encunvbered 
oy Lineor motives Leuviné no voids betuneen them. 

Note 3.p.97. Histoire de L'art. Vol. IX, Pré. 152. The Eng 
Lehnon Buréon was one of the firat explorers Lhot recovereà CE 
vases fron the Ssoilof Greece. À contemporary of Fauvel in 4181381 
he node a Athens excavoations that furnished Rhin with the most 
vaportant pieces of his collection. This has been incorporated 
with the British Museum. 

There are figures only on one side, to lions faciné each o 
other, the nmouths open with hanging tongues. Their tails end 
in spear heads. Eacn raises a pan above a flower widely opened, 
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that rests on à stem terminated by a double volute. In all the 
rest of tne field is nothing but geometric ornaments, of those 
found on the vases of the Dipylon. Also those that recall the 
neaviness of the form of tne lebes as well as the flat and duil 
tint of its black. Yet in spite of the resemblances that conn- 
ect this vase to the past of Athenian fabrication, it is much 
rather this future that 15 presaged. Wnat is new there is cert- 
ainly not only éxoticism of the principal motive, but is also 
the entire process of execution. The bodies of the lions no 1 
longer have that exagéerated tainness, wñich the painters of 
the preceding age gave to every animal form. In the tracins of 
tne ramp, thighs and paws, is felt some effort not to vary too 
fer from the truth, to imitate at least à good model. The fié- 
ure is no longer presented here entire, as in geometric decors- 
tion, in toe state of an opaque silhouette. If it is so fer the 
body, the contour and the details of the head are drawn in line 
on the light grouné. À This is the example of the Ionian paint- 
ers that is followed by the Attic painter. He seems to have al- 
so taken from them the divergent rays that start from the foot 
of tne Vase: but there is every reason to believe that this v 
vase nes made in Attica. It is not covered by one of those coat- 
inés waich the Ioniar potter loved to place on clay. Finally, | 
there âre found many tales that on the one hand connect 16 to 
the products of the earlier workshops of Ceramicos, and on the 
other to those that foru the series which we shall nb à that 
of the vases termed protoattic. 

Note 1.p.58. Another exuomple of the same procedure on one of 
the fragments descrived by Pernice (athen. Hitt. 18295. p.121- 
4286, PL. ITLI, 2). Où one of the cireulor zones as a file of w: 
ninéed sphynxes, on the other Le à procession of deer. 

Fnis term lends itself to criticism. The true protoattie va- 
ses are the vases of the Dipylon. Yet we shall not scruple to 
use this term; its sense is fixed by usage. In the current lan- 


guage of archaeologists, if it does not Gesignete the first # 


clay vases which the Attic potter Gecorated with the brush, at 
least those dating from the beginninés of the marvellous devel- 
opments of industry and of art by ntich Athens, from the second 
half of the 6 th century, ensured to itself for a very loné t 
time the monovoly of the manufacture of vases of luxury, the 
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privilege of almost alone supplyiné Greece and the barbarians. 
Taking in its entirety this perioû of intense and fruitful, ef- 
fort, tnis is represented by the So-called protoattic vases, 
and these are the slow years of experiments and of trials. 

Tne seme persistence of geometric ornament, but with traits 
by which are marked the gradual emancipation in a vase found 
at Athens on the road to Piraeus.l This is borne on a very 
tail cylinèrical foot, a bowl in the foru of a cratera, anelo- 
Sous to tat surmountiné the metal tripoës. Only fragments of 
it were gatnered. Tne restoration comprises too many £aps to 
be of interest in reproduciné. It suffices to mention the pas- 
sing hinds wüose file covers the zone placed at the bottom of. 
the cratera, ar well as tre cavalier that gallops wnile lying 
on the neck of his borse.? In figures of women the hair hauginé 
on the nape is no longer suppressed as formerly, or merely, re- 
called by the dryness of a single line 3 or by tae heaviness 
of a compact mass.* There is a sensible effort to render the 
movement of thick and floating hair (Fig. 47). 

Xote 1.p.59. Pernice. Geometriache Vase ous Atnen. (atnen. 
HAtt. 4892. p.205-228, PL. X}e 

Kote 2.p.59. Hisioïee de L'hrt. Vol. VII. Fré. #29. Ke née 
already éioen an opinion of tie vose Lin treatiné of the port 


evy of the Dipylon. It is on the f[rontier, \f one moy 80 speak. 
14 can be indëfferentlu referred to either the Dipulon or the 
protoattic. 

Note 3.p.59. Histoire de L'Art. Vol. VIT. F8. 6. 

Note 4.p.59. The same. Fiés. 95, 26. 

A piece still more closeiy connected with the Buréon vase, 
which shows the same taste and the influence of the same models, 
as the jar with three handles discovered at the place called 
analatos halfnay betneen Athens and the quay of Phalerum (Fig. 
48).1 By its technics, it recalls the vases of the Dipylon. 
Without any incision, these are the same browns laid on à liknt 
grouné. The same arrangement of the decoration in horizontal 
superposeé bands that for the entire height of the neck one of 
those panels that seem intended to receive a painting. Here à 
the painter has placed in the frame a dancing chorus, the women 
at one side and clotned in a tight tunic and the men at the ot- 
her. Also reduced at the waist and as emaciated as in the Dipyton 
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figures, the men’s bodies have even 11 heads in height (Fig. 
49). The ornaments scattered in the field, parallel $igzaéss, 
fringes, square lozenges, éreat points symmetrically grouped 
and hooks, are still those which several generations of paint- 
ers have repeated to satiety. On the other hand, nothing more 
of the geometric style remains in the motive developed on the. 
highest band enclosing the body (Fig. 50). These are only volu- 
tes with bolë curves from which project lanceolate leaves, like 
the sepals of the flower with a large calyx. Various animals 
are cast into the voids of this plant decoration. Those are à. 
here thinner anû more conventional than those of the Burégon v 
vase; there are two lions faciné each other in the same attit- 
ude, with a paw raised over the fan of the palmatiun. On one 
of the handles is à wading bird, a swan'or a crane, that with 
a very netural movement bends nis flexible neck and with bis” 
lons beak seems to seek insects on the leaves. On the backs of 
the palmatium separating the to lions are perched two birds 
of prey. They tnrow back their neads ànd with their crooked 
beaks dress the feathners of their tails. Above the tro: lions 
are two otner birds of the same type. To represeht these birés 
of prey anû most of the leaves of the palmatiums, the peinter 
has employed the process of line drawing on a ligbt ground. 
The brush has only placed there inside the contour scattered 
points close together to indicate the solidity of the material. 
Otnersise in this part of the composition is a fancy, which 
surprises the more, since the exact symmetry of the draminé of 
the ancient school persists everymbhere else, in the circle of 
the Gancers, in the multitude of little birds, all like each 
other, that run between the middle band and that near the bot- 
tom of the body, where pass deer, whose images seen 8s if tra- 
ceë by a stencil. Between the principal decoration and what 
passes as an accessory is a marked difference, almost a cont- 
rast. Did two painters divide the task? This painter was inspi- 
red by some oriental fabric, and has freely entered into the 
spirit of an art, whose prestige bed conquered him. For all the 
rest of the éecoration, he has used old patterns and has repro- 
duced mechanically the motives that his apprenticeship had pla- 
ced in his hands. me: 

Vote 1.p-80. Bünlau. Frühattisohe Yasen. (jonrb. 1887. p. 33- 
68, PLs. I1I-V. 
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In the same style and more anknward and stiff, the same pass- 
ing lions with raised paw, the same Eñnds,the same palmatiuns 
thougn neavier, the same filliné ornaments are found on 8 era- 
tera discovered at mhebes, but which must be of Atbic faprica- 
tion (Fis. 51). On one side, that shown by our Fig. are trotc 
centaurs represented in the ancient way by bodies of men to 
whose backs are joined the rump and tail of à horse. The heads 
of the cenëaurs anû those of the lions are drann in line. The- 
re will be noted near tne bottom of the vase motives currently 
used by Ionian potters, and a row of posts, divergent rays sep- 
arating the foot from the piece. 

Note 1.0.82. Ke recall only from memory an amphora found où 
Picrodaphai nest Phalerun ond descrivea in Couve (8.C.4.1898.. 
p. 25-29, pls. LE, LIL}. Hith Lis winged figures kneeLins be 
ove a plant on the neck, with its wilé bours filisé on the boëy, 
Lt recalls the cratera of Thebes. The same influences ore exer- 
&eù on the painters but tre execution is here more owkword onûù 
norz chilôist. s 

This eclectic style, wnere a nen taste siruggles against &he 
empire of the traditions of several centuries, ne see develop- 
ea and strengthened on a great amphora found on Hymettus (Fig. 
52). Tnese fields are cleaned there. Scarcely are some weak & 
traces of zigzags and lozenges so long heaped there.Alt the p 
place at his disposal, the painter has reserved for men and a! 
animals. What he inserteo in the intervals between these imag- 
es nere curvilinear motives, whose scrolls recall the flexibil- 
ity of the plant. On the neck and boûy are duels of “arriors 
fisntins on foot. Tney have helmets $ith visors surnounted by 
a tuftedipiümes Tney carry the round shielG, helG by a strap. 
in which passes the left arm. Their lower legs are protected 
by greaves reaching the knee. On the snoulder of the vase anû 
at à smaller scale are norsemen and chariots racing. Below the 
principal subject is a procession of passiné lions. 

The advance here is very perceptible. The technics is more 
complex than on tae yases previously described. To color his 
figures, the painter has used only black. He had recourse to 
a reddisn yellow to strengtnen on the ground the éreaves, the 
the belt and plume of the helmets. The lion’s heaïds ere detacn- . 
ed in light and enclosed in a frank outline. The drawing tends 
to becone more correct, to adhere more closely to the living 
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form. The brush has made an effort to mark on the beads, the 
eye and nose, the lips anû tre point of a short beard. If tre: 
bodies are still toné and strangled at the waist, 1f the cont- 
ours remain angular and dry, in the general indication of te 
movements is accuracy and a certain vivacity. Finally, if the 
paluatiuns ana lions have been entirely takin from models imp- 
orteë from Asia, the essential tnemes of the decoration, the 
file of chariots and the pairs of narriors in combat have the 
national character indeed. The infantry represented there are 
Greek hoplites, covereë by armor which made them tne men of 
bronge, that the oracle had announced to Psaummeticus.l What 
evidences also the skill already acquired by the hand of the 
painter are the little figures of wadingcbirüs, wnich he scat- 
tered between the legs of the cowbatants. Those marsh birds b 
have been seen on the vases of the Dipylon, following in long 
files on the narrow bands betneen wnich are enclosed the large 
paintings: but there tney bave an appearance entirely schematic, 
a false air of bieroglyphics. On the contrary here, if these 
are only slight sketches, tne form and poses characteriziné 
these species have been very vividiy seized. 

Kote 1.p.64. Heroûotus. IT. 152 

To tre same phase of evolution appears to belong an entire 
group of vases called vases of Phalerum, from tne site from 
which they came. Most of tnem were found in the lower Geptns 
of tne cemetery, i.e., in the most ancient tombs, nolloned out 
there by bhundreds in the sides of the rock near the sea. These 
vases #itn bistre drawinés or a ground of yellonish clay are 
nearly ali dfttle jars with heignts veryiné between 1.97 and 
9.84 ins. Their form is awkward. Tne neck is to long; it is 
not frankly detached from the body, that licks nidtn (Fig. 53). 
Same askmardness in the Gecoration, that seers traced by an un- 
certain hand. There is sometimes difficulty in divininé what 
it was designed to represent (Fig. 54). the artisans that exe- 
cuted tbis pottery also suffered the same influences as their 
vivals, to whom are due the most careful and longest pietes. 
As on those, there is sometimes around tbe neck of tne pitcher 
a painting enclosed in à frames TLe rest of the surface cf the 
vase is divided in zones of unequal height, either filled by 
images of men or animals, or by ornamental motives. In £eneral, 
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these are current motives of the decoration of vases of the £ 
seometric style; but on these piteners from Phelerum, that by. 
the entire ornamentation most recail the pottery of the Dipylon, 
two dogs chase the hare. On the neck in the panel is the image 
cf a cock. Ne have already found this image at Athens on fune- 
rary steles’1 se shall again finé it on a proattic vase that 
must have cronned an interment. No ancient text informs us con- 
cernings the precise name given to that emblem, but the evidence 
of tre monuments suffices to prove that in some manner te fi1g- 
are of that bird nas become the symbol of some one of the fai- 
tks or hopes that inspired tne cult that athenians rendered to 
their dead. Tnen there at the same time; on the same vase an 
image sugéested by the Hellenic religion and a motive, the chss 
ase of the hare, which according to all appearance the Creek 
decorator borroned from his Asian predecessors. Certainly in 
their repertory the Attic painter sought tbe nwinged horse, that 
also here fille the entire field of tne panel (Fig. 55). A w 
very small oenochoe has for principal ornament great lotus fl- 
owers, half opened. Of all tnese pieces the most curious is 
also that reproduced after 1869, first called attention to this 
strange manufacture (Fig. 56).2 On the foot are divergent rays: 
on the body are ornements vern carelessly drawn, the elements 
of incomplete frets. Tne painter seems to bave Gevoted his. en- 
tire effort to the triple image placed on the light clay of the 
neck (Fig. 57). He has tnere two peads with smooth cheeks turn- 
eé to the right, placed on rectaugles inside which are scatter- 
ed large dots. À painted beard is detached from the chin.. In 
front is a third nead of the same size, but which is attached 
to a boëy, or ratner to an embryo body, entirely envelopeé in 
a vestment which feallis to the feet, that are seen to project 
from its bottom. By this vestment and the absence of a beard 
is divined à woman. She has &he arm extended, têe only one 
represented; but no indication permits the meaning of tre ées- 
ture to be known. 

Note 2.p.64,. A. Dumont oppeors Lo hove first Atstinéuished 
onda defined what 8 Lermed the type of Phoberun. (bes ceraniauwes 
de La Grece propre. L, p.101-108). On the some voses see: Bôhlos. 
Frühottische Vosen. p. 4AA-58. , 

Note 4.p.85. Histoire de L'art. Vol. VLILL. F6. 339. On what 
may be divined of the reusons thot cause the adopiion of this 


PT ee 
RARE UN AR TN ren ‘ RON OUR 
L'IALR Le LOT a à on : | 


| | 4ë | 
MAT O0] .0 s65 ,sncifotnsesvqsr yrorsnuf To} 905 sn ÿo sudiow 
, «…90u02 68 Lu lé mb c8OEL .ttdM caosdtA) nolstedvr8 Ÿuo sad8# 
ERA 4 | È 68-85 ,g ,.Y68T -sfrensios 
ot DT: HIS, 0561 .n1014 .098 nf faonve ,.86,9.8 s10% 
 ofdiasogui ai di <e1eai Sassezget où bs20q01J deuud en$ sai 
—…. bas uinsib où To eronszo0of edd Auivsbianoo ,89bi as urot où 
4 n'atnaisiiss ai dedn dS0d :efrsdsb4tasoitiauisa [ls ‘to 1981 sat 
…_“hodoss doun viedt ditn sboon sfem ont sûd to slttorg eût eût 
D oitinsS out to qetosssdo sd setbsb faondia eût ai sved 25200 
nn smos 2549 aid 19bng bsa asalronm eat Jsañt sfdedorg ei àI .equi 
| vovdilsanta bsegus où fsa5 On8.,.2hsnf nsiivesA 10 neroinson 
-dtist'ot aniiqmetie suontiw .t£f To efieri miesriso gniogbonrgen 
_f-don oeis bluon 2ousitegxent aid dou ,slon st vooo mllict 
01189 568 où denfi ds bariesh yieuosnoïts neo .besdiinrsg sved 
=nietdis ns To dSiogs sd ed fon binoo srvisorts) .orsnt estuts 
it Iest of usoi to 1otesr cauone voserls jrs ns to ,sein vhas 
-s$fteo 8 2ai1sils to tt antusotsb giirañoufov To s1dsgs0 Tiss 
Du -91pa93012 Sd /Îo nofsastqui ef S90901ÿ 03 84 08 snil st 
‘4 ï end ni nodung [fsme ai bedoelloo snow eteuoi ta 9854 ar 
| siqmexs, MOT <asqmé tente io soesv.smoa muytelsdT Yo sigewretat 
4 mio02bu1iedt..dostie vagsi stop to ,slbnsd Sao fin erefdo to 
D /sa0 To thod sit a0 -esodoonoo sd8 To sai où tafinia ai oise 
Tu “enu1od anol diin sasés ont Guinea oil s assé 25 medi Ÿo 
“Bniws3b sdi $o0d raioo letgsitotio ei sviton s1T .(8C .318) 
| etuss piviemoss on To saoût to srentitie ent {is bogretos sed 
netsos 218 doidn ,esvison 1108299908 sat exsa o8ls gofadm most 
4 mu (QC -3i4) Suidaisg sdt To eus} .egt miot go bisit sai ai 
L -vableuss eut to sùeta beonsvos etom.8 bessetes ed jeus Ÿ1 oT 
D-4noV tordsii. ,visdonso 1onions mont emso dort 25esv :dnsmgols 
. miss où5 vd botestius aeosuou{tat edf L,so3oaei no Dsisuite Ev 
lhésseitrs sût no bosjvexe gsez oved on dsni ,e200 to soïdus ei 
| asd ceudios etui Sud :uvisisi4 to agedoi iq oii sbem où 
vie ojtfsxos3 si io anoffrosii edi te s4ov sé lo nslsde vi 
solaasias «Sovidou 2351 suo2 viao slgée dadà to bsaister sen #8 
“en disais ehssèis oupiide s2s0d$ bus mosidasv bszagae nfin dent 
s uio oùT .(èL.,6L. .ebt#) 2ioled9 To: ssasv sai ao onvot sveü 
…_.-yfrsen ets.bistt sût no devra end gd barsidesoz ylfseïsosie ei 
… Sves dnossevtb bus «2198309 nesroodd sû$ pesselg sos euse edit 
» 4 ,mevssl lo ajeupuod ,2efesot 50) ,828v sûf To foot sai 897 
es ta3il xd 1odteïoi Dadosonaoo snvidenlag otteogmoo ,seäniti 


M 
1" 


ss e Pie 


DA 
motive of the cock for funerary representations, see G. Kelcker, 
ähne auf Grabstelen (athen. Mitt. 1205. p.208. Also see Couve. 
Bonheneris. 1897. p. 68-69. 

Note 2.p.65. Dumont in Rev. hreh. 1869. p.218. 

Wnat tne brush proposed to represent there, it is Den 
to form an idea, consideriné the looseness of the drawing and 
the lack of all significantdetails; but what is certain is, 
that the profile of the tmo mele heads with their much arched 
noses have in the highest Gegree the character of the Semitic. 
type. It is probable that tne workman had under his eyes: some 
Phoenician or Assyrian image, and that be amused nimself by 
reproduciné certain traits of it, without ettemptiné to faite- 
fullrs copy the whole, which his inexperience would also not h 
have permitted. Men erroneousiy desired at first to see caric- 
atures there. Caricature could not be the sport of an art alr- 
eaûy wise, of an art already enough master of form to feel it- 
self capable of voluntarily éeforminé it, of alteriné a certa- 
in line so #8s to produce the impression of the grotesque. 

Witn these pitchers were collected in small number ir the i 
interments of Phalerum some vases of other types, for example 
of goblets with one handle, of quite happy effect. Their: decor- 
ation is similar to that of the oenochoes. On the boûy of "one 
of them is seen a lion pursuing two stags with long horns. 
(Fig. 58). The motive is of oriental origin; but the drawing 
has retained all the stiffness of those of the geometric style, 
from wnich also came the accessory motives, which are scattered 
in the fielà or form the frame of the painting (Fig. 59). 

To it must be referred a more advanced stage of the same dev- 
elopment; vases which came from another cemetery, that of Vour- 
va situated on Hesogea. À The influences suffered by the ceram- 
ist author of those, that ne have seen exerteû on the artisans 
wüo made the pitchers of Phalerum; but this workman has entire- 
ly shaken off the yoke of the traditions of the éeometric style. 
Be has retained of that style only some rare motives, triangles 
that with opposed vertices and those oblique zigzags that ve 
nave found on the vases of Chalcis (Figs. 15, 16). The ornamen- 
ts discrestly sceattered by the brush on the field are nearly 
the same tnat pleased the Rhodian potters, and divergent rays 
near the foot of the vase, the rosettes, bouquets of leaves, : 


nee tatin PR T 


fringes, composite palmatiums connected together by light coPes: 
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but what especially permits measuring the advance made is, that 
in tre érawiné of real or imiginary beings that here form the 
cehief element of the decoration, the hand of the painter has . 
retained scarcely nothing of tne former harôness. The forms are 
no longer compressed and angular, like the oenochoes of Phale- 
rum. They begin to assume a roundness that we have not yet seen 
on AÂttic vases. This is noted botn on the great Cup on hic 
are recresented swans (Fig. 60) and on the ampnora, “here on 
five superposed zones tnere follow in files or face each other 
iu pairs, lions an birds with women’s neads (Fig. 61). It is 
the same on two plates where on the broad band around them is 
seen to march in file wilé boars, lions, deer anû rams.? The 
craft has become more skilful. Here are the first Attic vases 
here the internal details are indicated by incised lines. 
In places, for example on one of the plates are touches of red 
laid on the black. 

Note 1.p.67. fAistoire de L'art. Vol. VILT. pe 75-82, Srtoais. 
Athen. Mitte 1820, p. 218-2822, PLs. IX-XILIT). | 

Note 2.n.87. Athen. Mitt. 1899. p.325-826. 

Note 1.p.88. Yet there ore alreoëy some incised Lines ow a 
froënent of nore grchoic character published by Pernice (Athen- 
MUGUT 18990281. LTT, 126 

Note 1.p.689. B. Gräf. Die ontiken Vasen von der Akropolis zu 
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Athen. TL. Nos. A72-583, Graf mentions os nore especially neor 
the poitery of Youroa by the charocter of their style, the fros- 
mnénts nunbereë 526, 537, 544, 561, 562, 567, 568. Ke have Fepro- 
dauced one of vhose frasnents ta FL6. 062. Lii £Lhst. ne name &9 
tu4ili:toat nenhave:soifer seencof this ceramics Shows a susta- 
ined effort to perfect the technics and to give the decoration 
more interest and variety. In this way, the potter made a deci- 
sive step on the dey when he was no longer satisfied to project 
on tre clay of his vases figures that only aimed to anuse the. 
eye by their singulerity, tbe Gay nhen the thought of demanginé 
subjects of his paintingés from the fables which enchanted the 
imaginations of his contemporaries. This is evidenced by some. 
vases that cannot be later then by à few years after the hydria 
of Analatos and the amphora of Hymettus. The procedures of ex- 
ecution there are not entirely those employeë by tne first rep- 
resentatives of the new art; they are more complex and more k 
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56 
knowing; but what particularly makes the difference is the ch- 
oice of themes. Tnus making their appearance then on the Attic 
vases no longer pass out of fashion. The ceramic painter will 
retain his preference for tnem until the #worn brush falls from 
pis hands. | 

If tnere be a vase which gives a just idea of the character, 
“ich the most careful of those norks then commenced to take, 
nhich were produced by the workshops of Ceramicos, it is that. 
discovered at Athens in 1890, which is known under the name of 
the vase of Nettos. 1 it is one of those great amphoras that s 
seem to have been made to be placeû over a tomb.2 That this a 
actually fulfilled that purpose, all concurs in attestiné. The 
fragments of this vase nere collected on the level of the bot- 
tom of the tombs of tne cemetery; it was higher and among the 
scattered rubbish on what must have been the ancient Level of 
the soil of the cemetery. This amphora with its solid hanôles, 
which the hand had trouble to seize, was not made to serve for 
domestic uses. Furtner, like most of those vases that were ex- 
posed, this has a front anû à back like the steles. It must be 
seen from only one side, from the side at which the tomb mas 
reached. fne face is richly éecorateda On the back is nothing 
but a coatiné of black £glaze. The black is nere more firm and 
frank than on the vases previousiy described. 

Note 4.p.70. Antike Denknäler. Mol. L, pl. LVIL,0.46-48. 

Note 2.p.70. Histoire de Linrk. Vol. VIIT.n.55-62, PL6. 4e 

To give more effect to this Gecoration, the painter has emp- 
loyed with assured ease the procedure of red touches and that. 
of the incised line. No rule has éoverned the Gistribution of 
the colors. Represented on the image that we reproduce (Fig. 
63) by a éray, tne touches of red have been laid on the black 
glaze, sometimes on the clotning anû sometimes on the nude of 
the flesh. As for ine incision, it nas executed in places, as 
on the winés of the Coréons, “ité 2 compass pcoint, elsewhere 
nitn a free hand, where the form to be drawn did not permit the 
use of that tool. 

The plan of the entirety of the composition is the same, more 
than one example of which we have found. It comprises two paint- 
ings, one of wnich is à panel and serves to ornament the neck, 
waile the other develops into a wider field on the entire half 
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of the boëy. Hercules avenges the abduction of Dejanira on the 
centaur Nessos (Fig. 64). The hero has caught the revisher with 
his left hand and has seized him by the hair. In the right hand 
he holcs a sworûd that ne will plunge into his back. At the same 
time he reëts his left foot on the loins. Under thaë push as 
unéer tne restraïint of the strong hand that nolds back the head 
of the monster, the latter has not attempted to strugéle longer. 
His bust yields anû turns, his horse legs bend as if broken at 
the joints. With an instinctive gesture, he extends his arus 
towerd Fercules”’theichin, as fi to beg for mercy. The same no- 
ulô be sufficientiy clearvby itself; but perhaps to fill the 
field better, the painter has written the names of the persons 
on the clay. At the left of the figure of Hercules, tne legend 
Heracles forms a curve that follows the movement of the shoul- 
der of $Bechero. Similarly arranged, the legend Netos is round- 
ed before the breast of the centaur. Net(t)os in the Attic form 
of Nessos. | 

The subject representeG on the body is the exploit of another 
hero slayer of monsters, that of Perseus the congueror of ked- 
usa; but just as Dejanira is not present at the strugéle in 
which she is the stake, tne protagonist of the other drama, P 
Perseus, is not represented near his victim (Fig. 65). Jt would 
be said that the painter badly calculated the ratio to be est- 
ablishea betreen the dimensions of his figures and that of the 
field at nis disposai, and that he has not known how to include 
all the persons that this field snould contain. He has placed 
there only the three Corgons, Medusa dacapitated and falling 
foruard, and ner tno sisters in the tnisted attitude by which 
archaic art claimed to express the movement of the race, spring 
forsar in pursuit of the murderer. Below this scene and sepa- 
rated from it by a double fillet are swimming dolpnins. They 
are there to recall that Perseus eccomplished his prowess at 
the ends of the world, on that distant shore from which lin the 
eveniné the sun is seen to plunége into the abyss of the ocean. 

fhere is still much unskilfulness in the figures of these two 
paintinés. Faults in drawing abound. The Corégons have the head 
and bust in front view, the legs in profile. The same error is 
in the image of the centaur. Notning is more ë&wkwarû than the 
twist by which Nessos tnrows back his arus and extenäs them to 
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58 
the face of Hercules to whom he turns his back; but at the same 
time, what spirit is in the figure of Hercules, in the play of 
all his members, that act together to give the enemy the mortal 
strokel Doubtless his legs ate too lon. It is an improbable 
distance between them: but what a happy gesture is that of the 
foot applied to the hollow of the loins of Nessos as if to br- 
eak his spinal column! Wnat a find is also that weakèniné of 
the four legs of the monster, which seem broken by the shock. 
received by the body to which tney belongl There is truly div- 
ined the intelligent end sincere effort of an artist, mho is 
still subject to traditional conventions, still uncertain of 
correct proportions, and yet embarrassed in rendering certain 
complex flexures of the living form, already seeks to become 
inspired by nature and allows to appear through all nis errors 
a very lively feeliné for beauty and movement. 

If tre painter thus betrays his inexperience when he attackss 
the figure engaged in an action imposiné on it a violent and 
strained attitude, he makes proof of a rare mastery in the cao- 
ice of arrangement of ornamental motives. I Go not believe that 
even on vases of more recent date, there is found a decoration 
better composed or in better taste than this. A file of aguatic 
birds is also érann by à very sure bandtand lends itselflwell 
to ornament the narrow border of the moutn. Scrolls on #hich 
appear bosses in low relief at regular intervals, fill the hol- 
lon cornecting this mouth to the neck of the amphora. In its 
entire neight, the image is enclosed by a double vertical band, 
a fret and a series of equidistant rosettes. Between this pain- 
tiné and that of the body, an ample scroll forms elegantepalma- 
tiums joined together by multiple and flexible corûs. Below the 
dolrnins is another band of panels in which are inserted very 
small palmatiums. Finally, quite at the bottom and above the 
enlargeë foot on which is placeë the vase, a cromn of lanceol- 
ate leaves is detached in black on the light grounû of the clay. 
The tuo wide and flat handles, with the firuness of their curve 
and tne richness of their decoration, aëd to the effect. A fret 
surrounûâs them and divides them in tno compartiments. In the up- 
per one is an owl; in the bottom one a swan opens its wings 
As à last memorial of geometric ornementation, there is farther 
on the entire surface of the amphora only some hooks and bits 


momie Séisme de 


| amosredieetsono ous: sité zuÿ jasaiog Fan Bendtaso miouvese to 
ot sdt ni borsoïians nsoû oven seviion sesid ,elebon senÿo mont 
Pal most «TSUNST tossoetb viesv 8 mi v£no eBntiatsq eds To ebleit 
to tent «basterebng of aubod asd 18#atsg oiÿsA ent «sut era 
tu, Ro esviseneii siosfdue edf sonsiiogmt eve esdosiis 84 
| -ve est st .estyait ein où eulev svrè où aenein sa Ÿ£ .esaiime 
| =te818q to noteutnoo sent mort ment Batasÿneats oi destsini vie 
en .taol tas boïrud 2aol s4ex vod dois nl .2Sv£iom 91 
1'ResaLA esd où 1389 vd nosiotide seubol end eve biov enr [fct 
8 Jon gt etat Jeanin bssotsiéedgo din ehnes2sD Jsnid Did #8 
__“uv'a ei bus .isod beionto 8 ast brid etat .anrilirt aeolsenes 
| nego et vd eevsew ai banñe boofd sd etes où agosdasd dent sTaÿ 
À TT ARR s sn snoë10 dt to doen 
‘4 qd nevia euyts00 bis ettsns eus to bise ed où ar sftttl 'e CA 
\ bas 26{09788 mo ant Laroten sit SÂ.dnosseg erd où ssfnreg erdii 
ce bs£itorg = no wsfv taovt oi ai eve bavor dssnà sdi ,2oesek no 
N'osiies oved bluon sesit :1081109 287 no +9959x2 asbus 2 bas 
| smose ar bsdtolo ans ssluors4 bus mobto ont .yilusittré ent be 
is ‘Jedeos aot sont auts bas agel onf svssl edf 0 rue 
dr eds où Mod sût .ncia e‘poll eût neutron as esluosel 


a” 
te 


apontons ,8#o%gS vs HoLaÿ ,4A2cEN DSvTImoen ad iw ;anparon DE 
 Foydbslit bas bonsgo vl{et ,reñdolads où 189 sno mort ftels 
d: Des. vd vfnes baisers oqui &\asoaboïger ti ,diest anof 
‘es 1g .q00"s io moddod edit ni asse vosorls svead on ooïdw bas 
RCE ta ei MM ser evide1006h vietog & 
| avosnetoquet 100 vinson ed daun dsdt Jesesv 8 To adnomaert 947 

ne RC veroTusanfe® ds basñosflos ete. pogaal 10 on6y sidi a1fs 
» ed tom bivoo Fc it Lsoibust ont tits @edsf so rod set 8 
; d “dates esn uiot ati To vistitus sd# CES 8.,bersodeer yistit 


! on l'.asnos Seti otmt bebivib san 21 (30 .2i4) noitstoosb st 
De Leitodotan nbsno vino sai es8r aetdé dastidt ens To so 1840 
. lds stid mort bevitieb an st6b ssoûn steñt 8 batrsaut vetare 

| rensones besssanos viseolo aaîyn md bsiasestasr saxo 21947 
w Mons to dent bas esbeotof ont vd bauerug aerquel sat to #sa3 
ni ont of shivie eslhasd 94%. ATÉELCES wd senbsM ‘to Jsbton 
ñ 32 ban éstquss si sbie Sao +4 .seiuait ent mot bevaszsr ble 
Arr teries sdt-yiicosteq ajod'odm..envoa10) end sado sa 
nel ‘ax pohegiers 219 saceteg sas. shié d%se a0 .1asa 


: 


1 À 0 ea 20180 téado mort mit daivèaidein où etu0irifs Teqorg | 


| to nsia sûr bnibnrt boë anoransmre aùt to noitsluslso vd bsaet 


1 { 
At art Ù UNIS | d 
Qu ils PONT AT Ier ù Li L'ut Û À : Va) RE 
« | 4 à nu 4 à : % d Pr A Q 1 0 sa ite L 
Pacs du LARR ON ge UN PR CT | VIRUS RNA TE TE NETVS ® LS CAN À AP ral nn 


5 
of chevrons cantoneë by paints; but like the rosettes borrowed 
from other models, these motives nave been scatterec in the f 
fields of the paintingés only in a very discreet manner. From . 
this time, the Attic painter has begun to understand, that of 
he attaches some importance the subjects themselves of his pa 
intinés, if he wishes to give value to his figures, he has ev- 
ery interest in disengaginé them from the confusion of parasi- 
tic motives, in which they “were long burieû anf lost. If to | 
fiil tre void over the Meduse stricken by death, he has placed 
a bird that descends witn outstretched winés, this is not as 
senseless filliné. This bird has a crooked beak, and is a vul- 
ture that hastens to taste the blood sheë in waves by the open 
neck of the Coréon. | Lo À 

Very little is to be said of the traits añd costume given by 
this painter to his persons. It is natural tnat on Hercules and 
on Nessos, the great round eye is in front view on a profiled. 
head. Nc nudes except on the centaur; these nould have increas- 
ed te cifficulty. fne Coréon and Hercules are clotied in short 
tenics that leave the legs and arms free for combat and racingé 
Hercules has neitner the lion’s skin, the bow nor the club, no 
proper attribute to distinguish him from other heros. As for 
the Corgons;nith recurved ninés, thick eyebrons, enormous moths, 
cleft fron one ear to the other, fully opened anû fillea by 1 
long teeth, it reproduces a type created early by archeic art, 
and whicn ne have already seen in the bottom of a cup, playing 
a purely decorative part. 

The fragments of a vase, tnat must be nearly contemporaneous 
nitn the vase of Nessos, nere collected at Egina. This vase was 
a great boni or lebes with two handles. À If 16 could not be en- 
tirely restored, at least the entirety of its form was establ- 
ished by calculation of its dimensions and finding tre plancof 
the decoration (Fig. 66). It was divided into three zones. The 
upper one of tne tnighest three ras tre only one in which the 
painter inserted a theme whose data ne derived from the fable. 
There were represented twn mytns closely connected together, 
that of the Harpies pursued by the Boreades and that of the m 
murder of Meduse by Perseus. The hanûles divide in two the fi- 
elé reserveé for tne figures. At one side the Harpies and at 
the other the Gorgons, who both personify bhe destructive tem- 
pest. On each side the persons mere groupe in pairs within & 
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frame composed of a double fret. Of the painting of the front, 
there remains only one of the groups. Here are two Herpies çun- 
nins (Fié. 67), and there behind Ferseus is his protectress À 
Athena (Fig. 68). Covered by a Paryéian cap and with a smord .. 
at his side and little wings on his heels, Perseus is in full. 
flignt. Athena is clotned ir tne long tunic and drapeë in am 
mantle that covers her nead. k 

Note 1.p.75. Furtwlnéler. Schtssel von Bétno. (Aron Zeit. 1882. 
Va 197-208. Phas TX, °X). | 

fnese images stronsiy ressemble those of tee vase of Nessos. 
One subject is common to the to pieces ané for the execution, 
the enalogies are strikiné. Same mixture of blacx and of red 
spots, and the same use of the incised line. Beside the persons 
are legends arranged in the same fashion an written in the $s 
same characters as those of the amphora. On both vases are the 
same wings attached to the shoulder of the deities of the storm, 
the same short tunic that covers all tne actors in the scene 
except Athena. Tne drawing is very firm, sligshtly angular, cor 
rect in the éeneral indication of the movemert ahdihas the same 
character in botn. If in tne intermediate zone are entirely ce: 
conventional types, such as birds with women’s heads and lions 
of singular heaviness, quite othernise is the case of tne ani- 
mals which the painter could cbserve alive with n1is own eyes. 
There for the bulls and the norses, all is nell seized, the.e 
entirety of the form and the attitudes (Fig. 69). 

Here on the ampnora of Nessos is the same combination of mce- 
tives of the geonetric style and tnose produced from the conv- 
entionalized plant. The scrolls of palmatiums with interlaced, 
stens arealmost the same in every part on the tno vases. It it 
be difficult to affirm that the decoration of both pieces was. 
the work of the same painter, at least one would be tempted to 
believe tnat they came from the same workshop. | 

âlso from Egina came añfragment that seems detacned from a 
great amphora of the sort of that of Nessos.l There is. found 
on the neck a file of sways. On the body is a painting of which 
remains nothing but a bearded head, itself incomplete. The or- 
namentel motives are those which have aiready Ound on proattic 
vases. Same bechnics, excapt that here appears some touches of 
white beside the red retouches. This is perhaps from a lebes 
like that of Egina, that forms a part of a piece found at Fhal- 
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Phalerum.Z There is seen 2 great bird that fells pierced by $ 
several arrows, and a bearded head, which suggests 2 very prob- 
able conjecture. Wnat the painter represented there was the ex- 
ploit of Hercules Geliveriné prometheus from the continue bite 
of tne vulture. Hotives, tone and execution, all further bears 
the certain mark of the workshop that occupies us. 

Note 1.p.77,. PBenndorf. Griechische und Sicilische de à 0 
De 104-195, ple LITs Le 

Kote 2.p.77,. The game. pe 105-106, PL. LIVs 2e 

It is necessary to place to the credit of the same fabricat- 
ion of vases, whose fragments were found in the excavations © 
at Athens on the site of the gymnasium of Kynosarées. 1 With 1ts 
perforated and flat handles, one on the neck and tbe other-on. 
t£e body, this was certainiy one of those amphoras, that bad. 
the function of the stele in cemeteries; but it lacks so many 
pieces tab its restoration is conjectural in meny places. Yet: 
are determined the three themes cnosen by the painter to form 
nis decoration. He placed on the neck te nude wrestlers lean- 
ing forward and clesping their shoulders, while a third person 
aided the combat, only his extended hand remaininé. On the sh- 
oulder could only be a decoration on one side --- are tno éeer 
facing each other with noses to the ground. On the body &$.a 
chariot drewn by a woysed horse at a walk. The chariot beers. 
two persons. One is pernaps a woman that holds the reins, while 
tbe sex of the other is indicated by à long pointed beard. In- 
stead of looking in the direction of tne chariot, both turn t. 
their heads towarû a thiré person of indecisive sex standing 
on the ground benind the chariot. No inscription to give the: 
meaning of the scene. It has been proposed to see in the bear- 
ded person a dead hero. Adapted to the new taste, this masva 
variant of the theme dear to the potters of the Dipylon. They 
painted the deceased as an inert man iyiné on tre funeral char- 
iot. Here the dead is aroused indeed by the artist no longer 
embarrassed by the living form; ne has for the monent returned 
to life; with an expressive éesture, removiné the sadness of 
the last adieus, he takes leave of nis family and of his wife, 
that weeps for him. The widow is taller tnan the other figures. 
In tne paintinés as in the archaic reliefs, the artist hasithe 
superstition of symmetry, and causes the heads of all ñis per- 
sons to be sensibly on the same level. This 1s whaë ne have 
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termed the law of isokepnsly.? 

Mobe 1.p.78. Ce. Smith. À proutiie vaselJour. Hell. Siudèies. 
4902. p. 29-45, P\e. II-1VN}e L 

Note 2.p.78, Histoire de L'art. Vol. VEITLI, pe. 622. 

On this vase the ornament has the hybrid character already 
mentioneé èn other monuments of that age of transition. Roset- 
tes and palmatiums are there near zigzags and losenges with. 
triangles. Particularly in the decoration of the barôles bas . 
the artist made proof of rare vistuosity. There is a compli- 
cation of curves that certainly required the use of the compas- 
ses, of which one image alone could give an idea (Vignette at 
the end of the Chapter). The painter here disposes of a diver- 
sity of tones, of wnicn tne ceramics of Athens has not yet of- 
fered an example. In a frinée extendiné entirely around the 
mouth alternates black anû white. Black an red touches served 
for the body of the horse and those of the passiné Geer. As for 
the human figures of the neck and body, all the nudes are there 
ârewn in line and their outlines are filled by a creamy yellow, 
that shows but feebly on the slightly warmer tint of the clay 
ground. The coloriné nas more varied here than on any otherw 
vase of the same workshop: but the drawing üas less amplitude 
andifirmness. Few incisions. THe workmen use@ the point only 
to indicate some details of tre modeliné. 

In spite of this enrichment of the palette that characteriz- 
es it, this vase 1s then not one which me shoul& be inclined 
to regard as the most recent of the vases of this series, es 
that on whicn the art of the decorator appears freest and most 
advanced. This honor falls to another amphora, much better pre- 
served anû of exceptional dimensions, found at Piraeus (Fig. 
70). This is at first entirely recommended to tne ettention 
by its form, which is already nearly that most freely reprodu- 
ced by the Attic potter during two or three centuries, woile 
ne fashions on his wheel vases of this type. He will later make 
them smalles to be better suited to the needs of commerce and: 
the housenolé, when instead of placiné amphoras on tombs as s 
steles, they will oniy serve to contain 5nd transport the oïl 
and wine of Attica; but he will retain their beautiful propor- 
tions and elegant curves already éiven to trem by the workman. 

Kote 1.0.79. L. Couve. Bphemeris. 1897. p.87-88, pla.V=-VLe 
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On the only side exposed to the view of the passes, the plan 
of the decoration is thac already described on more than one 
occasion. The principal subject is developeë on à little more 
than nalf the body. On the neck is a second painting, whose L 
field is necessarily more restricted. Heri 1n a sort of panel 
is the image of a cock between two wide fringes. On the side 
of the boûy are two chariots, each harnessed with to horses, 
in each chariot stands a person holding a whip in the hand. 
One of them is bearded and the other beardless (Fig. 71). Bef- 
ore the first of the two chariots is a crouchiug lion with open 
jans, that seems to bar the passage. There is further nothing 
here but the attitudes to indicate a& hunting scene. The group 
is purely decorative. Eundreds of monuments that coul@ be taken 
by chance in the products of the different schools of Greek c 
ceramics show the pleasure founû ten in the representation of 
chariots racing or walking slowiy. The exotic type of the lion 
does not enjoy less favor. | 

‘As for the ornements euclosiné the figures, there is felt t 
that duality of origin already mentioned on other vases of the 
same family. If one zone of oblique zigzags serves to ornament 
tre mouth anû is repeated toward tne bottom of the vase, if an 
ample fret forms a band below the principal paintiné, if this 
rectangles and triangles are also scattered in the field that 
they occupy without obstructiné, from another source came those 
motives that here most strike the eye’ tre rosette, fringe, s 
spiral between palmatiums. Tnere are lanceolate leaves on the 
front edges of the handles. Hore slender ones are on the roun- 
äed shouléer. Likesise they are in two stories near the foot. 
{n this arrangement is felt a very sober anû refined taste, t 
that of a decorater very sure of his means. This artist begins 
to know how to draw the figure. His lion is doubtless copied: 
from some foreign model: but this model has been coosen end 
he has known hp” té give ea correct accent to certain parts 
of the image, fo the indication of the muscles of the shoulder 
and of the leg, especially to those of the pans well placed 
flat on tne ground. À conventional arrangement is that of tbe 
to horses, one of them coveriné the other so well, thst only 
the head of the second is seen, witt tne outline of the breast 
and legs; but still long in Ionia as at Corinth and Athens, t 
this entirely schematic mode of representation is not shockiné. 
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There is further already vcrecision in the drawing of the elong- 
ated neaas, thin legs and firm hoofs. The pose of the drivers 
of the chariots does not lack ease; but where the painter shons 
nell what ne is capable of doinés, when he norks freely,  frow a 
liviné model, is in the image of the cock. That is well placed, 
well grown and of proud appearance. À | 

Note 1.p.82. I shall mention only from memory tro vases .some- 
times proposeë to be added to this series of protoattic, tbe 
vase signed by Aristonoos or Aristonothos (Waïèters, History of 
Ancient pottery, Vol. I, pa 297) and the vase of the warriors 
of Mycenae (Histoire de l’Art, vol. VI, Figs 407-498). The at- 
tribution of these pieces to Attic Laduetry Lecûs to serious 
objections. The firer nos found at coere in Etrurta, ond the 
second Lin Aréobis. Now the vasesto which they were compared 
all came from ALI cemeteries. They seenea Lo dote from the 
Line unuhen &he products of Athenton inâäustry mere not yet exp— 
orteû to foreñéners. The vase of Aristonoos Le sténed an ne - 
siénoture hos been found on any protouttic ouse. Finally, in 
the presentation of the tno scenes representeà there, there is 
a seorch for the picturesque detail, &Khot voulà rather make one 
&hin$ of somsg Llonion norkshop. As for the vosen of Mycenue, à 
&he hondle wpth the water birès pornted on Lis base \ndeed pre- 
sentis o curious angLoëy to that of the cratera of the Dipyglons 
Éaistoire de L'art, vol. VIL, Pié. 49), butnowhere Lu AtLTC p 
paintinés is found the very peculior form of tne helmet by mh- 
oh the warriors there ore covered. No more than on the vose 
of Aristonoos LS seen scattereg in the field those Lineor ornu- 
ments, which the ALLLC decorotor Liked to scaïiter there after 
the 7 tn century. Doubtless men mished to make too oLlà the cro- 
tero found at Mucenge, but why not admLit that 14 nos node La | 
Aréolis tiaelf at neorly the time mhen mere nade at Athens tre 
vases phich we ore studuiné? The vase of Aristonoos was repro- 
auced in Niener Vorleseblhiter. 1888. PL. L, and in port tn 
Royet-colliénon, Fié. 22. Potites KGorolosue, p.540-581) does 
not decide. The Lost archaeologiet thot considered it, Ducoit, 
believe Vi made aù avere iiself ofter ALLIC models (gelLonées 
d'orcheologie et d'Hietorie, etc. Vol. XXXI. 19141. p. 83-74, 
P\e. I-LIL). Furindnéler inclines te attribute on Aréioe origin 
ko the tno vases in question (Berl. Phil, Koch. 1895, p. 209= 
202). The excovations of the Heroeun of Aréos hove yielüed no- 
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nothiné to confirm this conjecture. 

With vases suck &s this amphora and that of Nessos, we have 
come to the en of the perioë in which the Attic potter, after 
hevins exhausted the entire series of motives that coul supp- 
ly him nitn these combinations of lines and points, began &to 
attempt to make an increasing part of nis repertory of the dif- 
ferent types of tre liviné form. In the course of this period, 
the Athenia potters did not cease to give multiple proofs of 
a singular openness of mind, of a curiosity greatly aroused and 
always reaëy vo frofit by all suggestions that could bring them 
models from outside. Thus they have hesitated for the beaûs and 
nudes of their figures between the method of line drawing on a 
light ground, trat Tonian painters had innerited from iycensean 
painters, and that of opaque silhouettes, which tradition nad 
left to them from tne painters of the Dipylon. They Seem to b 
have come to tne latter with the most recent vases of this series. 

During the entire time that this effort lasted, tie decorator 
tried to make his fingers more flexible, havins been stiffened 
by the too long habit of the gecmetric style. For him tge pro- 
éress, nhose steps we have founê, consisted especially aimtrat 
gradual suppliné of the hand. That as the workman became cons- 
cious of it led him to the taste for attackin£g the liviné forw, 
tnat of tne plant, animal and of man. Henceforth ÿo rake the 
most beautiful place for tne figures, that he wished to derive 
from tre most interesting types of organic life, he impose on 
nimself evermore the restriction of the part given to linear 
ornaments, to relieve the field from them, te reserve them for 
the panels in which theperould be distributed his persons and 
bis floral motives. In utilizing all disposable surfaces, he 
thus comes to obtain large spaces in wnico, profitins skilfully 
by examples given hix by tre sculptor and painter, he represen- 
ted scenes of the real life of the Greek people, and more free- 
iy still, scenes taken from the most popular episodes of those 
‘beautiful tales in which youthful Greece sougnt and believed 
that it read all the history of its past. 

fne Attic ceramist thus seems about this time entirely occu- 
pied in conqueriné his independence, in Îlcosiné successively 
all bonds of tradition connecting him mnith his ancestors, the 
potters of the age of the tombs of the Dipylon, but even shen 
ne seemed most devoted to this task, he remained in certain 
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respects the cont nuator of those distant predecessors. From 
them he naë learned to choose "well his clay and to work it with 
care, to fashion vases 3.6 ft. high like the amphore of the B 
Pireeus, and 3.24 ft. as that of Nessos.l the making and firiné 
of pieces of such dimensions presented difficulties over which 
only rare professional skill could triumph. What Be still ret- 
ained of the neritage mere certain linear motives employe& for 
enclosiné these paintings; but it was especially the $seneral 
arrangement of the decoration, an arrangement characterized 

by the instinct of a rhythm, tnat made one think of that ir ar- 
chitecture. This is the method of dividing tbe visible surface 
into several bands with coloringé and height subordinated tot 
the position that each occupied on the vase. Às 1f to give more 
apparent solidity to these parts of the whole, the foot ands 
sometines the neck of tne vase were entirely covered by a!brii- 
liant black slaze. Elsesnere on the contrary, the band was en- 
larged, and to make it ready to receive the figures, iteretain- 
ed the light tone of the clay. Betueen the spaces so reserved 
extended nerrower bands with ornamernts whose amplitude anû l1i- 
ghtness varied according to the place assigned to them by the 
brush. Soretimes elsewhere on the body and almost always on the 
neck, tney were cut by vertical lines. In its main lines this 
symmetrical arrangement recalis in certain respects that of a 
Creek edifice. From one part to another, from bottom &o top is 
the same succession of bands parallel to tie éround. What.on 
the vase would correspond to tne moulded projections draws on 
the surfaces of tne temple are fiilets, hollows snd cymas, wo- 
ulé be the current motives, such as fringes, frets, posts and 
scrolls of flowers or of leaves. Betneen them on the neck, sh- 
oulder and body, open fields more or less spacious, comparable 
to those on the same building extendind between the plinthef, 
tre substructure and the entablature, then on that are formed 
below the cornice by the broad bands of tre erchitrauesand fr- 
jeze. Not without reason have men compared to the metopes of 
the Doric frieze tne panels of tne netk, and thaseby traciné 
vertical bars, the brush has sometimes arranged in the horiz- 
ontal zones on vases op all forms. 5 

{f in the course of this period an even later, tne works of 

the Attic potter thus retained in the main lines of their dec- 


oration the permanent impression of the primary ides of art by 
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wnich were inspired their predecessors, which led it in the p 
past to rene its repertory and to enlarge its styles, ere the 
examples that came to it from outside. When it was tired of the 
abstractions of geometry, it did not £o at once to study nature. 
Naen that began to reveal to him and to make him feel its &ttr- 
action, this was by the intermediary of actual products, waerez 
1t only appeared as interpreted by tne artist, already conven- 
tionalized. Oriental fabrics and other objects of luxury made 
in Egypt, Phoenicia or rhaldea, certainiy had their part ain t 
tois awakening of the feeling of life; but in this education. 
of taste and this initiation into the procedures of a superior 
industry, it is again to the ceramics of other Creek tribes,. 
more advanced in their evolution, that belongs the principal 
role, that naviné the most beneficent efficiency. 

Tne workshops of Athens then suffered a twofol@ influence, 
those of tne rorksnops of Ionia and of Corinth. Accordiné to 
all appeerance, there nas borroned from tnem the methoë of in- 
ision, which the potters of the isthaus certainly practised v 
very early. This was also where they obtained tne taste for 
inscriptions placed near the heaûs of persons. Wnile they liv- 
ed on their own ground, the ceramists of Ionia neither used the 
engsraved line nor explanatory legends. They employed these tro 
procedures only later, when the frequency of exchange made them 
fali into the common domain. Much before that time, Attic ind- 
ustry bad borroneë tnem from its neighbors at Corinth; but this 
is all trat it seems to have taken from tbe same source. When 
it commenced to clear the fields of these vases, this was not 
to replace there the motives left it by the potters of the Di- 
pylon, those great rosettes in violent tones, which it pleased 
the Corinthian decorator to multiply and to crond against each 
other. The heaviness and heaping of these forms did not please 
Attic taste. The painter dié not yet leave all tre grounû free 
around the images, as he would do at another time for vases 
with red figures; but nhat he still persisted in scattering in 
those spaces with increasing discretion, with some intersecti- 
ons of straignt lines that seem the crumbs of égeometric ornam- 
ent, ere motives of an entirely different character, such as 
simple spirals or spirals encloseë by composite palmatiuns, # 
whose elements were supplied by the leaf and flower, light ro- 
settes, whose quite distant petals recall those of the corolia 
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of daisies. All these ornaments are btakec from the repertory 
of Tonian ceramics. Æg there anything more truly lonic than t 
this stem on the amphora of the Piraeus (Fig. 70) risiné with 
its navy scrolls and the flowers tnat it bears, between the. 
legs of one of two norses of the chariot? Entirely Tonian also, 
altnough this arrangement was then imitated and adopted every- 
æhere, those lanceolate leaves similar to those of the leurel 
or olive, from which the vase seëêms to rise as from a basket. 
of foliage, and which also sometimes in a double row with poi- 
nts turned down, surround the shoulder witn a crown that falls 
and lies on the body (Fig. 70). Also Ionic is the frinée, dear 
to the Assyrian ornamentist. lonian are tnose lotus floners and 
buds that the ceramists of Miletus and Samos sought in Eéypt 
to string them in garlands around the feet and necks of their. 
vases (Fig. 69): Fremc the same masters the Attic painter lear- 
ned to draw in line on a light ground the heaës and nudes of 
his animals and persons. No more than the opaque silhouettes. 
of the figures of the Dipyion, it was not Corinthian ceramics 
that could suggest to it the idea of making à trial of this 
metnoë. The brush of the Corinthian ceramists always taiddoge 
tone, black, red or white, withèn its contours. sad 

Fhe procedure inquestion had already been employed in a lit- 
tle different fashion by the Mycenaean painter. He did not like 
to cover the entire interior of the outline op his figures with 
a flat tone; but if he left in reserve a head or a wing,nhe vf 
filled te rest of the body nith parallel batchingés, as if 6o 
mark well tnat there mas a thick layer of resistant materials 
He shaded but did not color. The Ionian painter more frankly 
opposed the parts left clear to the tinted parts, and this was 
also done by certain of the protoattic ceramists. Then the lat- 
ter dia not take as models vases that escaped the wreck of tre 
old Achaian civilization. They had applied tnis method as it 
had been resumed anf modified by the potters of Ionia. It has 
been desired to find in the decoration of the vases more than. 
one motive which me have already found under the brush of the 
potters of Argolis and of Crete; but in our opinion, it was by 
the intermediary of Ionian industry that all these motives, 1 
like the methoë of line drawing, came to the knonledge of Attic 
painters anc enterec tneir repertory. That the Greek tribes LI 
#hich established tnenseives in Asia Minor after the Dorian in- 
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invasion carried witn them traditions and the taste of Mycenae- 
an art, what they had retained of it in the first creations of 
their brilliant genius, we have had more then one occasion to 
state. On the contrary, if there were a country where the geo- 
metric style had triumphed without contest, and seems suppres- 
sed in &he decoration without recovery, this was indeed Attica. 
T know go-tonuments that in their entire charcater differ more 
profoundily from each other than à Mycenean vase and à vase of 
the Dipylon. In what subterranean channels was concealed in At- 
tica during a century and a nalf tne generous vein of the imag- 
ination of the artists of tne prehistorie age, to suddenly ap- 
pear after that dong disappearance to gush from the surface of 
the ground by some inexplicable miracle, and to fertilize taere 
a dried up land? The otner nypothesis is far more satisfactory; 
wien the Attic master went to the schcol of the Ionian masters, 
ne took all from them in block; he receiveë from them all at 
once what tney had inherited from Mycenaean civilization, and. 
what their inventive minûs had added to this first fund of id- 
eas and motives. 

Note 1.pe87. Histoire de VL'rt. Vol. VI. figée. 465, 487, AA, 
A8e, 4189, 495, 426. | 

Then to the painters of Ionia, those of Athens in this renew- 
al oweë tne examples anû suggestions which seconded them in th- 
sir effort. The excavations begun on the Acropolis in 1880 con- 
firmed ÿne justice of the conclusions to which ne le on this 
point the study of the decoration of vases. There mere gathered 
nitr care the remains of the smattered pottery in the rubbish, 
which represented the layer of ruins created by the destruction 
of the edifices burned by tne Persians in 480. M£n nave since 
applied themselves to examine and classify all these fragments, 
and here is nnat Bas resulted: the fragments of Corinthian ves- 
sels were only found there in very small number, wnile there 
were found in much greater quantity the fragments of vases sim- 
ilar to those of Rhodes anf of Naacratis. 1 

Note 1.0.83. B. Grôf. Gerber die olléemeinen Eréebnisse èaev 
Vosenfunde von der Akropolen zu Athen.(Janrb. 1893. Arch. Anze 
ve 13-19) p. 49). BB. Grét. pie antiken Vosen von der Akropole 
zu Athen, etc. with P. Hartwié, P. Nolters, R. Zohn, published 
o0y B. Graf. 19992-19411. For Cortnthion vases, nos. ALS-449, PL. 
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XV. Prom the so-called Mileton voses, A5d-475, PLs. XV,  XVE, 
XXII, XXIIL, KXIV. The froéments of lonion vases collecieë vh- 
ere seen to have vbelonéed to vases more \inportant than those 
representiné Corintihion cerocmics, and there are certain nos. 
of the description, notably Ko. 466, that corresponè to an en 
tire éroup of fraënents, which seem to come from the saone cup. 
(BL. XXET). | 

À last question is proposed concerning the vases described 
above. Wnat daté ïe to be assigned tiem? Wnen been and ended 
the geomebric style, the work and essays that they represent? 
How long sas that effort prolongeë before ending in the adopt- 
ion of a technics, that of vases with black figures and incised 
lines, on which harmony existed for nearly a century between 
all the norkshops of Atnens? This can only refer to an approx- 
imate date. None of these vases offers an inscription or image 
that permits the establishment of a synchronism betneen the 
work of art and known persons or events. Yet here are some in- 
dications to be noticed. ; 

Accordiné to the Homerci description of tne shield of Achil- 
les anû from that of tne shiela of Hercules attributed to Hes- 
iod, from the time when these poens were composed during the 
G tn and 8 th centuries, the artist knew but a single mode of 
coverins a surface of some extent. The arrangement that he ad- 
opteë nas always that wnose modeling haû been supplied to bim 
by the Pnoenician cups of bronze and of silver, the division 
into parallel circular zones on which tne figures followed in 
files on tne entire lengtn of the band. This traditional Cup 
still bersists in the most ancient lonian and Gorinthian vases; 
it dominates on the most recent vases of the Pipylon, on these 
#hich complete the series; but here is what appears on several 
of our proattic vases, another mode of distribution of tre im- 
ages. The parallel bands still extend in continuous figures en- 
tirely around the shoulder egdifne body; but there are on the 
neck one or more figures enclosed within a firm panel. Even 
sometimes the bands of tne boëy are cut by frets or by other 
ornaments which divide i: into several paintingés. Men have de- 
sireë to finé a relation between this system of Gecoration anû 
the part taken about the end of the 7 tn century by the lyric. 
poets like Stesichore, who chose certain episodes in the long 
tales of te epic poems to treat tnem separately.l Perkaps th- 
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there is some subtlety ir the comparison that men bave thus a 
atteppted to establish betmeen the procedures of plastics and 
of poetry; but what is more significant is, that this division 
in panels is that adopte for one of the most celebrated. monu- 
ments of archaic Greek art, tne coffer of Cypselos; now about 
the year 600, rather before than after, the Cypseliés consecra- 
ted at olympia this masterpiece of contemporary chasers.ifsmem- 
ory of the founder of the dynasty. There appears reason to at- 
tribute neariy the same age to the vases where Attic ,potters 
in their decoration do their part on a new plan by this mode 
of paintinés detached from the entirety. 

Note 1.p.39. A. Brunn. Griechische Kunstéeschichte,. 1T.p.170-1. 

For a stronger reason should one in this investigation take 
great account of another fact, of these legends which appear . 
for tne first time with two of our vases in the ceramics of 
âthens. On the vases of the geomtric style is nothing Similare 
The sole inscription so far furnished by this ceramics is on a 
jugé. That linear decoration found at Athens, a nemeter, from 
which it results that the ewer must have been given as a prise, 
doubtless filled witn wine, to him who danced best in a Diony- 
siac festival or in a feast, after some joyous definancé utter- 
ed by one of the guests. 2 But this text is scratched on and may 
be very much later than tbe vase on #hich it was place. That 
was preserved in a temple or a nouse of an Eupatrid; perhaps 
this air of venerable antiquity caused it to be chosen asia s 
stake. An uncertain hand hastende to enérave nith a point the 
formula, that wouid make its possession à title of honor for 
one of btne competitors. The only inscriptions necessarily ‘con- 
temporaneous with the vase on which they are read, are those 
traced on the clay before firing and by the same brush to which 
is due tre rest of the decoration. Now only on the so-called 
protoattic vases does one begin to find these painted inscrip- 
tions, that will soon abound on vases with black figures. Also 
in signatures. We have there only names of persons. But the 
presence of thèse on two pieces of this series suffices to - 
prove, that Benceforth among tradesmen like potters and their 
assistants, the writing in current use was employed. On the o 
other hand, no Creek inscriptions bave yet been discovered on 
stone, bronze or any other material, thought to be earlier then 
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the seconû half of the 7 th century. One of the most ancient 
now possessed is that of the Ionian mercenaries of Psammeticus; 
betmeen 650 end 611 these adventurers engraved it on the legs 
of a colossus of Ipsambul to perpetuate the memory of the expe- 
dition, that haë taken them so far from their native countrn 
into the upper valley of the Nile. The most competent epigrapn- 
ists are agreed in datiné attthe end of the same century the 
texts discovered in European Creece, tnat have the most marked 
archaic character in the forms of tne language and especially 
by those of the letters.? | " 

Note 2.0.8. Athengion. 1889. Supplément to the firet parte 
furtuinéler. Zuet Tnongefosse ous Athen. (ithen. Mitt. 1881. 
p.108-148, with o note by Kirchhoff}. Studnicze. Die Blieste . 
atiiache Inschrift. (athen. Mitt. 1892. p.225-230). The excav- 
ations made in the tunulus containiné the ashes of the deaû at 
Marathon have furniehed 0 curious exanple of the preservation 
of on ancient vose in à family. Among the fronents of vases, 
Knot mere broken in honor of the dead on the au of the funer- 
abs, with the froiments of pieces that all oppeor nearly cont- 
emporangous with the bottle, have been founè those o? à Sreat 
Gorinthian amphora thaï cannot be Later than he nmidûle of tre 
8 tn century (Histoire de L'art. Vol. VIII, pe 87). 

Note 1.p.20. One might be tempted to carry back &to thot per- 
vod the Little cup sténeà oy Oikopheles (P. Corner. Ashnoleon 
museum, No. 189, pl. KXXVI}, but it seens to Potiter to be rotn- 
er of a coreless style thon truly archaic, and he does not ve 
Vieve it to be eorlier thon the 6 in century. (Gotalofue,p.584). 

Note 2.p.90. S. Reinsch. Traite Aeptéraphio érecque, pe y 
11-14, 1% 8 probable thot, aince the Thera alphabet ie near 
khae Phoenician alphabet, certoin funerary inscriptions of thoi 
LVelond are much more ancient. perhaps some date back in even 
the 8 th century, but a certain time nos necessary for the use 
of writing to exkend ia continental Greece. 

We also have enotner reason to think that none of tne Vases 
described under the name of protoattic is later than the end 
of the 7 th century or the first years of the 6 th; this is 
betause of these vases some were found in Attica or in the is- 
land of Esina quite near. None of them came from the cemeteri- 
es of Siëily or of Italy. These vases then date from the time 
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when Athens, that haë never yet started an impuilse of genius, 
led an isolated and sedentary life, while the initiative of 
progress and of invention an technics as well as that of col- 
onial enterprises belonged to cities that Athens nill eclipse 
later, toctne rich cities of Ionia, Corintn, fnalcis and Egina. 
When itsspotters fasnioned these vases, Athens still sas reti- 
red and as if enclosed in itself. It will shake off this half 
slunber only on the day when the nise lans of Solon shall nave 
ended its internal troubles, and will entirely amake about the 
middle of the 6 th century under the intelligent rule of Pisis- 
tretus and his sons. Its potters profited by the models offer- 
ed them by statuary and painting and commenceë to produce works, 
that the elegance of toeir forms, the richness and variety of 
their decoration caused them to be sought for. Atnenu still nad 
neither a commercial nor 2 war nevy, and will not then export 
at this time the products of its Ceramicos. but at this time : 
the snivos of the Eéginetans, Chalcidians and Corinthians, and 
perhaps even tnose of the Etruscans will come to Pnalerum to 
loaë these vases to carry them away to place them in Eéypt,. 
Sicily and Italy. i 

Here tnen under the reserve caused by tne inaccuracy of these 
data, bon could be established tne chronology of this history 
of the progress of the ceramics of Athens. Duriné the course 
of the 8 th century the éeometric style resched its élimax and 
produced those of its norks best representing it by the complex- 
ity and ingenuity of the combinations that it had imagined. It 
neë thus attained its limit and demonstrated its final infort- 
ance. This tnen endeû by being vaguely evident to the ceramists. 
Their style tnen commenced by relaxiné as if to soften and be- 
come animated. From the last years of the century and the first 
of tne followins one dated tne vases on which abruptly appear 
sometimes in an unexpected and awkward way, among the slim f1s- 
ures of paintings dear to the potters of the Dipylon, the wild 
beast and winged monsters of Asian ornementation. Duriné the 
7 tn century, led to the conquest of a freer and more living 
art by the examples Siven them by the vases imported from Cor- 
inth and ionia, they courageousiy labored to create a style 
for themselves with a repertory properly their own. In the co- 
urse of tnis prolonged effort, they attempted various procedu- 
res #hicn they san applied in the models tnat inspired them. 
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At the end of the century their choice mas made. With the line 
drawing on a lignt éround, they had found the method that mould 
later triamph on vases mith red figures: but tnen did not stop 
there, tney decided for the opaoue silhouette, varying its ap- 
pearance by the use of red anë nhite retouches. The reign of. 
vases with black figures opens about the year 600. During about 
three fourtns of a century, Athens fashions by thousands and 
éistributes in the entire Greek world, vases on which the dec- 
oration is still of an archaic appearance by wnat is Cconventi- 
onai in the drawing of tne images, but which by the nobility 
of their forms and by tre entire finish of the execution alrea- 
ay bear witness to a rare mastery, and are completed works in | 
their way. 
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Chapter XXV. ATTIC VASES WITE BLACK FIGURES. 
1. Vases “witn circuler zones. Attico-Corinthian Vases. 

When one seeks to follow in its progressive evolution the m. 
novement,of an artthat is seen at first timid and ankwarä, but 
passes forward step by step tonard the kinô of perfection suit- 
ed to the requirements for the work anû the resources at comn- 
and, ne is always much embarrassed to make somenhere 8 division 
in the uninterrupted course of that history. The effort of Atn- 
enian ceramics was continued for one generation to another in 
the workshops, wnere from master to apprentice and very frequ- 
ently from fatner to son was transmitted an entire equipment | 
of models ané cartoons witn the secrets of tne trade. For a n 
notable change to occur in the production of a workshop like 
an Athenian workshop, it was necessary to open a new workshop. 
founéed by an ambitious owner, who excited by innovations the 
desire of arousing the curiosity of the public by the superior 
quality af originslity of tne works furnisbes, and to thus c© 
create a patronage at the expgense où the workshops already kn- 
own on the place. 

Of these incidents that must inspire all the people of the 
xorkins group in the two guarters called the interior and the 
exterior Ceramicos, we know nothing by tne literature. In spite 
of the profit tnat the cit: dre” from that industry and their 
talents, tne potters were too small persons for history to reg- 
ister their deeës and acts. If in the long series of monuments 
that all appeared but do not date from the same tie, one und— 
ertakes to trace lines of separation by ceans of which be will 
take account of the successive phases of the same development, 
this will be to vases alone that he must resort to establish 
these divisions. By careful examination of these vases and Dy 
minute comparisons, he will succeed in divininé the moment when 
was produced one of those shocks, that gave the signal for a 
step, or better said, of à bound forward. One of tnose starts 
must have been produced at Athens about the year 690. By the. 
criticel study of the monumentr, ne have been led by other 
nistorians of ceramics to state, that tnere are very sensible 
differences betxeen the vases that ne have calleë protoattic, 
between the anonymous vases of which the most ancient are con- 
necteë with those of tne Dipylon, and dbhe vases #itn black fis- 
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figures which the makers haû tne nonor of signiué, and that &@ 
during an entire century nill make the reputation end future 
of the Attic workshops. Without insisting on the quite approx- 
imate date, this permits us to mark a sort of frontier, that 
separates the period $£ preparation from that of the full fli- 
éht in which its climax was attained by the form of art repre- 
sented by the names of Ergotiños, Amasis, Exek1as and Nicostieres. 

A first trait by which are distinguished from their predeces- 
sors the vases that seem to us by the character of the manufac- 
ture to form the beginning of the new series, is tnat unlike 
all the precedins, they were not found in âttica itself or in 
the provinces of Hellas adjoininé Attica. They came from the 
cemeteries of Italy. Most of them were discovered at Caere is. 
Etruris. It was this circumstance which brought tem the siné- 
ular name that the ceramographs wisheë to give them, who first 
occupied themselves with them. They proposed to call tnese am- 
paoras Tyrrnenian or Tyrrhenian-Egsyptian. Thew mere called Tyr- 
rhenian because they nere collected in Tuscany, and because à 
they were believed to nave been made in the same city in which 
they nad served to equip the tomb. If they added tne mention 
of Egypt, this was to define by that label the style of these 
vases, to indicate the place held in the decoration by motives 
borroned from the art of Egypt and of Asia. Now there nas no 
more reason to seek there the work of a Tuscan potter than on 
many other vases of a very different style, tnat likewise iss- 
ue from the cemeteries of Etruria. As for these elements of. 
oriental origin which play so great a part in the ornamentetion 
of the painted vases of the archaic age, we have on more than 
one occasion have shown, that i1t was nob by a single route ana 
by a single intermediary, that theseioffered. themselves to tbe 
artists of the West, when those aspired to free thenselves from 
the dryness and poverty of the geometric style. There is then 
no motive for placing to the credit of the Egyptians alone the 
service thus rendered to the European ornamentist. The Etrusc- 
ans haë been merely the purchasers and @istributors. As for & 
the workshop from wnich tney issued, it cen be named nith cer- 
tainty, and it is the same in stating what influences mere ex- 
erteû there on the potters, mhose work they were. It 1s then 
difficult to understand nny in the last study taking this éroup 
of vases as its subject, the author retained that name, while 
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admitting and provingé that these vases were made in Greece. 1 | 
Be says taat tnis is because no otner is proposed taan that: 
in current use; but this has the grave fault of seeminé to 
consecrate a twofoid error. It is then preferable to renounce, 
once for all this deceptive labeë, and to seek for these vases 
anotner name that better 1ndicates their character. 

Note 1.0.95. H. Thierscon. Tyrrhenische Anphoren. Eine Studten 
aur der altottiachen Vosenmalerei. 1892. | 

We known nothing of the migrations of the pottery that is the 
aim here, but me no less came to tne conclusions here. Without 
being informed of their source, considering the amphoras on " 
which it has been desired to impose the name that ne have crit- 
icizedand avoided, 1t is perceived that the execution of te 
decoration is there characterized by certain peculiarities, ". 
xhich ne have not observed on the vases of the same or differ- 
ent forms in which we have recognized the earlier products of - 
the fabrication from wnich came the amphoras termed Tyrrhenian. 
For example, here again. Until tnen the Attic painters only em- 
ployed #nite touches in certain cases to suppiement incisions, 
tn indicate certain details by light retouches. White nad been 
on,y à change. ? In the series nhose study ve are begsinniué, an 
entirely different use is made of white. In the imitation of 
tne Ionians anûä Corinthians, the painter employs white by broaû 
touches for the drapery, the nude of tne flesh, especially thet 
of women. His palette is thus enriched and his decoration assu- 
mes à richer end more varied appearance. 

Note 2.0.95. On these white retouches, some examples of wnich 
are already bn the pottery nf the Dipylon, 8ee Pottter,Cat.p.561, 

There is furtner only one of the signs announcingé the change 
that is prepariné. In studying this group of vases, ne shall 
see announced new types, both in composition and in Grawiné£é, 
the advance that will soon be acceleratecd, to stop only ‘on the 
day when by the adoption of the light figure reserved on the 
black ground, a revolution will be accomplished in the artlof… 
the ceramic painter. 

Aii concurs in vroviné, that from the Attic norkshops came 
the vases to mhicn rigntly or wrongly it has been desired to 
ettribute an Etruscan origin. Tne proof of this is made by tre 
isscriptions traced by the brush on these vases. Those having 
a meaning are written in the Attic dialect, and wnich is often 
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the case, here are merely false legents, letters scattered © 
over the fields to amuse the eyes, these letters are still th- 
ose of the alpnabet then employeë at Athens by enéravers on b 
bronze, stone or marble. The evidence of these inscriptions is 
decisive by itself. Yet there is reason to recally various in- 
dications, that very properiy confirm it. It is first 2 fact 
that tne fragments of amphoras in this style have been collec- 
ted in sufficientty éreat number in the rubbish on tne Acropo- 
lis of Atnens.l Tnere is also the appearance presenteë to the 
eye by tnese vases. When they are surveyed, the color of the : 
clay is seen to be modified, from those appeariné most ancient 
to tnose seemins most recent. These are still very pale in the 
protoattic vases; it is still in general in the amphoras succ- 
cedingé them; but already in isemezof of those pieces it is war- 
mer, and tenôs to take that beautiful tone of very dark yellow- 
isb orange or of a vivid red, that is admired in the vases mith 
black figures of the best time. Finally, if tne list of the m 
myths be mede, which have furnished the subjects of their pain- 
tings for the decorators of these vases, it is found there that 
a certain myth not employeé by the Ionian or rorinthian paint- 
ers, but wnich on the other hand ne shall see figure among tre 
themes tnat the Attic painters of a later generation will treat 
witn marked preference.? This is the case with a scene, the b 
birth of Atnensa, no trace of which have we found in the esarlier 
ceramics. This idea was sugssested to the Athenien artists 0y 
&Beir devotion to the goddess, who since the distant age of 
Érechtneus, from tne height on which she had her @nelliné, wat- 
ched over the city to which she had given her name. Those "ho 
first pleased themselves by representins the daugrter of Zeus 
sorinéins from the paternal head in clay before doiné so on æ 
marble on the pediments of their temples, adult and with spear 
in hand, beneath the eyes of all Clympus marvelliné. We shall 
see this them reappear a&s many as four times.l The painter ta- 
kes no less pleasure in representing the strugéle against the 
Amazons sustained by Hercules and the neroic companions of his 
adventures. On about 70 vases referred to this series, on Six 
are represented this battle.2 

Note 1.0.96. PB. Graf. Die antike Vasen, etc. I. Nos. 112-802. 
Renains of éreot vases decoruted by bands of oninols mixed with 
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main lanâ that each of those éroups sought 6o sxtend itself: 
its true outlets sere on the side next the sea. Seeing then- 
selves menaceë neithe by their neighbors in the intesior ; 
nor by their sisters of the same race, those cities appear to 
have only commenced very late to surround themselves by stone 
xells, they did noë consider the day when they sould have 6o d 
defend themselves against the Lydians, they against the Persi- 
ans. Miletus nas fortified when the Lydians attacked it; but 
Herodotus does not state the sort of rampart, that compelled 
alyattes and CFôesus to content themselves sith devastatiné 
the fields and orchards of the Miletans.! The historians are 
more explicit for Phocea. When the Phoceans, after the fall of 
sardis, haô résson to fear the Persians,“they constructed ar- 
ound their city nith great stones well joined,” a sall that 
bad several furlongs in length.” Phocea previously had oniy. a 
xall of crude bricks, if it even possessed any enclosure. The 
author of the Odyssey seems to have represented to hinself It- 
haca, Pylos anä Sparta as open cities: shen he introduces ele - 
mechus or Ulyssers into them, there is no allusion to the gates 
that tne visitor had to pass. | 

KOte 4.Pe 17. teroëotus. Le 17° 

kKote 2.p.%77. The gome. Le 163 

till there is more than one mention of fortified cities in 
the epic period. The city represented by Hephaestos on the sh- 
iel4 of Achilles is enclosed by a wall, on the top of *hich are 
#omen, chilüren anû old men.” More than one city receives the 
epithet of walled, or rather the poet recalls that it is furn- 
ished sith toners. The cities to s#hich this character is thus 
attributeñ are, besides Troy and Scheria, Gortyne, Tiryns, The- 
bes of Boetia and Thebas of Cilicia, Lyrnessos, falydon, the | 
city of Curetes, Pleuron, Pheia in Elis. The sole ons of these. 
cities in which nay be preserved à wall certainly oreceding H 
Houer is Tiryns, aud one cannot doubt that the epithet refers 
to the Cyclopean masonry still existing today: but one cannot 
conclude that all the other cities so quelified bad a wall as 
strong 2s that of Tiryns or builë in the same fashion. Yet sev- 
eral of the cities to which attention is directe thus dated 
back in the primitive period: that is the case for Thebes and 
Gortyne. The Thebes of Cadnus and the Gortyne as a rival of © 
cnossos might bave h2d Cyclopean salls that disappeared later, 
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80 
perhaps painters of frescos, in any case the ceramic peinters 
whice were first engaged 1n maintaininé these traditions. Îney 
nere pleased to present them. to their fellow citizens in pain- 
tinés that flattered their patriotic vanity, and when these v 
vases took the route to Italy related to strangers, that the 
Athenian people had before others been the champions of Ereece, 
that 16 nad first been able to defend it against the attcak of 
the barbarians of Asia. Tne images of these liberating combats 
unceasinély appeared on Attic vases about the end of tbe 6 tn | 
century. Thus soon afterwards, the emotions and the victories 
of tne tro Median #ars did not fail to give to those tales a 
renenal of popularity. RE SE 

Note 3.0.27. The combat of Creeks cond nnozons 43 not SÉRELE 
an example. Corinth. (be Ridder. Revue âes uaiversistes CAT Mid. 
1896. p. 285). 

Évultivated minds in Creece, #sith very rare exceptions, could 
not clearly distinguisn fable from history. As for the multit- 
ude, it never haë 2 suspicion of any difference to be made in 
that material, Thaus after the days of Marathon and Platea, it. 
was pleased to compare the perils from which it had just esce- 
ped to tnose run by its ancestory, the prowess of Miltiades a 
and of Themistoclies to those of Bercules and of Theseus. These 
conceptions seéem very naive to üs; but what attests the empire 
that was exercised over the minds was even their persistence. 

À century after the battle of Salsmis, Isocrates in bis Banegy- 
ric praises the service which his native city rendered to Hel- 
lenic civilization, anû emprasizes almost as mucb on the defeat 
of the Amazons as on the rout of the Persians. He speaks of + 
them in the same tone.2 Thus did also the orators to which are 
due the two funeral orations, one attributed to Lysias and the 
other to Demostnenes.? Tne olà potters of the Ceramikos witt 
their still incorrect art already powerful, tous supplied the 
material of commonplace oratory to the writers, wbo #ill later 
celebrate the glory of Athens in #ise and cadenced prose. 

Note 2.p.28. lsocrotes. Paneéuric. Sections 68-70. 

Note 3.p.98. Pseudo-Lustos. Epithopios. Seict. 4. Re 
nogthenes. poitaphios. Secr .8. 

Tne birtnh of Athena and tne battle of the 1mazons are a lée 
noë tne only themes wÉick the Attic ceramists aprear to have 
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81 
first treated, at least:so far as me can juûge from the entire- 
ty of the vases that have reached us. Among the subjects that 
we shail finé on Athenian vases with black figures, here are 
also some that to this day have been found neither in Tonian 
ceramics nor in Corintnian. These are tne combat of the Eent-. 
aurs and Lapithes, the deliverance of Prometneus, Polyxena sa- 
crificed on the tomb of Achilles, Niobe punisbeë for her pride, 
the vengeance of Alcmaeon, and perhaps the list is not complete. 

Note 1.pe9%e Be Thierech. Turrhenische Anphoren, p. 217. 

Thenceforth it is seen, that if the Attic ceramist frequently 
returns to the themes which his predecessor borrowed from the 
treasury of myths, that by virtue of the epoc poetry had become 
the common patrimony of all Hellenes, he began to create for 
himself a repertory into wnich entereë new elements. In the ”n 
number of the scenes that he mes first to represent on the si- 
des of his vase, some are counted whose vogue is explained by. 
their close relation to local cults, or by the satisfaction g. 
given to the national vanity; but for others of these themes 

we have not the same resoucce, and it is aske@ why .they bad n 
not before them tempted decorators of clay, and why they founé 
favor only av Atnens. The reason for this phenomenon has been 
ingeniousiy sought in the depths end bottom of the Attic soul. 
it has been said, that this had nenceforth a taste for strong 
emotions, the taste that ät will later manifest by the. creati— 
on of tragedy. Fefore the nour when it offers the patnetic to 
tre theatre, it will nave demanded it from the arts of design. 
By the character of the subjects that it there preferreü, the 
ceramists will nave been the precursors of Eschylus, Sophocles 
and Euripides.2 | 

Note 2.p.99. He Thiersch. “yrrheiische Amphoren, p. 28. 

We fear much that there may be an excess of subtility. Before 
tue Attic soul had assumed ecuilibrium with the wisdom of Solon, 
before it had been stimulated and pushed to action by the live- 
1y genius of Pisistratus, and especially before it had been r 
roused and ennobled by the shock of the Median wars, ne know 
nothing of it, so to speak. In most cases it would be a useless 
labor to seek the reason for the success of a certain subject 
of a painting at a certain time in the norkshops of tne potters. 
To bring ib into fashion, it perhaps sufficed tnat tne idea of 
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82 
using and fitting it to the panels of their decoration may have 
been sugsested to those artisans by the sight of some work of 
the major arts, that made a sensation in the city, a fresco j. 
just painted beneath some portico, a series of figures in lo” 
or high relief just born under the chisel of a statuary tofill 
the frieze of a temple or tne field cf tne pediment. 

Witn the group of vases by which Athenian manufacture prelu- 
ded an active and brililient production, which will make the f 
fortune of its norkshops, the repertory of the painters who 
lent their aoû haë already acquired a certain originality in 
what concerned tne choice of mytns, that supplied them with 
the subject of their paintinés; but for the general arrangeme- 
nt of the decoration end of the motives of the crnamentation, 
the painter is also aided much by tne models offered him by the 
earlier ceramics. There are numerous reminiscences; be initates 
much: be has not yet conguereë full independence. This is stat- 
ea by all historians tnat have occupied taemselves with these 
vases; hence they have been termed sometimes Attic-Ilonian-ané 
sometimes Attic-Corinthian. We prefer the latter appellation. 
The influence of Corinth, it seens to us, is more apparent bere 
than that of lonie. Doubtless one cannot refuse to see hére ‘in 
certain details the stamp of Ionian taste. For example, there 
is à certain subject Gear to lonian painters but foreigo to C 
Corinthian ceramics, which frequently returns beneath the brush 
of the first Attic painters; this is the adventure of Trailos 
surprised by Achilles, of the compat fou£ht around the corpse 
of this young man, witn whose life wes connected the fate lof 
Troy, accordiné to the oramle. Tne relation of Affiliation se- 
ems only very feebly marked in the motives of ornament. Me sh- 
all nonhere meet here certain motives that seem proper to tre 
Tonian ornamentatist, the net of cordes with its knots, that. 
appears fixed around the neck of a vase, À the crescents pressea 
against eacn other at the lower part of the boüy, etc.? Carla- 
nés of alternatiné expanded floners and lotus buds are very tr 
rare here.? There is found only on a single amphora those cro- 
uns of ivy and branches of myrtle or of laurel to which the 
Ionienr brush gave so much grace. À Às for the pointed leaves 
that radiate around the foot of the ampnora, it appears that 
the Tonian painter first tnougnt of placing them there; but the 
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motive seemed $o very appropriate to tne place thus given to it, 
that all ceramists of Greece hastende to adopt it. The Attic 
potter did not need to seek it in loniar be also found itrat 
Chalcis and at Corintn. rikenise the amphores and hydries of 
Ghaicis offered to him numerous variants of the motive, which 
served him to decorate the neck of nearly all his ampnoras, 
with ornament where the flowers of the lotus are connected. by 
tre flexible stems of large pelmatiums with leaves expandin£g 

in the form of a fan (Fis. 72). 

Kote 1.p.100. fistoire de L'art. Vol. IX. p. 281-3882, 504, 
507, pié. 189. À | 

Note 2.p.100. The eane. Pi6. 225. 

Note 3.p.100. Où all the rich serbes of anphoras of this. 
type possessed by the Louvre, I only find this £orbond once. 

Note 1.p.101. On on onphora at Florence, Inbhirante Vosi fit 
Lille. Vol. If, pl. 309. For this ornonent in Ionio, see Histo 
tre de L'art. Vol. IX, Fiés. 253, 255. 

The Attic potter to whom ne one these amphoras certainiyshad 
under his eyes Ionian vases and chelcidian vases; but they "ere 
especialiy inspired by other models. The mode taken by them had 
been sugéestedito tnem rather by the works of Corinthian fabri- 
cation. They had borromed from those as a principle of their 
decoration this division in superposed zones, that characteri- 
zes all amphoras of tne so-celled Tyrrhenian type. It is true. 
that the ceramics of Rhodes has furnished us with more than o 
one example of this division, but the Ionian potter used. this 
arrangement only in his earliest works, those where he was Con- 
tented to imitate the tapestries and embroideries of the Orient, 
and did not yet give any place to the human figure.2 When he 
had conceived higher ambitions, and desired to insert in the 
field of his vases scenes borrowed from the wyth or real life, 
ne devoted to the representation of these scenes nearly all-s 
surface disposable usually witnout adding anything but geomet- 
ric or plant ornament, frets, stars, fringes, garianüs of buds 
an floners, the caprice of leaves and spreadiné of palmatiuns.! 
Tt was not the same at Corinth. There also the Corinthian pot- 
ter besan with vases whose decoration resembles in nearly ali 
parts that of Rhodian oenochoes, except that the execution of 
the images 15 coarses.? At Corinth as at Rhodes, trem-thesneckk 
to the foot of the vase, these are only parallel zones on which 
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file real or factitious animals, mixed with sphynxes and sirens; 
but there as soon as the painter has resolved to ornament his 
vase by paintinés, whose subjects he either takes from the sce- 
nes daily presented to his eyes or from mythology, he separates 
nimself from tne Ionian decorator. He does not decide to reno- 
unce the files of animals. He always uses this motive to fill | 
the entire lower part of the body. Above anû at top is placed: | 
nas paintriné, whatever the subject. ? 

Note 2.0.1041. Histoire de L'art. Vol. IX. Piés. 212,228,224. 

Kote 1.p.102. The saone. Figs. 283, 250, 253, 279, 272. 

Note 2.p.102. The some. Fiés. 894, 322, | 

Kote 3.p.102. The same. Pigs. 305, 318. Louvre. Hall 5, 623, 
627, 628, 629, 639, 633, 634, 635, 636. 

The Attic potter whose mork is described here proceeds in ie 
same manner. À motive very convenient in use was these files of 
animals, of which so many variants were offered y Corinthian. 
ceramics. The potter then commenced by multiplyiné the bands 
filleë by tnese images. On those of his vases that one is inci- 
ined to regard as most ancient, zoomorphic ornament occupies | 
the greater part of the field. It even fills three banäs and 
only leaves a very restricted place for the paintiné, whose 
short persons are cronded against each other on the narrow band 
extencing beneatn the neck. It is so on an amphora where the. 
paintiné represents Dionysos in the midst of the Menads (Fig. 
73). Elsemhere the nxmber of these bands with images of animals 
is reduced to tro (Fig. 72), and then to one. Îhe painting ass- 
umes more importence. The painter has reserved at least 6no ; 
thirds of the surface to distribute tnere persons of higher 
stature and spaced more apart. Tniscissthe case for an amphora 
on which he has placed Hercules on combat nith the Amazons.\( 
(Fig. 74). The arrangement is then entirely similar to that 
of Corintnian vases of the same shape. 

It is further not only by tue entirety of the arrangement &. 
that this Attic pottery recalls Corinthian pottery and appears 
to be connected with it. Here is another trait of resemblance, 
no less significant. Ionian ceramists, so far ar then worked 
only for local patrons, never wrote on the clan of their vases. 
ue nave found inscriptions in only very small number on merely 
the most recent vases, credited by us to Ionian norkshops, on 
those dating from a time when the master potters continuing 
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tre tradition of these manufactures must nave resolveë to bor—. 


row some things from pri competions that they mer in the mark- 
ets of the West. 1 
Note 1.p.108. Histoire de L'art. Vol. 1X,0.4605-4186,555-557.00 
It is entireily different for the Corithian potter... He.set... 
himself to decorate the cley wnen mriting had already becere 
in more current use than at the time waen the potters of Hile- 
* tus anû of Rhodes had lighted their first kilns. a great expor- 
ter of paintec pottery, ne .occupied himself in pleasing.the:p.. 
patrons which he sougnt and founé on the coasts of the Mediter- 
ranean. He believed it pleasiné to them to multiply these exE— 


lanatory legends, tnat aided then to seizé the sense of the p 


paintings with which he decorated his vases. ? Also the Attic 
votter, wnen in his turn be undertook to work for the foreign. 
patron, hastened to i1nitate this loguacity cf the Corinthian 
ceramics. He placed lesends on nearly all his empnoras. When 
te care of Geccratiné a piece #as entrusted to 2 sorkman more 
illiterate than his comrades, instead of writins correctly the 
names of persons near their beads, he placea éroups of letters 
meaning notniné. The chief no less sent the vase to Casse or 
Clusium. He believe that the Etruscan purchaser would not look 


too closeiy, that he would purchase and pay for tre vase befo-" 


re attempting to decipner its legends. 
Note 2. p.108. iistoire de L'art. Vol. IX. p. 859-660. 


Ie the workshops fromcnwnich came our amphoras, they tried te. 
place it in a measure to compete nitnh Corintnian potteryinten 


even the markets nhere this had long been tie master. There 
xere made specimens of this pottery, which they triec to fash- 
ion in vases, which in appearance should keep very near the 
types, which had found favor in Italy emong the rich patrons. 
This is almost a kind of counterfeitiné. Here is à detail, ver- 
mitbtinég us to seize in the act the effect which modeling exer- 
ted on tne artisan inspired by it. The museum of Berlin posses- 
ses ore of the ampnoras called Tyrrhenian that represents the 
birth of Athena. 1 It is entirely covered by legends. The. names 
of the £ods present at the prodigy are written on the clay it 
letters of the Attic slphabet; but witn tnese letters the brush 
of tne scribe nas mixed two signs proper to the Corinthian al- 
_ phabet, the B for the epsilon, tne Q wnich replaces the kappa. 
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this intrusion of Corintnian characters into the Attic alphabet { 
was premeditated, or indeed without attachiné any importance: 
to it, the workmen allowed tnemselves to throw on the clay those 
forms of letters, because they had on their tables a Corintnian 
vase on which they appeared to his eyes? It is difficult to say; 
but wnat is certain is that the presence of these letters in 
tne legend concurs in giving the vase an appearance, that might 
at first sight attribute to it a different origin than the èrue 


ONE. 2 
Note 1.p.104. Purtnänéler. Beschreibuné der VosensanmLiuné in 


Antiouorium. No. 17904. 

Note 2.n0.104. Khot makes me believe in prenmeditoation 3, that 
in the two Leéends where they appear, these tuo aorinthian chor- ; 
acters do not play any useful part. Theu nerely double the Ax- : 
Aie Letter. In tre none of Zeus, the B peecedes on E, in the 
epitnet éioen to Hermes (Greek) the 9 follows à K. 

In these conditions it seems difficult to contest that the 
chiefs of the workshops to wniCch are Que the ampnorags called 
Tyrrnenian proposed to create a pottery to appear as Corinthiap, 
and could hope to replace it, because while exciting the curi- 
osity of tne purenases by the variety and novelty of its themes, 
it did not mislead ordinary patrons in Corinth. Further ther 
resemblance is not only in the general plan of the decoration 
and in the abundance of the legends. It is found also in the 
entire fabrication and in many peculiarities of the execution. 
às for the motives of pure ornañent tbere, they, are &fl found 
amconé those used by the Corinthian Gecorator. In those motives 
with primary data borroned from tne plant kingéon, bere as at 
Corinth is à vague memory of the leaf, flower or fruit, from 
xhich ceme the first suggestion. As for the factitious types 
and the animals that tne Attic potter cause to file on them 
multiple zones of his decoration, those are nearly the sameui 
images placed on those bands by the Corinthian painter. There. 
is only lacking the griffins, for whom the Ionian painter nad 
a marked preference, 1 and that are sometimes thougn very rarely 
found on Corinthian vases. In both series tne siren and winged 
spnyex are great favorites. All tne difference is that on the 
flesh and the wings, the Attic painter usually places #hite 
retouches where that of Corinth uses rea. The fauna are alike 
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in both. Tnus to take but one example, the pantner has the same 
appearance in botn. If it is not marked by white spots scatter- 
eè on its skin by the Tonian brush,? it is distinguished from 
the lion near it by the absence of the mane, by tre more rslen- 
der neck and the position of the head, always frontiné the sp- 
ectator. 


Kote 41.p.106, Histoireïde L'Art. Vol. IX. PL. XIX. F6s.228, EF 


Note 2.0.106. The same. PL. XX. 

Same family air in the male and éemale figures of the tro c 
ceramics. On tnose of Attic amphoras witn the most ancient ap- 
pearance, the figures have a certain heaviness. Tiey present 
slightly thickset figures, which are often those of Corintnias 
figures. This is especially observeë on amphores with 4 or 3 
zones. Tne brush there mersly places in the uvrer zone more 
toan the common scenes so frequentiy found there on £orintnian 
pottery, groups of warriors fightiné in pairs, the burlesque 
Comos, Dionysos between tne Menads (Fis. 73), etc.? it is oth— 
erwise when the number of bands is reduced to two. Then 1ntthe 
painting that occupies most space on tne body, the painter en 
Geavors to evoke the memory of some popular mytn. fnus netfeels 
ninself surer:'to interest the spectator, than if he had made 
the continual repetition of the commonplaces of current decor- 
ation. At the same time that even by the choice of the there, 
the work shows à nore marked effort of reflection and invention, 
the execution becomes less imperfect. The figures become larg- 
‘er and are more silender. Attic taste begins to appear and alre- 
ady allows to be divined the interpretation that it prepares. | 
to give to the human form. 

Kote 3.0.108. Histoire de L'hrt,. Vol. IX. Fiés.305,318, Fr 
342, 358. 

From one amphora to another is seen the progress made by the 
artist. He is seen to succeed in finding arrangements for put- 
ting in the scene the chosen theme, that are happier and clear 
er than those he naë adopted. For example, here is an amphora | 
with four circular zones, where on nalf the upper band the pa- 
inter nas desired to place one of the myths dearest to the pie- 
ty of the Athenians, the miraculous birtn of their august pat- 
roness, daughter of the mind of the master of the gods (Fig. | 


75). The nour nas arrived for the accomplishment of the prodigy. 


Ali the gsoddesses and gods are there, ready to acclaim the new 
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88 | 
inbabitant of Olympus, 2s soon as she springs into life: but 
when the painter has sought 8 form to render visible to the e 
eyes the marvel of this birth, he has found nothins. To escape 
embarrassment, he nas renounce@ the representation of this bi- 
rth. ne has stoppe at a moment before it. Moved, the imagina- 
tion of the spectator #ill recresent at his pleasure the appe- 
arance of the goddess. At the centre of the painting is the 
bearded Zeus seated on nis torone with bis feet placed on a 
footstool, nolding in his left hanû the thunderbolt and in the 
rignt his sceptre. Before him and standing on the same stool 
and lifting & crown with the hand is one of the attendant goû- 
desses. Behind him the other éoddess Eilytnia supports his head 
in botn hands. At the left ané right of the god, on one side 
are Dionysos, Aphrodite, Ares and Leto, at the other being Pos- 
eidon, Amphitrite, Hermes and Hephaïistos, noldings in his hand 
the axe which is torcleave the brown of Zeus. 

Here is another vase on #nich there is at the bottom only & 
single band of passing enimals, and on which is treated the 
same theme (Fig. 76). There again at tne middle of the paintins 
Zeus sits on his throne between two goûdesses, assistants to 
iyiné-in women, one in front and the other behind, caressiné 
that head that will be shocked by the siroke of the liberatings 
iron; but nere above the skull of Zeus is seen to appear the 
little head and & part of the bust of a helmeted Athena. Cne 
cannot say that the effect is very happy; but the peinter has 
solved in a way the problem of which his preedecessor nad not 
found the solution. He has not evaded the difficulty. Wnat sho- 
med that he was in advance of his predecessor is the scene dec- 
orating the other side of the vase. The movements of the play- 
ers of tne lyre tnere are correct and easy (Fis. 77). 

Tnere is mentioneë as the largest and most richly decorated 
of these amphoras, that of unknown origin possessed by the mus- 
eum of Florence.(Height 1.64 ft. Extreme diemeter of the body 
1 foot). Only one zone of animals are at the bottom. All the 
rest of the vase is covered by persons engsaged in very varied 
actions. On the neck at one side is a combat around the corpse, 
and at tne otner is 2 wafrior reéplaciné his armor before going 
into battle. On the shoulder at one side is the departure of 
Amphiaros, at tre otner being a chariot race. Belon is Hercules 
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fighting mith the Amazons, end on the other side is Dionysos 
surrounded by sirens and nymphs. The most interestins,of these 
paintinés are those on the shoulder. In the scene of the depar- 
ture of Ampniaraos is an evident effort to attain expression, 
if not by the lines of the face --- these were not reached for 
a long time ---, et least by the poses and éestures, #hich all 
concur in manifesting the sorrow felt by those present in see- 
ing the warrior depart, that it wes known “oulé never return 
alive to his home (Fis. 78). At tne left is a woman that brings 
on her shoulder the younsest son of the hero, who holds his a 
arms Qut to his father. Tnen Alcmeon tries to retain Amphiaraos. 
the latter hastens with logé sirides to hi: chariot, already 
shaken by the horses that move their raised heads. The group 
of the father and son is also confused. The painting there has 
scale. Only the intention of the painter is seized. À more d 
distant woman touches the chin of the driver to Leg him noë yet 
to give the signal for departure. Before the tea is à crouch- 
ing old man that seems to wish to prevent the norses from éoiné. 
Behind him are five semen, tnat like mourners at funerals, th- | 
rust their hands into their hair to rumple and teer it. 

The paintiné that forus a pendant to this scene is less! well 
preservea (Fig. 79); but in spite of the gap at its middle, one 
can appreciate that the brush has placed there accoracy and vi- 
vacity in the movement of a horse thromn on the ground near a 
broken chariot, as well as in those of the norses, who rear on 
reachiné the goal, marked by a heavy Doric column. Behind the 
latter are some persons that in part represent the crowd of 
spectators. Tney Ep: seated on steps, some above the others. 
These steps appear to rest on a bank of earth, but on a masonry 
structure. Black and white squares represent the stones of the. 
masonry. This is the most ancient image of tne Creek stadium 
tnat we possess. Perhaps it is necessary to see tnere a sketcn 
of the stadium, where were celebrated the games of tue Panathe- 
naic festival. The painter has placed àt the very enû of the | 
field and beyond that structure a great tropod, the prize of 
the race. Here as in the adjacent scene, the painter has under- 
taken to make the gesture expressive. All the epectators have | 
their arms extended toward the arena. Thus they express tne € 
emotion caused to them by the accident to one of the chariots 
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and the arrival at the goal of a competitor in which they mere 
interested. 

The vasesjust described are all amphoras. “The structure of 
these ampnoras recalls that of the amphoras of Chalcis; buë & 
the handle is more uniformiy round and is attacned lower mearm 
the neck. Instead of being black, the neck is always decorated 
by à rich ornamertation of interlacings, of palmatiums and lo- 


tuses, wnere the floner with tnree distinct petals plays à pre- 


dominant part. The body is slishtly etongated and pyriform in 
the most ancient series (Fig. 72), and becores larger and plump- 
er as the style is verfected.”1 The last numbering cf these am- 
paoras allows us to count up to 77 of them. ? 

Note 1.0.410. Pottier. ‘atologue. p. 565. 

Note 2.p.119,. Thiersch. Tyrrhentian Anphoren. p.153-161. Shor- 
ter Lists have been £éiven previously by Dunont and flonluerèa. À 


By the curvature as by the general arrengerent and the execu- 


tion of the decoration, these amphoras much ressemble each-other. 


Thus witnout improbtability, one could ask whether ell did not 
come from the same workshop; but in this nypothesis, 1t is ne- 
cessary to admit that the activity of this worksbop continued 
very long, so that from the founder of the shop to his heirs, 
potters end decorators gained much in freedom of hand and in. 
inventive animation. In two paintinés taken from an amphora in 
Florence (Figs. 78, 79), the painter is seen to endeavor to ex- 
press.by gestures the feelings of the actors in the scene,"pla- 
ciné a certain pathetic effect in the composition. There isa 
very marked difference in that respect between the tro paint- 
ings and that of another amphora of the same series, whichre- 
presents Polyxena sacrificed on tne tomb of Achilles (Fig. 80). 
The material execution is careful there in renderinég accessor- 
ies, costume and armor; but the painter neither felt nor has 
sought to arouse eny smotion in the spectator. The painting à 
disconcerts one. Notningé can be imagined colder and more brutal. 
Taree Greek warriors marchiné in step as at drill carry the b 
tody of the virgin like a plank. Neoptolemus pulls her hair to 
extend her neck, and bleeds her like a ho$ over tne altar. Two 
otner Greek neros, Phenix and Nestor, impassably assist this 
slaughter. It seems difficult for this paintiné to be from the 
same neand as that representiné the departure of Amphiaraos, 
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91 4 
wnich was not earlier than it. | 
Kote 3.p.110. Nolters. On some black fiéured Foses recently 
acouired by the British Huseum. Jour. Hell. Siudtes. 1898. pe. 

281-2801. 

How far one feels himself here from the version, that later 
in his Hecuba, Euripides will present of the same episode of 
tone Trojan mytn! The poet will soften the horror of this ritual 
marder by the noble words placed in the moutn of the virgin, 
happy to die to escape the miseries of servitude, and wishiné 
to walk free to death. The son of Achilles himself, who to obey 
the orders of tne paternal shade must strike the victim, has 
not an insensible soul. He is seized by pity. His hand nesite- 
tes before the neck that he is to cut. Not ever the soldiers 
of the Creek army restrain their admiration and compassion in 
tre homage thet they render to the corpse of tne young giri.. 
| Tnese feelings that contend with each other, the relief sno- 
uld doubtless express as did the poetry. This is an undertaking 
in which would fail even painting tnat disposed of very differ- 
ent resources, than this painting on clay with sucn limited om. 
means. However, we shall see this art introduce the pathetic 
and cause to gleam 3 ray of beauty in the representation of 
scenes entirely similar to this, for example in the painting 
of the murder of Cassandra; but tne painter here is stillruna- 
ble to give the impression of beauty. In his paintinés,wthe f. 
faces #ith tneir prominent nOSESs and projectiné chins, their 
great round eyes, are truly ugly. The clotniné of the persons, 
tunic or mantle, sticks to tne body and falls straight like a 
core. The brush and tne point do not yet attempt to indicate 
tre wave end folds of the drapery. 

Tnas-ètiréoncufstiin alloriné usoto recoénize,on tnèse de 
ras the first norks that the master potters of the Ceramècos 
of Athens tnrey on the market, when they perseverec on hearins 
of the great profits realized by the manufacturers of ,Corintn, 
they resolved to labor also for the rich Etruscans, who mere 
so fortunately infatuated by Creek ceramics. All here evidences 
botn the happy intentions placed at the service of their ambi- 
tion, and of a certain inexperience #hose mark is still borne 
by their work. Heirs of potters with kilns burning for at least 
two centuries, they knew how to shape and fire great pleces, 
to properly prepare the clay, to give it a free tint and to 
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92 
employ a beautiful black glaze. With open and wise mins, they 
require from borrowing discreetly made the elementu of success 
by which is explained the prosperity of the wares which hence-— 
forth tney claim to rival. The workshops of Ionia anû of Eubea 
supply tnem with more than one useful suggestion; but they are 
especially inspired by Corinthian pottery. Besides the warmth 
of its polychromy, they take from it that arrangement in paral- 
lel bands #itn files of animals and monsters, nhicn permit fil- 
ling tne field well wnile scarcely having to take the trouble 
of invention nor to draw figures of great size. They take from 
it inscriptions that spare tne purchaser the trouble of seekiné 
the meaniné of the scene represented. These legends were there 
so much the better, because the Creek potter wnile doing his 
part in the decorations with know» themes, applied himself to 
istroduce others not before treated outside Athens, or to rev- 
ive by insenious suggestions those with which men #ere already 
familiarized. Thus he allowed to appear the desire to renewra 
and diversify the repertory of the ceramic painter. 

There are many promises for the future, indications of talent 
and of taste that permit one to see henceforth the future for- 
tune of the ceramics of Athens; but what is still left tobbe 
desire in these atterpts of en art preludiné the conguest of 
its originality is tre professionel skill, what may be termed 
the trade. Everything kRax shons a rapid execution, to which 
haste gives an air of nesligence. The brush is pleased to mul- 
tiply those touches of white not used by the Attic protters when 
they workeë for their fellow citizens; but 1t applied them un- 
skilfully, it fille the entire outline of its figures with 
black, and on this black it placed its nhice coveringé in some 
places. Not tous was it taken by the masters from-whom they be- 
lievec that tney had stolen the secret of their effects. When 
the painter at Corintn established his figure in black and in 
red, reserved its place toere in white, and this being directiy 
applied on the clay, 1t has most frequentiy adnered almostras 
well as the other colors. On the contrary on the old vases of 
Atnens, the white coveriné did not form a boûy with the glaze. 
on which it was laid. In time it was almost always Getachedrf 
from tnat On many of those amphoras is no longer perceived a 
vestige at first sight. To be convinced of this, as on Corinth- 


rss bobo: à Lip tee 2e2ev astdiniro) 
pa ) à bneu ni seev sa: S18Ÿ ot Visem296n 81 jf .STion hostatsg 
| hotstzsq edt oo dedt buvoï at dt soi .vierolo yisv de svro2do 
| smse ont don esû 198 si ,sFren vd besevos vileueu e2smt sai 
TEEN aot dornm stinm ont .envaft ent to fees sd no 8s. saoi 
péage bas viiih s10960 281 sselz sai batevon sus 
n sostius bsioloo sûi To aoctsninsxe ejuain ar0d vd 2ezs2 ras 
Nath! bist giseurot deurd sai srsdm sion od$ s081gq81 bisoo exo 
anti yes faoddte anitnieg esdÿ To norfssoïesr 8 Quiinéestg evog 
…_ svsd on dent Bcimssh ed ni atdi bedsotbar oved si .[eiuiost nos 
| d'io 2ss1e bersob ent .(ÔT .ai#) .measA ïo adsid edé Îo aeviè 
sogiel Best antis00 où jeni 299841 sn où buogastroo e908T eng 
FT x rreser oui Io Raifsoo sn «o 
dedÿ don ai &iaT larooteh +0 cnil emse. sit 2i aëfseb eonÿ al . 
4 “Hotntsdiso nl .asno vagsn netto ,gssbi T0 diode ei 1eÿntsq sai 
: —ofuirns asve- bus fnemsvor aouu beosfq aen où ,anoriiaogoo atû 
Hit ern nonm vilstqenes dud :0e0g sd yd nevra noiassnoxe sen 
/ -Jssmoz sd ,notdos dnsioiv ui bo3sèns 648. ns 2uoepun 9318 2615 
à -m to setboi eût Héé) SuomA .Tasiarsvo 16luauie s etinmoo sont 
“1iio sui asvos ylineg dotix to suoe ,1s4de30ÿ Dsaginoo 21edmsn 
"4 tekrbsonasiseqxe noni fnourearredue snT .pexoiqseg er en ,278 
| por eve dsdétt ons Lg bnooez sut at eeguatt sai viasluoriren 
M lPno Bei ssdtons bas nus ne seol medd To snoË .ïeoo end yo 
Dhreutont. benotinem vbsstls nosd eveil eronge saonT .{auai 8 n2vs 
LE gnennx ,(8T .2ta) eosvsaiiqmé %o siwiasgeb sa$ Ÿo Snitnisg 
uote: sa: doënm to guorà onû hi ovst oùf revoosith où dinoitiih 
et vissitros ed tonnes snif moleuieoo s ,oïdnsm sf usoi 
abs 10119 seenñt avsûs fo :antrarsg sai ‘to noïdfsrsotis ns où 
utsg ont ni ef fnorsgas ton neve en degio sn To asoneoiigen 
| sut to geosiq medio ati vordr .ssvuod ent vi aoutb s ÿo: 2oit 
"à + 'nétnonisuT bellso-ce ont où bsdalss visaolo 8r eqyi suee 
| pnuet et e1s4aT Lomis ones sat viuson mort sfsb Jeum Dans .887 
digues sesnt to nortsrtoosb sai To esusdf esfftovst sai TO en0 
D abaesre Bnitdaieg afnT .encasns oûù bas aelnosek To elsisd sai 
| jatoentre ont vioo svia om tft To Dons ,.s8sv sat banoss ylsrifns 
ET vicisbrt evorpais s dent veasar seeñdt doud :(S5 ,18 .aar#) 
#niss sdt to etiden ent to bise ovsn sw deïw mritaos of seat 
| “dnonberhiem sonelà dertt sui se eve oùf .enebns{d eia bas qs 
Mods: vd lourds vedter er ST .ii dveoncoib où antodon gba ds 


RU Ca 


HE 


De: a: 


C2 


d pui NE FA: Mann ni | AL? AT 


93 


Corintnian vases the nudes, and especially nudes of females mere L 


painted white, it is necessary to take the vase in and and 
observe it very cilosely. mhen it is found that on the partsvof 
the image usually covered by white, the black has not the same 
tone as on the rest of the figure. The white which for someite 
time covered the glaze has become dirty and changed. Then in 
mans; Cases by this minute examination of the colored surface, 
one could replace the white where the brush formerly laid it, 
thus presenting a restoration of the paintiné without anything 
conjectural. We have indicated this in the drawing that we have 
given of the birtn of Atnen. (F1i$. 76). The dotted areas of tt: 
toe faces correspond to the traces that the coatingé nas left: 
on the coatiné of the vase. ; 
In the design is the same kini: of defects. This is not that 
tne painter is short of ideas, often happy ones. In certain'of 
nis copositions, be nas placed much movement and even an inte- 
nse expression given by the pose; but escepiailly when his fig- 
ures are numerous and are engaged in violent action, he some- 
times commits à singular oversight. Among àäkl the bodies of mm": 
members confused together, some of wnicn partly cover the oth- 
ers, he is perplexed. Tne embarrassment then experlenceduis 
particularly tnat figures 1n the second plane,h#hat nave "top 
pay bhe cost. Some of them lose an arm and another a leg, one 
even a trunk. Tnese errors have been already mentioned in the 
painting of the departure of Arphiaraos (mis. 78), where it is 


difficult to discover the hero äh the group of which he should 


form the mentre, a confusion that cannot be entirely imputed 

to an alteration of the painting; but where these errors and 
neglicences of the brush are even more apparent is in the pain- 
tings of a dinos in the Louvre, which like other pieces of the 
same type is closely related to the so-calieà gi ampho- 
ras, and must date from nearky the same time.l fnere is found 


one of tne favorite themes of the decoration of these ampnoras, 


the battle of Hercules and ®@ne Amasons.' Tnis paintiné extends 

entirely around the vase, and of it ne give oniy tro extracts: 
(Figs. 81, 82); but these images that a rigarous fidelity suf- 
fices to confirm what ne have said of the habits of the paint 
er and his blunders. Tne eye at tne first élance atatnisscomb- 


at finds nothing to disconcert it. It is rather struck by the 0. 
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correctness and variety of the attitudes, which fully give the 
impression of an inéuriated strugéle; but taking figure after 
figure and exemining them separately, discoveries are made wh- 
ich do not fail to surprise one. Here Telamon has but one leg 
(His. 61): there an Amazon finds herself in the sege case, and 
further ner bust is concealed by that of a warrior in the first 
plene and has evaporatea (kig. 82). In this same person will 
be noteû another mistake of the same kind. In the first plane, 
the arm of a Creek warrior is profiled before the arm of the 
Amazon; it cuts that in the middle. Now very little attention. 
is necessary to perceive that there is no accord between the 
upper and ioner parts of the member thus partiy concealed. The 
foresrm does not continue the line of the humerus. | 

Kote 1.p.114. Louvre. Hall Ee 875. | 

One cannot be much astonished by tnese oversiéhts of the dec- 
orator. His workshop where such novel ambitions were .aroused 
was not yet equipped as will be that of the master potters' of. 
tne following century. Ke had not yet had time to collect port- 
folios, as re would say, end to form à collection that the ch 
ief of tne workshop had under his hand anû kept étrthe disposal 
of his norkmen. It was necessary to improvise, aidingé himself 
especially by foreign models; arû the painter did not yet have 
tre resource of inspirings himself by the masterpieces of grand 
art, as he could äo later. Pisistratus anû his sons had not yet 
ornamented the Acropolis and tne lower city by those edifices 
on which the sculptures of the friezes and pediments, wnereithe 
frescos of the temples and porticos then offer the artisanin 
quest of suggestive ideas for paintinés, happy éroups of numer- 
ous and #ell pleced figures. There were the assistance and tre 
indirect lessons on wRiCh bhe Ceramic painter could scarcely 
count at the beginning of tie 6 tn century. Particularly when 
ne xas emboldened to treat novel subjects, he nas then compel- 
led to invent all, to derive all from his own stock, the data 
for tne representation of the myth as for the movemrents that. 
must be given to the actors in the scene. ÀÂs ÉLsS successorssers 
will do, he sougnt his composition on the clay itseif:i put 
since he nad not then a very sure knonledse of form, he made 
mistakes and perceived them; he redren äbt there several times. 
On the dinos of which we have represented tro fragments, it is 
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founà by the aid of the lens, that the painter has left several 
sketches. There are found in places very light vestiges of a 
first sketch si$n the point, which were not followed, then th- 
ose où 2 second sketch in color, to which the brusn has not a 
adhered everywhere. Et has sometimes freed itself from, this, 
either to modify the direction of an arm or to enlarge. the boss 
of a shield. 
If: the. painter did not yet feel nimself at ease when he pod 
to place the human body in action and to make it move its men 
bers, he already had a singular skill as an ornamentist. He w 
very skilfully appropriatea all the fornus that had been created 
by Ionian end Corinthian potters to decorate tnose forms, he: 
utilizec and combined with much taste the most elegant of the 
ornamentel motives which the best masters of those tro manufac- 
tures had brought into fashion. For example, this 1s nhat he D 
did in the decoration of 2 great chatera without handles or a 
dinos found in Etruria, that entered the Louvre with the high 
support #éth projectiné toruses which served it as a foot.(Pl. 
II). The total height of the whole is 3.05 ft., 1.94 ft. of .# 
which is for the foot. | 

The dinos and this support are covered by figures, flowers 
and palmatiums, from top to bottom. There are counted on the 
dinos itself six zones, one of which is for ornaments. On tne 
upper part of the cratera, the artist has arrengeë a:great cir- 


cular zone, on which he has distributed persons that are widely 


spaces. The painting comprises two subjects, although there is 
no marked division. At one side is seen the death of Medusa and 
Perseus pursued by the Corgons. The beardeë Hermes holéings his. 
cacuceus and the draped Athena with head covered by a veil,: 1 
look tonard decapitated Medusa, whose legs bend and is ready 
to fall, while the blood spirts from her neck in parallel jets 
(Fig. 83). Before her run her tro sisters, tne Corégons, hideous 
with heads forward and tongues protrudiné, their heir cromned 


by erect serpents. At the right is Perseus, bearded like Hermes, 


savins himself by great strides. By an ingenious arrangement 
tne hero seems to direct himself towerd & waiting chariot, wh- 
ile tnis chaior really forms a part of the succeedin£g subject 
(Pl. II). This second subject is nothing but one of tnose sce- 
nes of combat, whoseccommonplace image appears so often on Cor- 
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Corintaian vases. Petneen two battle chariots, each mounted by 
a squire and proceedings by steps, two noplites fisnt, casting 
their spears at each otner. The lower zones are occupied by or- 
naments and files of animals. At bottom the cratera rests in 
the little basin terminatiné the support, so tnat our general 
view does not give the bottom. Here is this bottmo in a view 
reproduciné only the four last bands of tne decoration (Fig. 


84). There is noted the small person kneelins between two lions, 
a motive that tne Corinthien painter loves to put in this place. 


Rather from the lonian ornamentist has the painter of the dinos 
borrowed the crescents radiatins below the lowest zone, anû # 
“hich form the termination of the rich decoration. 

The persons have much greater importance on another dinos, 
which has come to us without its support (Fis. 85). There are 
but tro zones. On the lowe: one tnat is much lower, is a subj- 
ect known to us from having seen it on Corinthian vases, the 
race of epnebes that the prises, tripods end lebes or calérons 
placed near the juûges of the competition; 1 but in the princi- 
pal subject, the combat of the Creeks led by Hercules against 
the Amazons and tne Scythian archers, tbe confusion of the mel- 
ee and the fury of tne battle, et the cost of some inaccuracies 
alreaëy mentioned, are rendered with a vigor and spirit not p 
previously attained by the best Corinthian models (Figs. 81," 
82). This ardor of the passionate and murderous contest, all 
poses tend to express. In the movement by which a scythian ar- 
cher kneels and bends his bo is felt the effort made by him, 
that his arr®w shall £o as far as possible and shall reach its 
aim (Figs. 81, 82). Some warriors are stretched on the ground. 
The painter nas not given them the great round eyes of Creek 
heros or the almond eyes of the Amazons. He nas placed in their 
faces only à double.incised line, that represents the tro lids 
brought together. Perhaps ne recalle@ there the formula by #h- 
ich ends so frequently in the Iliad the tales of these duels. 

Note 4.p.119. fAistoire de L'Art, ol. TX. PRÉ. 349, 

“Darkness veils the eyes.” On the same corpse is noted the 
position of tre lioner members. The right leg is extendeé an 
is stiff; tne left one is bent anê contracted. This is indeed 
the probable effect of the last convulsion. 

This series is closed by a vase to which an unskilful resto- 
ration nas given an appearance differini a little from what it 
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had on leaving the workshop. There has been inappropriately ad- 
ded a high neck and a foot which never belonged to it (Fig. 86). 
This was also a dinos. Tne field is there divided in three zon- 
es of unequal height. On the bottom one are racing norsemen, a 
rotive that the Corintnian decorator constantiy places in this 
piece. On the entire middle of tne body is a painting of a bat- 
tle: between the combatants is no difference in costume or armor. | 

This is perhaps of the Creeks and Trojans, nnich the painter | 
desired to represent. Chariots æun in the midst of the struggle 
and thus recall tne Homerci tales. The execution is distingui- 
shed by the same qualities of invention and spirit as on the Ë 
dinos, on which is represented the battle of the Amezons; but 
nere on the bané of cavaliers, the painting has suffered éreat- 
1y. What is best preserved is the band on the snoulder. It se- 
ems that the painter desired to show his knowledge and talent 
by assembling there almost all the subjects which tbe Corinth- 
ian ceramist had loved to treat, the ambush and 4cnilles! and 
Polyxena at the fountain (Fis. 87), tne file of warriors merch- 
ing to battle, the cavalier followed by the flyiné bird, the 
combat of tne Lapithes and the Centaurs (Fig. 88), the Comos 
and the Bacchic dancers, the return of Hephaistos to Olympus, 
brought on the back of a mule by Dionysos and the troop of Si- 
lenes, the banquet scenes with dogs lyins under the tables. It 
is like a little repertory of subjects by turys familiar and 
heroic, from which érew the manufacturers of that time. The 
brush had traced as joyousiy those light sketches, so cleverly 
made, so spirited. that there is felt a slightly cynical spirit, 
#hile in the great central scene tne artist bas placed all the 
sincere ardor of his conviction. 

Note 1.p.121. Pottier. Gotologue. Etc. p.573-574,. 

That the variety of its tnemes, this decoration of the shoul- 
der comprises more than 60 persons. We can give only specimens 
here; but these suffice to justify the judgment pronounced on 
tois entirety. In tne combat of Centaurs and Éapithes, tne pa- 
inter has successfully tried to vary the poses of the Centaurs, 
that have blocks of stone as arms by which they crush the Lapi- 
thes. There is much correctness in the movements by wnich the 
equine rumps of these norsemen are associated with the moveme- 
nts of the visible torsos and the neavily loaded arms. In the 
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ambush arranged for Troilos as à happy contrast between the S 
scene of murder prepared for #nd tne trenquil attitude of the 
youns girl in this place far from the plain, where an entire 
landscape of freshness and peace is indicated by the fig tree, 
that extends its brènches over the fountain, on the top of Li 
ich is perched a familiar bird. This recalls the landsgapes 
san: Jonian painters love to sketch in the paintinés of their 
vases. Tnus is found in this band the trace of the tmo influ- 
ences wnich still affected at that time tne ceramists of Athens. 
Sometimes one or the othér dominates, according to circunmstan- 
ces and the character of the subjects treated. D ie.” 

Note 1.p.12%. Histoire de L'Art. Vol. IX. pe 559-5802 

There was found on the Acropolis of Athens in tre layer of 
rubbish left by the fire kindled by the Persians, remains of. 
several dinos and crateras similar in form and decoration to 
these just described and represented. One of them could be a 
almost completely restoreë.? This type appears to have been v 
very much in favor then. DE À | 

Note 2.0.122. B. Graf. Die ontike Vosen der Akropolis,Ko.808, 
pv. 89 of the text. There ore three zones of fiéures, seporated 
oy bonds ond ornanents of flowers. At the bottom ave aninols,. 
Above 13 à Chargée of mounted archers at a éolLop. &tzthe top 
4e o file of warriors mounted on choriots with four horses. Kos. 
607r614 ove remains of vases of the sone kind. 

To conplete the series of taose amphoras and crateres may al- 
so be taken to hydrias of the Éouvre (Hall E, 869-870). The e” 
earliest is an ovoid form #ith handles attacned very lon, that. 
represents the Nereids end Thetis bringiné his arms to Achilles. 
On tne shoulder decorated by a file of animals and monsters is 
reaë near one of the images this curious inscription, “I am the 
Siren”(Fis. 89). The other belonged to an epoch when the struc- 
ture of the vase, the color of the clay and the black lustre 
have taken the appearance, that will be given to them by the 
industry of the succeeding age, but it still presents.in tne 
archaic subjects of the combat and of the burlesque Conos, tra- 
its of intimate relationship to the Corinthians.(Fig. 00). : 

In the course of tne study that re have devoted to the first. 
vases made in the workshops of Feramicos for export, we have 
causeé to be note what a great place the amphoras beld in the 
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group in question. They are in much greater number than vases 
of a different type, such as crateres and hydrias. This predon- 
inance of the ampnora type is perhaps explained by one of those 
economic phenomena to which historians of the civilizations of 
antiquite have not always given the attention that they merit. 

attica passed in Greece as the natal land, as the true native 
country of the olive. It was related that on the Acropolis of : 
Athens, the spear of Fallas Athena caused to spring from a ci- 
eft in the rock tne first shoot of the nutritious tree, “bic. 
was propagated by cuttinés, and in the valley of tne cephisus 
mingled tne silvery gray of its foliage with tne verdure of 
the popiars and plane trees, then gracually ascended to assault 
tue low siopes of Hymettus, Pentelicus and Parnessus. In the | 
role assigned to tbe goddess Ly this tale, in the gift that she 
was thought to have made to ner favorite city, "what is to be 
seen as translated into this language of the myth, always*dear 
to the Creek imagination, is the memory of the obscure and per- 
severins effort, which in spite of the remote epoch in which ! 
it was eccomplished, did not fail to aid in prepariné the grand 
future of Athens. Wnen already the Ionian cities in Asia Minor 
and in European Greece, Corinth anû Chalcis, devoted tnemselves 
to industry anû maritime commerce, Attica still was only an a 
agricultural country. All the authority there was in the hands 
of the nobles, who lived as rich rural proprietors. Some in the 
plains of Athens or of Eleusis, others in Mesogea or Paralia. 
For them the peasant’s hoe stirred the stony soil among the 
olive trees several times in the year, and then ke dug around 
the foot of each tree the basin intended to receive and retain.. 
for some Gays the rains of autumn anà of spring. In those great 
domains in which all labors were executed under the eye of: the 
master, they did not fail in attemptiné to produce an oil as 
pure and savory as possible. ne quality of the oil nas a nat 
ter of care. All depends on the selection made of the fruits 6 
which go to tie press and the treatment to nnich they are sub- 
jected. It is necessary to have lived in the country where the 
fooû is seasoned with oil to know what difference is made in 
the quality of this liquid by the process of manufacture, the 
olives being everymhere nearly the same. When in my youth I 1 
lived in Creece, I founû myself very well at Athens with cookins 
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in oil. I nent to pass some months in Crete, anû I can say: that 
nowhere have I seen olive trees. as vigorous and beautiful as. 
those of Selino; but the oil tnat they produced and which Res 
served to us in tne villages nas detestable. I needed tre sion- 
acn of trenty years to become accustomed to digest the rice p. 

pilau, soaked with that rancid and stinkius oil. This odor of : 
oil for éreasiné machines, I found much later in dining rooms 
of Spanish inns, wnere it frequently destroyed my appetite. 

Better prepared and more agreeable to the taste than that of 
the adjacent provinces, the oil of Attica soon found foreign. 
purchasers, which led to multiplyiné the olive trees where 
they succeeded so well. Attica did not delay to derive from its 
presses more oil than it could consume. That is implied by te 
law of Solon, which forbade the exbort of all products of tre. 
soil, exceptiné for oil alone. 1 Occupied as ne was in develop- 
In£ the prosperity of a country which appeared in many respects 
very little favoreë by nature, that lesislator foresaw that it 
was particularly interested in tne olive. He preseribeé «himself 
the best methods of planting, regulatins the distances thatrs 
shoulé separate the trees, so that they should not injure each 
other.2 | | R 

Note 1.p.124. Plutarch. Solon. 24: 

Note 2.p.124. The some. 23. a y À 

A single culture furtner could not suffice to occupy a people 
entirely éevoted to labor in tne fields. No” to the production 
of cereals coulé not be devoted the activity of the peasant of 
Attica. The arid érounû of that land could never furnish its 
inhebitants with the grain needed for their subsistence: but 
#bere weat gave but a short and meagre harvest, the vine like 
the olive coulé flourish as desired, provided that the hand of 
the laborer gave it the necessary attention at the proper time. 
That is what Virgil states in one of those picturesque and coi- 
oreû verses, which abound in the Ceorgsics. (Latin). ; 

“he gneet vintege ripens on tie rocks warmed by the sun.” 
Labor was then divided betreen the olive and the vine in Attica. 
This permits one to divine what place was conguered there by 
the vine on the sides of tne hills connecting the mountain to 
the plain, and tnis is the importance taken in the entire ext- 
ent of the territory belongèné to Athens by those festivals of. 
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Dionysos, from which would come comedy, tragedy anû the satiric 
drams. Dionysiacs were in the city and in tne country. The god 
of wine was honored in spring, when there floated over the hi- 
ils tne light end delicate fragrance of the flower in which was 
sketched the future grape. Fe was also honored in winter, when 
the must had fermented in the celler, and men began to relish 
the sweetness of the new wine. 
_ The prohibition decreed by Solon against the export of any 
product except oil must soon have lapsed because of the effect 
of the increased harvests and the persistence of the Cemands. 
pernaps the prohibition nas removed by Pisistratus. frice exi- 
led, ne had sojourned on the snores of Thrace and Asia Minor, 
in Éubea and at Naxos. Everywhere he created relations thatihe 
shoned himself cereful to maintein when he became the undispu- 
ted master of Athens. All his acts show, that he tried to ele- 
vate Attica from the moral and economic isolation in which it 
nad previously lived. The culture of the vine eust have parti- 
culeriy interested him. He was a native of the deme of Icaria 
in Diacria, where mas localized the myth of Icarics and Ephige- 
nia, tast recailed tne first introduction of the cult of: Bacc- 
has into Attica. This canton must have been one where prospereë 
the vine deer to this god. Bernaps Pisistratus nas à proprietor 
of vineyards. «he 

Like literature, art evidences the place held by these tro 
cultures in the life of Attice in the 6 th centurn, trat-of 
tne olive and of tne vine. Ceramic painters tien frequentily a 
amused themselves by representing the gatnheriné of the clive 
and tie grape. There is a certain one of those peintinés, which 
at first sight leaves some uncertainty in the mind. To render 
more visible tne fruit detacheë by the climbers, that follow 
it from branch to brench, the painter hes greatly magnified t 
the fruit. He has made of it a great white bell in whichis not 
foura the form of the berry ahicn yields the oil; but in the 
tree that bears the fruits 1s recognized the olive tree by the 
pose of its trunk, by the curve which tnat makes in ascendiné.l 

KXote 1.p.126. Tr Le 80 où an oenvochoe of the Louvre mhere the 
work te very sunnorye (Hall F, 384). The olive harvest:is ftèu- 
red with nore care on another vase with block fiéures of the 
British Huseun (gotalogue. 11, B, 226). There are seen paiher-. 
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ans à nude youth collects the fallen fruite to place them La: 
a bosket. In the follominé centurw this subject ie treuted in 
neorly the some manner on a vose mith red figures. (Saglios ner 
iionnoire des antiouities.Fié. 52885. 

Where the vine is concermed, the image is more Cefinite. Tnp- 
ere &kèso the painter has purposely exagéerated the size of tbe 
fruit; but he has retained for the érape the contour that char- 
acterizes it. Tnis is noted on one side of an amphora of the 
Louvre (Fig. 91). Tne execution of this painting is quite neg- 
ligent: but there is in the composition of the scene a facile 
spirit, wbich does not lack charm. The vine wes then cultivated 
in Attice as it is still cultivated in Italy. In this painting 
a great knotty stock coils around the trunk of a great tree, 
that extendis its branches in all directions, each of which is 
accompanied by 2 vine branch attached to it. In these branches 
aré perched vintagers among the broad vine leaves, wbo gather 
the heavy bunches of grapes. From the top they are passed to 
their companions taat remain on the éround. One of these places 
the bunches in & basket, and the other throns them into a sort 
of caldron, that briefly represents the great vat into which | 
they are to be cast soon, and the entire vintage to be crushed 
by the feel. )pENBT 

How did the farmers of Attica export their wine outside? Do- 
ubtless they frequently encloseë it in ordinary amphoras of S 
gray Clay, whose fragments are found on all sites of the anci- 
ent norld. Tnousands of handles are known, remaininé from brok- 
en vases, on which is read as stampeû in the clay a brief ins- 
cription, that indicates the source of tne liquid contained in 
the amphora, and also sometimes the date of the harvest, by the 
addition of the name of the eponymous magistrate: but it does 
not seem that in particular for this famous oil of the olives 
of the plain of Athens, men were always satisfied at Athens w 
with that rude container, Do we not see that with us, commerce 
adopts for certain great vineyards ané for many very fine lia- 
uors certain forms of bottles, that vary from the ordinary type? 
Fnis is a mode of informiné the purchaser, warning him that the 
gooûs thus offereë are of exceptional quality. This is what: the 
Attie producer did, when he entrusted nis wine and his oil to 
a vase, which the artisans of Ceramecos had decorated by colors, 
varied ornaments and figures. 
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Wnat proves the exportation enjoyed by toat limpig oi emon£ 
all is bhe nabit contracted By the city, of giving as a prize 
to the victors in those great Panatnenäic genes to which Pisis- 
tratus and Pericies after him tried to invite all Greece in & 
the third year of each Olympiad. To the gymnastil gemes that. 
had formed the first foundation, they had added competitions 
in Rhapsodies, playing the flute and the cither, and choruses. 
For the gsymnastic games änd' for those of te hippodrome, the 
prize consisted of a certain quantity of oil maôe from the 
sacred olives of the Academy, which passed for having come fr- 
om shoots taken from the olive tree of the Erechtheion, the 
sème which Athena haû caused to rise from Athenian soit during 
her quarrel with Poseidon on the subject of Attice.l Çuests of 
the Athenian people, foreign athletes enjoyed the privilege of 
exportingé wibtaout payin£é export dues the oil receivec by them 
as 8 renard of their exploit. This privilege had its importance, 
judginé by an inscription of the &vth century, which indicates 
vo us the value of each prige for a certain list of conpetitors. À 
For the pentathlon, the victor had the right to 40 amphoras f. 
filled with oil, for the chariot race 104, and for the footrr 
race 60. The seconé prize for all tnese conretitions comprised 
from 40 to 8 amphoras. | à $ 

Note 1.p.128, Por the reiime to which were saeubiect those so- 
cred oLive trees and the rules prescribed for their protection, 
see Article Moriori in Dictionnoire des ontiauities. References 
are made to Bkk texte concerning them. Those trees were placed 
under the supervision of the Areopañus anû of the archbns. . 

Xote 2.p1.128. Corp.iaser ati. LTs part: 2, Kor 265,101 

It does not seem probable that .1l the amphoras thus! given 
to tbe winners were painted vases; but certainly each victor 
received as evidence and souvenir of his success a part of tbe 
oil to waich he was entitled in one of those vases called Pan- 
atheniac amphores by tue ercheeologists. 3411 in their éecorat- 
ion recalled the victory perpetuated on these vases in an erch- 
aic form. | | | ETS 

“For games of Athens,” since according to this legend, the 
image of the goddess nas armed with the spear anû the egis,* 
On the oter side of the vase is the image of the contest in 
which the athlete haë triumphed (Fig. 9 ). Evidence of a crown 
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| 104 
won in one of the great games of Greece, these vases were à ti- 
tle to honor for those who had obtained them. They were carried 
away with pride: they were religiously preserved in the family. 
of the victor, and no more precious offerings coula be made to 
the dead then to place on bis tomb: thus they have been found 
in the cemeteries in neerly all parts of the Hellenic worid.i 
The poets mention them, and in the allusions made to the, they 
do not forget the precious liquid that filled them. Pindar re- 
calls that an Argive athlete, whose Nemean victor was sung by 
him, haû preluded his triumph by tro prises obtained 18 the 
festivals of Athens. 

Note 3.p.128. Accordiné to the number of meusures of oil vo 
be distributed, 1f each must be enclosed in à painted base, +. 
the morkshop charge mith their supply would have Na Lo Geli 
ver for each celebhation of the éreat Panathenoic £ones several 
hunèred amphoros decorateà by the brusn. 

Note 4A.pb.128. Histoire de L'art. Vol. IX. FLi6. 4338. 

Kote 1.p.129. Computing the total of the Poanatihenoic caphoros 
that hod been inâätcoted up to 1905, Kolters orrived at the nun— 
ber of about 180 exanples (history of ancient poitery. Vol. L, 
p. 889). On their nodificotions in the course of 8 or 4 ceniu- 
ries, the form of these amphoras and the style of the fiéures 
thot decoratea them, on the nones of the maëéistrotes read on 
&hem up to a certain Line, see the study devoted to these nonu— 
ments by De Witte (Yoses panoihenniques, in Annali. 1887, pe 
2941-2382, 1878, p. 276-284, and for the fiéures, Monunenti, Vol. 
%. PL. 47, 0,0,0:4,6e,1,6, PV. 48, 4,k,Vl,m,n. The nost recent 
vork devote to Lhe Panathenvic onphoras 8 that of G. Yon 
Brouchitech,. Die panathenatsche Preis Anphoren, 1919, The auth= 
or justly, we believe, excludes from his study Lhe unphores, | 
which while being decoraked bu the vaage of Athens, 80 not beur 


tre official stonp, “From the $éomes of Athens.” Those were coun- 


terferts intended to onvse anoteurs of vases and to furnish & 
their dininé rooms. Those deducted thus from the count pieces 
phich mere only initotrons, in the Éotoloëve that he dre up 
witn much cure, he arrived où the nunber of 180 outhentic amph- 
orvras. The nost ancientr panvtrentic anphorg thot has reuched us 
geemns to be the Buréon anphora (Brit. Mus. B, 4230): Lt dateë ot 
about 830. At the beginning of that essay (p.41) will be founû 

o List of all works 80 for on the subiect of these omphoros. 
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“By him,” be says, “the fruit of the olive was carried among t£ 
the vailiant people of Hera in vases of terra cotta ornamented 
by varied paintings.! Simonides in an ode of which only two v | 
verses remain to us, expresses himself thus on the subject of 1 
the atniete, which he celebrated:- “Five times successively, ‘ 
ne gained prizes at the panathenaic games, amphoras filled with 
oil.2 sd D 

[Note 1..139. Pindor. Nomeans. %X. 35. (Green). 

vote 2.p.180. Frobment 185. Edition Berék. Kareek). 

When to offer this oil as a gift, as a rare anû precious ma- 
terial, the Athenèan State invited tne brushes of its artists 
to Gecorate the vases containing it, this gave an example by 
shich private men could not fail to be inspired in tre effort 
made by them to sell mitn profit the seme product in foreign 
markets. Tney had every advantage in giviné it an appearance 
recalliné tnat of those Panathenaic amphoras under cover of 
whièh the oil of Attica rent to all bte coasts of the Hediter- 
ranean to collect the approval of gourmands. In the curvature 
and decoration of these vases in which were offered the oil. 
and wine of Attica, the Creek or Etruscan purchaser would .rec- 
cénize the style of the potters of Athens mhich Pallas invitedc 
to enhance by their intervention the splendor of the festivals 
celebrated in her honor. This resemblance would be for 4ll that 
foreisn patronage as a certificate of origin, which would ens- 
ure everyrhere a gooû reception for the merchandize offered in 
tnat engagingé form. | LESN 

The distribution through the world of Éanathenaic atphoras 
and the prestige enjoyed by them coulé not fail to contribute 
to favor the movement of these beautiful amphoras, which ther 
workshops of Geracicos made during the entire course of the 
6 th centurw, anû that they sent to Italy by thousanôs, fillea 
with oil or wine. Yet there is reason to believe that the so-" 
called Tyrrhenian amphoras are earlier than the most ancient 
of the Panathenaic emphoras knomn to us. To contain their prod- 
ucts thus, the farmers of Attica haë not amaited the time when 
the festivals of Athens assumed the importance under Pisistra- 
tus, which they had not previously possessed. They only ha to 
follow tre traces of the industrious Corinthians, so to speak. 

The latter were stimulated by the advantages of the position 
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which they occupieë between two seas, before undertaking to s. 
saprlant tne Phoenicians as the regular furnishers of these 
verfunes and fragrant oils, whose use was made necessary by t 
the requirements of the femsle toilet, by the care to be given 
to the long hair of both sexes as well as by the practice in 
the éymnasium and by the rites of burial. To contain those un- 
guents and oils, they did not have those flasks of alabaster $ 
sitn goléen veins and of glazed terra cotta, that were made in 
the cities of tne Egyptian Delta and at Sidon. For those vess- 
els with the eppearance of luxury, they had undertaken with 
some success to substitute vases of clay, on which the brushes 
of their painters designed in vivid colors elegant palmatiums, 
figures of animals anû of nonsters, of £sods and of marriors. 
Of their pyxis aryballas and their alabasters, they had thus 
made real objects of art. 

Note 1.p.1841. Histoire de L'Art. Vol. IX. p. 585-5980 

Tne Athenians followed this exemple when tne progress of ti- 
eir agriculture enabled them to export with profit the products 
of their soil. pong before,they had norkmen skifful in prepar- 
iné and firingé the excellent clay, which they possessed in th- 
eir own territory; but it was perhaps the peeds of their comm- 
erce wnich decided tneir potters to attempt to become artists, 
to fashion vases, whose decoration mould chance to please the 
public in whose ranks Ionian and Uorinthian potters had found 
faithful patrons. The first elements of their decoration were 
borrowed by these beginners from the repertory of their prede- 
cessors; but they soon wearied of the role of disciples and i 
imitators. Obedient to the movement which then carried Athens 
to nen destinies, tney did not delay to manifest an orisinality 
evidenced:bÿy the:vases, which will succeed in these pages those 
already described. 

In our modern world, in which tbe generaily use of machines 
vermits the unlimited reproduction of a given type at very sm- 
ali cost, inéustry anû commerce usually require from the cases 
in which to enclose their products only to provide hermetical 
enclosure anû convenient use; but where the norkmen only crea- 
tes units, he was powerfully tempted at each repetition of nis 
professional work, by the desire of pubting into the new work 
that left his hands something, which would distinguish it from 
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tee works of the same hand that he had already furnisbeë. This 
was bis manner of divertiné himself, of avoidiné the monotony 
of a routiye repetition. He sougnt amusement in the addition 
of an ornagent, that is very rudimentary, which always became 
more complex, and by degrees rose from the purely geometric ü 
motive to the figure, the descriptive or narrative figure. 
This innate teste for éecoration, for some ornementation, mani- 
fests itself from the Mycenaean age in the rudimentary designs 
by which the entire surface of those clay vessels is covered, 
of those pithos founû by hunëreds in Crete, in the cellars of 
the palaces of Cnossos anû of Phaestos.1 va 

Kote 1.p.182. Histoire de V'Art. Vol. IX. Fi6. 181, 

What still aroused tne Creek worker more not to defend hixs- 
elf from this temptation, was the constant use made of cley by 
the civilization to which he was connected, for all the uses 
of life. Greece is not a country rich in metals like Egypt and 
the interior of Asia. The precious metals remained very scarce 
there until the time of Pnilip and of Alexander. In spite of 
the deposits in Cyprus and Eubea, ever copper did not abound.. 
In many cases in which we have recourse to metals or their al- 
loys, in others where we use wood, the Greeks preferred to em- 
ploy clay, that the porter found everynhere at his feet. Non 
clay lends itself with marvellous facility to take ali fores,, 
on wnich tne brush thren at once the images of various types 
of orsanie life by the aid of colors then fixed by the fire of 
the kiln, types of organic, of plant and of animal life... 

Of this clay were made all the vases that in one way or an0— 
ther aided ir the work of feeciné. Even by their purpose, these 
vases were those, which in all families encoweë with some éom- 
forts, and in what we would term seculer assemblies, were exh- 
ibited to the eyes of relatives and assembled friends égathered 
for à common repast. Some, like the amphoras anû crateras, pl- 
ayed their part in the preparations for the feast anG furnished 
the dininé room or its vicinity. Others, like plates and oeno- 
choes appeared on the tables, before the beds, or passed from 
hand to hand among the guests. To that sort of work, one should 
not be surprised that the decorators of clay devoted tnenselves 
with most perseverance an ardor. Tnrey endeû by £iviné to these 
works such elegance of form, and by painting pictures on them 
with such masterly execution and such a variety of subjects, 
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that some effort is necessary for us to seize them and to never 
lose si£nt of the true character properly attributeë to these 
vases, when it is sought to replace them in the surroundin£gés 
where they were created. By seeing them arranged in the glass 
cases of our museums, one would easiiy believe, that among the 
ancients they were made to be shut up as objects of luxury and 
for collection in tne secret chambers of opulent mansions, or 
to ornament the walls of reception rooms. That mould be to: form 
a very false idea of tne products of this industry. “They: “ere 
neither trinkets nor Chinese vases in ancien nouses, E0 more 
in Italy than in Creece.”l Exemine the views of interiors and 
of banquets that supplied the ceramie painters many themes of 
their pictures. You will see that in the repast were actually 
used cups, cenochoes, centharas, skyphos and rhytons of painted 
clay as drinking vessels. yade of tne same paste and covered 
by the same ornamentation, the crateras and amphoras were: the 
great pieces of these vessels. These in spite of tne poverty.. 
of tre material were by their decoration vessels. for use: but 
verhacs among the rich vases, they wère not used every day E 
Have we not ourselves in well furnished houses services of Sev- 
res porcelain, also Chinese and Japanese, tnat do not appear | 
on the tables except at dinners of ceremony? Athenian life és 
described by Xenophon and Plato further comprised these frequ- 
ent reunions, where to do honor to his guests, the master of : 
the house plaged in their bands the most beautiful pieces rec 
ently delivered to connoisseurs by the best dealers of te 
xorgshops of Ceramicos. The Greeks have always taken and still 
take a livelr; pleasure in conversation and discussion: never 
bas one been more pleased than to talk of politics, philosophy 
and poetry around the festal table, than in the AtBäens of the 
6 tn and 5 tn centuries. We can affirm that the contemporaries 
of Tnemistocles, Cimon end Pericles drank the wine of âttica 
in these cups signed by Euphronios and Eryégos,that me preserve 
in our galleries, protected by a glass case, as masterpieces 
of Creek painting. 8 | 

Note 1.0.133. Pottier. Musee du Louvre. Catalogue, etc.p.608. 

Here is what completes informingé us that these vases were u 
useë by their owners for tae purpose of domestic life. “On tn- 
ose contained in our museums are verÿ frequently four traces 
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of ancient repairs, clasps of bronze or lead skilfuily placed 
to unite two pieces or to arrest the progress où a crack. The 
junction is not always Gone with much care. Cracks remain tar- 
ough which the liquid can escape; but it was easy to fill! inese 
crevices with resin, that after so many centuries has been pre- 
served.” Hhat is divined in these repairs is the desire that 
the owner of these vases had to keep in use as long as possible 
pieces, that if thrown mith the rubbish nould have made his &t 
table service incomplete. 

Kote 1.p.184. Potiter. Catalogue. p. 602-619. 

In spite of all that time has destroyed, the nork of te Ath- 
enian manufectnre is: preserved to us, especialiy in tre cenete- 
ries of Tuscany, yet presents itself to the historian of art 
as very rich, with much genius and great variety. By it more 
then by any other documents, does one succeed in formingé some 
idea of what could be the spirit of composition and the style 
of design in the paintings of the most famous masters of anti- 
quity. Then no one will be astonished that we have neld to. ren- 
renderingé an account of the conditions in which were made the 
first attempts of these potters to contest with their Ionien. 
and Corinthian rivals the patronage of the Greeks of Sicily 
and ltaly as well as tnat of the opulent Etruscans. We have ex- 
pleained how in Attica the progress of wise and intensive egri- 
culture had favored that of en industrp, which until then ha@ 
possessed only moderate ambitions, and developed very sloniy. 
Recompensed anû encouragec by the fine profits, these exports 
gave to this industry the signal for a fruitful activity, tnat 
for two centuries contributed no little to enrick Athens, te 
make feilt anû accepted everywhere te ascendant cf its genius 
and its art. 

These vases which mere first sent from Athens into Italy, ve 
nave disting£guished and recognized in the booty taken from Etr- 
uscan tombs, by indications that do not allow their true source 
to be mistaken. Still, when we have sought a term, that would 
give some idea of their character as a brieï definition, we h 
have believeë it necessary to coin for this purpose a compound 
nord, one of wüose elements affirms that Attic origin. To that 
we have added ançtner, which intervenes there to show taat. the 
Athenien petier haë not conquered his full independence, when 
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he fashioned those emphoras and crateras. If he interitec'from 


his fethere the art of prepariné the clay, of placing it on the 


wheel anû firing in tne kiln pieces of great dimensions, on the 
other hanë, when be had to decorate nis:vases, he was Still in 
lerge measure tributary to those loniens and especiaëly to th- 
ose Corinthians that he aspired to oust from the market. He was 
for the use of engraviné and retouchin£ colors. He was still 
uore for the choice of the motives of the decoration and for : 
their distribution on the field. | 

This situation further could not be prolonged. With Solon, 
Athens entereë into new paths. The measures applied by him to 
the extinction of debts dre the people out of tne misery of 
servitude. He created a new monetary system, that ensured to 
the natives the advantages long since enjoyeë by the Atheni- 
ans and Corinthians. He abtracted to Athens foreign merchants 
and artisans by giving the metics, as they were called, better 
conditions than they had found in other Creek cities. Pisistra- 
tus continued #fis sork.l He entarsed and embellished Athens. 
If one may so speak, he completed the opening of the ‘doors and 
windows of Attica; he gawe light and air to it. He invited the 
sculptors of Jonia and the islanôs to decorate together with 
the artists of Athens the edifices by which he ornamented the 
Acropolis and the lower city. He convoked alt Creece to the s 
splendors of the grand Panathenaic games, to the display of 
strength and beauty presented to the eyes by the games of the 
stadium and the solemn processions. | 

Note 4.p.135. This uork of Pisistratus hos been explained 
elkgemhere mith more detail. (Histoire de L'art. Vol. VILL, pp. 
48-551. | 

Thus everywhere then in this awakened and transformed Athens 
were offered to the ceramic painters scenes and models of which 
they could not fail to derive benefit. It further appears prob- 
able tnat about this time the workmen of the workshops ‘of Cer- 
amicos must recruit useful assistants amoné the artisans toat 
left lonia, invadeë and rawaged by tue Persians. In some ‘of the 
potters anû painters that signed Attic vases have been supposed 
to be divined, by tne form of their names which are not of th- 
ose borne by tne citizens of Athens, metics originally from M 
Miletus, Clazomenes or Phocea.l Tne Ionian decorators of clay 
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were inspired by the works of masters, that in their mural pa- 
intings had early attackedcgrand subjects. They were then in a 
measure able to give the Attic workmen very suggestive lessons. 
To initiate himself in the art of an ingenioss and well ordered 
composition, from whom coulé the workmen demand better advice 
than from,tne authors of paintingés like the murder of EBusiris. 
by Hercules and the weighing of silphium on the cup of arcesilac?2 

Note 1.p.136. Ke mention particularly uader this heoû the RO 


er ie 


nes of pmosis onù of Lydos. By Herodotus are known the intinate 
relations, thot the éreat philhellenie Pharaoh of the 26 th dy 
nosty maintoinea with the Greek colonists established in Béupt; 
and with the Greek cities of Asia Minor. Et woulà be very not 
urabl for the nome of this popular king to be corried +&o Koucro- 
is by free slaves ov by men of the Lower classes, There re R 
also siénotures of Luydos, who se the Ludian, the non ortéinollLy 
from taot Lyôta, which was the hinterlond of ILonio. Kolchos anû 
skythes, who also siéned vases, Likemise cause the thouéht of 
an Aston oriéin. 

Note 2.p.186. Histoire de L'Art. Vol. IX. PLes. XX, XXL: 

On the otner hand, technical skill haû until then been carr- 
ied fartnest. It is then very probable that some Korkmen, cho- 
sen among Re best, nere callec from Corinth to Atnens to teach 
the Attic workmen certain tricks and secrets of the trade, par- 
ticulariy those of the combination of colors and of the appli- 
cation of red anû white touches. They taught them also to fill 
without fatiguing the mind tne parallel bands of the decoration 
of their crateras and amphoras, to distribute there with rapid : 
strokes of the brush the conmonplace images of great wild beas- 
ts and of factitious monsters.? nt 
| Note 2.p.186. See avove on pe. 104 what we hove suid of the: 
presence of Letters peculior to the alphabet of Corintih on some 
ALLLC vases. , 

In the first attempts of Athenian fabrication, in the first 
works produced with the idea of trying the chances of export, 
which enriched the potters of Corinth, a great part was then 
siven to borrowinés and to imitation; but this was then a brief 
perioë while the experiments of the copyist sought nearly every- 
“where motives to be taken, in order to appropriate them for h k 
himself by skilful procedures in combination anû adaptation to 
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the panel. This was merely a preparation, in which the industry 
could not be Gelayed in the Athens of Solon and of pisistratus. 
In that Athens which initiateé itself in the life of poetry and 
of art, the decorators of clay began to finé among the statua- 
ries ané theÿfresco painters, models of an interpretation gr” 
form by wnich thay could be aided, when then @esired to give a 
body to these popular heros of epic poetry, whose exploits and 
adventures formed on the day of the Fenathenaic festival the 
subject of the recitations ef Homeric rhapsodies. One or two 
Senerations of artists were engaged in this preparation. then 
represented by a number of workshops with chiefs rivaliné each 
other in invention and taste, there was seen to appear an ent- 
ire school of ceramic painters, whose norks will henceforth p 
present a faithful reflection of the creation of centemporane- 
ous sculpture. | 2° 

2. The Cratera of Erégotimos and Klitias. 

Tne emphoras and the beautiful crateras just described and 
figureë evidence the favor enjoyeé by the system of decoration 
by parallel zones in the workshops of Athens about the begsinn- 
ing of te 6 tn century. The potters and their patrons were 4 
accustomed to it. Both had taken a taste for those Ionian and 
corinthian ceramics, whose products made therselves appreciated 
outside œuch before Athenian fabrication coulé enter the line. 
What further concurred in causins a love for this mode of dec- 
oration was, that it alloweë the painter to employ the entire 
field, if he so desired, for placiné figures and therefore pre- 
sentins to the eye figures of a more amusin£ variety. Again on 
this plan was arrange the decoration by the two artists to 
whom se ome the great cratera, on which are reaû the signatures 
of the potter Ergotimos anû of the painter Klitias. By its dim- 
ensions and the diversity of the scenes represented there and" 
by the finéssh of the execution, this vase may be regarded as 
the most accomplished rork left us by the Atnenian ceramists 
contemporary with Solon. Between the little band éecoratiné 
the shoulder anû te âinos of the Louvre, a band from which Fe 
have detached two episodes (Figs. 87, 88), anû the paintin£s 
of the cratera of Ergotimos is a close ressemblance; but what 
makes the difference is, that in the latter work tne painter, 
while taking from his predecessors certain ornamental motives 
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that n.ve a happy effect, no longer borrowed from foreign mod- 
els tne elements of his representations. To tose files if real 
or factitious animals so much abused by the Corinthian brush, . 
be would no longer consent to give more than a single zone, wh- 
ich is hidden near the bese of the vase, where it has the least 
diameter. On all other zones is no longer a commonplace filliné, 
no longer horsemen raciné, Bacchic dances, nor duels that place 
anonymous #arriors in combat; but everyrhere are pictures, each 
presentiné to the mind a cleariy defined sense, some recallin£é 
the memery of the myths of epic poetry and others perhaps sug- 
gested by popular tales. | 1 

The artist has conqguered entire independence. With matured 
reflection he désposes in the panels tnat he has chosen the 
themes which appear to him to present most interest to the pub- 
lic. Like his thought, nis hand has taken more certainty. fhe— 
ther he uses the brush or the point, his drawing is stronéer. 
Le has sssumed qualities of precision, that ne have not founê 
in the same degree in the first attempts of the Attic workshop. 
Tnose are the merits that strike us in the vase, which we pro- 
pose to study in detail as the supreme representative of the ; 
group of vases, whose decoration has for principle the super- 
position of several circular bands. nb 

This typical vase is the celebrated cratera of the Etruscan 
museum of Florence, that by archaeclogists has been been assun- 
ed the nabit of calliné the Francois vase. By this name it per- 
petuates tne name of an excavator, Alexanûre Francois, #bose 
sagacity has rendered to archaelogy the éreatest services. The 
skilful explorer of the cemeteries of Tuscany made this find 
in 1844, after many other discoveries at Fonte Rotella near C 
Chiusi, the ancient Clusium. The tomb “which yielded this prize 
had been pillaged in antiquity. The vase had been broken and 
its fragments ere scattered. In spite of the care with which 
these ere collected, they were not all recovered. If later s 
searches have restored some that were not found at first, there 
is no part of the vase, whose continuity is not interruptea by 
some éap.l Yet the entirety has been restored. If some figures 
are lacking on each band, it was easy to follow tne development 
of the action in all the seenes. Several reproductions nere £ 
given of these images, and commentators have labored to seize 
the thought of the artist, to find the connection joining them 
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together in his thought tue Gifferent tnenes that he had compa- 
red. No work of Greek ceramics excited a more lively interest.2 
Thus consternation nas general in the world of archaeologists, 
when it was learned that on Sept. 9 th, 1900, a museum, £uard 

in 2 foolish fit of snger bag tarown with all bis strengtn a 
heavy stool at the poor vase, which ke broke in pieces. 1 When 
the bits were gatnered, 638 were counted. At the first moment, 
it was believed tnat tne vase was destroyed forever. Yet there 
sas the virtue of never despairing: à new restoration was att- 
empted. This lasted for two years, but by tne skill of the mas- 
ter morkman entrusteë with it, it appeared to have been very | 
successful. Doubtless in places tne ancient clay had beentred- 
uced to dust, ana small portions of the decoration have thus j 
disappeared; but on tne other hand, ‘n cleaning and adjustiné 
the fragments, details nave been caused to reappear that had. 
sometimes been concealed beneatn the cement, when the work of 
restoration "nas executed about the middle of the last century.? 
One is assured that the vase has rather bBained that lost by the 
disaster which struck it. Yet we cannot desire that cther mon- 
uments of ceramics should be subjecteû to the same test. 

Note 1.n.138. On the circumatonces of the discoveru, see the 
Letter of Alessandro Francois at the befinniné of the Article 
vy Broun. Annoli. 1848, p. 229-382. : 

Note 2.n.188. The first reproduction où actual size of the 
figures was obtained Lin Monumenti. Vol. If. PLS. LIV=-LVIT, À 
reduction of these plates mas bioen Li Arch. Zeit. 1850, PLs, 
XATI-KKIV. Later the director of Sentnoire archaeoloëtoue of 
Vienne undertook à new reproduction of these poaintinés by the. 
araftanon Hichalek under the supervision of K. Reichel, and 
published it in Kiener Vorleseblätrer. 1388. PLs. TI-IVe Some 
errors of the first drowiné mere corrected La Lhot copy, where 
the figures were redueedionout a thirà. But Furtudnéler prove 
(Hanro.nrc. Anz. 1890, p. 24, thot tnis copy nas not senstoly 
guperior to the preceding. There were SsELLLL many \noccuracies 
Va transcribiné the figures and Lepends, out porticularky the 
pencil of tre copuist had not rendered with sufficient [ideLitu 
the styke of the Greek pointer and the character of his drosiné. 
Also when Purtunéler and Rerichhola decided to reproûduce the 
principal masterpieces of Greek ceramics in conditions of size 
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and obsolute occurocy not eurlier reslized, theu orranged Lhot 
gènirable publication by offeriné à nen copy of tune pointinés 


of the Francois vasesériechesche Maleret, eic.). From those 
beautiful plates are borrowed the partial reproductions thaï 
ve étve of those paintinés (PLs. I-I11, XISXTIT). 

Note 1.p.139. On the accident onû these results, see à note 
by the director of the nuseun. LrA.Milont. IL Vaso Francois .. 
(âlene e Roma. 5 th year. Oct. 1202). 

Kote 2.p.139. Reichnotà (griechischen molerei etc. Tex. pe | 


AAŸ renorks also that the abuse of plaster and retouches that | 
the brush of the first restoration cConcealed or oltered Wan 
Lines of ine ortétnal paintiné. 

Although the vase was founû ir Étruriaÿ no one thought for 
an instant if seegin in it a product of Etruscan industry. In 
the vessels fabricateë by Tuscan potters or families of Creek 
potters established in Italy, and inspired by models imported 
from beyond the sea, meny indications permit the imitation to 
be divined. The inaccuracy of the legends, errors made in rep- 
sentins the mytns; especially somethine uncertain and lex in 
the fabrication. Here on the contreary, is recognigzed at first 
one of the most careful works of one of the best workshops of 
Greece proper, a shop that cannot be other than an Attic nork- 
shop. All attests this origin. Of the mytns figured here, sev- 
eral are those recalled with most satisfaction by the imagina- 
tion of tne poets and artists of Athens: but wnat is still more 
decisive is the character presented by all inseriptions read on 
the vase, tnat concern tie signatures of the to authors of & 
tuis beeutifuli work on which are legends, some of which give 
the names of the persons and the others define the accessories 
xhich bave found a place in these paintingés. In all these texts, 
the letters are those in use at Athens and the forms of. the 1 
language are those of the Attic dialect. It is not doubtful & 
that we have here the masterpiece of one of the principal work- 
shops of Éeramicos. The potter trat fashioned it and the pain 
ter mho decorated it mere equally proud of it. To be sure that 
their names should not escape the eye of the observer, then h'\ 
bave traced tmice on the clay in tro different. places this same 
formula: -“Ergotimos made me, Klitias painted me.” We have other 
proofs of the vogue enjoyed then by the norkshop of Eréotimos. 
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He signed a cup with Bacchic representations, said to have Come 
from Egina and possesseé by the museum of Berlin.! Fragments 
sere gatnereû at Naucratis, where in the remains of signatures 
are thought to be found associated the names of Eréotimos and 
of Klities.2 In the composition and execution of its decoration, 
Klitias has made proof of such qualities, that nis reputation 
should not be inferior to that of the manufacturer who employ- 
ed him, CR FR 

Kote 1.p-.149. It was puvlished dy gerhorà, Auserlesene Vasen, 
pl. 288, and after à new and better draniné, in Wiener Vorlese- 
plltter. 1888, PL. IV, 20,0,0Ce | 

(Note 2.06.140. Eéypt Exploration Fund. Koucratis. Port 11,p.467. 

Mne Francois vase is a cratera of very éreat height. This b 
neight is 2.17 ft. it is 5.94 ft. in circumference at the lar- 
Sest part of tre body (Fig. 93).3 nus it continues the tradi- 
tion of the potters of the Dipylon and of their successors of 
the 7 th century. A vessel of this form and dimensions offers 
to the decorator an ample surface. that is divided into 5 une- 
gual zones that all contain images. Bt has further given the É 
vase à foot in the form of a reversed echinus, on shich it has 
found a place for figures. It has even placeé figures on the 
naodles. It even placed on the mantles of certain persons, or 
has covied as did the Assyrian sculptors, the embroideries 
that decorated the vestments of State.(Fig. 94). Tnère he made 
himself a ministurist like a Corinthian, and amuse himself by 
a real knack. 

Note 3.p.140. It is importont to stote thot Retchholà La Lhe 
general vien represented here, to éive on Leo of the éeneral 
effect, restored the fiéures Lackiné on ihe oriéinal. This vien 
48 orrestoration. | | 

Everywhere, botn in the parts of the decoration where tne im- 
ages are largest as on these little banûs is also émpressed by . 
some archaic stiffness, and is of remarkable refinement and 
certainty. The most careful examination cannot discern on the 
vase a vestige of a first sketch in right line or où a correc- 
tion. It avpears necessary to suppose for such a complicated 
composition, that the painter began by making a cartoon as 
done for tepistries. One can imagine the drawiné of this model 
traced on a& boaré whitened nith lime; but he bad the means of 
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obtainingé there with still more certainty the desired result. 
This was to work on a sort of clay model, on a vase that had . | 
the same curvature and dimensions as the piece to be delivered. 
That being once finished, he only had to place a coatiné of 1 
light color on this form intended for experiments, wnich the 
artist then utilized for otner vases distinguished frou the 
first work by the selection of scenes to place in the fields. 
| Note A,pe142 Furiuënsler On d Reichhold. Griechische fasenn- 
alerei, pe 12 of text. Some useful inèications ore also founà 
relating to the technics in the Henoir pubolishes 0y Reichel a8 
a conmmentory on the draniné undertaken for the Archeeloëgic Sem 
\nory of Vienna. (Weber eine neue Aufnahme er Francois Vase . 
Arvoh-epié., etc. Vol. XIT, Pe 28-52. 

fne clay forming the ground from which rises Lhe ER 
has here 2 red tint, warmer than in most vases of this epocn. 
The painter executed this decoration by means of this black £ 
slaze to which he then knen how to give such a firm anû frank 
tone. On the black he then laid in places violet and white tou- 
ches. Tne violet was placed everywhere over the black. The ab 
ite was used in the same fashion in most cases. Yet there are 
places wnere ét seemed to have been laid directly on the ground 
to fill an outline indicated by the black line. Here as on many 
other pieces of tne same kind, the retouches did not have the 
solidity of the black. Applied on the glaze, they not like it 
have penetrated into the pores of the clay, and were not incor- 
vorated with it. The tnin skin of violet or white is then det— 
ached from the surface nearly everywhere: but when looked at 
closely, one discerns the very apparent trace of these colored 
retouches, and can in thought restore the polychromy of the dec- 
cration, such as it nes when 1 left the workshop of Ergotimos. 2 
The violet served to accent certain details of tie ciothiné, 
accessories and ornament. The flesh of the men was black and 
that of the women was white. Whike was also employeë for repre- 

senting certain parts of buildingés, certain parts of the cost- 
ume of men, and where several animals found themselves near & 
together, as in tne team of a chariot or in 8 hunt, to distin- 
éuish a horse from his companio in tne team, one dog from other 
dogs forming tne pack. The painter did not aim to reproduce the 
true coloring of the models that nature offered him. What he 
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sought was 8 general effect, wbere the combination of tones 
sould enliven the appearance of all thèsecdark silhouettes. 
In its novelty this vase must resemble $ tapestry woven with 
wools of three colors. éd 

Note 2.p.142 Griechische Vasennolerer. Text, p. 11-12, 

What witn this play of color aided the eye of the spectator 
to orient itself among these groups where the persons are very 
near togsetner, and wnere the figures of the first plane partly 
cover those of the second plane, is the work of the éraver exe- 
cuted with rare precision. The graver did this before the black 
élaze was entirely dry. When the point reache the still us 
color, it sometimes overfloned in a light seam over an edge. 1 

Note 1. p.148. Griechiscen Yasennaleret. Text, pe 14e 

By themselves alone, these qualities in execution, this charrm 
of color and purity of design woulé heve sufficed to make of 
the cratera in question an object of great value; but pernaps 
whet could give it most value in the eyes of tnose foreigners 
by whose intervention it has come to us, was the curiosity that 
coulé not fail to be aroused in them by the variety of scenes, 
that the artist had taken the precaution to explain by a profu- 
sion of legends. This luxury of inscriptions concurred with e 
even the character of the figures to make of this vase a piece 
of exceptional importance. Men could not often see arrive in 
the markets of Etruria works from the fabrication of Athens, 
where all nas so sell calculated to erouse attention and to 
tempt purchasers. 

The deccration of the Francois vase is a sort of “illustrated 
Creek Bible, that comprises with 128 inscriptions neerly 250. 
persons or animals distributed in some ten coupartments. There 
is seen scarcely a subject that has not been treatea ip en ear- 
lier epoch, and which may nt be known by Iontan or corinthian 
#orks; but tne new details and ingenious variations abound th- 
ere, indications of an original mind, fertile in resources.” 

Kote Ans ik Potier. catalogue, p.6141-615,. 

To render justice to this creative effort, it is necessar: 
to review successively the various scenes placed over each ot- 
her on the clay surface.2 It is proper to place in the first | 
line that one of the paintinés, which by the places occupied: 
announce themselves as the most important of all. It is further 
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the only one, with that of the foot, which extends entirely a 
around the vase. To the other tnemes the painter has assigned . 
only half the circumference in each of these bands. Also io". 
more for this painting then for the otner subjects will it be. 
possible for us to reproduce te entirety of the figures. We 
coulé have attempted this only by the aid of e very great red- 
uction, which would have assumed almost a schematic character. 
It has seemed preferable to choose in each ecene one éroup wh- 
ich ne detach from it. This will be reproduced with a sligot 
reduction.ffom the most faithful copies that have given in ac- 
tual size the figures of the monument. ? 

Note 2.p0.144. hrs Ÿ8 what Ameluné has done very mell in à 
description Liniended to be read in vien of the nonument. (Führer 
aureoh dte Antiken in Florenz. 1897. p.202-226. 

Note 8.p.144. The reduction 8 one fifin. 

The principal band occupies tbe midôle of the body and corr- 
esponds to the greatest diameter of the vase; the persons there 
bave greater dimensions than in the other zones. It represents 
the procession of the gSoûs coming to be present at the wedding 
of Thetis and Beleus. As if it did not admit that an obstacle 
coulé interrupt the processional march of the deities, the pa- 
inter hes continued it there even beneath the handles. Against 
one of these is represented the buildin£é toward which the! ent- 
ire procession marches, the palace inhabited by the sewly mar 
ried, an edifice of tne Doric order, mhose facade has the ape- 
earance of the pronaos of an ante temple. Beyond the vestibule 
and by a door of which only a single leaf is open is perceived 
Thetis, seated in an inner chamber, With her right hand she 1 
lonwers tze nuptial veil over her face. Before the threshhold 
and behind the domestic altar stands Peleus in festal clothing 
to receive his august guests. He is bearded; his long hair falls 
on his nape and shoulders. The colored mantle with richly emb= 
roidered borders is cast over the long tunic of white woo1.1 s 
Peleus extends his hand in token of cordial reception, to the 
persons leading the file. This is his friend, the Centaur Chi- 
ron, who aideë him to subdue the resistance of the éoûdess pr- 
ompt in metemorphoses. The Ceataur is represented in the anci- 
ent manner with the bust and legs of a man attached to the bin- 
der parts of a horse. Always 8 fortunate bunter, he brinés game 
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for the wedding feast, tro hares and a roe deer suspended from 
a pine branch. Near nim walks Iris, messenger of the éoûs, as 
tne leader of the procession. 

Note A.pei4ls Histoire de V'art. Vol. FIL, pe 441, F6. 222, 
ond in a more exact manner, VIIT, pe. 59, Fi6. 42. After this 
mage ne have ploced the perspective restorotion, that Beichh- 
oLd £ives of the edifice repruduced by Klitios. (The same, p. 
B4, Fié. 48). | 

Kote 1.p.145. In the portion of this band reproduced in For. 
VITTL, Fré. A2, ve seen Peleus und the signature of KLitias.t 

Then comes after the signature of Kiitias written downward, 
three women closely joined in a single group, Chariclo, mife 
of Chiron, Hestia, guardian of the heartn, and Demeter, the 
giver of daily bread. All tree under different names haë their 
indicated places at the nead of the procession. Behind them ad- 
vanced Dionysos with an ampnora on nis shoulder and holding in 
his hand a vine branch from which hang bunches of grapes (mig. 
05). Seen in front view, the broad face of the Soc with the 
ample bearë around it and falliné on his chest, recalls the 
masks that were in use in the Bacchic ceremonies. Behind Dion- 
ysos is another triad of women, that of the Horai, goddesses 
that by the successéon of the seasons personified by them, ca- 
use to serminate ané grow the fruits of the earth offered to 
the guests on the banquet tables. Near them and forming a pen- 
dant to the signature of Klities is that cf Ergotimos. There 
commences tne file of 7 quadrigas mounteëd by the highest deit- 
ies of Olympus. Beside these chariots walk the Muses, érouped” 
in threes or fours. There would have been somethins wantin£ to 
the feast, if these daughters of Zeus had not been invited to 
cherm by their songs the ears of the gods, while Apollo played 
on the citnere. One of them, Calliope, plays the flute. She 
is presented in front view. If the painter took that method t 
there, it was because he found in it more facility vo show botu 
nends wbich she carried to her mouth. 

Kote 1.0.146. fomer. Iliad. L, 604. 

Zeus and Eera, king anû queen of tre £ods, lead the ponp (Fig. 
96). Like Peleus, Zeus is clothed in tne white tunic and mantle 
of dark color. He holds the thunderbolt an@ the reins in his 
left hand and the £goad in the right. A little behind is Bera, 
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whose peplos, like those of the Eorai anû other personages Of 
the same sex, is ornamented by bands on which the needle of 
the embroiderer has designed lotus flowers and chariots drawn 
by winged horses. Only the horses of the succeeding chariot are 
seen. âs for the deities that it carried, it is left to the im- 
agination of the spectator to supply them; their bodies are + 
supposed to be concealed by tne attachment of the haoële. Notn- 
ing of them is visible except tneir names, Poseidon and Amphi— 
trite, written at the left of that team. Brother of Zeus ané 
sovereién of the empire of the water, Poseidon had every right 
to follow next his elder brother. | nRarA, 
‘It is the same for the third quadriga. There also are only 
seen the horses. One is asked to suppose that the chariot and 
driver were concealeë by the other part of the handle. Beside 
it are reaû the names of Ares and of Aphrodite. Why do the lat- 
ter ané âres appeer eco that rank in the procession, very neer | 
after a £oë to whom Zeus alone is superior in porer ane dignity? 
It is believe that one can divine the reason for this place 
of honor assigned to them. The event that this painting illus- 
trates is a triumph of love, that unites a £oûdess to a mortal, 
a union from which is to be born âchilles, the most valiant of 
Warriors. | m2 

The procession continues on the other side of the Vase; but 
the painting presents more gaps there. Only the lower part of 
the team succeeding that of Aphrodite as well as the divine p 
pair transporteë by it. The lesded Also éisappeared. Accordin£é 
to all appearance Apollo and Artemis mounted that chariot. Near 
them were three women on foot, perhaps the Cherites. | 

Athena with the reins and goad in band drove the 5 th chariot. 
Sne haë as companion another £oûdess, whose name is no longer 
read on the clay. Beside the horses walked the relatives of Tne- 
tis, Nereus, an old man with wrinkled brown, white bearë anû h É 
hair. pot: turned to Athena and seemed to speak to her. On tbe 
6 th chariot were Hermes and his mother Maia. Hermes with a s 
short point of beard on his chin, does not have here the light 
costume that he takes to carry through space the orders of Zeus. 
His clotnes are long an rich, the same as those of the other 
cods. Only the caduceus in bis right hand recalls bis functions 
as messenger (Fig. 97). Before the norses are four women without 
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mantles, clothed only in the peplos decorated by sumptuous em- 
broideries. All four holë each other by the hand, and to all | 
this group applies the inscription that designates them as the 
Moirai, tbe goûdesses that preside over the éestinies of mort- 
als. When the wedding son£ is sung, they will predict for the 
son wbicn Tnetis shell bear, his brief and glorious career. 

Kote A.be147. catullus. Nupitae Thetidis. Verses 322-889. 

Nothing of the last team remains, except the feet of the nor- 
ses, and behind is a legend informing us that this chariot was 
that of Oceanos, the mysterious sovereign of that immense res- 
ervoir of water, which girdles the morla intabited by éods end 
men. Doubtless nis spouse thetis sat near him. Behind the char- 
iot was 2 marine monster, Tne breakage spared there a bit of 
the head. The endcof the tail is seen betneen the tro aitachm- 
ents of the handle, behind the mule that Hephaistos rides. The 
infirm god is seated sidenise after the manner of women on a 
well stuffeë cushion, reins an whip in han. Tne painter as 
pleaseë to close this-majestic procession by a figure, whose 
aprearence must provoke a smile. Further, if he thus: brougat 
Hepnaistos near Oceanos, this was because the mytb established 
a connection betxeen the two dieties. When Hephaistos was dri- 
ven out of heaven and cast into space by the mrath of Zeus, he 
founé an asylum in the humid éepths of Ocean, where he spent 
nine years in feshioniné marvellous morks. The paintingés that 
best merit being described with some detail, after the!:picture 
of the nuptial procession, are those fillins the zone beneath 
the great central bend. They present few £gaps, and the subjects 
treateä by the artist were of a nature to suggest to him truly 
picturesque motives end movements. The decoration there seems 
at first sight to form a continuous series of images. No hanû- 
les cut in two tne band, and nowhere has the brush designed one 
of those ornaments, that on other vases of the same kind served 
to separate adjacent scenes. Yet there are no less than two Sep 
arate themes, each of which occupies one side of tne cratera. 
On one side is Achilles surprisiné froilos an Polyxenayat the 
fountain, and on tbe other is the return of Hephaistos to Olym- 
pus. The first of these paintinés is comprised between two bu 
ildingés that mark its limits. At the right is the wall of Troy, 
built in isoüomon masonry and surmounted by battlements before 
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which are piled the stones to be cast on the enemy if he is &t 
tempted to assault the rampart. At the other end of the field 
is the‘fountain of the Doric orcer with light columns of wooû, 
where the water runs from the rear wall through the moutns of 
two lion’s masks. We have reproûuced this edifice elserhere for 
the character of its architecture, nitb the persons that occu- 
py the vicinity.l Apollo, the friend of the frojans 1s present 
afar at the surprise that ne cannot prevent. A youn£ Trojan re- 
turs to him to loaû in haste on his shoulder tne vase just fil- 
led at the spring. There stanûs before one of the antes & #oman, 
Rhods, some Trojan virgin, who by her éestures expresses er 
frignt. In the midst of this painting Achilles presses very.n- 
near Troilos; but between this éroup and the fountain remains 
a wide void space. To fill it, the painter bas placed there t 
three persons that have a passionate interest in Achilles, that 
their presence seems jastified, although they are not directly 
ensaged in tne action. Behind the hero is his faithful protect- 
ress Athena: Hermes and Thetis, mother of Achilles, have atti— 
tudes of strong agitation. Hermes seems to reassure her, to. 
promise a happy result of the adventure. Scarcely anything re- 
mains of the figure of Achilles. What is divine by the pose! 
of the lower part of tne leg, the sole part of the image rema- 
ining is, that to give the impression of à very rapid pace, the 
painter has projected the hero into spece like a bird. Neitner 
of nis feet touch tne ground. Troilos has suffered less. The. 
recent restoration has even repaire certain lines of the draw- 
ing that the cement had conlealed (Fig. 98). The youth has bad 
time when Achilles showed himself to spring on his horse. In. 
spite of the two spears held in his left hand, he flees âesper- 
ately with loose reins. Besice the mount that carries hi éal- 
lops at liberty anotber horse, perhaps that of the youné Trojan 
left at the fountain. Before Troilos and like him, but on foot 
flees his siter Polyxena, who is reserved for a different death 
and will escape the present danger. Of that figure only remains 
the lower part of the boëy and some letters 6f the legend: but 
under the belly of the horse of Troilos is seen overturned on. 
its side tbe hydria that the young girl has cast away to light- 
en her race. Some steps more and Polyxena will be saved. She 1 
alreaëy reaches the group formed outside the wall of Troy: Anxz- 
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Antenor is standins, Priem has a long sceptre in his han and 
is seated on a stone sest. There the gate of the city opened 
in a single leaf, there come to the rescue tro otner Trojan 
sarriors, Hector and Polites. | 

Note 1.n.150. Histoire de L'art. Vol. VIT. pd, Phée 2214: 

The arrangement adopted for the second painting of the zone 
in question was suggested by the date of the theme itself. The 
actors of the scene are divided intc two series of equal impor- . 
tance but of different eppeerance, faciné each other. One of. : 
these groups, that of Hephaistos and his followers, advances 
to rejoin tne fixed group of deities, that in Olympus amaits 
the return of Hephaistos, which was very popular in the 6 th 
century but seems to have then fallen into oblivion. Accord- 
ing to the tale, Hephaistos was avenged on his mother, an acc- 
omplice of his exile, by sendiné her a megnificent tnrone, of 
xhich she would hasten to take possession; but once seated,. 
she founû nerself helë by invisible banés. Thus a prisoner,u. 
she had promised the hand of her daugnter Aphrodile to shoëever 
broke her crains. âres nent at once to Hephaistos to attempt 
to briné him by force to Olympus to deliver the captive; buts. 
the latter repulsed him by tarowing against him puffs of flame. 
Hhere âres failed, pionysos succeeced. He drowned in wine the 
malice of Hephaistos, and the latter being all ready tosrender 
tne service hoped for, avances at the heaë of a joyous proces- 
sion (Fis. 99). pionysos walks beside the mule of Hepnaistos, i 
whose reins he holës.,The infirmity of the lame £cd is indica- 
ted by tre very visible reversal of the right foot. Benin He- 
phaistos and associated in the joy of the reconciliation that 
he has to effect, come the followers of Bacchus, the Silenes 
and the Nymphs. One of tre Silenes bears a full wineskin’ ano- 
ther plays the double flute, a third is seized by a nymph and 
bols her in his arms. Then is a gap caused by a fracture.t At 
the end a nymph plays the cymbals. The Silenes have ears, a t 
teil and legs of a horse. The painter has given to the lines 
of their faces a bestial expression, that is also enphasized 
in the male figures by a very pronounceë itnyphallism.. 

Xote 1.p-154. On this subviect see the very interestinélenoir 
of Willonovitz HBLLendorf. Hephoistos (Kochrichien von der K. 
Ges. de Wissen. zu GUtt. 1895. p. 247-245. 
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On the side of the gods is Aphrodite standing and facing Dio- 
nysos, Who presents herself in the first fine. Is not her. per- 
son the price that Hera is going to pay for the liberty resto- 
red to her? After Aphrodite 1s Xeus smith sceptre and thunderb- 
olt in hand, and ten Hera seated on her throne. The gesture 
of the nands of the goddess seems to express the impatience t | 
tLat she feels (Fig. 100). Athena is standing behind Hera. She 
turns toner Ares. Be is covered by à helmet with high crest, 
two long speërs are on his shoulder, a shield on his left arm, 
cuirass on his sides and greeves on his legs, and is seated. OM 
There is weakness in his attitude. The painter seems to-have 
desired to show the ferocious goû humiliateë by the mocking of | 
Pallas for his discomfiture (Fig. 110). Then come three persons | 
walkinké. There remain only the lower part of the figures. In 
the last figure at the left is recognized Hermes by BTE short 
costume. Bedore him is Poseidon or Apollo. The legend has dis- 
appeared. Between that unknown and Ares is Artemis; the name. 
is read on the clay bteneath an extended arm. 

On the neck of the vase, two paintinés separate tbe handles. 
At one side is the chariot race in the funerary £ames celebra- 
ted in honor of Patruclus. At tne right is Achilles, “ho stands 
near the tripoû anc other prises offered to the victors. Start- 
ing with ali their velocity, the quadrigas race to the goal. 
Of two of these teams, nothing more is visible than the names 
of the drivers, Ulysses and Automedon. The drivers all mear the 
long tunic in which is clotred the charioteer of Delpni.(Fig.101). 

Tne enjuries are still more serious on the other side, where 
is represented the combat of the Centaurs and Lapithes. There 
is hardly spared more than the middle group. There is seen the 
duel of à Lapitne, equipped like a Greek oplite anû brancish- 
ing à spear, %nKax a Centaur with no other arm then a great br- 
anch of a tree. At that side three Centaurs are occupied in : 
crushing btensath a pile of branches and stones the repitne Kai- 
neus, invulnerable to iron (Fig. 102). Tneseus fights in the 
first rank of Lapithes. One will note the heads of the Kentaurs. 
The painter has proposed to give them a very peculiar character, 
as he has done for those of the Silenes, so that one feels in 
even these numan faces, that a certain element of violence anû 
brutality did not fail to enter into these hybrid types, when 
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the imagination that created them intended to combine the nat- 
ure of the animel witn that of man. The eye is larger pere and 
tbe nose projects more, the bair and beard are mure bushy and. 
are longer than on tie beads of the £Éods anû the heros. 

âbove this zone extends a lower Z0n€ against the border of 
tne cratera, whose decoration is also divided in two paintings, 
where a crouchiné sphynx with one paw raised separates one from 
the other, between two vertical series of palmatiums. On wbat 
may be called tne front face on that wnere is found ëèn the pr- 
incipal band the head of the procession of the gods, the paint- 
er has represented the chase of the wild boar of Calydon. This 
is the best preserved part of all the deccration. Thus to give 
an idea of one of the éroups that form it, we have decided to 
reproduce tais painting almost entirely (Fig. 103). It lacks 
neither & person nor à legenc. Each of the hunters has his name 
inscribed near him. It is the same for all the dogs. If the ce 
composition sins somewhat by excess of symnetry, yet it exhib 
its an art already wise. In the midst fights the colossal mon- 
ster. His body is all stuck with arrows, which could not pierce 
tbe thickness of his hide. Its enonmous tusks are detached in 
“hice on the black of the snout. These have already made more 
than one victim: a dead dog is stretche@ on the éround before 
the beast, and beneatn itschind legs is a wounded hunter risin£ 
‘on his elbon. Yet the moment approaches when the combined eff- 
orts of the band of warriors #ill cverthrnw the ferocious ani- 
mal. One dog has bounded on its back and bites its neck. Behind, 
Castor and Pollux plunge their spears into its sides. Peleus | 
and Meleager strike its bead. Note the effort made by tbe pain- 
ter to vary the appearance of the scene or risk sone nonotony 
in the method taken to present all the hunters in pairs, in W- 
“ich two persons make the same gesture. Be seems to have been 
conscious of this defect and to have sought to lessen it by in- 
serting some figures distinguished from the others by their "4 
color er attitude. All the warriors have the same costume, the 
skin of a beast throun over a short tunic:; but in one of the 
couples on the left, the bantress Atalanta attracts the eye by 
the wniteness of her female flesh and by the singularity of 
ber costume. To be more free in her movements, she has raised 
ner peplos by à broad giräle that holds it at her waist. She 
has nude arms and legs to the miadle of the thigns. For the 
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same purpose, between the combatants on foot to brandish their 
javelins, the artist has placed two archers, one on tne left 
and the other on the right, who kneel to bend their bows and 
loose their arrons. It is not alone by this défference of pose 
tuat these persons attract attention. Tbeir high caps en in a 
point and their rectangular quivers, the gorytes, indicate them 
to be Scythian erchers. That one may not be deceived, the brush 
has named one of the archers Kimeros, the Cimmerian, and near 
the other has traced a name, Tocsamis, with an entirely foreign 
appearance. 1 1 

Note 1.0.157. There nos honored Bt Athens as à warLike hero, 
o8 à sort of foreiôn Esculopius, o certain Toxaris. Accordineé 
&o the populor tradition, Toxoris uos à Souyphion that came &o 
gettle ot Athens about the o$ée of Solon, i.e., even ut the time 
when the Proncois vase nos fabricuteds he made there à £reur 
reputation for uwisdon and knowledge. Ron centuries Loter, th 
ere was shown to travelers his tomb and the inscription enbro- 
veë on it.(pucian. Scythio. 1,2,5, Toxoris, 57). 1 

The paintins on the other side is located over that showing” 
Theseus in combat with the Centaurs, and recalls another expl- 
oit of the same hero, his victory over the fjinotaur. Theseus f 
has killed the monster by the aid of Ariana. He left Crete te- 
king Ariana with him, and the seven young girls and seven youné 
men that he had saved from death. They bave starteë for Athens 
on the ship teat took Theseus to Cnossos, and on the route st- 
opped at Delos to celebrate this triumph and to honor Apollo 
there at his celebraëte sanctuary, and Aphrodite who made Aria- 
na tbe assistant of the Creek hero. Having descended to the gi 
shore, the young men and girls take each others hands; they. € . 
dance a round over which Theseus presides. This dance recalls 
a myth dear to Athenians, and entered into the rites of the © 
cult of Delos under the name of the crane. In the sinuous move 
ments that the leader causeü to the band that helleë in his s 
steps, it nes believed were recovered the tangleë winôings of 
te dèbyrintn.1 Te celebretion of this rite, femiliar to all 
that frequented the paregyries of Delos, was represented by the 
painting on two tnirds of the length of this zone. At the ‘head 
of the file walks Theseus in the long garments of the festival: 
be plays the lyre. Facing him, Ariena with the right hand ext- 
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extended, nolds & croun and a black ball with a skein of thread, 
by the aid of mhich Theseus returned in the windings of the 1 
labyrinth. Between Theseus and Ariana is a shorter figure, the 
nurse that followed in her filght the young girl, that she for- 
merly nourished with her milk. The place assigned to this per 
son foreshows the part which she will play in the attic tragedy 
of the succeediné century, for example nesr Be sister Ariana, 
Predra, in the Hippolyte Stephanore of Euripides (Fig. 104). 
After Tnheseus follows in regular order always a young man and 
a young girl, the fourteen victims rescued from deatn. Thirteen 
of these figures have fanciful names anû appear to have been. 
executed by the aid of a stencié. Between. them are no differ- 
ences other than slight variations in the costume of the women. 
Further, the painter seems to have felt that there was som ©. 
coläness in this uniformity of costumes and poses; be has inag- 
ined a very ingenious means to remedy this inconvenience. Phai- 
dimos, the last of the dancers is distinguisned from the others 
by her attitudes. She is delayed in landing; she sprinés on the 
shore to take ner place in the round at the rear of-her compan- 
ions. Behind ner the arbist has represented tbe ship and her 
crew. In tnat vie” he has placed a movement of diversity, which 
contrasts in the nappiest manner with the slow and regular mo 
tion of the ritual dance (Fig. 105). 

Note 1.p.4958. Plutarch. Theseus. 21.(Accoräiné to PARA ut 

The ship’s stern landed on te shore. The mast is lowered. 
The rowers have ceased to beat the water. Tne pilot looks at 
the lan and watches that the two great oars servings as a ruë- 
der are not injured. fhe sea is represente by a black mass. 
A nude and beerded man has thrown himself into it to gain more 
quickly the desireë shore by swimming. Another man is also be- 
arded and clotneû like the dancers, advances toward tue inter- 
ior of the boat #ith extended arms; he seems to explain to the 
sailors what festival is celebrated by Theseus. The rowers-are 
grouped in pairs. One of tnem in each pair holës the oar seen 
on the side. The other moves that one concealed by the hull of 
the bark. The men of the two first rons sit on their benches,' 
look about them and enjoy the earned rest. Thus the succeediné 
pairs are more animated. Most of them have risen. Two of them 
extend their hands toward the bearer of the news, replyiné to 
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and questioning him. The pose of the third is still more expr- 
esgsive. Standing with the upper part of the boûy torown backw- 
ard, he raises his teo hands to heaven. One soulé believe that 
the cry of joy is heard, that escapes from his expanded lungs 
and D1s great open moutn. Of the sailors coming next, some are 
seated and others are on foot. They all seen to talk together 
and to congratulate taemselves on the result of the adventure. 
Unfortunately a fracture has removed nearly balf the ship. Be- 
sides tne fragment that we bave described, all that remains of 
it is the bow with high sides and the prow in tne form of the 
tusk of a wild boar. Over the part of the ship remaininé and 
in the field are perceived some letters of a second srédévare 
of the two artists, Klitias and Ergotimos. 

What in the decoration of the cratera best recalls tois. pain- 
tings of the life of the sailors, and most nearÿy approaches it 


even by the character of the sportive realism, is the band !con- 


tinueé around the foot, wnich represents the combat of the cra- 
nes and the pygmies.! Everywhere are the dead and wounded. Tne 
vpyémies nere have nothing of the grotesque ceformity given them 
later by painters of vases. These are valiant little men, who 
do not allow themselves to be frightened by the noisy flight 

of their enemies, by te beatine of their wings, vy the Strokes 
to their faces of their enemies by those sharp beaks. They re- 
turn these as they best can. Some charge at a gallop as cavalry; 
they do not ride horses but goats with long horns and pendant 
beards. Others are on foot. Some of these combatants use the 
slins. Others seek to seize with strong hooks the necks ofuthe 
cranes and to ûrag them to the ground. Several are ermed with 
clubs or have swords in tneir nands. No two groups repeateach 
other exactly. Tne painter has known how to put a truly amusing 
variety into the representation of tne duels of Grarf and'bird. 
(Figs. 106, 107). 

Note 1.p.159. In one of those notes nnhich form the value of 
the perpetual conmentary, wnhich Fraser hos éiven for the text 
of Pousontios, there will be founûi \ndicoted the ancient texte 
vu which Lis o question of the cranes and pubnies, 08 we}} as 
the principal âtasertations devoted by modern Leorned men 40: 
Khis myth onû to the monuments on which 14 is represented. 
(Pausanias. 1. 12-AŸ. The explanation éioen 6$ taot bitreruor 
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between the people of the Gnmorfs and those of the wadiné birds 
vas, thot the Latter devoured the érain cast on the érounè by 


the pyénies, the Loborers defended their seeds {rom the depre= 
dotions of ALL those hungry beaks: (fecoteus. FProënent 226 in 
Frog. hist. éroec. näit. Muller. Vol, 1, pe 12). 

Tnere is notniné to emphasize on the lower band of the body, 
on that above the reduceë field, where around the bottem of the 
enormous vase extends the éroup of divergent rays (Fig. 93). 
âs if to arrange a rest for the attention of tne spectator, & 
that everynhere else was attracted by the complication of the 
scenes, the painter has placed there merely a commonplace‘tiene. 
On each side is an ornament of beautiful character, where slen- 
der stems connect with expanded lotus flowers fanlike palmati- 
ums, at one side between two ériffins, at the other between tro 
sphynxes, each of which has reised a pan. This is souvenir of. 
the sacred tree, dear to the oriental decorators. Between these 
two motives are combats of animals, of lions that here throw 
Gown 2 wild boar and there a bull, a spotted pantier toat has 
seized a deer by the neck.le 

Note 4.p.182. Pheidetails of these figures is éiven in PL. 
LIL of Furtwnéler and Reichholà. 

To complete the description of the paintinés of the cratera, 
it only remains to study the éecoration of the nandles. From: 
some vase of metal has the potter borromed tne arrangement ad- 
optedfor that part of &he work. Above the handle proper, the fs 
strong hold for tne hand that served for lifting and moving 
the cratera, he nas formed & great band of cley comprised bet- 
ween to projectiné borders decorated by a long series of lotus 
flowers. Tnis band exceeds in height the lips of the vase and 
is joined to it by tne beautiful curve of an ample volute. On 
its external face divided in panels are three figures, that s 
successively extené upwaerd. From one handle to the other, in 
each of these panels is repeated the same motive, but with sl- 
ight variations. On the back of the volute isself is à running 
Gorgon (Fig. 108). There is beneatn the so-calleo Persian Arte- 
mis, the wingeû Artemis holding by the necks bere a deer and a 
pantzer, there tro lion cubs:; finally, quite at the bottom'is 
Ajax, who runs from the battle field after having torn from t 
tbe Trojans the corpse of Achilles. At one side hand bne legs 
of tre corpse, at the other being his shoulders and head, his 
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long nair almost touchiné the ground (Fig. 109).2 

Note 2. p.182. qhe pointer renenbered there a foneric epithet. 

The entire extent of the interior of the cratera was covered 
by à coatins of red glaze. The brush spread it where tnere were 
neither ornaments nor figures to be placeë. This is a further : 
proof of the xetreme care that bere meren over the execution 
of the work. 

In describiné the various paintings that Ælitias execute on 
the outside of the vase which Erogtimos had furnished to him, 
by the study of the details we hawe been able to appreciate 
the importance of a character possessed in common by all these 
compositions. Everywhere in the choice of personages called to 
appear there, in the successive order in which these persons 
were arranged, in the attitudes given to them, we have believ- 
ed could be seen the effects of reflective labor, that has left 
nothing to mere caprice. If this be so, how can one refuse to 
admit that the same directing thought must have governed the 
seneral arrangement of the decoration? That escaped none of the 
critics who have occupied thenselves with this vase, an when 
they have sought to divine the reasons which tre artist bad for 
deciding on certain themes and for distributingé them as be has 
done, they have ail come to neerly the same conclusions. | 

It is understooë why Klitias, wher be had to draw up the pro- 
gramme of a decoration which must be divided into such numerous 
pictures, chose for his principal theme the image of the proces- 
sion of the éeities of Olympus, that came to be present at the 
xeddins of Thetis ané cf Peleus. The pose of Peleus has not r 
reached us; we haye nothing of the songs in which this Thessa- 
lian hero, an Argonaut like Jason, congueror of animals like 4 
Hercules, it seens plays a role comparable to that which will 
be played in the Iliad by his son Achilles. These songs do not 
appear to have ever been collected and condensed in a concrete 
epic poem, in a Peliad; but still it is necessary for the epic 
songs to have assigned to Peleus a very high rank in this imag- 
inary world that they created and in nhich they established a . 
sort of hierarchy, because for him hes been reserved the singu- 
ler honor of becoming, though entirely mortal, not like Anchi- 
ses on Mt. Ida the accicental lover of à éoddess, but her spo- 
use by title, a spouse by a contract signed by all the deities 


of Olympus, as ne should say. After having related the StTUÉÉle 
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that Yhetis head sustained against Peleus in attemptins to shake 
off the embrace of those human arms, they haû certainly descri- 
beë witn pleasure the ceremonies of this marriage unique of its 
kind: but we can now only form an idea of their tales by the 
poem of Catullus, and to write it, he must be inspire rather 
by some Alexendrine “work than by an old eyelic poeme À Then xe 
do noë ascenë to the true sources, to the primary form of the 
mytn; buë one cannot doubt that this very popular at Athens 
and in the rest of creece in the 6 th century. What suffices 
to prove that is the great number of archaic paintings in whi- 
ch is represented the scene of this memorable wedding. Âs it 
was also represented on the coffer of Cypselos. L 

Kote 1.p.168. The nupiiols of Thetis anû Peleus mere related 
Vn the Gyprian sonés (axtract from the Chrestomathy of ProcLos 
and the Scholiast of Homer on the Iliad. IT, 1490). There ove 
nu the Vliod two allusions to this wedding onù to the part to- 
ken in tt ou the éods. (XVIII, 84-85, XXIV, 62-68). Lw:the com" 
position anû the style of the song of ihe nuptiols of Peleus 
and Tretis, all historions of patin Literoture recoénize the 
vistole trace of the influence of Alexondrine poets such os 
Apollontos and Gallinachos, without bein$s able Lo know whether 
Gorullus transloted à porn now Lost, or borrowed from several 
different authors the scenes mhich he brinés under the eyes of 
tre reader. * 

Note 1.p.164. At the close of his study on two vases thatre 
represent the strugéle of Thetis and Peleus (Peleus mad Tnetis 
va Jonrb. LI, pe 192-204), B. Graf éêives o List, thot he does 
not claim to be complete, of the monuments on nnich are repres— 
enteû the nupiials of the hero and the éSoëdess (6.204, VY. | 

When he had taken the idea of making the merriage of Thetis 
and Peleus the principal piece of his decoration, the painter 
had the very natural thought of borrowiné from the mythicalch 
history of the nero end of the child to spring from that union 
most of the subjects that served him for filliné the secondary 
fields. On that side of the vase which me have regarded as the 
front is Peleus, end his son Achilles, who are everywhere in 
the scenes. Against the eûge of the cratera is an exploit of 
releus, one act of the prosness by which the hero merited being 
received among the goûs like Hercules, or as the spouse of The- 
tis, honored by their alliance. Peleus fights in the first rank 


| 2180 30 204 bin sdt most aL1085 sert of où doïdu sotsd eût fo 
_ssodt «29108 ssdfo ont To oiea9280q nelsÿ £ed eeollidoh .no0y 
su eno al sRojanogers lsitaon sd moled bas evode Satzolons 
vo-boriasb 60 noiad es s0s1 doitsdo add evo ésbisaeïg en moi 
| eut Vo gattares où seuioovts] 188b aka io çiomsm ni sfsids [ls 
; RTC COECTTE dois .esllidoa to basb dàin s 2jnszeiger sos vewol 
| noos2 teaW saotioslihenrg botredontin bsduoexe svea evssaisq oi 
| soñsdroqui edf based sgo où 10 asn godegid 1r8d$ 03 ji bsbasæ 
…._ sé gd asisd sd don biuos vor noitthets gd dt où bespdiaite 
D asiiet bed zoftoit it vluo .s15s10 sud vd bise need bed ,219819 
4 -doA Quid 2niitrie 13 ass 8 to 938 odt beniefis antven s1oted 
4 .basd vsaio odY a0 .yito sni io seod ogg sildsiivent sbem as[li 
}  wiinstToggo sdt asneterdre où syitosudis ben dosidus atdi Jens 
1 -fsbleupesinioig nisiieo Satinieg ntedÿ ait sowbotsnt où bststio 
nn sinuot [stnenunon s to sruioodtdoge rassels sût ei eveE .alire 
ë | ensoe atdi nosniod noitosnnoo ds1988 8 ai s4607 .vllenträ .nars 
Toi éenel sito motiod sai no bodnsserger sont dsné bas 
| r894 seoliiiq sditisdt nsirdmunt olfogh to tiseii 18[8 ent no 
to disrn add bsanors sû onslrross aps vf .solront wels selli 
À sise Lo “oïis sd mid fanrs3s betosith 1s#8[ où" ,boz sd 
| bouge es{[tio4 to: ÉRÈCE sdi To s2smt sn 2iesdqns diix 2118907 
 SOPLOTUET TRPRESSETESS -X8{A va 
Dci aoe afd bus Réites. doidw to sétès add mont aedt ei SI 
rs eut sbsm @ésd vodsio90o0 eùf feat Sosa 913 o1on 89l 
.18itoq Sdf vd mid'ot dis oloit sdt [lit où bed où asûn .d7e9 
‘serai sdivto tlsd sodt où bonèises où ,enox ovine ns ecbiasg 
| oasis sa sui at boosiq eudi sû th do :ebnsd [sise 1ento 
“cond'odt où yisidslso risdi evo doidn ,eñdjyn nstisesoent® sseoni 
| sata edf Segroi yvisouïsoc biuos esû .soïgs srvemoh sdÿ To sais 
k PNTITETE avonsèibnt aft-;ensaed! .oveû [svoiïten ati bad oafs 
Loti eisa biuon tsdi ousv à no s0eig boltem 8ia bed ausesai 
M-bailozls on0 -ensdià to sfaisis oui oùi ‘to gisiees ous bsonds 
| ans «éodarsdgsh antfiantot Jon ot“heredbs aetttlx var abastass 
es Led Tortrotts sat to ,vissiine afdi ni 1e6q9s mit SAST Où 
| bise ess suedt ,esdetatn [auto ai fiuees où son vetni 
3 bebresig tent men Yo. ,bo3 s to noidoséotg fasdenos edf mia 
Des eossslt sûi botstsbo vo bsauots OÙn ,9211 eût to etre sut 
ire bus” ,fstes sût Jess bas Osmagetq a6w doftdn af aaiiti sa 
TE bai seodi tant eds to 2sesv odt bortt ete dofan nt 
dd M5 cf CE 
5 | | 


« NE 
1m 


re FETRUR 
| CRIME 


133 

of the heros which éo to free Etolia from the wild boer of Cal- 
ydon. Acnilles has taken possession of tro other zones, those 
enclosiné above and below the nuptial procession. In one of L 
them ne presices over the Der at che CES below ñe desired to 
celebrate in memory of his dear Patroclus. The painting of the 
lower zone represents a high deed of Achilles, which the ceran- 
ic painters have executed with arked predilèction. What recon- 
mended it to their brushes "as on the one hand the importance ï 
attributed to it by tradition. Troy coulé not be taken by the. 
Greeks, had been said by the Oracle, only if Troilos had fallen 
before having attaineë the age of a man. Ey striking him, Ach- 
illes mede inevitable the toss of the city. On the otüer hand, 
woat this subject haë attractive to artists was the opportunity 
offereû to introduce in their paintins certain picturesque det- 
ails. Bere is the elegant architecture of a monumental founta- 
ain. Finaliy, there is a secret connection betreen this scene 
and that tnice represented on the bottom of the handles. It was 
on the alter itself of Apollo Tnymbrian that the pitiless Ach- 
illes sie” Troilos. Ey this sacrilege ne aroused the wrath of 
the go, who later directe against him the arrow of Baris. T 
recalls with emphasis the image of the corpse of Achilles saved 
by Ajax. | vsta 

It is then from the myths of which peleus and his son Achil- 
les were the heros, that the decorator has made the greatest 
part, when he had to fill the field left to him by the potter. 
pBesides an entire zone, he assigned to then half of the three 
other parallel bands: but if he thus placed in the first plane 
tnose Tnessalian myths, nnich owed their celebrity to the pres- 
tige of the Homeric epics, he coula scarcely forget that Athens 
also haë its national hero, Theseus, its indisenous Achilles. 
Tneseus nad his marked place on a vase that would make admired 
abroaû the mastery of the two artists of Athens. Orne also unô- 
erstands why Klitias adhered to not forgetting Hephaistos, but 
to make him appear in this entirety. For the effort of the pa- 
inter not to result in cruel mistakes, there was necessary for 
him the constant protection of a god, of him that presiéeé over 
the arts of the fire, who arouseë or moderated the flames in 


tne kilns in which was prepared ané cast the metal, and in those 


in wpich nere fired the vases of the potter, those inéocile f 
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flames, whose caprice couid in an instant destroy the labor of 
many Gays. The master potter hoped to avoid those mishaps when 
ne placed the image of Hephaistos on the vases #hich ne decora- 
ted, when he assigned to hifa fine role in the scenes traced 
on them by tne brush. Forther, it was above the inner Ceramicos, 
and quite near the sorkshops that fillec it, tnat rose tte veus 
plie of Bephaistos in which Athena elso had her statue, Atbena. 


that shared with her brother the patronage of the varied indus- . 


tries to wnich this industrious city one the better part of 
its wealtn.1 koi | 

Note 1.p.166. Pausantas. Le 14-68. Several Learneë men thot: 
have studied Lin place with most conmpetency the topoéraphu: of 
ancient Athens ore Laclined to seek this tenple of Aephoïistios 
van the eatfice knonn under the nome of the temple of Theseus. 
(See the note of Srozer on the text of Bousanias). 

To the éiorification of Hephaïistos is dGevoted the section & 
that on this side corresponds to that on the other side where 
is represented the 2dventure of Troilos and Achilles. We have. 
already seen Hephaistos in the procession of the invited guests 
of Peleus:; but nere being half concealeë in the shadow-under* 
a handle, he seems to flee attention rather than to attract it. 
In the painting on the reverse is given one entirely different. 
Hephaistos is seated on his mule as the person most in vie. 

Be makes a triumbhent entry into that Olympus from which he'had 
been exileé by unjust anger. The to associated artists thus 
pay their debt to the god for the intervention,on which they 
count, so that he may leave in the kiln intact perbhaps tre most 
important “ork, that they have undertaken to execute. At°the 
same time they believe that they are performiné a patriotict#” 
work by indicating Theseus for the sympathy and admiration of 
the future owners of tne vase, in recalling to them the servi- 
ces which this hero rendered to Hellenic civilizetion, and to. 
the city which honoreë him as its true founder. Thus they show 
him on the one band fighting in the first rank against the sav- 
age Éentaurs, and on another brin£ging back to their parents, 

who already lamented them, those viréins and youths of Athens. 
rescued from tne vorecity of & ferocious monster. 

Tne figures of the wingsed Artemis and of the Cor£gon, which 
#ith the éroup of Ajax loaded by the boûy of Athilles ornament 
tbe handles, are not directly connected nitn any of the myths 
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that furnished the elements of the decoration. But by the ideas 
that ÿhey arouse, they concur in the impression, that must be 
left in the mind of the spectator by the entirety of these pa 
intinés. Several of them represent battles: now the Corgon like 
the Keres was one of those demons, that threw themselves into. 
the fignt emong the combatants, and scattered terror in their 
souls. As for the Artemis who nolds the wild beasts by their 
necks, she enjoys a role analogous to that lent by popular im 


aginetion 6o the heroic conqguerors of monsters, to Meleager and 


to Peleus, to Hercules and Theseus. 

We have surveyed all the paintinés crnamentiné the body of 
the vase and have marked theïr connection. The choice of the 
subjects treated by tne peainter seemed to us to be explained . 
in some by the exceptional originality of a mytn, that caused 
the entire Olympus to descend on earth, and for the others by 
the sentiments that animate the two authors of the sork, by 
their trade tencenciesand their civic pride. The case is no 
longer the same for tre little band decorating the foot of the 
vase, and wbicn represents the pyémies fighting against the 
cranes. Ne cannot assign motives of the same order to the metn-. 
où taken tnere. When the artist adopted this theme, he could : 
“only propose to amuse the spectator and provoke a smile. If 
all movements dié not have elegance anû nobility, it might. bé 
said that this is the carècature of one of those battles cele- 
brated in epic poetry. Thèse dwarfs are comic by the éravity 
and passion that they carry into the struggsle, wbich they sup- 
port against these great birds, that standing on their legs ex- 
ceed tnem in height ty an entire head. They have the nudity and 
the arms of heros. The poses taken by some recall tre attitude 
of Bercules fighting the hydra of Lerne or the lion of Nemeas 

This humorous veir here allows its full career, and we have. 
already seen it announce itself in some parts of the paintings 
of the grand decoration. Even on the principal band is Bephais- 
tos paradiné on à peeceful mount and closing the solewn proces- 
sion of the £oûs and goddesses; but the contrast thus arrenged 
1s again much more evident where the painter has represented 
the same god reenterins Olympus. There to the serious attitudes 
of tne Olympic deities seateû on their high seats or standing 
between the thrones, is opposed the careless attitude of the 
returnin£é deity and especially tne disorderly movements of the 
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Selenes, drunk with wine and luxury. This is still the same b 
breath of fabiliar gayety, which we feel exists in the painting 
of the ship’s cren, that on the upper band expresses its joy 
by such lively and free gestures. 

This monument of plastics thus finés itself call for a remark, 
“ich agrees with the observations suggested by the study cf 
Creek letters, on the other hand Creek genius did not have to. 
the same degree the superstition of decideë £enre as the French . 
spirit of the 17 th and 18 th centuries. In poetry as in art 
it was pleasec by mixing smiles and tears, by restin£ by 2 note 
of discreet comedy the soul softened and moved by violent exo 
tions. It would be easy to give more than one proof of this, é 
borrowed either from the Homeric poems or from the noblest and 
most pathetic tragedies of Sophocles and of Eruipides. We have 
sought to clear the ideas which presided over this rich decora- 
tion; it remains to appreciate the execution and style. Te go: 
design is still impresseë by archaism; but it reveals in the 
artist qualities that foresee sure and rapiô progresse Boubt1- 
essne shall find in these pailetinés all the conventions that 
we have had occasion to mention in the works of cther schools. 
Everywhere in profiles of faces the eye is seen in fhont. This 
is an inadmissible deformation in more than one figure. The top 
of the body is presented in front view, while the legs an@ head 
are seen sidesise. This is the mode thaËg boldly decided the! pa- 
inter to suppress in bis éraniné the parts of the figure or 8 
accessories, which he did not yet know how to arrange se as to 
make visible all tnat woulé be so in reality, from the point’ 
where he thought himself placed to take the vien. Those women 
in the wedding procession, who advance in threes beside!'the 
chariots, he desired to show éraped in a himation thrown over 
the tunic; but he bas placed them so ciosely against each other, 
that he has not found space to insert betnreen their bodies the 
skirt of the shanl, Thuse ne has enclosed the entire éroup in. 
the amplitude of a collective mantle (Fig. 95). Tnis would be 
a matter for the spectator to restore in thought the truth of 
things., to give each of these persons the separate mantle-to 
xhich they are entitled. There is the same ankwardness on the 
presentation of a pair of warriors merchiné in step, or of hor- 
ses harnessed side by side. The marrior anë the horse in the 
second plane are almost entirely concealeëd by those of the first 
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plane. Their resistance is only revealed by an outline that ex- 
ceeûs by some süxteentns inch that of the figures of the first 
plane (Fig. 101). What tne painter desires is to be understood. 
To succeed in this, he nas not hesitated to force the effect. 
He nel to cause it to be divined tnat Achilles, altnough on 
foot as he may be, éoes to meet and seize froilos, who flees 

on horseback. To make apparent the velocity of this race, he 

is susrended in the air. Neither of his tro feet touches the 
éround. This is not a race, it is a flight. 

In spite of what is arbitrary in certain modes of represent- 
ation, Klitias has à very vivid sense of the beauties of the | 
living form. He follows tnem anè reproduces them with intelli- 
Sence and varie inflexions: he seizes and renders their move- 
ments with rare accuracy. He has there a knowledge of éraning 
which one risks mistaking at the first glence cast on the vase. 
It is by the manner in which the nude is treated, that may be 
measured the more or less eccurate knonledge possessed by the 
artist of the general arrangement and of the elasticity of the 
complex structure of the human body. Now there are not the dec- 
cration of te cratera many more clotheë than nuée figures. N 
None are nude in the most important painting, that of the nup- 
tial pomp. What the subject seems to require ané what the pain- 
ter placed there was the richness and sumptuous festal costumes. 
The chase of the #ilà boar will later furnish the painters with 
a pretext, that they will hasten to seixe to shom virile bodies 
in the entire development of their muscular strength, en the 
fire of passionate movement; but in the time of Klitias, heros 
xere not yet unclothea. All tre warriors grouped erounG the m 
monster have their busts éraped. What the psainter proposed th- 
ere is to add picturesqueness to the fabric py means of the 4 
skin of an animal thrown over the tunic. | 

On the other hand, with the £ilenes of the suite of Hephais- 
tos and the Centaurs of the Thessalian branl, nudity was requi- 
red even by the composition of the type. What clothing could | 
be given to those mixed beïin£gs as much horse as man? The pain- 
ter appears to have endeavoreë to give lean and nervous. bodies 
to the unwearied dancers like the Silenes, while only on the 
broad torsos of nis Centaurs did he cause powerful breestplates 
to project. For tne same reason he did not clothe the pyémies. 
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Those were conceived by the povular imagination as à people of 
savace dearfs, that live nudeïunder the burning sun of Etiop- | 
eia.l Finally without apparent necessity, Klitias introduced 
a figure of a nude ephebe in the scene of the embuscade arran- 
ged by Achiltes, to surprise Troilcs. As for the corpse of Ach- 
iiles, it is nude in one of the paintingés on the handle, beca- 
use when Ajax succeeded in teariné it from the hands of the 
Creeks, they had already despoiled it of his arms and clothing. 
Klitias then did not fear, as did the first ceramic painters, 
to attempt the representation of the nude. Much on te contrary, 
he seems to have taken pleasure in showing what he coulé do 
in that kind, always when he found in the data of the scene a 
plausible motive for depriviné bis persons of clothing, ‘wnich 
the taste of tre day imposed on them as a general rudes His à 
drawiné was correct, but not without some nardness. Guided by 
a gure hand, the graver aide the brush in modeling the relief 
of the muscular masses and in properly marking the play of ‘the 
joints. The contour lacks a little suppleness. It is sometimes 
too angular; but he assigns to different parts of the body very 
accurate proportions, h6 varticularly incicates the novenent 
with a singular freedom and vivacity. 

Kote 4.p.170. Aristote mentions the pyénies os à tribve of 
dnarfs, that Lived in the morshes of upper Eéupt Left bu the: 
Nile. (Histoire des oninaux. VIIL, 12, p. 527 0}. 

Taste and the feeling 6or true anû expressive movement are 
especially revealed in those paintinés whose subjects appeal 
most directly to the initiative of the painter. In a scene 
like the nuptial pomp of Thetis and Peleus, the artist was 
compelled by the character of the tneme itself not to depart 
from certain noble and grave attitudes, all subject to the so- 
lemnity of a professional rite. The main lines of the entire | 
arrangement of this composition might have been given to him. 
elserhere by some one of the frescos presented to his eyes in 
the temples of Athens, and this is also what one is tempted to 
conjecture for subjects like the combat of the Centaurs ‘and La- 
pithes, the chase of the wild boar of Calydon, and the chariot 
race. Cn the contrary it is scarcely probable that monumental 
painting furnished a model for the battle of the pyémies and! 
cranes. These caprices and gayeties of the brusn ould have b 
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been out of place on the walls cf a Sanctuary, while they were 
very appropriate on the surface of a vase like this, destined. 
to appear in fessts and filled to the brim with wine causing 
ärunkenness to the guests. After these had beer interested in 
the scenes that recalled to them many serious episodes of the 
poems in which were related the history of tne goûs and neros, 
they also likeë to turn their eyes to paintingés that would am 
use them, like vleasantry after ûrinking. Their winds felt in 
this contrast a relaxation and rest. When the artist proposed 
thus to cause his public enjoyment, he wery naturally founé 
himself le to change tne charm a little. If he no longer haë 
to guide and sustain him the exemples of historical painters, 
his imagination was then freed from the restraint, and when 
it nas served by à had already endoned with some skill, ne ” 
made à happy use of that freedom. In this part of his work Kli- 
tias mace best appreciated both his talent as designer ané his 
faculty of in vention. In the figures of the band cf tne pyém- 
ies, there is scarcely any trace of the stiffness and convent- 
ions of archaism. All is takin from nature and is vividly ren- 
dered, as well as the flexibility of the long necks of the cra- 
nes with their backward bends and abrupt tensions, an the vio- 
lent flutterine of their wings, with the éestures of the dmarfs 
compelleëd to parry the blows by wnicn they are neRaUeeS or to 
deal mortel blonws at their plumed enemies. 

Same character of life and realism of genius in at leastÿa 
part of the zone, on mhich is commemmorated the victory of the- 
seus over the Winoteur. From the beginning of the 6 th century 
a temple was consecrated to Theseus.* It is probable that in 
that edifice the exploits of the hero were recalleë by sculpt- 
ures and paintings from which Klitias perhaps borroned the rep- 
resentation of the religious rite of the ceremonial dance! The 
regular alternation of the figures of young men and young momen 
gave a motive mell calculated to develop itself on the entire 
lenéth of a band, either in the interior or on tne exterior of 
the cella. It was not the same for the boat. The image of those 
sailors that act, some seated and the others standins, soul@ 
be less happily associated with the lines of the architecture. 
Everything gives reason to believe tnat Klitias invented this 
scene to add to the charm of his deforation, and there is än 
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the fight of the dwarfs and cranes, he has happily diversified 
the attitudes. All the movements have a spontaneous readiness, 
that pvermits one to seize their meaning at first Signt. 

Kote 1.p.172. hristotble. Athenaion politeo. 15. Pisistrotus 
convokes the citizens hf the precinct of the tenple, that ace- 
ordiné to the context appeurs to have been situated on the nor- 
th slope of the Acropolis. Kenuon in his firet edition printed 
en to Anacheto, éuided by à text of Polyxene, that relates the 
same foct. After a new examination of the popyrus, he reestao- 
Lighed the reading, en to Theseio, which Blogs adopted, whose 
edition va regarded as definitive. 18226 

There is yet another painting, the return of Hephaistos to 
Olympus, whose parts like these of the Delian festival, de-not 
present tne same appearance. There in the painting of the per- 
sons that escort Hechaistos and that féllo”w Dionysos, me find: 
that boldness cf the brush that i.: emancipated, that freedom 
in design which seems to us to characterize other similar parts 
of the decoration. Even in that half of the painting that rep- 
resents the interior of Olympus is noteë the figure of Ares. 
Tt is not of the type furnished to the artist by the sculpture 
or a contemporaneous paintiné. Klitias made an entirely person- 
al effort to indicate by the entire pose, a very peculiar and . 
siigatiy distorted pose, what shame the god felt to have failed 
#here his brother Dionysos succeeded (Fig. 110). 

It is seen that ne have had just motives to emphasize the c- 
cratera signed by Ergotimos and Klitias. The double signature 
that it beers gives us the first example that ne have found on 
our way, of a painter that holds to make himself known to the 
publie at the same time as the potter for whom he works; but 
shat forms the special interest of this vase mere the excepti- 
cnai dimensions, the richness end variety of its decoration and 
the finish of this work. For all these reasons, it has appeared 
to us better suiteé tnan any of the vases that re possess, to 
furnish the elements of an exact definition of the characteris- 
tics of the art of the time ef this date. Men are agreeé in t 
thinkiné it contemporaneous with Solon, that it was executed 
between 480 and 470. In our knowledge, this is the most remark- 
able tnat Athenian ceramics produced then in a kind, which &t 4 
was to abandon sson, at least for some years. L There have been 
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mentioned on the Francois vase some traces cf Tonism.2 There 
are perhaps some in certain details in the ornament: but it 
is particularly by the entirety of the plan edopted for the à 
distribution of the decoration, that tais vase depends on the 
traditions of lonien ceramics and also of Corinthian ceramics. 
Wibh some artists of a little more recent date, with Nearchos 
and espetially #ith Amasis and Exekias, Attic painting will 
return to a different system of decoration, one that wes alre- 
aûy sketched in the work of &he potters of the Dipylon, and . 
whose traits were specified in that of the anonymous sesters, ‘ 
to whom are due the so-called protoattic vases. This system is | 
that of decoration in panele (metopes). We shall study it in 
the same manner in a small number of select examples. 

Kote 1.p.473. There hose been founûà on ine Acropolis of Ath 
ens many froëments of vases of the type of the Francois vase, 


among the shords collected vin the ruboish resuLliiné from the 

. fire kindled boy the Perstons. Sane dtioistons in parallel bonûs: 1 
some stule of dArantné, especially the same polychrony and the 

sons éreot use of white retouches. (B. Gräf. Die ontiken VYosen 

von der Akropolis zu Athen. Nos. 484-805), One will be especi=! 

abLy Sstruck bu the resemnolonce in consideriné the frabments.r 
reproduced in color in PL. XXIV. There ore bits uhich might be 
Ghouéht to be detachea from the cratera of Eréotinos, a proces-! 
gvon of nomen richly clothea (ko. 504), anû the remainsof à p 
painting that seems Lo have reproduced the birth of Atheno. 

Note 2.p.173, Pottier, catolobue. p. 615-616, atvre 

3. Vases nith Decoration in Panels (Metopes). Amasis. Exekiase 

There may be regearded &s neariy contemporaneous with the pro- 
ducts of the workshop of Ergotimos an entire Sroup of Amphoras 
and hnydrias, on which is feilt in places the influence of Ioni- 
an and Corinthien traditions, as on tbe Francois vase, but rh 
ich are distinguished from that and 1ts congeners by a marked 
preference for ha: is termed éemoration in panels, 

Here is what characterizes the arrangement so named; on one 
side of the body and sometimes on two sides, the painter has 
reserved à field, taat so far as permitted by the curvature of 
the vase, essumes the form of a rectangle or rather that of a 
trapezoid. In this field, whose limit may be a fillet or a gar- 
land of leaves or lotus flowers and buds, the clay has retained 
its native color, only brightened by one of those glazes of # 
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which Attic potters had the secret. Within this field has the 
painter grouped the aëtors of the scene, that he has decided 
to represent on his amphora or hydria. The same ground has 
frequently been reserved for a band of small height, that ext- 
ends on the shoulder, and sometimes for another also that un 
rolls near the bottom of the vase, and images fille these bands 
whose tone is the same as on tne free space arranged on the s 
side of the piece; but tnese zones on the snoulder and the bot- 
tom, in this system of decoration are no more than accessories 
of secondary importance. What first attracts the attention of 
the spectator on a vase àf this sort, is the fielà of tender 
red or orange yellow, that is detacheë with vigor but without 
hardness on the beautiful black glaze with metallic reflections M 
that covers the rest of the amphora, an@ is the freedom with. ss 
“hich stand out on this light ground the great black figures,, 4 
whose appearance is enlivened by touches of violet and white À 
scattered tnere by the brush (Pi. III). 1 

Rot witn the Attic pottery of the 6 th century did this arr- M 
ansement appear for the firet time,in Creek ceremics. It mas 
seen already announceë in Mycenaean ceramics.1 Corinthian vases 
have sometimes trie this effect of the light panel placed in 
a black érounô.? In Attica the potters of the Dipylon liked to ps 
divide in panels the surface of the body of their great vases;l M 
but everynhere there is this merely a fancy où tendency, that 
further does not end in a firm and decisive traciné of panels 
nor in a happy contrast of tones. On protoattic vases, on those 
of Phalerum and of Vourva, the panels are already of a clearer 
design. They isolate better the lfielé that they enclose.” Wite 
tiose of this series designated as most recent and all by the 
character of the execution and the presence of legends, on tbe | 
vase of Nettos, the arrangement of the decoration is already | 
nearly what ne shall find on the amphoras contemporaneous with 
Pisistratus. Tne rose of the clay on which are profiled the 
figures contrasts with the black of the glaze everymhere else 
coveriné the surface of the vase, and one of these fields, that 
of the neck is inclosed within a rich border made of frets and 
rosettes. | | 1 

Note Lepeithe Histoire de L'Art. Vol. IK. pe844-845; Pis. 2855-2581 

Kote 4.p.174. Tue same. fol. VE. Pig. 420. EE | 
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Note 1.p.175. The some. Vol. VIT, Fi8s.,6, 9, 22, 29.0 

Note 2.p.175. The same. Vol. X. Fiés. 55, 68, 70. 

Note 3.p0.175. The some. Fiés. 63, 65. 8 

This was the mode of decoration that the Attic potters seeme@ 
to wish to adopt, when wearieë by tne cold combinations of.the 
ceonbiric style, and finally aroused to the feeling ofslifesne 
they atiempted to project on the clay of their vases the imag- 
inary world of the national myths. It was thus so long as-they 
workeë only for their fellow citizens of Attica end for their 
neighbors of Beotia and of the island of Egina: but tne time . 
came when they espiredito share the profit of the favor enjoyeû 
in the West by the products of the workshops of Creece. Then 
as nise merchants, they endeavoreû noë to derange the habits 
of this Italian patronage of which they desired to obtain pos- 
session. Nnat they then offered it at first was a sort of cour- 
terfeit of Corintnian types; fhey sent it like its ordinary-f 
furnishers, amphoras and hydrias whose decoration was formed 
of parallel zones filleë by files of real or factitious animals: 
but nhen they felt themselves masters in the market which they 
haë openeë to tnemselves, they did not delay freeiné tnemselves 
from the imitation of the foreign model. The effort that they 
made to disengage themselves is marked ëx first by the diminu- 
tion où the number of superproseë zones, and by the increasiné 
inportance claimed by the scene represented in the upper zone. 

When the potter was once started in this path, he coulé no 
longer stop. all invited him to resume the metnoë arranged by 
his predecessors, when they produced norks of tne kind of the 
amphora of Nettos. In sndecoration so commprised, instead of: 
the figures being dispersed as if stampedeë over the entire s 
surface of the vase, they wBre grouped and placed against each 
other in à fielô to which attention was called by the elegance 
of the ornament that enclosed it, and by treidark tint of the 
élaze under which was concealed the beautiful tint of the clay 
for the entire remainder of the vase. Tnus was created à true 
painting, that in the entirety to which it belongsed, played ‘a: 
per analogous to that which the architect superintending the. 
edifice assigned to the sculpture@ metope in the Dorci entabla- 
ture of nis temple. By that resemblance is explained and justi- 
fiec the term of decoration in metope, which ceramographs have 
introduced for this purpose. | 
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It was naturally true that tre adoption of this plan could 
not fail to exert a happy influence on the art merit of these 
‘paintinés. When the painter praced on the clay the outlines of 
his figures thus placed as videttes, he was by this invited. to 
condense his composition and to bake more care of his design. 
To take a good part of tne area furnished him by the potter and 
fill it well, he was oblised to give the persons dimensions su 
perior to taose où the figures placed in even the highest ofe7 
the bands, comprised in the decoration of an amphora ornamented 
in the style of Corinth. 4s the figure nas enlarged, it requi- 
red tuere tne trush that traced its outline and from the éraver 
tnat modeled it, tne placins of more firmness in the contour 
and more emphasis in the indication of the internal details, 
play in tre articulations and peculiarities in the costumes. 

It no longer lent itself to tnis brief and simplified rendering 
that suits hre most reduced images, for example those that are 

vividiy raised in the manner of a sketch, the ornament and sh- 
oulder of more than one great vase. 

It is believed trat enother:reasen could be given for tnep 
preference, which about this time the potter of Athens accorded 
to the arrangements, that left the cley uncovered only cn à ve 
ry limited part of the external surface of the vases. Hydrias, 
amphoras and crateras, wnhatever decoration they received,"#ere 
not made merely for shown, they were to be filled on occasion 
by water, oil or wine. Now the clay of the Greek potters was 
not subjectec to the very high temperatures attained in the 
kilns of modern potters. This light firins always exposed them 
to allow liquids to filter through their too loose texture. 
They became truly Éwpermeable only when their pores “ere closed 
by a thick layer of glaze. Uniess cracks opened in this coatiné, 
in this sort of armor enclosiné the vase, the better would it 
be protected from these exudations, from this leakage which r 
rendered its use less convenient. Doubtless for this reason, 
in pieces naose form allowed the brush to pass freely over the 
internal surfaces, for exemple in crateras and sometimes also 
in cups, tbe entire interèor was covered by black glaze. À co- 
atiné of beautiful reû élaze was employed for this purpose in 
tbe cratera of Eréotimos and of Klitias, where the clay retain- 
ed its natural tone on the exterior. Whatever the color of the 
Slaze, it corresponded to the same need anf rendereû tbe same 
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service. 
Kote 1.n.177. Reichhold in ne text of the Griechèsche Moler- 


eù. TL series, p. 62. He profited by the breokoge of this vase 


to ossure himself of the extatence of this éLoze. B. Graf hos. 
also stated, that Lin most croateras the internal surfoces of +. È 
these were covered by a éloze, thot nas most freauentlyu © black | 
SLoze. (pie antiken Vosen, etc. Nos. 608,802,622,024,629,030,633. M 
If Ergotimos took this precaution wnen he finished shapiné D | 
the great cratera for which he had*demended the aid of the br- 4 
ush of Klitias, this is because the ambitious prograume that } 
he had sugsested to his collaborator would not have suited the FR 
decoration in metopes. This programme implied toc great a var- n 
iety of scenes and the presentation of too many persons for it { 
to be possible to utilize all disposable surface. The sole me- 4 
ans of losing nothiné anû of avoidings confusion was to divide L 
the entire surface into several parallel zones, and to distrib- 
ute in these bands such diverse subjects, as the painted had : D | 
receiveë a mission to treat. As for the necessity of renderiné 
tight the large ané deep vessel, this would be provèded by me- 
ans of tee costiné that covered the intire interior of the cratera. 
What caused in this case, that Ergotimos and Klitias adopted 
for the arrangement of their pictures the pan to which their 4 
immediate predecessors adhered, those who had fashioned the va- 
ses that we have called Attic-Corintnian, was the very except 
ional character of the work which they haë@ undertaken to create, 
the astonishiné richness of the decoration by which they desi- 
reë to ornament it; but it isiprobable that on other vases that 
left his workshop, Ergotimos associated himself with the move- 
ment which then tendeë to cause to prevail the system of deco- 
ration in metopes. “In this system, instead oP bai dti delight- 4 
ing ji long tales, of extending at ease in à series of superpo= | 
sed zones, it is gathered together and condensed. It selects | M 
an eviscde to treat it with amplitude. The literature seems to | 
nave folloned the same procedure. Te Sreat stream of epic le- L 
sends and the abundance of episodes that are connected, give 
place to more compact compositions, to subjects more clearly | 
defined. Pinder does not talk like Homer.” À EC L 
Mote 1.p.178. Potier. Cotoloëve. p. 738. 
This series of vases is represented at the Louvre by a very 
great number of pieces; ? but tnese have as special interest 
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the proof of the efforts that the potters imposed on themselves 
to perfect their technics and very their themes. Results obtain- 
ed by trese intelligent activities of Attic workshops may be 
judged particalarly by the signed works of the two masters, 
wnose worksnops seem bo have been the most famous at the Ceram- 
icos, about the middle of the 6 th century. Ne wish to speak 
of Amasis and of Ekekias. Was Amasis a painter and at the same 
time a potter? We do not know. On the signeë vases that are 
known from him, he hes never written beside his name more than 
the word epoise (made). ? Tne signature of Exekias is reaû on 
four amphoras, four cups an@ two fragments. It is usually acc- 
ompanied only by the verb epoiese; but on an amphora in Berlin 
and on another in Rome is found this inscription:- (@reek).* 

Exekias tnus claimed the twofold qualificetion of painter and 
of potter, that Amasis did not within our knowledge; but all: 
the works on mhich the nane of Amasis is inecribed resemble e 
each other so greatly in the procedures cf executionrard the 
cheracter of the Grawin£, that one can define what is calleé 
the style of Amasis, änd start from that definition te attrib- 
ute to the master with mucb probaxility, a certain number of 
unsigned vases.> If he did not handle the brush himself, his 
teste imposed itself on all the painters that he employed.-He 
required of them certain conditions in rendering that give to 
all the products leavinés his workshop 2 visible and very. real. 
unity. 

Note 2.p.178. ROLL F, 1-29. Potiter. Cotologue, p. 716-725. 
Several of these vases and all those in other éalleries which 
present the same characters, have been studied with auch core. 
oy kKoro. Notes on Amasis and Ionic black fisured pottery. (Jour. 
Hell.Studtes. 1899. pe. 185-184. P\s.V,VI, À fiés. in text). 

Note 3.p.178. Klein. Die érkechischen Vosen, etc. p.A2-45. 

Note 4.p.178. The some. p. 39-40. 

Note 5.p.178. This 13 what Aâonek hos done. Unsténirte foasen 
âes Anosis. (Proger Studten. feft.v. 1905). 

Men possess today nine vases signed by Amasis, four of which 
are amphoras anc four gresjars of the form known by the name 
of olre; there was also a cup decorated by eyes in the Tonian 
manner. L Ân awphore cf the Cabinet des Antiques of the National 
Library merits being chosen as type of the vases sent from that 
norkshon. ? The form has nobility, äalthough it may seem a little 
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heavy, when it is compared to the curvature that Attic potters 
will later give the same type (Fig. 111). The decorator has é 
given extreme care in the execution of the ornaments; these | 
with tneir very brilliant black lustre rise on the érounû of a 
beautiful color inclininé to orange. There is everywhere the 
same certainty of the brush, in the palmatiums that girdle the 
neck, in the emple vèlutes scrolled beneath the nandles and in 
the great lotus bouû that suspends one of these spirals, in the 
banè of lignter buds of the same flower, which extend around 
near tne bottom of the body above tne double row of radiating 
points. Seme red retouches are the centre of the palmatiuns, 
for example, add to the effect of these motives. Same elegant 
precision in the detail of the forms, in the cover Wiék its 
knob like tne boint of an inverted top, in the drawing of the 
plaited nandles made of a triple cord. 

Note 41.p.179. Klein knew seven of those vases. These gare rep- 
brèuced vu the portfolio for 1829 of Kiener Voblasenbtütter, PLs. 
TT, Lfs out unfortunotely several of then are onby La Line, 
phith always gives but o very inaufficent \éeu of the execution 
of the black figures. ALL the incised work Atvsappeured. For the 
tuo vases more recently mentionzà, see Heuser. Anphora des Ana 
ge. Kjonr. des Oest. Inst. in Wien. Vol. ©. 1207. p.1-10, pls. 
L-IvV), onû ALice Kalton. An unpublished anphora and on eye-Cyl- 
4x sténea by Anosis in Boston Museum (Am. Jour. Arch. 4907 p. 
150-459, pls. XI, KIT}. The amphora bn question Le that publish 
eè by Houser. | 

Kote 2.p.179. De Ridder. Gotalogue, No. 222, The first who 
called attention to this amphore was âuc. âe Luynes (Voses pe- 
vais, plse IL, 11, LIL). Lt es entered with his collection im 
our Cabinet des fntiques. 

On the snoulder à$ 2 battle scene presented in a very unusual 
way. No general melee; brandishiné their spears high, te com- 
batants are matched in pairs. There are nine of these duels. 

In a single one of the groups is one variation; a sarrior falls 
on one knee between tro other warriors. The iowered points of 
tro spears are buried in his body. All these combatants have 

the same offensive and defensive arms, the helmet with hign 
plume and cheek pieces, the cuirass, the round shielô and the 
smord at the side, the metal greaves. What allows one to belie- 
ve that the artist desired to represent there a strugéle between 
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Creeks end Trojans under tne walls of Ilium, is the presence 
in this place of two figures in the middle of a void, yet form 
a pendent over the two paintings on the boûy efd divide into 
helves of equal extent the series of images of single combats. 
Those two persons are witnout arms and both are covered by caps 
that do not permit one to mistake the intentions of the painter. 
fnese are Pnrygians wnich he mished to place in the séene. One 
of them blons 2 trumpet as if to give a signal or call for help. 
(Fig. 112). That there may be no possible hesitation concerning 
the netionality of this person, the clothing worn by him is 
that short tunic spotteëd by white points, that ceramists usual- 
ly give to Asians, Amazons, as well as to Perysian princes and” 
soldiers. The kneeliné warrior, who is going to succumb, has a 
suan on his shield. It is then probable that Amasis intended 
to represent here the combat in which Achilles slays Kycnos. 
On the body are two paintings. At one side Athena and Poseidon 
face each other. Poseidon is clotheë in the long tunic an the 
himation end leans on bis trident, tnat he holds before him ün 
his right hand. Athena is helmeted anû has the chest covered 
by the egis, with no clothing other than the tunic checkeë in 
front froi the girdle, that falls to her feet. With her Left 
hanë she holés her spear, inclineë as it at rest. The gesture: 
of her right hanû indicates that she speaks to Poseidon. There 
is doubtless à memory of the dispute on the Acropolis about the 
nare to be received by the infant city (.ig. 114). At the other 
side is Dionysos crowned with ivy, his long hair floatins on 
his shouiders xitb & purple himation thrown over his tunic or- 
pemented by embroidered bands. He holûs in his right band a 1 
large cantnara. Opposite him are tro Menads with their arzs a 
around each otner’s necks, who avance dancing to the god. One 
of them presents a young fawn that she holés by the neck. Their 
free hanûs suspend branches of ivy. They have also gerlands of 
ivy around their brows. Their ears are hung with jerels. Rich 
embroiceries ornament their tunics, spotted by rosettes, heart 
leaves, lozenges and brilliant points (Fig. 115). 

Here as on the Francois vase, the design has most freedom in 
the figures of little neight, those that play a seconéary part 
in the decoration. In the paintinés on the shouléer is the use 
of stencils. In all these duels, the same group is repeated 


from one end to the other of the series with no variations otBer 
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than those inserted by tre point, which has engraveddifferent 


exblems on the shields: but in these groups às in the two iso- 


lsteû figures tnat break the file, the movement has accuracy 
ana fire. This design is à little stiff in the principal figu- 
res witn their front eyes in profiled faces, their noses too . 
long end too pointed, their heavy chins and the dryness of the 
acute angles of the elbows; but it cannot be denied that the: 
proportions are correct, anû that there is in the poses nature 
and ané diénity. The painter has laboreë to vary these poses, 
an effort marked especially in the attitudes given to the two 
Menads. Doubtless he has expressed his thought in but a very 
imperfect manner. With some embarrassment and some awkwardness. 
The eye of the spectator has difficulty to see the crossing of 
the four arms and to seize for each the point of attachment: 
but there is no less in the invention ané arrangement of this 
Sroup à search for grace ané novelty, that does honor to the 
agtist. He has no less applied himself to the work of incision. 
Everywhere on the hair and beard as on the decoration of the 
clothing, this work nas a refinement and singulier clarity..!n 
pleces the engraver has sliéhtly abused the point. On the side 
of the second Menad is really complication in tBe lines. The 
head and horns of the fawn are lost in the scatterea rosettes 
that decorate the fabric. | 

In both paintinés the artist has conformed to the custom of. 
arrangins a contrast between the flesh of men, painted the same 
black as the chothing, anû that of the women kept in light to— 
nes: but one is surprised that to obtain this result, he has - 
not employed the same procedure iu both paintinés. For the-Ath- 
ena, all nudes, the face, arms and feet, are covered by a mhite 
coatiné: for the Menads, tie same parts are reserved with. the 
color of the ground. Why did Amasis change the method thus atit 
tne two sides of the vase? Did he desire to mark the difference 
of rank between Athena, the great national goddess, and the Ke- 
nads, simple foiliowers of Bacchus? Or did he rather only wish 4 
to shon that there was no trade secret, of which he was not m 
master? In any case, in vases leaviné Ionian and insular mork- 


shops have we found examples of the mode of design, the precur- 


sor of that of vases with red figures, which Amasis uses ir the 
images of his Bacchantes. One may perhaps derive from this fact 
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some indication of the probable origin of this potter. His name 
is not an Attic name, the name of a citizen. It recalls Egypt. | 
Axasis, like more than one of the manufacturess of ceramicos, è 
must have been one of those metics or domiciled foreigners, &t 4 
that played à éreat part in the industrial development of Athens. î 


Wnere did be pass his apprenticeship and where was he trained, M 
tefore establishiné himself at Athens? Was it at Neucratis in f 
Egyptitself? Was it in one of those Ionian cities that maintain- 
ed sufficientiy close relations with the inhabitents of the v 


there to seek fortune?l Ne cannot say. Îre ceramographs that 

have studieë the work of Amasis have always mentioned there m 

more than one trace of the influence of the arts of Ionia.? 
Kote 1.p.185. Pottier. Denochoe Au musee du Louvre siênee por 


valley of the Nile, that more than one Greek born in Egypt cam 


Le peintre Anosie (Rev. Aron. 1889, Pe31r84. Karo,. Notes on: À 
anosis. pe +43-145). 1 
Note 2.p.185. Amnomek. Unsiônirte Yasen des Anasis. pe12.17, 21-220 
Likewise signed by Amasis, the amphora of the museum of Boston … 
that has been recently éiscovered is unfortunately much'lesst l 
preserved taan tnat of the Cabinet es Antiques. Of the six fié- | 
ures which decorate it, not one is entire. That is a great loss; 
for the subjects treateë there present more interest than those 
of our amphora, and in at least one of the paintinée, the chos- | 
en terme impose the most lively movements, which rekuired fron 
the artist a wiser anû freer design. It is the same with the 
vaintins that represents Apollo and Hercules disputiné about 
tne tripod of Delphi (Fig. 116). Unfortunately tne figure of 
Apollo is much wutilated. There remains of it scarcely more 
than the torso; but what exists suffices to make appreciated + 
the bolâness of the pose of the boûy thrown entirely forward, | 
the arms tense to retain the feet of the tripod which Hercules 
has seized by the top anë on which is attempted a restoration 
of the entirety of the group (Fig. 117). There is no conjecture 
in this sketch, except in a very small part. The movement of 
the arms of Apollo was given by the position of the to handles 
of the tripod. If the entire bottom of the painting has been 
destroyed, there remain yet some traces here of the toes of the 
right foot and there of the left heel of Hermes. The latter #as 
represented witn his legs widely apart. Thisespreadôwes perbaps 
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rather forced, but by it he seemed to teke a soliG support on 
the ground in the effort, that he made to separate the tro en- 
raged adversaries in the struggle. 

À fracture pas carried away the face of Apollo: but one can 
con jecture that the painter at least attempteë to give the fea- 
tures of the god a purity, thet contrasted “itb tie brutal coun- 
tenance that ne gave to Hercules. On the head of the latter f 
flcats tne mane of the lion of Nemea, whose jaws open and whose 
teetn extend under the chin of the heroic conqueror of monsters. 
Hé has the bow and guiver on his back. Apollo hes his head ba 
red end the hair floatins on his nape; but to contenG 8éainst L 
such a formidable adversary, he has girded on the cuirass also 
Worn in Leconia by the Apollo of Amyclea. 1 Be is à young Warr- 
ior that does not appear disposed to allow himself to be intiu- 
idated and to lose the prize. In the rear plane and between the 
two combatents stands Hermes as mediator and arbiter of the dis- M 
pute. To fill the voids of their paintings, the ceremists freëiy ; 
employed the person of Hermes. Pretexts di@ not fail then to 
justify the presence in their paintinés of the mobile £sod,.who 
«as suite to play sucn different roles. Without Hermes,-the: 
composition here would have head less amplitude snû effect, 

Kote 1.p.186. Pausantaos, IIL. 10-8. 

On the other side of the amphora, the poet had represented 
Thetis bringings to Achilles tne arms forge for him by Hephais- 
tos (Fig. 118). Here again are three persons. At the left is 
Phenix, standin£é with spear raised anû at rest. Before hin Ach- 
illes lifts with the right hand the selmet, that bas just been 
handed to him by his mother. He faces Thetis who still retains 
the rest of the arms, the spear and the great round shield, r 
richly decorateë. The poses are easy and natural’ the figures 
balance well. It is noted that perticulariy here the work of 
the point, the flexibility and clarity of the engraved lines 
#hich represent tbe reliefs afd the chasiné with which, accor- 
ding to Homer, Hephaestos had ornamented these marvellous erus, 
which he had made his masterpiece. 

The Louvre possesses an olpe signeû by Amasis, that represe- 
nts Hercules introduced inte Olympus in presence of Poseidon, . 
Hermes end Athena (Fig. 119). Bercules has neither the club . 
nor the lion’s kin. His head is bare and his bust is clad in 
the cuirass decorated by rosettes of brilliant metal. Eëé hes 
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tie quiver on his shoulder and holds his bow in tte left hand. 
This is Hercules as an archer (Fig. 120). It is again as archer 
about the first years of the following century, that Hercules 
will appear on one of the pediments of the temple of Egsine. On 
another olpe in the British Museum is reproduced the murder of 
bedusa by Perseus.l The amphora of the Bourguiénon,collection 
at Naples is à work as careful as tnat of our Cabinet ces Ant- 
iques: but it is less mell preserved; the subject is 21s0 dif- 
ficult to catch. It hes further been believed, that there sho=- 
uld be attributed,to the workshop of Amasis a certain number … 
of unsigned vases.? Their style is the same as on the signed 
vases. Further, there are found certain details which appear 
to cheracterize tne execution of Amasis: for example, fringed 
borders of the clothing, the hair on top of the head an ibat 
of the beard is indicated by 2 dotted line. 

Kote 1.p.107. Hall F. 99. 

Note 1.p.188. Kaltiers. History of Ancient Potteru.L.F46,9m0 un 

Note 2.p.188. Fosseu. Scenes de chasse sur Les voses érecs 
inedits. (Rev.ñren.18912 p.861-370. aâomek. Unsiénirte Vaseng 
Karo. Notes on Anvsis: Srudantczs. Ephem. Arch. 1888.p.117,PL. Val, 8} 

Of all these eronyrous:veses, that whicn can be with most 1 
certainty placed to the credit of Amasis is an amphora of the 
museum, of Berlin.? In one of the paintinés a bearded hero with 
helmet and cuirass receives froir the hands of a woman, who must 
be a goddess, 5 great oval shielë whose exterior is richly dec- 
orated. At the centre is the head of tne Cor£on. Around the 
circle enclosingé this emblem are two front bodies of lions and 
ëwo horses. In tnat scene are present two beardèess young men 
with bared neads, anû two bearded warriors with helmets on brow 
and cuirass around torso, sworû at side. No inscription indica- 
tes the subject of the scene: but it is not difficult to recos- 
n126 Achilles in the bearded cerson to whom the arms are given. 
On the other side is a Bacchic theme. Dionysos between the Men- 
ads and the Satyrs. On the shoulder is an unbroken series of. 
quite small figures, Meneës and Icthgphallic Satyrs danciné 
xitn frenzy around Dionysos. There are strikiné resemblances 
between this amphora and that of the Cabinet of Paris, so that 
the identity of ori£in can scarcely be in doubt. Same curvature 
of both amphoras. PET in. 
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LE 
Note 3.p.188.I4 vos nentioned unâer this title by Furtuënéler 
(areh.knm.1828,p.838), and the two paintinés were published by 
nôomek (Pls. T, 11). | 

In both tre painting and the engraviné is the same sureness 
of the tool, the same general arrangement of the decoration. 
Bere also the shoulder has its éecoration, like the signed em 
phora, tne persons of this paintiné are all of bolder and fre- 
er design than those tmo large paintings. On the vase of Berlin, 
as on that of Paris, the eyes of the women are of almoné form | 
and taose of the men are round. 

here is found in the to scenes represented on the boëy a 
procedure in execution, which the signed amphora used in at 1 
least one of hès paintingés. Here on both sides of the vese, tre 
nudes of the women are outlineé and retain the color of the ér- 
ouné witnin that contour. There is no white coating on the fe- 
male flesh, except that ir the band on the snoulder. Finally, 
which is more significant, in the Bacchic scene on the vase of 
Berlin, à Satyr and a Menaû embrace each other’s necks, like 
the Menads on the vase of Paris. It is an arrangement of #hich 
T know no exemple in tne paintingés of that tine, aside from 
those shich it is believed are truly recognized works from that 
xorkshop cf Amasis. It would be the latter wo igdagined this 
mode of grouping, and he would have taken pleasure es inventor 
in reproduciné it. One could almost see in it a mark of the | 
workshop. 

Ye find this charectristic motive again on an amphora of the 
museum of Wurzburé,!l And this is why we are disposed to give 
the hoor of this amphora rather to Amasis than to Ekekias. Th- 
ere is seen reappear in 2 Bacchic scere the éroup of tro pers 
ons, who embrace each other with arms passe around both necks: 
bot this time the figures so joined are tno setyrs (Fig. 121). 
Amasis repeated himself; but this was a variation always of his 
favorite scneme. To tnis painteng corresponds on the other side 
a vintage scene, one that ef: ne Satyrs (Fig. 122). This pain- 
tiné is perhaps tre nork most advanced and executeû by the pa 
icters in the service of Amasis, that where the form is most ; 
correct and supple. Like the amphoras of Berlin and of Paris, 
that of Wurzburg further has on the shoulder its file of little 
figures, an entire cromd of Satyrs and of Bacchantes, who act 
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and leap with much excitement around Dionysos seated on à fola- 
ing chair. On both these vases, the family air is so marked & 
that nesitation is scercely permissible. In attributins to am 
asis the two enepiéraphic amphoras, one feels himself nearly 

as certain, is if as on the amphore of Paris, he head there 

his signature trice repeated. file seeniné jastified in cert- 
ain respects, otèer attributions leave more room for uncertain- 


ty. Like all human masters, Amasis might have imitators. There | 


existeë in antiquity no laws prohibitiné counterfeitins. 


Kote 1.0: 490. Koro. Notes on Anosis. pe 186-188, PL, Ÿ. The ve? 


vatinés of this omphoro mere reproduced in heltoérooure in à 
Memoir of KL. SLLLL entitled Dionysiches Treiben und Dichten im 
7 und 6 Jonrhundert or Chr. 22 La Programme at Kurzours. 1898. 


These paintinés form PLe. IT, ITI. If me have preferred bo rep- 


roëuce the Siven drantinès Lin nenory of Koro, althouëgh execute 
ou oœ sLiéhtly heavy hand, this ia becouse for every vase Hit 
curvued sides, photoéraphy sitnéularly deforns the fiéures. It 
48 obone truly forithful for the flot bottoms of cups. ALsSo ne- 
ver has been o more intenperate onû more unskiLiul use o? it ; 
&hon in this Henoir. Keorly all the fiéures inserted in the 
text, photoérapnic reporis are scarceln more than block spots, 
where the eue finds neither the persons nor the movements san 
ounced by the descripirion. 

Amasis aprears to have had for a rival in the favor of the 
contemporaneous public Exekias, another chief of a norkshop, 
#hose work actually known comprises four amphoras and four 
cups, to which have been added some unsigned vases. Exekias 

was botn potter and painter. Most frequently, he inscribed be- 
gice his name only the verb epoisse: but on tro of his amphoras 
is read tne formula “he made and painted me.” | 

Note À. p.194. Klein. Die Srvechischen Yosen.p.38-12. Drovinés 
of all the paintinés of the vases siéned by Exekios have been 
collecte on Pls. V, VI, VIL, of Wiener Torlegeblätter. 1888. 

Tne masterpiece of Exakias is perhaps the ampnora of the Vat- 
ican which represents Achilles and Ajax playing at dice.1 Yet. 
if ne prefer to offer as a specimen of his work an amphora of 
tre Louvre, this is because that of the Roman museux has been 
reproduced only by a line drawing; now that does not preserye 
for tre black figures their charecteristic appearance’ i1ttôces 
not sufficiently empnasize what distinguishes them from those 
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of vases with re figures. We can present a transcript of the 
vase of Paris, which without giving the colors of the original, 
at least repiaces them by eqguivalents, that preserve for the 
image its proper gppearance.? 

Vote 1.6.122. Mon. nd. dell'Tnst. VoleTI, pleXXTE. 

Note 2.p.122. This refers to drontnés execute by Deutliarà 
uwader the supervision of Pottier for forlebeotätter (PL. v,io, 


Ab, Ac}. Louvre. Hall F. 53. For à detailed description of this. 


vase, see Pottier. Voses antiques du Louvre. IT, p.28-94, ond 
for © study of its merite, catalogue, p.734-741. In the Laaée. 
that me give of the vase of tne Louvre, os in all copies not 
in color, the red retouches of the ortétnal parintinis ore re! 
produced by à éray and close hatchiné. The eye very soon beco- 
nes acoustoñed to tnis convention, and recovers there the cok-! 
oriné of the model. 


ne form of the amphora of exekias is not wholly that: favored 


by Amasis. Without being more slender, it no lonéer hass that 
flatteniné of the shouléder which preperes it to receive an en- 
tire series of figures: so on that part of the vase, the pein- 
ter only places a series of palmatiums or of floral motives, ; 
which ôn two of the amphoras are repeated on the neck (Pl. III, 
Fis. 123). The amprore of the Louvre is entirely covereë by a 
very brilliant black glaze, everywhere except in the fielés r 
reserved for the paintinss, in which the grouné is 8 beautiful 
reddish orange. One of these pa ntings represents the contest 
of Ceryon and Hercules. The companion ofrbhe hero, Burytion, 
lies on the ground, sounded, between the combatants (Fig. 121). 
On the other hand, a theme no less familiar to the painters of 
that time was the éeparture of the warrior for the battle. Be 
is nelmeted, with the shield on his arm an spear in hand, st- 
andiné in his chariot. Beside him with bareë brow, but with his 
chest protected by a cuirass, the driver holds the reins and 
the goad. The horses are four in number. Two of them have the 
heads raised: the other to lower them with unequal movement. : 
Above the horses is a siren in full flight (Fig. 125). Beside 
all the persons and even the horses is à legsené. The driver 
aione has no name. : | 

The paintiné of Exekias is less éay to the eye than that of 
Amasis. Scarcely eny white; there are only very light touches, 
for example on tne eye of Eurytion and on that of the Goréon. 
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Ne ligats spared by reserved parts. Îhe red retouches tehensel- 
ves occupy here less space than in most paintinés of the same 
time. By for the black dominates. 4s the clothing is black, so 
is the flesh, since there are only men here in the scene. In 
considering these images, “one has the impression of seeiné s 
statues and groups in bronze. to emphasize again the resembla- 
ace to metal, the painter has curiously wrought witn the point 
of the graver tue clothing, arms and the manes of the horses. 
Bronze sculoture and engraving in metal, this is the secret # 
model of the artist, the source of his inspiration andeof the 
paradoxical strength, which he accomplishes with the color. T 
Tnis style has for him nigh qualibies of nobility and grandeur. 
It renders with force the grand works of archaic sculpture. » 1 

Note 1.p1194. Pottier. Catalogue. p. 735. | 

On the cover of this amphora is a band of passiné animals, in 
waich is thrice repeated the group cf a séren with wings spread 
before a stag feeding (Fis. 126). Exekias had a taste for these 
figures of deer. On a cup on wéñich Be nice placed his siénat- 
ure is no other decoration than two of these images. In eacn 
space between the handles is a passing hind (Fig. 127): Exek- 
las Sseens to have been one of the-first potters that made at 1 
Atbens after lonian models these cups, to which Attic industry 
"ill later give a sovereign elegance. Even there is one“ofîthe 
reasons #hich incline one to think Exekias 8 little later than 
ARASIS « From tne latter we have only a single signed cup, and 
with the great eyes that ornanent it, this has an entirely Io- 
nien appearance. The drawing of Exekias is also ïin certain res- 
pects in advance of that of Amasis. The shoulders are rounder, 
the arms are more brawny and the hands are less slender. In all 
the members is better felt benestn the skin tne relief end the 
solidity of the muscular masses. The same qualities are found 
in the drawing of the horses of the quaëriga. Their rumps ‘have 
a beautiful roundness, and there is a happy suppleness in the 
flexure of their necks wnich curve, ané of their heads which 
bend downnard. | 

Note 1.p.195. Pottter. Catalogue. p.740. Ke do not speok of 
khe figure of Nike wnich decorates the inierior of the cup, & 
there renain only sLight remnonts of the ontique poaintiné. 

On one of the paintinés of the amphora of Exekias is read b 
bebind the back of Geryon the following inscription: - “Stesias 
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is beautiful.” Tnis is the first time that we see appear on.a! 
painted vase near the legenés defiring the persons end the ar- 
tist’s signatures, the name of a man followed by the epithet. 
kalos. There is 2 habit peculiar to Attic potters, a custom. 
that persisted during the course of the 5. th ceutury.1 

Note 1.p.196. fisgtoire de L'art. Vol.ilX. p.361-864. | 

frere can be attributea #ith probability to tre workshop of. 
Exekias, from analogies of style and some of which are. truly . 
strikins, the painting of an ampkora belonginé to the museum. 
ot Boulogne-sur-Mer. 1 It represents the preparstions for the 
suicide of Ajax (Fig. 128). A palm tree that rises isoleted in 
the field gives the impression of a desert site, wnich.the nero 
has sought to be able to deliver himself in peace from this L 
life waich has become odious to him. Bent to the ground, Ajax 
erects and fixes in a heap of stones the sword on which he will 
inmediately throw himself. Before him ané leaniné against ap. 
projection of the ground can be divined the great shield of the 
sarrior with his helmet and spear. -The scene is well composed. 
The drawing is firm and compact. Îo measure the advance that 
tne taste and band of the ceramic painter has made, from the. 
orkshops of Corintn to tnose of Athens, it suffices to compare 
this picture to tne two Corintnian paintinés that we bave rep- 
roduceë, 2 ÂAjax 1s represented there as lastins himself onhis. 
sword fixea fixed in the ground. In these two paintinés the p 
pose of the hero spitted on his sxorû has something awkward .ané 
almost érotesque. Here is nothing like it. One is struck by the 
coolness nith whicn Ajax proceeds mit the preparations for the 
murder to be committed on himself, and one believes that he h 
hears the words pronounced before giving death to aimself in a 
the tragedy of Sophocles, which is later by about a centurr t. 
tnan tne vase figured opposite:- “bne iron is ready, I cannot 
direct its sharp point witn more reflection. This present to. 
Hector, most detested and most odious of guests, as here newly 
sharpened on the stone anû planteG in the hostile Tfrojan:soil. 
I have planted it an arranged it with care, so that it will € 
give me death. Thus all my measures are well taken.”1 It moulé 
be believe that Sophocles had under his eyes, when he wrote 
this scene of his piece, our vase itself or some fresco in ah 
ich tais episode of the Trojan cycle was represented under the 
same traits. 


Dh a) 


LE 


Ÿ ue ve “ee ri È ACT EMA NE 5 ‘ect : 
4 DNA IRENEU RE sh ooauk .reff#0t .8 ,.VEL.Q.E So 
no Mt L'rp .(soniocorg 8 soseua SsÈ 1970 auod&). VIE AL: 
D .Jov .TTatl sÈ svfotei .VEL.9.8 sich 
MR à + … +É88-CH8 sserev °xX0 À Jeslootace .861.q.1 s#0% 
ps: benaren dons viivstosuiiiuri}sus asonsbive 280K 
ER to Ted Sanrft aid ot isut Jei stoiosignsn askasnià 
[A ,2omsionti exil eisiesm To eamsa Sdi acocesd ,vivias9 
4 à anitssd asssv {s1eves qd anonï .2iasné bns ereemi 
jupes Mo sasltduob ,stertas.tento s2oûf 918 s180) ,2970 
& 1140 melänie s qd viso au of bolesven ei sonstarxe szonn ,1a87 


5 


| sasbisis? “not bus æolidgoz 10% sean st -ai dou .slquexe 10% 


£ ÿ À ; » 
0 Re E NL 22 EXD ; 
17 +11) f 
: É LUE CC MPOUT 
7e ar NPD A à A 78 


sit 19 eutsnsr team al Ÿ.ensaté to silogorsé sn no bauot 918» 
‘al | eo one to moifsdimtras enrvre ad Devstied svsd gen ,3aifaisy 
Lis Isa “apemÉe antntons .sesv eLoogeri sui 10 ezsifsiag sad 
Nr niro0.s. ,sggoh sdit To 22ai1nisq edi.to sbsa seu eût . vd 
nottoges bouhra asbiolel <eneddà 15 3aiiodel gamiton 
io mebaamedt obie suo no befgenorger si doian 10 44 
Morsasselmianies e0ra 1eado Sdd 10 ,euseont vo Tusi 
di easy # to. Jassèsnt gs vd avoui 24 pihuin reduire seen et? 
| 4% SbOnfJS HS Pasiusoost 21 avedx Dan, ,2tiuTi mot ms 
va: tog sd viibensie 518 2airhyd Lesevsg Ë ,gort io aniiai 

| Lt ent to dis strreubii ont adneestgss Îlsn cin” ,8s%028 
vel %o 9998785998 lataomuuon eùt due Lrañsb not ave) sut vi 
mnidaiss s ai diet ypivsisortreg ei era? Ce anoti taogwos 
P.hoù sdt déim tsdmoo mi nose sb eslvotsh doian ai deu 
“doua sito ni botssut vitres ben vrsuiete dadi eusdt 8 
P(QSL ai) ablogozos sai no siques bio as no susmibeg aa 
[sue Mosssuatt eut Janiretio 10 sasde 8 ei 19bluona sûd n0 

à TON 1194 610% 2vsd seadt ,2928y 18010 Vuñt ao ab .anotansuiD 
0 \nrtdaiend netsstz dou to seBezi edf asus sons3sls bne 
| + do dedd eflsosr strbyud siai to wtoi .s8® .sigdotq lagiost 
mo à sûs misbluode dt to aorosttglt end vd aisema-Îo.esrtaqme 
ï. édioslssalul asndait to mov à vd bststoneo 21 s0411va 800 
nuSt Tud yesdogoiez bar bns ed tan una Jonas1eegus ense sd 
tas ai Isaozten e281 anriiemoe bus noitasvar essi svsu où 
fait .esnsos eit Îo rasmeanstis s1i Das ejsedya To 890 
n'as sabots eésl asû aaïsob sa nd ;fuis1s9 viev et don 
“ls EN sisi dits osdi nr Ot S ons #188mÀ 


_ etnemgent fereves coïrim To sasv 8 Asfuisg 28 beonite eoiiagoz 


158 

Kote 1.0.197. E. Pottier. Musee de Bouloÿne-sur-ker. p.72-75, 
PL. xXiv.(aloum arch. des musees de province). 

Note 2.p.127. Histoire de L'art. Vol. 1X.F168.334-2835. 

Note 1.p.198. Sophocles. Aijox. Verses 815-823, 

Waat evicences the ‘fruitful activity that reigned tnen in 4 
Atnenien manufacture is, that for this first half of the 6 th 
century, besides the nanes of masters like Ergotimos, Klities, 
Amasis and Amasis, known by several vases bearing their siéna- 
tures, there are those other artists, doubtless of the second 
rank, whose existence is revealed to us only by a single work. 
For exemple, such is the case for Sophilos and for Teleides. 
Sophilos signed as painter a vase of which several fragments 
were founc on the Âcropolis Of Athens. 2 In what remains pi bis 
painting, men have believed to divine an imitation of one of 
the paintinés of the Francois vase, anû in the painting itself 
by the use made of the paintinés of the Koppa, a Corinthian # 
norkman laboring at Athens. laleides signed as potter an ampho- 
ra or wnich is represented on one side the murder of the Hino= 
taur by Theseus, on the otner side being a scene of meighing.? 
This was à painter Lydos, as known by a fragment of a vase that 
came from Etruria, and where is recognized en episode cf the 
taking of Troy. Several hydrias are signed by the potter Tim 
agoras, “who well represents the irdustrial art of the epoch 
by the care for detail and the monumental appearance of his 
compositions. ”? Tois is particularig felt in a painting like 
that in which Hercules is seen in combat witn the god Triton, 

a theme that statuary had early treated in works such as the 
tufa pedirent on #n old temple on the Acropolis (Fig. 129).1 

On the shoulder is a scene of offeriné, tne figures of small 
dimensions. Às on many other vases, these have more refinement 
end elegance than the images of much greater height in the pr- 
incipal victure. The form of this hydria recalls that of the 
amphoras-of Amasis by the flatteniné of the shoulder, tbat on 
one surface is decorated by a row of figures. This also has t 
the same appearance. Many #hite and red retouches; but it seens 
to have less invention and something less personal in the choi- 
ce of subjects and the arrangement of the scenes. The incised 
work is very careful: but the design nas less breadth than with 
Amasis and particularly than with Ekxekias. Very slender and a 
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little thin are the figures on botn of these hydrias, too œuch 
isolateé from each other end too systematicalily arranged. 

Note 2.0.198. Winter. Yose âes Sophilos (athen.Hittoi882. De 
4-8, PL. IL in color). Kiener Vorlegeblétter. 1883. PL, Il, 30, 
8b, 3e, in black. PB. Graf. Die antike Vasen, No. 587. ALL fras- 
ments found are fiven tin PL. XXYI. From the style of the fiéu- 
res, Sophilos vos perhaps à Little earlier thon KE\Litios. 

Note 3.p.128, Kiener VorlesebLäter. 1883, PL.YT, io,ib, There 
have been found on the Acropolis of Athens nunerous frafnents 
of à Sreat dtnos on which Ludos placed his siénoture, without - 
our bent able to decide from what renoins, whether Ludos ev£7 
ned os painter or os poiter.(B. Gré&f. Die antike VYosen. Ko. 
897, Pls. 33, 34, 33). The decoration of the vase consiste of: 
three superposed zones. On tro of these zones ore fi£gures ana 
on one is a file of animals. The top band represents da S1éant- 
omachy. Of nhat was represented on the second band is scarcelLy 
dretinéuraned more than à acene of offeriné. The style seems 
nore aûvanced Lhan that of the potters Lo mhich are due the vw 
Vases of the same form, that we have placeëi with the so-called 
Tyrrhention amphoras, 

Note À4,n.198. Pottier. goatologve,: ps 725. 

Kote 5.p.198. The same. p. 439. Louvre. Holl F, 238-389. /xtener 
vorkeseblétrer, 1889. PL. vw, 8,14, 

Note d.p.199. Histoire de L'Art. Vol. VIIT, F6. 274: 
Fychios and Charitaios, potters known by signatures read on 
vases without great importance, must be neariy contemporaneous 
Wite Bxekias: 2 but to tne second half of the centurr rust bel- 
oné Nearchos, potter ana peinter. There ïs from him a beautif- 

ul fragment of a cantnara, found on the Acropolis of Athens. 
(Fig. 130). Thetis was represented there as brinsins to Achil- 
les the arms made by Hephaistos; she appeared to have several. 
Nereids as followers. What leads to placiné him not only after 
Klitias, Cut perhaps also after Amasis anû Exekias is not only 
tne freedom of hané with which he draws the boëy and head of 
tae norses in what remains to us of the representation of the 
chariot of Achilles; it is also what ne learn from an inscrip- 
tion from the Acropolis en£éraved or tie base of a statue. 

Note 2,.0.199. Kiener Vorleseblétrer. 1888. PL. IV, 3. 

Note 1.p.200. The same. PL. IV. 3. PB. Gréf. Die oanwtike Vosen, 
No. @11, PL.36. He hos Sathered Lin the same place nine froësnme- 
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froaënents of another canthorus siéned by the saone nome, on win 
\ch seems to have been reproduced à £iéantomachy (Ko. 812, PL.37). 

Be that consecrated this statue to Athena “as first fruits 
of nis works,” was “Nearchos the potter.” Î “He tnat executed 
it”was Antenor, son of Eunenes:; now Pausanias attests that An- 
tenor after the expulsion of Hippias (510) modeled those stat- 
ues of the tyrranicides Harmodios and Aristogiton, that twentn 
years later Xerxes carried into Persia. ? From the connection 
of these tro names on the pédestal, there is every reason to, 
conclude that in the last quarter of the 6 th century, Nearchos 
sas elive and still producing at Athens. If ne coulé crder a 
marble of this importance from the first sculptor of his time, 
doubtless this was because his workshop was one of those ‘best 
frequented in the Caramicos, and tne reputation of his house 
appears to have been sustaineû under the direction of his heirs, 
Ergoteles anû Tleson. Both signed as sons of Nearcnos.? There 
is only a cup from the first with this mention. | 

Note 1.p.202. Ge. Le Att. IV, 37321. 

Note 2.p.202. Pousontos. L. 843. 

Note 3.p.202. Klein. Vasen, etc. p. 78-175, 

Às for tne name of Tileson, it is read witn the same formuis 
on about 40 cups. Tleson and Ergoteles until the end remained 
faithful to the technics in wbich they had made their apprent- 
iceship in the peternal workshop. When.images are on the vases 
that they have signed, these are alxays figures that rise in 
black on a light ground. 

Attic ceramists about this time appear to have pleased theu- 
seives by studyine® FEAT EE and to make proof of tbeïrr mastery 
in their feshnion of drawiné it in Gifferent positions, mounted 
by a rider or attached to a chariot. It ras not from the time 
of Pisistratus and his sons, that tne youn£ nobles of Athens | 
nere not attached, as they were later, to arousing the admira- 
tion of tne multitude by their eguestrian proness in publie 
reviews anG religsious solemnities. Neither $8t Marathon nor at 
Platea did the aruy of Athens comprise a cavalry corps conposed 
of citizens. This corps only appears to have been organized s 
some trenty years after the seconc Median war.? It vas compose 
of 300 men, it numbered 1000 at about the beginning of the war 
of the Peloponessus. Yet even before the republic had ite pa- 
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national cavalry, the rich men of Athens possessed horses with 
which they made campaigns. The citizens of the tro first clas- 
ses of solon, the pentacosiomedimnes ané the cavaliers served 
in time of war as poblites, i.e., as heavily arned infantry: 
but they ordinarily went on horseback on an expedition, follon- 
ed by a servant, that is frecuently seen represented on steles 
and vases. This squire sometimes traveled on foot; more frequ- 
entliy he also had his horse and rode behind his master, carry- 
ing his arms and provisions. Arrived on the place of acèion, ; 
the norlite dismounted, just as in Homeric battles the Creek. 
or Trojan hero descendeë from his chariot to fight on foot. 
While the combat lasted, the squire behind the lines held tre 
norse of the hoplite: when the fight ended, he aided bim to re- 
mount his charger, when it wes either necessary to retreat or à 
to finish the victory by pursuing the vanquished. For the ser- 
vice of this mounteë infantry, there were brought from the co- 
untry where was grass, the horses that could scarcely be proûu- 
ced by stony and arid Attice. Whenever 2 troop of hoplites mar 
ched, the saddle horses, as #e Should say, were mixed in its | 
ranks, and for the painters present from curiosity at the dep- 
arture of the battalions, there were man: oprortunities to see 
alive the forms anû movements of animals which represented the 
best breeds, tnat the breeders of beotia and of Thessaly had 
succeeded in creating. | 


Note L.pe202%. This vas denonsgiroated by à penetratiné cektic 
of the Literary texts anû the monuments with fiéures, Ke feloté, 
La his Esesay with the title:- Les ippeis (florses) Athenten: Chen 
poires de l'Acodemie des Inscriptions. Vol. 37, 1902. 
Kote 1.n.203. Andocides (Greek). sect. 5, Thucydides. LE, 13-17. 
The artists also found choice models in the blooded horses,, 
that the chiefs of the great families, Neleides, Cypselides and 
Alcmaeonides, kept anû trained to compete in the great games 
at Olympia or at Delphi, harnesseë in pairs or in fours. ren 
the victors in the races at the great games of Creece returneû 
in pomp to the city, it was a spectacle which could not fail 
to inspire the painter, like the file of chariots that bore 
the victor and his attendants, when these beautiful horses wal- 
king with raised heaës as if proud of having concurred in this 
triumph, saluted by the acclamations of an entire people. In 
the tufts that rose on tne heads of the horses in the guadriga 
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painted by Exekias, there is a memory of the luxurious harnes- 
ses that the Olympics gave their teams on these festal days. ( 
(Fig. 125). ; | 

Ne nave seen with what talent Nearchos had treated the images 
of horses, which he caused to enter into the decoration of his 
cantoarus (Fig. 130). e have already met with the same type. 
on an amphora of Exekias (Fig. 125). Wnat charactèrizes it is. 
a fine end elongated nead with sligntiy arched forehead, the. 
widtn xŸ tne witners, tue süort and slender legs. In all parts 
tne brush has tried to show tne teeth betmeen the lips of the 
half ovened moutn. The point bas indicated very clearly the re- 
liefs made by the muscles on the heads efctne bones of the knee 
and haunch. This type very sensibly differs from that presented 
to us by tre vases with red figures, and is found with less p. 
precision in the work of the éraver on many fragments collected 
on the Acropolis, that witaout givins the name of the potter, 
by their style seem due to some contemporary of Amasis or of 
Exekies. For example, see te freéments of a great vase on wWt- 
ich the painter had placed on one=band of the Gecoration a file 
of chariots and on the other à race of norses.l Here are two 
borses, that uncer the pull of the tense reins, lower their 
heads to their breasts (Fig. 131). There are two horses to whom 
their riders have given free hand, and that rise for the gallop. 
(Bis. 1232). On surveyiné these fragments, one finès there many 
other indications of the pleasure with which the ceramists at 
that epoce undertook to treat this kind of themes, furnished 
by harnessed anû mounteë horses.1 | \ M 

Note 1.p.204. Be Gréf.pie ontiken Fosen. PL. 39, no. 627. 

Kote 1.p.205. The same. Ps. 47-50, 58, 70-71. 

We cannot multipiy examples further. Doubtless the number of 
Attic veses with black figures contained in the museums of Eu- 
rope ané of America does not equal that cf vases with red fig- 
ures, representings a technics and à taste that had a longer & 
duration; but in the course of the 6 th centurx, the workshops 
of Athens made so many vases of beautiful form and carefül! ex- 
ecution, tuat ever author cf a general history of Creek art É 
is constrained, when he attacks the domain of ceranics, to sa- 
crifices which da not fail to cost him dear. He is force to 
renounce the reproduction and even to mention mans pieces, that 
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in the course cf his preliminary examination seemed to him very 
interesting, either by even the choice of tne subject taken by 
tne painter as the tneme of his decoration, or by the manner 
in which he nas treated this theme, by what originality he has 
put into the composition or by the vigor and freedom in the d 
drawing of the figures. 

Ne experience this embarrassment and these regreës even more 
vividiy, when from the series of opaque silhouettes we pass: to . 
that lisht image reserved on à black ground, and to that of ine 
polychrome image on e white ground. Yet it would be necessary 
then 2s today, to know how to resist the temptation, and as if 
an appeal @f so many vases in which we feel reflected on the. 
humble surface of clay, allïtne spirit and the virtue of the 
most sincere and moviné interpretation, that art has ever off- 
ereë of tbe beauties of the living form. To give a just idea ; 
of the charecteristics of this art arriveé at its perfection, 
like tbat of the more ancient art wnich preludes these master- 
cieces, we believe tuat there is but one metnod to take, that 
which ne have adonted in this study. Some vases, set apart au- 
oné hundreds of pieces between which one éoula long hesitate, 
will represent as 2 sort of delegation each phaseeof the devel- 
opment of tnis ceramics. | 50 bot 

We have chosen these vases, and we shall select by preference 
among those on which is read the name of the potter or painter. 
doubtless, as we have already stated, without ouh well knoniné 
“by, there are vases of each first order which bear no signat- 
ure.1 Yet it is to be presumed that these signatures placed on 
the clay were intended to increase the mercantile value of the 
vase, from which it is permissible to infer in a general way, 
that the artists who solid tous tne property iu their works, 
passed by gooû right as the most skilful potters and decorators 
of tueir time in Athens. The masters whose mark brought a prem- 
ium on the local market and in foreign markets must further ad- 
here to avowingé only those norks with which Chen nere truiy s { 
satisfied. To lavisn tnis mark on examples of careless fabrica- 
tion or on paintinés injured by the capricious flame of the k 
kiln, they would have risked compromisiné the good name of th 
eir workshop. If we then wish to define the taste and style ( 
that reigned at a certain time in the ceramic workshops, We 
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have every chance to find the most certain elements of this.d. 
definition in the vases signed by the makers and by the paint- 
ers, who at a certain moment £ave the tone ähé represented the 
least advance of the art in Athens. For that in spite of so œuch 
destruction, it was necessary during some years, that their " 
warebouses snoulé be most frequented of those at Athens supply- 
ing export commerce. ; 

Note 1.p.206,. Histoire de L'Art. Vol. IX. p.381. 

This is the method that we have applied to tbe history of At- 
tic paintiné with black figures. We have connected. to this nis- 
tory of the description anû study of some vases on which appe- 
areû the names of Ergotiuos and Klitias, of Amasis and Exekias, 
of Nearcnos an Timagoras.|Of the observations to which these 
vases have given place in these pages, there is scarcely one 
that coulû not have been suggested to us by certain anonymous 
vases that fill tue glass cases of our museuns; but-it.would 
bave been necessary to seek long anû to require proofs ofvour 
statements from very different monmments. On the conirary, ev- 
ery effort of à norkshop in full course. of development is sum- 
marized in a vase like the cratera of Ergotimos. Likewise for 
the little that by attentive examination one can familiarize. 
himself with tne archaic series of the Louvre end of the Brit- 
ish Museum, ñe states that by the scientific arrangement'of t_ 
their compositions ana by the firmness of their Grawiné, Amas- 
is and Exekias are classed as the masters that nave derived the 
best possible method from an another system of decoration, that 
in metopes. By it alone, theÿr work allows us to judée lof this 
system of decoration, to gppreciate its merits and also to shon 
its defects, over which coulé not triumbh all the skill of the 
brush, that is compelleë to call to its aid the graver of the 
engraver. 

This original defect is even tne opacity of the black silrou- 
ette, to which tne inciseë work, however far it is carried, à 
does not give the appearance of life. This is what is nomhere 
felt better than before tre painting which decorates the front 
of a hyéria of the muesum of madrid, or on an amphora of Amasis 
already described (Fig. 116). Apollo and Hercules are represent- 
ed as contestiné the tripod of Belphi (Fig. 133). This painting 
is certainiy one of the most advanced in style, that is found 
in the series that occupies us.l The profile of the face is more 
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regular here, tne nose is shorter and less pointed than in the 
paintings of Amasis and of Exekias. At the elbow and knee the 
contours are less angular, and the drawing perhaps has more 
freedom, either in the indication of the movenents or in the . 
renderings of the fabric, in that of the folôs of the short tu- 
nice that Arollo wears under his cuirass. When tne eye falls on 
this image, it notes Stoncethe qualities which do honor the 
painter, and yet what one thinks he sees there is less tro men 
in flesh and bone, than the copy of two bronze statues, or'at: 
least of a relief executed in metal and repoussee nork. 

Kote 1. p.298. Ke owe the communication of this Little known: 
document and pernisgsion to reproduce 4% to the friendahip of 
M. Leroux, an old member of the French Schoot of Athens. Lt w 
With be published Lin the Gatalogue of Greek vases of the orch- 
aeoloëicaol museum of Madrié, whose preparation has been under 
token by M. reroux unûer the auspices of the Acadente des Ins-— 
criptions des universities du mir (Bordeaux and Toulouse). 
Tt will bear the no. 62 in that Gotalogue ond will be represen— 
ted trere on PL. KIT, just 08 me five it. 

To judge of it by the vases which ne have presented.as thene 
on which the Creek ceramist has taken the most happy method of 
the technics of black figures, the best painters cf that school 
have not aimed to excite the curiosity of the purchaser by the 
novelty of the scenes represented in their peintings. The the- 
mes that we have seen treated ty Amasis, Exekias and Timagoras 
are those already founû in earlier cerawics and on Attic-Cori- 
inthian Vases, those mhich ië would be easy to find by the doz- 
en on a number of other contemporary vases. mi 

It is rather by the extreme care devoted to the fabrication 
that these chiefs of the industry seem to have proposed to Con- 
fer a high value on the products of their workshops. They are À 
varticulerly occupied in giviné their vases a form whose elegs- 
ance or nobility satisfy the eye, of incorporatings with the 
clay 5f this vase a coveriné, whose dark magnificence and sol- 
idity would leave nothing to be denied, then finelly posingé 
sell their figures, placiné on tsem firm emppasis in the cont- 
our of the internal modeling, due to tne aid required fneretne 
which tbe graver yielded to the brusn. This perfection of the 
trade seems to have been the herit to which was sensitive the 
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ordinary patronage of these manufacturers. This is divined from 
seeing fanous ceramists like Exekias sign a cup, whoch has no 
ornament other than two images of hinds (Fig. 127). 

Chiefs of workshops who did not feel themselves capable of 
tnese refinements in execution had one resource. This was te. 
interest the purchaser in the subject offered to him by the f 
field of tne vase. One would be tempted to believe, that in 
tne attempt to sustain the competition, they freely employed 
that artifice, either placing in the scene myths, that bad not 
been attempted before by other ceramic painters, or that by 
some ingenious variation they re juvenated known themes. In the 
multitude of anonymous vases are found paintinés, that either 
by their subjects themselves or by the manner in which these 
subjects are treated show tne commonness of the paintinés that 
we have already seen. For example, here is an auphora with the 
body decorated by a zone of figures divided into two fields by 
stems loaded by foliage and flonwers. At one side is seen 'a dra- 
ced woman seated on a swing between two bearéed men, toward one 
of whom she turns as if to speak to him. A very small child à 
holds one leg of the seat of the swing and seems to stop ‘the 
motion (Fig. 134). There must be a memory of an Attic festival, 
the Aiora, known to us by some words of the lexicoéraphers.1 
All that we know of it is, that young girls then fastened to | 
the branches of trees cords on which they swuné tbemselves or 1 
dolls, singing 8 lament called âletis, the songé of the wander- 
er, nhich commemmorated the sorron and tragical end of Erisone, 
daughter of Icarios.? In the ctner painting one cannot hesitate 
to recognize the return of Alceste, who brings Hercules from 
Hades, escorted by Hermes, the psychopomp Gdeity (Fig. 135). The F 
body of Hercules is presented in the most awkward manner; but | 
the painter has proved his taste in the arrangement of his A1- 
ceste. He is wrepped in long veils, which be brinés before his 
eyes nivh the rigsnt hand, as if they were not yet accustomed 
to the light of day. In the same hand he holës a cronn, symbol 
of victory obtained by the courage of Hercules over the po#ers 
of darkness. In spite of inaccuracies in drawing, this paintiné 
speaks of the imagination. It recalls to it the adventure of 
this admirable spouse, wnose sacrefice will later furnish Eur- 
ipides the material of one of the most pathetic of his éramas. | 

On the other hand, see how a painter of inventive mind proceedsM 
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to rejuvenate a used subject by the mode of presentation. If 
there be in tne action of Hercules an episode early attempted 
by ceramic painters, and whica always remaineû popular in the 
workshops, this is indeed that of the return of the hero to 
Ârgos, “hen to obey an order of Eurystheus, he brin£gs there 
tne enormous wild boar that ha has captureë in the forests of 
Eurymantne. Men found pleasure in the contrast marked in the 
painting betmeen the intrepidity of tne conqueror of wild bea- 
sts and the conardice of the tyrant to whom Hercules'"as tenp- 
orarily subjected by the anger of Hera. The list would be long 
of the paintinés in which is representec this meeting, and in 
nearly all the arrangement of the scene is similar. Séized by 
terror ak tne signt of the monster, Eurystheus is crouched in 
a pitnos, in à great earthen jer from which project only his 
neaû and hands agitated ty 2 gesture of frignt. Before him st- 

äs Bercules, who has loaded the boar on his shoulders and a 
aprears ready bo throw him into the jar. Bivided in two pict- 
ures, it corresponds to à different moment of the action. One. 
one side of the vase is seen only Hercules. He has returned to 
Âr£éos and is there at ease. His club is laid on the ground. tHis 


sword and quiver are suspendeë on the wall 2s xell as his lion’s 


skin. Clothed only in a short tunic girded at the waist, be no 
longer needs nis arms; but entirely ssubdued by his powerful 
are as he feels himself, the ferocious animal still resists. 
At the moment when his conqueror seizes him behin@ to raise! 
and throw him on his back, hecrisists and seeks to escape. 
(Fis. 136). 

Note 1.p.210. See Article Atora in Dictionnaire des antiaui- 
Lies érecques ei romaines. 

Noïe 2.p.210. Mhat confirns the gnterpretotton of this porn 
Finé proposed here, Les the paintins of a vose with red fiéures 


found at Chiust. There Ls seen a UouUnÉ Woman SRinÉtAË and push 


eù ou à Soryr. Aoove this éroup ta the fielë 4a reoû the Lett- 
ere A LB, the besinniné of tne mord Aletis. Gerhora . Trinks- 
choalen una Gefässe. PL. KXXVIT. 

Note 1.p.212. Gerhord. Auserlezsene Vasenoilüer. PL. 248, 3,4: 
Furtulnéler Lan his goatalofue of the Sallery of Berlin describes 
geveral vases, on which a paintins of the terror of Eurystheus 
presents the saone arrangement (Kos. 1849,1850,1835). Poitier. 


fases antiauss. pl. 67. In the Tonton pointiné that ne have 
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reproduced, it ts before Gerverus hinself brought dy fercules, 
that Eurystheus seeks a refusée in the traditional bobo. as 
toire de L'Art. Vol. IX, PLi6. 256. 

Note %.p.212. P, Orsi. gelo, scavi del 1900-1905, droun by 
R. Gorta and L. Polizzi, with 56 pla. and 568 cuts in the text. 
186 pages. Rome. 1908. The form of the album ie à Little Loréer 
thon thot of the text. p. 334 onû PL. IX. 

On the other side of the vase is Eurystheus, nho is supposed 
to be present afar from these contortions of the conster. Over- 
come by fear, he flees running.(Fig. 137). The movement has sep 
arated nis arms anû expresses the shockeG madness by nhich he 
is attacked. A woman clotheë in a short tunic and draped in an 
ample mantle stands between the wild boar and Eurysthess, to 
whom she seems to speak. By the sceptre held in her hand is d 
divined a goddess. This must be Hera, who seeks to reassure the 
prince that her caprice has made for a time the master of the 
son of Zeus; but the poitroon “ill listen to nothing, and he 
already has one foot in the jar from which he demands an asylurn. 
In all this, in those arms left at rest, in this last struggéle 
between the hero and the beast poorly resigned to his defeat, 
in the useless intervention of the divine adviser ené even in 
the pose of Eurystneus, who only has one foot on the grouné, 
there is visible a care to emuse the spectator by shoniné hir 
personages familiar to him in new attitudes and in picturesque 
SUrrOUnCIRÉS. 

One cannot hesitate to give the honor cf this eamphora to an 
Attic rorkshop. By the study of the whole of the numerons vases 
that re took from the cemeteries of Cela, P. Orsi has prove 
that in tne last half of the 6 th and the first half of the 
5 th centuries, it was from the manufacture of Athens that the 
rich inhabitants of Cela of Diorenides derived all tne luxury 
of pottery, which they buried in tneir tombs.l In the centuries 
dating from that time is found no trace of Asian or insuler m 
manufacture, anû one meets there with only weak examples of C 
Éorintnian pottery. Further, nothing in the decoration of the 
amphora that we have reproduced recalls the work of the paint- 
ers of Corinth, and in the letters without meanin£s, that are 
scattered over the field around Eurystheus, there are no cher- 
acters that are peculiar to the Corinthian alphabet. : 
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Kote 1.p.218. Orai. Gelo. pe 582-584. 
4. The Cups. 

The paintinés so far reproduced are taken from crateras, Dy- 
drias and particularly from Amphoras. When the petters of Atn- 
ens had conceived the ambition to dispute witn lonian and Cor- 
inthian poiters the foreign patronage, they commenced Cy fabr- 
icating in imitation of the rivals that they aspired to suppl- 
ant, those vases of great dimensions, in which they. exporte 
tne wine and especially the oil of Attica, that limpid and sav- 
ory oil: for wnich the prizes decreeë in the panathenaic festi- 
vals gave à noisy fame. At first they did not unéertake the cup. 
Tnis was because it required from the potter anû painter an en- 
tirely different effort of reflection and taste than the bydria 
or the amphora. There were decisions to gake in meny questions 
proposed to the improviser. He that modeled the cup had-to seek 
tre ratio to be established between the foot and the body of: 
the vase. It was necessary hn make the foot light without enc- 
angeriné its stability; but #hat reguired still more reflection 
and taste was the determination of the line described bythe 
contour of the vase, sand conseqguently the depth and the expan- 
sion to be given to tnis vessel. | né 

The difficulty nas no less for the decoration. His Erusa co- 
ulé not play as freely on the cup as on ëhe wide bodypor the. 
shoulder of an amphora. He wes then held to seek in an!excess 
of precision and cf emphasis given to the design the means of 
compensatiné the sacrifices imposed on him by the reduction of 
the number of figures and especially that of their height. Fi- 
nally, of tne to fields offered by the cup, of the interior 
and of the exterior, #hich shoulé be the one to bear the prin- 
cipal effort? He founé in tne bottom of the vase a nearly plane 
surfece, which lent itself as well as the blank of a coin to 
receive the image; but on tne other hand, when the cup circula- 
teë in the course of the repast, this image disappeared under 
tie dark layer of tnick wine poureû into the vase. On the con- 
trary at the same moment, shat ornamented the exterior of the 
vase attracted all eyes, when one hand raised the cup to pass | 
it to another guest: but this exterior only offered the painter M 
bat a ban@ of small height, which no eye coulé entirely cover. l 
To occupy this fielc, it mes proper to choose a subject ee 
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in several groups, eaëh of which would suffice by itself, but 


in groups that were connected together so es to form an entire- 


ty, whose unity became apparent when the drinker emuseû himself 
by turningé it in nis finsers. Besides, space for placing every- 
“here figures, or could one use this kiné of decoration only 

on one or another surface of the piece to be made? 

How many problems to solve, whose requirements WETE mOS6 COm- 
plex! The Attic ceramist dia not finé the best solutions at t s 
the first attempt. Be reached them only gradually by a series 
of experiments that he made from the first works executed in 
the mode of the black figures to the admirable cups with red 
figures signed by Euphronios, Douris and Bryéos. At this time, 
nhat we have to study is the starting point of the movement, 
the more or less hapry experiments by which the artist preluded 
the future masterpieces. It is important to know under what in- 
fluences the chiefs of the norkshops of Athens, when they felt 
themselves encouraged by the ever increasing sale of theër pr- 
oducts, devotes themselves to this manufacture entirely novel. 
to them of the cup conceived as an object of lukury. 

There never has been and never will be a ceramics, whose pro- 
gramme does not comprise the adoption of certain forms applied 
in the execution of the drinkingé cup. This is one of the neces- 
sary elements of the equipment that the use of plastic clays 
suvplied to every society, which aspireë to rise from primitive 
barbarism, and when the people had attained a certain degree 
of civilization, the workers that snapeë ë&nû fired the clay 
for it aimeë to ornament this vase mith decorations and images 
that alloweë it,to play its part in the brilliant equipment f 
for relisious festivals and ceremnial repasts. When the Attic 
potter in his turn must responé to this need, he coulé not fail 
to find in earlier Greek ceramics types, that aid him to give 
most quickly to this sort of vases the character of nobility,. 
that he nad already known ho” to impart to the cratera and am- 
pnora: but nhere to seek models that would truly give good” co- 
unsel? This #ould not be in that Corinthian pottery by #hich 
the manufacturers in Athens were especially inspired, when they 
began to equip themselves for export. In the morkshops of Cor- 
ioth, where men were always in & vurry to responé to the dema- 
nds of tne largest patronage that and Greek city ever had, mer 
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haû but a moderate care for the question of art. Witn these c 
crateras an ampnoras, Corinth also exported vases for drinkin£: 
but tnose rere only of very heavy forms, cups nith tnick lips 
and great handles,l skyphos without feet ? or 2 very short one? 
In Attica and Beotia for the time when the geometric style rei- 
éneë, the forms of drinkiné vases also lecked grace even while 
very varie. | 

Note 41.p.215. Histoire de L'Art. Vol. LX. F6. 818, 

Xote 2.p.215. The saone. Fiés. 287, 288. 

Kote 3.p.215. The same. Fi8. 286. There is no pyLlix whose C& 
Corinthion or Enolcidion ortéin moy be denonsirated. It is ol 
ways nith oll reserve that Porrier (Gatelogue, p.548-547)! inc 
Lines to geek on the cousts of gorinih or of Chalcie for cert- 
ain cups, that he does not know how to clossifu. à 

here sere bonis ard shallos cups, * very corrulent cantharas) 
ana Ccups with massive feet, © Even when there nere again intro- 
duceé in the decoration images borroweë from the plant and an— 
imal sorlës , which we meet duriné £ the entire course of the p. 
period to which belong tbe vases that ne have termed protoattic, 
canthares nith tro large handles, 9 goblets and bons rith a v. 
very crdinary curvature. 19 

Note 4.p.215. Histoire de L'art, Vol. VIT. Fiés. 43, 52, 99. 

Note 5.p.215. The saone. F9. 65e oL4 

Note 6.p-215e The some, Fié. 24. 

Kote 7.p.215. VOL, Xe Pv$e 17° 

Kote 8.n0.215. Ti%. 20. The some. 

Note 9.p.215. Prés. 23, 27. The some. 

Note 10.p.215. Fr9s. 58, 69, 66. The soem. 

Yet the Attic painter, whose teste was refined from Gay to 
day, oceupied himself in improvins the cup, so that in festal. 
halls there shoulé be no incongruity between it and tne beaut- 
iful empnores and crateras, from nhich was taken the wine that 
it brought to the lips of the guests. Types that shoulô suggest 
for it tre desired forme, either for the construction of the 
vase or for tne arrangement of its decoration, had been vainly 
sou£ht in the repertory of Corintnian fabrication and in that 
ot tbe ancient workshops of Athens. It was then to another side 
that must be turned its search for this purpose. It dared very 
properiy to escape from this embarrassment, to apply to that 
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Ionia, tnat while collectiné for the benefit of en inventory 
tre beritage of Mycenaean art, had known how to Gerive such a. 
bapoy part from the relations, that it had maintained with 
Egypt, Phosnicia, Chaldea and Assysia by the intermediary of 
Lydie. | | | 

The industry of the old civilizations of tne Orient.was.in- 
terested in the drinkiné vase, and occupied itself in giving 
it e form of decoration which should make it 2 work of art; but 
all that iv had required from clay nas to decorate ediéices, 
to become the support of taose yellow and red, green anû blue 
slazes wnich it loved for the vivid eolors and gleaminé effects. 
It nad dot divined the future of tne painted vase of clay. In 
metal, bronze, silver anû gold, it had fashioned the cups which 
the reliefs often show us as held in the hanûs of kings ané of 
criests, shallow cups without feet, and which rather enter the 
câass of vases mhicn the Creeks called phiales anû the Latins 
termed pateres. | This sort of deep plates were ornamented by. 
figures ‘engraved mith tne graver anû distributed aroun£ a cen- 
tral medallion in à series of concentric oones. Phoenician com 
merce had extended on all coasts of tne Mediterranean.and even 
reachec Italy. Âs we nave stated, it was certainly from these 
pateras that the first lonian potters borrored the principle. 
of the cecoration of tnese plates found in nunbers in the tombs 
of Camiros and Rhodes:2 but nothing in the ceramics or jemelry 
of those Asian artisans could hawe suégested the idea of this 
deer ané high cup mounted on 8 foot, to which the Creek master 
workman will give such rare elegance. L 

On the contrary, the Rnoëian botter coul find a primary sk- 
etcn of this type very near him, in the tombs where earlier S 
Senerations had buried vases, that by the motives of theirdec- 
oration are connected with the ceramics of Minoan Crete and of 
tne Mycense of tne Atrides. There is a curious resemblance be- 
tueen waat will be the Cyrenesn or Attic cups and several cups 
discovered in one of the most ancient cities of ÿhe island. 
Evoubtless certain differences are apparent. The foot in these 
Hycenaean goblets does not fail to be rather thin, and the: body 
site its shape of a funnel bedly lent itself to receive on the 
external surface a decoration of some importance. The brush or- 
namented only tue exterior. Certain characteristic traits are ï 


however coumon to the two types. There is 1n both the same ho 1108 
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body flankeë by to horizontal handles. There is the same sleneer 


der foot, wnich at its lower enc srells into a plate by which j 
it bas a point of stable support on the ground. 

Note 1.p.217, Histoire de L'irt. Vol. VI. Fiés. 476, 492. 

If these types were not entirely forgotten in Ionia, when com 
menced to flourish there mhat ne have termed the first Rhodian 
style, they could no longer be then in current use in the work- 
_shops of the continent, of the adjacent islands and the distant 
colonies. At Naucratis and Daphnae, as among trose of the vases 
of Rnodes, whose entire ornamentation is torroneë from goldsm- 
itn’s SRE PuES and the fabrics of the Orient, one finds only 
footless cups , 2 skypros and cantharas,d4 4n6 bowts>3 The true. 
cups or kylixes only appeared later, when the painter was att- 


entive to follos the movement of imagination and taste, and ha@. 


taken the part of demanminé the theme of his decoration ‘from 
the myths expressed near him by epic and lyric poetry. It'is 
then advanced Ionian ceramics on which depend perhaps the most 
ancient cups thet can be cited by the historien, four cups fou- 
nd at Sians in the island of Rnodes, now belonsins te the Brit- 
is kuseun. ? The painter hes flaceé figures there,atoth'ei tre 
bottmo of the vase and on the external surface. In one of these 
cups is seen Ajax, son of Oileus, tearins Cassandra ‘from tie 
altar of Athena, then Hercules introduced into Olympus by âthe- 
na anû Hermes. Elsewhere is in the interior a warrior who pre- 
pares with spear in hand to charge the enemy, then Perseus, Â 
Athena and Hermes opposed to the Corsons. Again elsemhere is: 

a marriage procession and duels of hoplites. The form of this 
cup is said to be that of the cups of Cyrene. Like those, ‘they 
nave a higb foot and horizontal handles.l What we have difficul- 
ty in understanding is, that men had elsemhere with some nesi- à 
tation the idee of attributiné these vases to Chalcidian fabri- 
cation. We do not find in the cups of Siane any of the traits 
by which it is believed can be recognizeë tne products of the 
“orkshops of Chalcis, nor inscriptions witn forms of letters 

by mhich the Eubean alphabet is distinguished, or the lustrec 
of a very brilliant glaze, or tne sligaticlarity of very firm 
ârawins. On the contrary, all recalls to us tne habits of Ion- 
ian ceramiste, such as revealed to us by the study of the ent- 
irety of bne morks which me have crediteë to their account. Æ 
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Bere are no inscriptions, and there is a polychromy much less 
sober than that of Chalcidian vases: 1t laevishes everyrhere 
the white touches, and + wnicn the decorator at Gnalcis only made 
a very discreet use. Here is inethe entire execution, in the 
trace of tne contours as in tbe placing of the retouchins col— 
ors some softness, that is not found in any vases of Chalcis | 
or of Eretria. Finally, what ends in betraying the Ionian ori- 
gin of these cups are the éreat lotus flomers, borne on supple | 
and sinuous stens, that the painter, as if by SSP has scat- 
tered at places in the field.2 

Note 2,.0e217. Histoire de L'art. Vol. IX. Fiés. 122, 210. 

Note 3.p.217. The some. PLÉés. 1987, 211, 2:52, | 

Note 4.p.217, The same. Fiésa.297, 211, 232. 

Note 5.p.217. CO. Smith. Four orchaic voses from Rhodes. (jour. 
Hell. Studtes. 1884. p. 220-240. PLs. 40-48). 

Kote 1.p.218. for the profile of the cups of Cyrene, see that 
of the cup of Arcesailos. Aistotre de L'art. Vol. IX, p.568. 

Kote 2.p.218. Histoire de L'art. Vol. IXe pe 481-1862." 

If these cups already have the form añdtneppy proportions of 
the cups of Cyrene as well as a decoration of the same kind, 
it seers to us that there is reason to believe them more snci- 
ent. With one exception, the painting of the apotheosis of Her- 
cales, tne subjects are less interestiné there and the éremins 
is more careless. The figures are not so well detached from the 
readish ground of à rather dull cley, than from the white coat- 
ing of the cups of Cyrene. ? It would then be at Rhodes or in 1 
some xorksbop of Asian Greece, that the first type of the kylix 
was shaped and decorated. 


Kote 3.p.218,. fistoire de VL'irt. Vol. IX. PL, XX, piés.248-248. 


The nes type of vase for drinkiné, by whatever workshop 16 
was taunched into the Creek world, had à rapid success there. 
With its slender support and its light handles that accompany 
anû proloné the curve of the boul, the cup had more grace than 
the bowls that before fulfiileé that function, and at the same 
time it required less effort of tne finsers to carry it to the 
mouth, or to tender it to other fingers quick to seize it.) Ey 
the excavations of Salzmann and Biliotti, me have found the TJ 
Ionian cup at home in the island of Rhodes. What proves the en- 
thusiastic reception that it found outside Ioniaon the markets 
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early opened on tre coasts of tne west, tne srores of Rhodes. 
and Phocea, is the fact that all the cups of Cyrene have been 
collecteë in the cemeteries of Tuscany. Likewise also, from & 
tomb of Vuilci came the beautiful cup, the so-called cup of Phi- 
neus, all of wnich have been reproduced except certain painti- 
nés of tne back, that are in the line of the secret museum.l 
Where nas this vase fashioneë and decorated? One cannot say: 
but it is agreed to believe that it came from one of those 
xorkshops, either on the coast of Asia, or in some one of the 
islands of the Egean sea, tnat until the day of the disasters 
of Ionia had sustained the fame and pervetuated tre traditions 
of Ionian ceramics, while profitins by the exemples given by 
the potters of Corinth and of Athens. From taese competitors 
site which they HOW disputed the foreign patronage, ITonian cer- 
amists of the last nour had borromed the practice cf lines en 
graved #sith the point, and with the lesends traced with the brush.. 

Note A,p. 219. Histoire de L'Art. Vol. IX. Fiés. 284- -289. 

Of these Ionian cups, some have the slender foot and others 
nave it shorter; but in all the entire form is nearly the same. L 
Where there are very epparent cifferences is in the metho@. +tak- l 
en by the painter for the distribütion of the decoration. Cer- 1 
tain of these cups, for example the cup of aArcesilas and other. | 
ceps from Cyrene have figures only inside the bowl. On &he ex- î 
terior of the vase is nothing but motives of ornament, cheplets 
of pomegranates, garlands of lotus buds ènc divergent rays. 2. + 1] 
Elsewhere in Raoûian cups, if there is in the nolilow of the vb b 
bowl a group of two or tnree figures, this is to decoratedby. 
images the reverse of the bowl, tnat the painter has taken the À 
expense of invention. There he has placeë paintinés whose thenes | 
comprise inumerous persons placed in file on the narrow band t 
that serves as a girdle for the cup.2 To speak only of the dec- 
oration of the interior of the basin, this does not present. € 
everywhere the sème arrangement. In the cup of ârcesiles, it 
occupies the bottom of the bowl.l In the cup of Phineus, the 
series of figures extends around the central medallion, a mask 
Of Silenus.? To tnis cup hes the decorator given the most com- 
plete ornamentätion. He was not satisfied to have the hollo” 
of tre basin so richly decorateda He also ornemented the. exte- 
rior. Tnere are placeë between tro great prophylectic eyes th- 
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the diversity of tbese arrangements between which the painters 
hesitate, we shall meet again in the beautiful series of Attic 
coups with black and with red figures. 

Note 20.219. Histoire de L'art, Vol. LX. pe 568. 

Note 3.p.219. Jour. Hell. Studies. 1884, PL\e. 40-48. 

Kote 1.p.229. Histogre de L'art. Vol. IX. PL, XX. This saone 
grrongement nos adopted for neorly all the cours of Gurene. The 
saone. F163. 248, 244, 241, 248% 

Note 2.0.220. The some. Pré. 264: 

Note 3.0.229. Furtnänéler and Reïchhold. ériechische Vosenm- 
alerei. Text and PL. HLI, p. 209, 216, 2417, 

If as there is reasor to believe, Amasis is a little earlier 
than Exekias, the most ancient Attic cup that hes come to us 
soul be à cup signed by Amasis, à fragment of wbich belongés 
to tne museum of Boston.® On tne outside are seen two great e 
eyes nhich the author of the cup of Phineus but in the same 
place. Between the tro eyes “as à figure. From the branches of 
whimh some trace remains on the fragments breserved, this tas 
ure must Ce tnat of Dionysos. 2 ail seems To concur herein de- 
nouncing in this first Attic Cup a borronwiné made from the 
practice of the workshnops of ITonia. From the entirely &eyptian 
name borne by tne potter, it is believed to be divined that. AB 
asis mâs à metic established at Athens, a foreigner originaliy 
either from some one of those Ionian cities mainteininé with 
Egypt such intimate relations, or ‘perhaps from Naucratis. Non 
this conjecture finds a precious confirmation in the clay frag- 
ment that has survived from the destroyeëd vase. What is seen L 
near the signature of Amasis? That pair of great eyes of hnich 
the Esyptians made an amulet, which the traveliné Creeks ha 
perceived everywhere in the cities of the Delta. The Ionian 
decorator had lavished this motive witb visible pleasure on t 
the vases that left nis workshops. We have seen tir. blece it 
on the neck of his amphoras, © end we have founé it on the ext- 
erior of the cup of Phineus. With its horizontal development, 
this motive lent itself well to fill tne field of the exterior 
of the cup. It was further 2 symbol easy to understand. If th- 
ese two eyes painted on the clay open so widely, this is beca- 
use they nad to Giscover the spells où powers inimical to men, 
to report them to the one that should protect himself from them. 
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Note 4A.n.220. Amon &he cups sometimes hos been counteë & v 
vase siéned by Eréotinos and now possessed by the museum of 
Berlin LElein, p. 37), but to juge of Lt by the inoge éiven - 
in Niener Vorleseblätter(1888, PL. IV, 20), this vose nith its: 
two hegvy hanèles does not merit the nome of cup. It hos no ? 
foot. It ?s rother a sort of boul of very owkworû form. 


Note 5.p.220. Ans iJour. ATEN sT LOTS pe LSDS 0. 10, 

Note 6.p.7220. Histoire de L'hrt. Vol. TKe PVée 218 

If as may bte believed, Amasis, first of the master potters 
of the Ceramicos of Athens, made end placed on sale there cups 
rodeled and éecorateé after the pattern of the lonian cups, he 
had imitators there at once who did not wish to leave him to 
profit alone by the favorable reception of this novel article 
on the markets of Athens and of Italy. We have recognized in 
Exekias a sligntly younger contemporary of Amasis. Now as soon 
2s Ewekias,sam his workshop well patronized, he seems to have 
very actively engaged in that fabrication end to felicit him- 
self for having succeeded in it, in tne legend read ona cup 
already reproduced as an autnentic specimen of his. fabrication. 
(Bis. 127). Tnis legend is thus conceived (Creek). It may be 
translated:- “Here is a besutiful vase in the fashion of Exekias.# 

One is a little surprised at first to see the painter award. 
to himself this mark of full success concerning a vase, whose À 
Gecoration is much simplified. There was in the nollow of the | 
cup a Nike or a winged Iris in full flight; but the paintiné 3 
pas suffered much, ir that part and not much cf it remains. On | 
the exterior at each side is a figure of a passiné gazelle with | 
red touches, that by tne natural pose and the delicacy of its 
members recalls the best figures of this kind, that we have 
found on the most careful vases of tne Rhodian style. Yet this M 
for #hich the painter praises himselfis pernaps much less, for 
naviné placed there these three figures than for having known L 
how to give his cup a form tnat corresponds well to the purp- 
ose of the vase and to satisfy the eye. The basin is deep and 
can tontain much liquid. The handles are thin and slightly rai- 
sed, atteched to a good place. Tne beautiful black lustre of ù 
the handles and support contrasts with the orange yellow oft 
the clay. Although the foot may seem a little squat, the whole 
has a real elegance. 

Tnere are also tro other cups by Exekias without images, tet 
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it is still believed shoulG be signed; but the most interest- 
ing of his works of this kind is a Cup of the museum of Munich, 
where in retaining for the vase the same form as in the cup of 
the Louvre, he has given the décoration much importance. He 
has placed on the exterior beneath te hanûles the great eyes 
of Ionian origin, tnat me have already found at the same place 
uitn Amasis, and between these two motivés are combats of hop- 
lites around the corpse of e narrior.(rig. 1238). In the bowl \ 
is a painting that entirely fills it. This is Dionysos on a 
bark, who brings by sea to mortals the precious plant whose 
fruit will yield them wine (Fig. 139). À vine has round its © 
coils and sinuous stem aroun@ the mast, and near its top exte- 
nés branches loaded by heavy bunches of grapes. Tnere is a cie- 
ar allusion to the ceremonies of a cult holding a great place 
in the religious life of Athens in the 6 tn century: but it ce 
cannot be stated that the effort of the painter was cromned by 
full success. His Dionysos is dry and scanty in drawing. Invs 
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spite of the amplitude given to the branches of the vine, the € 
bark appears lost in this brosd field, which some few fishes L 
swimmin£é around it do not suffice to fill. The composition se- 1 

* 


ems à little empty, for example, 14 it be compared to that of 
the cup of arcesilas. There is yet some inexverience in the 
Attic decorator.* 

Note 1.n.221, Klein. Nos. 9 onû 10. 

Kote 1.n.222. Furtuinéler and Reichhold. PL. XLIT,p0220-240. 

Note 2.0.222, lisa thene bf the voyage of Dionysos by sec ap 
pears to have been popular then in the norkshops of ceranicos. 
With the cup of Exokias may be compared o froément of à skyphos 
found in the excavations on the Acropolis (B. Graf, Ko. 1281 
anâ PL. 74). Dionysos vos represented there seotea ta o burk 
among the vine branches extendiné over the fiel, Opposite him, 
a Silenus plays tine double flute. Graf also cites Li this con— 
nection two other vases pitih black friéures, one possesset +0 
Bouloëne and the other in London, where the same subject is. 


malle 


DE to UNE pe 


treuted. 

It seems that the painters of Athens, led in taste by the 
vogue very quickly obtained by the cups from tie workshops of M 
Amasis end of Exekias, had attempted to rival those masters for , 
envy, and nearly ali undertook to succeed in this fabrication. 1 
To it appear to have been particularly Gevoted trenselves. some \ 
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industrial chiefs, whom for this reaso, men have taken the-hab- 
it of celling the little masters, to distinguish them from the 
painters that rather applied themselves to the decoration of : 
amphoras and bydrias. It is possible that the chances of. exca- 
vations may be for much in tne enumerations that have induced 
ceramographs to establish this classification. It is perheps 
by the effect of this chance alone, that we Go not possess va- 
se.s on which are read the nemes of painters known tous only 
by the cups that they have signed. Yet it may be admitted that 
pertain cotters made the production of cups e specialty in wh- 
ich they found their account. Accordin£é to all appeazance, this 
xould be the case for Tieson, son of Nearchos. There are 36. si- 
gneû cups.(Breek). They were all found in Etruria except one, 
“bich came from Corintn.1 To the same group is attached Ergot= 
les, brother of Tleson, who likewise uses tne name of his fath- 
er Eucheiros, son of Ergotimos. (Greek). There are 3 cups of. 
Fleson and one cf Ergoteles. With regard to these vases, it is 
proper to remark #ith what emphasis Eucheiros, Ergoteles and 
Fleson, mentioned the memory of the celebrated potters who-gave 
them birth. This meant that they were pupils of those masters: 
it was to appeal to the éooëwill of patrons disposed bo believe 
that the sons, wnen they inherited tne paternal workshops, had 
retained the best morkmen and faithfully continued their trao- 
itions of art and of taste.? LR É EE 
| Note 4A.p.224. Kheinenp. 178275. There mere found Lin the exco— 
vations on the Acropolis of Athens a certain nunber of fraëne- 
nis of cups oppeoriné to come from cups of the style of the 
Little masters, but none of then beors a siénoture (B. Graf. 
Nos. 1380-1407). 

Note 2.p0.224. It seems that Anasis nus succeeded by à son, 
K\eophrades, mho had the same trode 08 his father. The best 
restoration proposed for tre nutilated inscription borne ou 
foot and a fragment of à cup of the Gabrent of geris appeurs 
to be (Greek). It is preferèols to that proposed ou Ekeinanes 
(areek}. Anosis never gave himself out os à pointer, thus Khein 
pelieves hinself conpelled Lo inoent an Anasis IT. The vase 
was published by De Luynes. “oses peints, PL. 44. 

Nhen these Attice cups had made known tne products of°shops 
nell priced at te place, they Sseem bo have founé on all mark- 
ets, and especially in Italy a prompt and assured sale. À number 
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of painters then undertook to profit by this vogue. They equip- 
ped themselves to rival best tne famous makers, Auasis and Exe— 
kias, who nad introduced this article. To this £érour are conn- 
ected some by several signed CUES and others by only one or tro, 
Anacles and Nicosthenes, Arcniclesiand Claukytres, Chiron,eSo- 
kles, Neandros, Xenocles, Fhrynos, “yspios, Épitinos, Tlepèle- 
mos, Sekcnides, Sondros, etc. 2? 

Note 3.p.224. The nome of Sondros ÿ8 Lackiné in Klein. Four 
cups signed by this potter were recently found où Koucratis. (. 
Ka. Prinz. Funde ous Noucratis, p. 72). 

Under the spur of competition, the chiefs of woréshops enga- 
ged in that manufacture multiplied their attempts. Each of them 
applied himself to beat nis rivals bn offering the purchasers 
models, tnat by some means excelled those to which the public 
was already accustomed. All these potters endeavored to give 
a beeutiful lustre to the black glaze that covered the great- 
est part of tre surfaces of their cups; but all succeeded in 
that. No sorkshop then at Athens failed to excel in composins 
this glaze and in fixiné it on tbe clay and by firiné. Ey other 
merits the nisest of those artisans sougnt to distinguisb'ther- 
seives. On the one hand, they desired to lighten the form of 
the vase and make it more pleasiné to the eye, on the'other,to 
vary the decoration of the cup by the choice of themes, somet- 
imes by tieir anéxpectedness. | 4 ‘é 

Very careful works, the two cups of Exakias that ne have re- 
produced nave a great and short foot (Figs. 127, 138); but this 
master artist appears to have perceived this in use to have s 
some heaviness, that he had there in tre proportion given to 
tais support, and on à cup that might well be one of his last 


xorks, he seems to have wished bo correct this defect (Fis.140). 


Be made the foot of the cup more élender and taller;  thensat 
tne middle of the outer surface he traced a circle with.the b 
black glaze, which marked the besinningé of the projection in 
anich terminated the expansion of the bowi. In that fashion he 
accentei and made more apparent to the eye the principiè of tne 
construction of the vase. This sort of sirdle was borrowed from 
Exekias by other potters; but they introduced it in a decorat- 
ion developed on the entirety of this surface. Now this-isinot 
a happy effect of this Gerk bar cutting across the images that 
fill the field (Fig. 141). Vne painter representeë on trissside 
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ox the vase Belleropnon mounted on Pegasus, who faces the. Cinera.h 

Tne defëct 1s still more apparent where, as on another cup. 
the division of the basin is only àndicated by a stripe of co— 
lor, but by a siight recession of the top of this basin, trat… 
is made above tne attachement of the handles (Fig. 142).. The. 
persons, horsemen racing, are then cut in two by the recession 
on the basin. Then the top of the bodies of the horses is not 
in the same plane as their legs. x? | 

Taere is felt an advance in taste in the auras de presen- 
&ted by cups of the type of trose signed by Tleson (Fig. 143) ÿ 
and by Hermogenes (Fis. 144). The foot is then botn solid and. 
tall. The basin is deep and retains externally a light tone of 
the clay. The recession of the upper part of the basin is Very 
apparent, but is accented only by a sligbt black line, that 8 
separates the tno zones into which the field is divided. In ‘the 
lower zone is nothiné but the signature. In the upper zone is a 
much simplified fecoration. One of ne tro potters Fleson p | 
places a ram walking, the other, Hermogenes, the Dust of -a Wom— 
an.! On some of these cups the painter has placed mo figures! 
aothiné but the signeture of the potter. Within the Cup of 
Tleson, all is covered by a dark glaze except the centre of the 
basin, whicn is lignt with a black circle. On the top of the 
inner edge is a circle reserved in light. The least details s. 
show the extreme care taken by the workman in fabrication. Ke 
then succeeded in giving to the cups an extracrdinary lightness. 
Their walls are very thin and well burned, and sound like crys- 
tel when touchec witn the finger. The lover of éooû wine, when 
he Érought the vase to his lips, must also be pleased by read- 
ing its attractève formulas, of the kiné read on the outside 
of more than one cup:- “Take pleasure anû drink rell.”2 By this. 
perfection of technics and also perhaps in spite of the singu- 
lar sobriety of their Gecoration, aiscity:whatvisaplesasiné in. 
these appeals to the guests, these pretty cups, seem to have 
attained a very lively anû very rapid success witn that rich 
patronage overseas, served by the workshop founded at Athens : 
by Nearches. some 20 or 30 years earlier. We are not permitted 
to doubt tois by the éreat number of cups sigred by Tleson,:# 
which have e Furnished to us by. tre Etruscan cemeteries, 

Kote 1.p.228. Elaewhere Tleson hos place à fiéure of an ith- 
yphollic soiyr on the exterior of ine cup. SBritish iuseun, Be 410)" 
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Sonetines Tleson places à sinêle fiéure in the interior, that 
of ihe hunter or of a Silenues; then on the outside x onde Ris 
sténoture. (British puseunm. B. 421, 422). 

fote 1.0.227,. British Museum. PB. A41, 4142, 413. 

Note 2.p.227. Louvre. F. 83. British Huseum. IL. B.401, + 
122, A2k. 

It was not oniy to put more elegance 1n the proportions and 
the fèrm of their vases, that the potters endeavored, who cev- 
oted themselves to the production of cups. To cast the eyes 
over tbe entirety of their work, one takes into account the ef- 
fect that they also made to solve the question of knowin£ what 
mode of decoration was best suited to the cup, and which would 
most certainly please tre purchagser, Ke have alreaëy seen Exe- 
kias, by wbom perhaps was introducec this fabrication, appear 
to have nesitateé betmeen the methods to be taken. There are! 
cups from nim, on which like the cups of Siana and the cup of 
Pnineus, théré are paintingés inside and outside (Figs. 138,120), 
There are others where the exterior and interior are each deco- 
rated by a single image (Fis. 127). Some even require only nis 
signature alone (Fig. 140). All these solutions given to the 
problem shall ne find in the course of the series. Me shall aï- 
so find there what may be called the Cyrensesn solution, #hich 
consists in placiné figures not only in the interior of the ba- 
sin, but using this field to enclose there a paintiné into nb- 4 
ich the painter places all bis invention an talent. t 

The cups apreariné nost ancient are distingsuished by their Û 
heavy curvature, and carticulerly by their commonplace motives ' 
that decorate them, motives analogous to those commonly found \ 
in the parallel zones of Corintnian vases and of those which 
we have termed Attic-Corinthian. To this first group belonga 
group founû at Rhodes, already cited for awkwardness and a bl- 
ack stripe, that runs across a file of draped persons and of | 
factitious monsters such as the Chimera and Pegasus (Fig. 141). 
In the interior are Hercules and tbe Centaur Nessus in very 
careless draning. See the foo of Hercules (Fig. 145). Several 
cups can be placed in the same category from Etruscan sources, 
where on the outside in a light zone between tro broad blackt 
bands are seen files of cavaliers, combats of cavaliers and h 
nopiites, contests of éymnasts.l Everywhere there tie painter. 
bas not taken great care. One will juôge of tnat by an extract 
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of the decoration of one of these cups, on the exterior of wh— 
ich are represented runners on foot (Fié. 146). Stencils nere used: 

Kote 4.6.229. Louore. Fe 05, 67, 72, 15. 

fhe decorator 18 not always satisfied Bt such small cost. Ke 
have alreaëy seen Éxekias aim to arouse curiosity by a composi- 
tion, waose theme he ha doubtless invented, by his painting 
of Dionysos voyagine on the sea in the shade of his vine (Fig. 
139). This search for subjects that “ere not vomnonplace repe- 
titions founé in the decoration of other cups. For ‘example, h 
here is one trat shons nude and beardeû men offeriné gifts to 
ephebes anû to two nude women. These presents are a. little deer, 
a fowl, & lion cub, a cock anû a hare. The tno women hol@ ir 
one hand a flower and in the other a crown. Crowns are suspen- | 
ded in the fiela (His. 147). The drawiné here is very careful 
and does not lack refinement. À white coating was applied over 
the black élaze on the faces and bodies of the women. These are 
scenes of amorous seduction, which the painter wisned to recall 
there to tre guests bhatcused âis cup. Seated at the festal t. 
table, they love to remember their conqguests brought to LC 
by gifts dËf this sort 

Eisewnhere thé painter sougsht the interest in the represents 
tion of rustic scenes. On the external surface of a cup, ‘be ‘has 
placed two paintings of country life separated by the handles. 
(Fig. 148). On each of these bands at the head of the file of 
leborers is found the owner or manager. There is first distin- 
gaished the men that ne directs, wnile the workers are nude, 
ne is éraped in a long mantle. Here with arms raised as if to 
aûdress à reproach to a man that bends before him in the atti- 
rude of a delinouent taken in a fault. Tnere grave and stiff, 
he holds in hand a great stick, the emblem of his authority. 
In one of the paintings ellcpersoss labor on the sround. One. 
of them attacks it with a mattock. Another pushes before him 
a plow drawn by tro oxen. Before them is a person that gestic- 
ulates anû seens to cry out, berhaps to excite the oxen. Fhénre 
comes:bhe sowerz keabolds on his right arm the handle of the! 
basket holding the seed. The scene ends with à mule that scam- 
pers off. In the other painting we ares present at the morrow 
of the narvest. We see pass before us toward the storehouse 
that receives the grain the cart drawn by two mules. Tne threshedw 
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wheat is enclosed in tno great jars, whose bases are strensth- 
ened by a sort of great sacks indicated in red. Over the clay 
covers of the jars is put a linen nhood to close them better, 
whose ends hang at rimht and left, Three persons assist in tr- 
ansporting tne narvest, a driver perched in the cart before t. 
the jars, 2 leader armed with a whip with two cords walking be- 
Riné tne team, and in front is another man on foot, who like 
those elsewhere precediné the plow, seems to excite the mules 
by h1s gestures and claror. Before him and éraped like the mas- 
ter is the foreman of the laborers presidins over the entire: 
operation. To complete the filliné of the field, the painter 
has added there a last figure. Is tnis à simple revetition of 
the figure of the laborer of the other painting? I ask myself 
if this is not rather a barrow that the bearded old man pushes 
here on the ground already workeëd and sown. The instrument is 
not drawn here by oxen; this is by mules that &0 not have the 
appearance of making an effort, as in the image of ‘the Plon of 
the oprosite paintiné, the indication of a share endin£ in a. 
point. 

Boxever it be nita this detail, this couble painting causes 
a thought of the paintings of scenes of the same kind that are 
so fregashtly met in Egypt on the walls of the tombsof the an-! 
cient empire. The Attic painter certainly did not know those. 
paintings; he coulé not use here a sketch or imitation. What. 
explains the resemblance is the identity of the themes, #hich- 
the artists near Memphis and near Athens have treated da the 
same spirit of frank realism. 

Note 4,0-2381. Histoire de L'irt. Vol. L, Fiés. 2, 3, 4 

We shall find the same realism again more applied to the 
search for minute and piquant detail, on anotner cup whose 
decoration, Det a likewise borroned from the life of tse 
country, but understooë in a different fashion (Fig. 149). 
Bere is no painting except inside the basin, èThe picture that 
fills it represents a man, clothed only in cotton dranwers wrap- 
ce around the loins, and seems to prepare himself with raised. 
arms in the midst of a wood to follow the birds and take them 
from their nests. “At each side of him extend tro trunks of &t 
trees, waich by an entirely conventional perspective appear as 


laid down flat. Their leafy branches cover tne entire interior 
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of the bassin. It is necessary to conceive these trees as stand- 
ing before the man, who makes a gesture of seiziné and hangin£g 
on those branches. À biré is perched in the forked top of the 
tree st the right. In the fork of the other tree is placed the 
nest of a bird, represented by a sort of lattice from which p 
project four little peepiné heads of birds with open beaks. 
Oprosite them the mother hastens with expanded ninés and brin£- | 
ing a great fly in ner beak. On the trunk, near the nest arcs. 
a little lower a serpent coils twice on itself, ready to menace 
the little birds. À little farther off tne great cicada rests 
on a branch.” 1 

Kote 1.n.223. Pottier. Vases du Louvre. Description of 5,68. 

In this composition is the vie” like a photograph of "the 
underwood. This is one of tne rare attempts at landscape found 
in Attic paintins. The anonymous decorator to whom it istdue 
did not form a school. | 

Yet here is the place to cite and to reproduce another ârink- | 
ing vase of a little different form, the little kyatnos signed 
by Theozotos, a potter of whom ne know only this single si, 
ture (nié. RTE 
_ There is thought to be recognized in Tneozotos byvone“of the 
letters used in his legend a Beotiar workman, that had come to 
labor at Atnens:2 but in any case his kyathos well gives the 
impression of Attic work, that by the choice of themes and the 
character of the drawing is the sister and contemporary of the 
two cucs just described. This pretty painting bas an entirely 
different appearance from that where a Beotian potter bas like— 
nise reproduced a fiock on the march with its herdsman (Fig. | 
33). On the oenochoe of Camedes, the animals, $heep: andrans 
are very soft in execution ené of excessive rounêness. They all. 
walk at the same pace with their heads lonereë to the ground. 

Kote 2.p.238. At8torire de L'Art. Vol, Ke p.29, note 1, 

Tt is entirely different here. On the body of the vase! and 
between a row of plaits and a garland in which alternate the 
flowers ané buds of the lotus, are seen 14 goats ané e kid dri- 
ven before him by 2 shepherd accompanied by tno doss.“Tnis lit- 
tle painting of country life is like an illustration before t 
tne letter for tse poems cf Theocritus and tne Bucolics of Vir= 
sil. It is simple and familier. It is made of sober and gay © à 
colors in three tones; black, white ané violet red. À skilful 
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draftsman, Theozotos is also a fine colorist. The subject cf 
his decoration is well arranged. The painter makes proof of an 
exact knowledge of the special traits of the animal placed in 
the scene and of the habits peculiar to it. He gives to his 
Soats à vicions character, a fierce and combative appearance, 
agéressive attitudes. Their eyes project from tneir heads. Th- 
eir mouths are ready to bite. Some appear to bleat wildly. Cer- 
tain ones turn their beads and appear angry with the goatherd, 
#ho is ready to strike them with his whip with doubled lesh. ts 
(Fig. 151). À 

Kote 1.b-e284. Ke borrow this brief description of the point" 
ing desténed by Theozotos from the book of M. Norin-Jeon. Le 
dessin des animaux en Grece, etc., with prefoce by M. E. POti- 


ter, 1914. (p.1688-169Y. This book Le the work of o pointer, who 
in folloniné the course of y Pottier at the sehook of the Lou 


vre, acoutired à very strong taste for the pointed vases of Gr- 
gece. Lt te both os a very well inforned archoeolofist and 0e 
an artiat, that he hus studied and described these vases. Khot 
adds to the value of this essou ore the 800 enéSrobinés that € 
form ite illustrations. They reproduce the drowinés of the ou-! 
thor, and ore executed from the oriéinols ou the outhor witn 
scrupulous Fidelity. The writer was not sotisfied to draw much 
at tre Louvre. To enrich his repertory, he visited other muse 
uns nith pencil in hand, public onû private collections An Fr 
ance on abroaë: ne collected everyuhere the images that the 
Louore Atà not furnisahn, | 

By a last example can be judged the use that tne ceramic pas 
inter knew now to make of a meetiné made some fine day, that À 
some one of the familiar or wild animals found on his way in 
his walks in the country. A certain attitude of one of them 
nad cau£nt his curious eye for the moment. Its memory returned 
to him, when in order not to leave entirely void the field of 
the exterior of a cup, he desireë to cast there an unpretenti- 
ous sketch. This is what occurred for a cup signed by Anecles, 
a potter whose manner recalls that of Tleson (Fic. 152), unless 


T err. Às a motive of decoration it is nothing more than à hind, 
that licks ner les. The image shows the rapidity of the exeCcu— 


tion. The ears there are of an exaggéerated length. The hoofs 
do not adhere to the less. Each of them is only indicated by'a 
lignt and subtle toucn of the brush; but the movement that the 
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supplie curve of the neck and the fine joints have no less much l 
accuracy anû grace. Even in the carelessness of this sketon is 
feit the hand of a very skilful designer. 

It is proper to markvhere a stoppinég point in the nistory of 
the Atbic cup at about the time that enced #hat may be termea 
the first phase of this history, that of the preparation and 
the continuation. By experiment after experiment the ceramist | 
succeeded in a part of his task. He already knew how to give M 
the cup the form and proportions that make it truly beautiful. 
As féèr the construction of the vase, what ne can call its arch- 
itecture, the art of the 5 th century will bave only retouches 

nitnout importance to give to tne types which will be-transmit- 
ted by the best masters of the preceding century: but it is not 
the same for what concerns the decoration suited to the tro f. 
fielès offered to the brush by the cup, tne interior and the 
exterior of the bol. On tne methods to be taken in that resp- 
ect, tne painter still nesitates, led in different directions M 
by tne models left him by Ionian poters, ho first knewhom to 
cover #ith interesting and varied designs the clay of their c | 
cups. By the virtue of their art, this vase of clay Was impos- 
ed on tne luxury of the most sumpiuous feasts; in spite of the 
poverty of the material of which it was made, it became the 
fortunate and brilliant rival of the cups of solà and silver. 

The diversity of these examples also prevented the Attic pot- 
ter from taking a firm decision. Sometimes like the potter of - 
Cyrene, he placed figures only in the interior of the vessel; 
sometimes like a certain other Ionian master, he placeë it el- 
so on the exterior. At other times he reduced the decoration 
to a single figure or a half figure, thrown by the clever str- 
oke of the brush on the nude of a broad light field. A change 
will occur in the means of expression at the disposal of the 
ceramic painter, a change that will relieve him from his uncer- 
tainties. When is completeë the evolution that will substitute 
the red figure reserved on a dark field for the black figure, 
we shall see appear those cups of Euphronios, Douris and Bryéos, 
that count in the number of the purest masterpieces of Creek â 
plastics. | 

5. Transition to the red Figure . The Transition Vase. 

With the artists just named, potters and painters, end espe- 

Cially with Amasis and Exekias, the art of decoration in black 
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figures seens +o bave said its last word; but there is a defect 
that these figures dé not escape, even those in which the pain- 
ter whice impressins the most firmness in the incised lines, 
has bets succeeded in varyiné oy red and white retouches the 
dark tint of the ground. Whatever corrections and ornaments 
that the graver and the brush add to this mode of representat- 
ion, the latter only gives obaque silhouettes, analogous to 
#hat we term Chinese snadows. The members are only detached 
from the trunk where tney extend, and this trunk itself is not 
modeled. Of the variety of vlanes that it comprises, inflexions, 
nollows and reliefs of its surface, the image so comprise gave 
no idea if the brush had not resigned itself in 8 way, not know- 
ing how to relieve itself from its embarrassment by its Own - 
means. The care of rendering waat it felt itself porerless to 
indicate, it left to tne graver of the engraver on metal. 

Did the ceramic painter hinself attack the clay with a sharp 
point, or associate with himself a specialist with tne graver? 
The question has been proposed.l If the painter had delesated 
to 2 subordinate the execution of the engraviné, he must have 
never left his collaborator to guide his finserss This would. 
have been to lose much time and risk many mistakes. On the. 
contrary, no more minute confusions nor possible misanderstan- | 
dings if à single hand was charged sith the trofola rork of p. 
paintiné and the incisions. When he conceived and composed his 
painting, the painter defined to himself by their peculiarities | 
the persons that he proposed to place in the scene. Novone “es | 
then so well oualified as himself to trace in the black thell @ 
line, which by its direction and accent decided the mnovenert 
and character of the figure. Why should he hesitate to Érasp. 
the metal tool? Do me not see at each instant the modernpain- 
ter forsake the canvas for the plate of coppcer, layiné'aside | 
his brush to take up the needle of the eïtcher, and thus trans- 
late into another fashion nis visions of men and landseape® To 
change the instrument was no longer difficult for the Attic d 
decorator. This was only a habit to assure, & babit tuat his 
fingers moulé have acqguired very quickly. Fer from disdaininé 
this calling, Amasis, Exekiss and their contemporaries appeared 
to have been pleased by it. In a certain part of tneir work in 
#hich they would nave truliy dispensed with such laborious effort, 
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tLey placed in this «ork of the graver en emphasis and a-vifiu- 
osity, that did not fail to be surprisiné. For example, see-in. 
the painting of Timagoras taat represents the combat of Hercu- 
les with Nereus, the minute details of the scales covering the 
body of the marine monster (Fié. 129). There is somethins bet- | 
ter yet. In the paintine of Amasis showing us Tnetis bringingé à 
to Achilles the divine arms (Fig. 118), examine the group of à 
the lion and hind that crnaments the great shield suspended | 
from the shoulder of the goëdess. In the drawing of the members j 
cf these tno animals is more freedom than in the contours tra- ; 
ceû nitn the brush, for tne three great figures of men and #o- { 
men, that still have there more importance than the emblem on À 
the shield. It is marvellous to have attained to engravins in 
raw and breakine clay a line as light and also flexible as that 
of the tail of tne lion. n:4 PP D È 

Note 1.p.287,. POttver. Cotologue. p. 578. £ 

On closely examining these vases, one #*ouiG be test to say 
of artists who sol@ the paternity of them, that bandled the $ 
graver wita perhaps more ease than the brush. I do not know if 
tney are no better engravers than painters. One does not prove 
this at first without some surprise, but what explains itself 
on reflection is by the difficulties wite which the painters 
of this school haë to count. Trey could not by themselves#ail 
to feel how limited were the resources offered to them by the. } 
mode of representation nhich Bney had been led to agopt. How 4 
by itself alone did the brush sueceed in causiné to project a | 
and more on tne ground, the flat and inarticulate silhouettes, 
tnat when dipped in black gleze cast on the clay? How-in these 
did it make apparent to the eye the tnickness of the body, -mar- 
king at the same Lime the distinction between and the connect- 
ion of tne different parts composing the bodies? The difficulty 
became more insurmountable for him still, when he had to clothe 
these persons, to indicated in the drapery te folds of the fab 
_ pic an the détails of a vestment which the shuttle or the need 
le had decorated by desiéns in meny colors. fhen he scattered 1 
in profusion on these vases images of warriors, be was no.more 
at ease in reproduciné the arrangements of armor, the rickness 
and variety of the ornaments endeemblems thaë made its worth.. 
Doubtless he found on his palette retouches, which at need .Co— l 
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could aid in acdingé to the figures the accessories to complete 
snd embelliish them; but experience very quickly warneë tämÿ,t 
that he should demand not too much from these colors as overl- 
ays. Where they mere laid directly on the clay in coatings more 


or less large on fields reserved for this effect, they do not M 
lack solidity; but if one claimed to use them in this lines to ù 
accent the rounôness of a form and to mark the articulation, è 
or indeed to transcribe the refinements of a drawing of ornam- C 4 
enb, it was forced to place them with the point cf the brush | 1 

A 


on the black glaze, mhere they Gi not adhere well. 

It the conditions of those internal lines, without which he 
coulé have for the figure neither relief nor appearance of life, 
it would have risked vanishing soon, effaceû by the least fric- 
tion or removed by caipness. This is what save tie ceremist t 
the idea of resortiné to the metal tool. This offered him for ; 
tne duration of the nork that he charéed himself with executins, ï 
guarantees that the brush coulé not ensure him. In atteckiné 
the glaze, the bronze point incised the clay and its! red tone 
would aprear in the hollon of the incision. It cut into the b 
black tnat covered the surface of the image. This linerould 
always remain visible, even when the black was Roron by near 
and had lost its lustre. 

This procedure then had its advantages; Eut it also! presented 
inconveniences of nhich there could by no suspicion by the. art- 8 
ists among whom the sense of taste was daileÿ refined, by the 
sight of the works then created at Athens an in the restof | 
Greece by the major arts of painting anè sculpture. This method 
forced the ceramic painter to seek effects not in tre line of" 
the art which he practised. He nas accustomed to take his mod= 
els, not from the frescos by which in the Athens of Pisistratus 
ere decorated tne walls of tre porticos and the temples, but 
from those metal overlays that ornamented the tripods, the! sur- 
faces of thrones anû of furniture of luxury. Ee was thus inci- 
te to a minute work of chasiné, a labor that usefully interve= 
ned to complete that of tre hammer on bronge plates executed in 
repoussee, but which was not truly in place in painting. The! 1 
eye must observe 1t very closely to appreciate that the xorkme 
men coulé put talent end precision in the tracing of all these 
lines that cross the black of tbe églaze. Non this is from the R 
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play eñd contrast of tne colors visibel at a distance, that w ; 
when the paintiné remeins faitnful to its own éenius, it deri-. 1 
ves the means at its disposal to represent animate beinés and. 
the atmosphere in which they move. This illusion of life so te 
transcribed end reproduced by te image, the opaque silhouettes : 
of Amasis and of Exekias gave but very imperfectly, even where 
the graver has best aided the brush. Examine this contest for 
the tripod of Delpni that Gecorates the front of a great hydria 
of the museum of Madrid, unsigned but which can be attributed 
with certainty to one of the painters attached to the workshop 
of Exekias (Fig. 133). Wnat you think you see will be the exact 
photos éraph of two archaic statues. ot lité 

Kote 1. p.239. De Ridder. De ectypis, etc. 1896. 

Being given tre nign qualities of style and of severe nobil- 
ty waich characterize the works of the masters wsose names th 
have just been recalled, it seems tnat the Attic potter could 
then flatter nimself in haviné surpassed all his predecessors, 
in having inaugurated the mode of paintiné best suited éf all 
to the material used anû tne purpose of the vase. Yet even at 
the time #hen the most brilliant success appeareë to crown his 
effort, this artisan was tormented by the desire to progress 
and warned by a secret instinct, experienced some secret anxi- 
ety. He began to ask himself if as he had been sbple to believe, à 
he had really solved the problem by tne methoë that he had ta— 
ken, tne problem that ñe had vroposed after the lonians and C 
Corinthians. He tnen unôertook to seek something else; but he 
did not at tne first stroke succeed in findiné the desired and Le 
anticapated solution. Before adoptin£ the metlod from rhich his & 
successors wiil never depart, wnile they continue in Greece and 4 
Italy to make painted vases, he tried various procedures, none 
of which fully satisfied him. Some exemples will make unéerst- 
oc tre final dafeat of his attempts, whose interest is partie 
ularly to shon the anxieties thet prevailed then and the move 
ment produced in tbe world of the potters of Athens. 

Waat appears at first to have attracted the attention of to- 
ese artisans was the harâness of these opaquecandéfrequently 
monochrome silhouettes, that rose in black from a light éround, 
and was the violence of tre contrast of the tones. This contr= 
ast did not fail to cause them some care, and they tried to & 
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avoid or ab least lessen it. To obtain this result, they some 
times took one method and sosetimes ancther. 

Here is a first expedient of which the decorator thongate Be 
hed taken his figure entirely in the black ground, from which 
it was distinguished by the firm engraved lines, which formed 
its external contour, and that in its interior indicated the. 
novEmEnt and the folds of the fabric. Touches of nnite repres- 
ent the nude of tne flesh, the plectrum of the musician and al 
so the little band attaching that instrument to the lyre (Fig. 
153). This musician is the Lesbian poetess, nnose name is badly 
engraved by a careless hano and is read before the image. This 
in the entirety is of correct proportions and has a very beaut- 
iful charm; she is well draped; but the. érawiné of the hands 
ané feet is very incorrect. That of the face with her great al- 
mond eye, her very pointeë nose and too projectingé chin, is far 
from haviné the purity of lines presented by tne profile-of Tb- n : 
etis @n an amphora signed by Amasis. (Fig. 118). This hydria 
perhaps issued from tne workshop that did not employ such. skil- 
ful painters as were the collaborators of Amasis, but who ple— 
ased tnemselves by experiments, which #ere to end soon in a r 
revolütion in‘the system of decoration. 

Kote 4.p-240. See in Museo AL antichito clossico, Florence, 
1886, vol. IL, p. 41-89, the study of Conporettir où the paint" | 
Vaés relatiné to Sappho. In the Cerontaues de La Grece propre, | 
fol. L, PL. V, À Dunont nus published o beautiful hyèrio mit 
rea fifures in à severe stule, where Soppho is represnted in 


the midst of ner compantons. After the moritine empire of Ath= ; 


ens was formed, the Athenians mere badly dteposed towarà the | “4 
Valonders of Lesbos, too independent allies, and the comic ii 
authors mere \aspired by these complaints to take the Lesbion 
custons 98 the subject of roiliné ond buffoonery, for which the 
peonte Aid not restroin Lis applouse: out on the contrary, vi 
the earlier ae the ALLLIC painters appear to hove had a narked 
predilection for the ideal fiéure of Sappho, in which they fre 
ely personified music and poztry. This nos for then o sort of 


mortol nuse. 

There is à variation of this same technics in some vases,” 
shere to indicate the internal details, for exanple, the folds 
of the fabric, anû tne painter to replace the incision employed 
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lines in relief, whose intense and brilliant black projected 
on the duller black of the ground; L bot although the tint dif- 
fered anû in spite cf tae projection of the lines trace. by t 
the brush, lines of this kind were not easily visiblee Then L 
they sought means &f cbtaininé more frank effects, end found 
them in a large use of red anû rhite.2 

Note 41.p.241. 3. Six. Airorenvèsentechniestr (jourt.ifelk.retaa- 
tes. Vol. XXX, 1910, p.3238-328, PL. XVIT}e +. 

Note 2.p.2414. 3. Six. Vases polychrome sur fond de La periode | 
orchoiaoue.(auz. arch. 1888.p.198-210, 282,294,PLe. 28, 29). . 

Here on à lecythe that came from Vulci is Ulysses suspende@ 
from the rem (Fis. 154). The body of the ram is entirely of t 
the same black as the ground, on mhich it is only outlined by 
an engreved line that defines its contour; but to cetach it a 
little better or ratner a little less herd, the decorator bas 
painted white the horns of the rma aoû has also very awkrardly 
placed white beneatn tne breast andüthe belly. As for Ulysses, 
his nude boëy and heaë are colored red. On the guard of the 
sxord are only two light touches of white. The whole presents 
a very confused image. It is necessary to look at it very clo- . 
sely to distinguish the head to which is attached the two grest ; 
#hite norns. 

Tne potter had taken a ciearer method for the dccst il of 
another lecythe, a fragment of which wes founû in the rubbish 
on the Acropolis of Athens.l There was represented an athlete 
who sbtoops in making his spriné to tarow the disk. The entire 
body of the young man was painted red end the disk was “bite. 
Same coloriné on certain fragments of fhiales from the same 
source. On one of the nnite leaves radiating around the boss 
forminés thelïcentre of the cup; these are lyres with white boë- 
ies an strines. In 1888 coul be described 67 vases or fragn- 
ents of vases on which this method was ecplied, It woul@ be + 
casy todan to lengthen this list. We shall content ourselves 
by adding to it the paintiné of a lecythe recently acquired (by 
the British Museum (Fig. 155). There is seen a woman seated on 
a chair with a back. She has on her knees a hand loom where 
her fingers thron the shuttle. Beneath her foot is a cushion. 
The felsn of the face, arms and feet are white. It is the same 
for the threads stretched on the loom ané the osiers of the 
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basket, the hair, robe and cushion are painted red. 
Kote 1. pe SAR e Gaz. arch.1888. p.222- -283: PL.28 ©. 
Vote 2.0.242. The saone. p.285, 2987; PV 28,:94:n5%% | 
Note 1.0.248. Sixsg Vn the mork from mhich me have borromed 


the fiéure. Où the method in question, also see Kolters. Hist- 
ory of ancient pottery. Vol. 1, p. 398-324. UE 
For one to judée of the effects that the ceramist taus obta- 
ined by superposiné on the black glaze the red and white coat- 
iné, ne have represented in color the decoration of an alabas- 
ter that perhaps came from the same workshop as the tro lecyth- 


es on which me have alreaay indicated the use of the same. pro L 
cedure (P1. IV). 2 It was found at Athens. The internal details F 
such as the folds of the drepery are indicated there by incised 1 
lines. The two images of a woman that ornarent the alebester k 
much resemble in the drawing of tne head and hands the image ( 
of a woman executed ir pure white, that we shall borrow from 4 
an amphora of Nicosthenes. What makes the difference is that L 
here the woman is clotned in a long tunic and a himation. The 
general appearance of tnis decoration is very pleasing to the 4 

u 


eye; but it is no less true that this metnod is far from offer. 
ins the same advantages as that of a light figure reserved on - 4 
a black ground. fhe violet coating applieë on the black could 4 
not give a tone as frank as that of this cley, or the oranges 
red produced by well conducted firins, tnat res further reviveé : 
by the lustre by which the skilful painters of Ceramicos knew 
now to cover it. Further,these retouchiné colors always risked 
injury by the least scratch, allominé to eppear in places this 
black élaze with which they did not form a bodyé | | 
Kote 2.p.248. P\. IV. was exeéuteë by MLle. Eorarà ofter tvo | 
copies of the ortétinal that ore independent of eoch other, on 
whion while oéreeins very mell in the style of the droawiné onû . 
&he use Of tones, very happily complete egch other. Each of & D 
Fhem éives some detarls trot are not os well founà inethe other 
copy. (a. Dumont and 3. Chaploin. Les ceromiaues de Lo Grece pro 
pre. Vols L, PV. VII, ont Furininéler. Collection Savrourof?. 
PLe. LIV, 2). This vase now belongs to the museum of Berlin. ( | 
Fi 

! 


er 


(Furtwnéler. VYosensanniuné in Antiouorium, No. 4AD38), 
On the amphora of the Louvre signed by Nicostnenes,mhite dom- 
inates. The entire body of the vase is covered by black élaze. 
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On each nandile is a waite tripod. At each side of the neck is 
a nude woman, entirely white (Fig. 156). She is crnementeé by 
a necklace, earrinés “eñô a cronn of leaves. In one hand she à. 
holâs a flowerand inhales its perfume; with the other she.car- 
esses a dog, that raises nis muzzle towerd her. Red nas. only 
employed for the jewels, the crown and the flower. The details 
cf the form are indicated by engraved lines. The inages are sin- | 
ilar èn the two sides. All the difference is that the direction 
is reversed. The right hand of one side is replaced by the left 
on the other. Same for the position of the legs. | 
_ With the predominance of white here and of red there, thetw. 
vases with polychrome decoration dating from that time have c. 
come to us in sufficiently great number, that one could refuse! 
to see in them improvisations without result, the capricious 
creations of fanciful potters. They evidence a state of mind, 
#hich must have then been that of many ceramists of Athens. 
Doubt is scarcely possible; several are inclined to ask if they 
did not take a false route in neslectiné to inspire themselves 
by exemples left them by Ionian potters, and if tne @ecoration 
of gloomy appearance on which they expended so much care and’! 
talent was indeed that best suited to the art which-theyprac- 
tised. Tneir vases, nydrias and amphoras, crateres and cups, j 
the vases on which they placed their dark silhouettes, do not 
advance their marked place in the halls of rich dwellingés,. LS 
ere among the rich fabrics covering beës of bronze inlais #ith 
si,ver and ivory, among the painted robes of flute players and 
the nude flesh of ephebes an of courtesans, they must add to. 
the joy of the feast by the images offered to the eyes of the 
suests, by the memories and the ideas aroused in the minds. 1 
Where everything was charminé and smiliné, was there not suit- 
able the ceramics that also grace and smile, not only that of. 
paintingés evokeë by the poetry of the most charminé myths and 
the festivals of life, but also the pleasure of vivid and ay 
colors, and heiéhtened elegance of the forms of the vases? This 
is what the Athenian makers felt confusedly, and whice suéges- 
teë to them tne thought of creating à pottery that wes more C 
coloreë and of a less sad appearance than that produced they 4 
by their masternorks in the sorkshops of Amasis and of Exekias. 
This is also what gives à reason for the vogue enjoyed in the 
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5 th century by the vases with white éround with their fine P 
paintinés in black lines enbanced by some lignt ‘toucres of rose 
and blue. 

Note 1.p.244. Histoire de L'art. Vol. IX. Piés. 186, 354% 

Nhat could also cause the ceramist to engage in that course 
“ere the examples that grand arb gave him about the middle of 
tre 6 th certurw. He saw contemporaneous painters “with Clean- 
thes of Sicyon and Eumares of Athens employ varied colors in. 
toeir frescos, for the flesh of men a red or yellow tone which 
recalled tnat of the skin gilded by the sun, end white for the 
more delicate flesh of women. He sew these artists use the bl- 
eck line lai@ on thèse light tints to represent accessories, 
to “rencer:the internal harmonies of the body, that suppleness 
of the muscles which is all the beauty of the physical life.” 
Sculpture at tne same epoch evolved in the same sense. “After 


havin£ ÿn tbe most ancient statues of tufa daubed the boëy. min 4 


red and leaving the érouné light, for marble it nsd takin the 
habit of a contrary polychromy. The colors remained the sare, 
as vivid and brilliant, but differently distributed. The flesh 
was treated in a soft tone and enhanced by vigorous details. 
On the contrary, the ground received opague layers of -biluevand 
of red.” 2 

Note 1.p.245. Potiier. Fatologue. p. 843. 

Note 2.p.245. The eane. p.847. See Lechat. Le sculpture svt 
voue avant Phidios. p.323. Et 
By these indications are seen the character and aim of the! 

effort among the masters #ho then. representeG in Creece with. 
most authority the plastic arts. Doubtless the painters' did'not 
aspire to Sive by color the modeling the illusion of life. fiat 
was an embition which could not berconceived later by Apelles 
and Protagenes, but which was not permissible to the-painters 
of tne 6 th century. Their technics was too elementery. They. 
had too fem tones on their palettes; but at least they ‘applied 
themselves to substitute for the primitive conventions, really” 
too arbitrary, nes conventions that would place more tease. 
the mind of the spectatorof the art work, and that should give 
him a more direct and more vivid impression of the reality. # 
For the statuary was the same tendency, the same desire to con- 
fer on tne effigies that he cut in marble an appearance that: 
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differed less and less from the images cast on the retina by. 
the bodies offered to the vie” of the artist. f rase! 

Posted on the frontier of art and of the trade, «ei LES not 
the decorator of clay induced by his own instinct and by the . 
taste of ne public to follow the movement prominent .in the 
domain of tne major erts, to profit by the lesson that came f 
from such à height? Yet at the beginning of this 6 th century 
#hen the sculptor anû the painter of frescos by the nebtnoës . 
that they took, preluded the accmoplished sorks which the fol- 
lowine century would see born, this decorator pussued a path. 
“hose direction is not that in #hich walk the artists qualifi- 


ed to furnish him with models. Two or three generations of cer. 1 


amists thus form a separate band, and in the composition Of.t. 
their paintinés as in the interpretations that they give to + 
the living form, they already give proof of a mastery to which 
se must render homage. There is a phenomenon that does not fail 
to cause some surprise. Yet men come to explain this persistent 
fidelity to a mode of painting that it will soon be necessary 
to abandon. On the one hand, the ceramic painter of Athens fo- 
und the black figure on a light ground in the heritage. from ur 
those Tonian and Corinthian potters, at whose school be first. 
placed nimself. On the other hand, what perhaps attache him 
still more to that practice was the convenience that it iéffer- 
ed him for the execution of this dark decoration, a procedure. 
in placiné which seems to save been in current use at that ep- 
och in the workshops of Ceramicos. 

To obtain their images, the painters that collaborated nite 
tie potters before seizing the brush, frequentiy commenceë by 
projectins on & screen under the rays of the sun the siltouet-. 
tes of the men or animals that must enter into their éecorati- 

n.1 Many ancient texts prove that in tne first sttempts in, 
lb and modeling made in Greece, they haû the very natural 
idea of outlininé and fixiné by a charcoal line the shadow cast 
on a wall.2 The potter would not have delayeë to unéerstané a 
what use te could make of that very elementary rrocedure, once 
that ne nad learned to adapt it to the conditions of work ënd 
the workshop. From these cast shadows the painter traced sket- 
ches that he reproduced in the fields of his vase by reduciné 
them to a smaller scale. This was then a matter for the graver 
to decompose these masses in the image transferred to the clay, 
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to detach the membersfrom the trunk, to mark the projection 
of the muscles and the play of the articulations. 

Note 1.p.247,. . Pottier. Le dessin por onbdre chez Ves Grecs. 
(Revue des etudes érecaues. 1898. &.355-298), In the considero- 
Âions presented here, ne only sunmarize the viens su$éested to. 
M. Pottier by the observations comnunicoteë to him by his pupil 
and collaborator K. Devillord,. 

Note 2.0+247 Pline fe Ne XXXY. 15-16, 151, AthenoSorgs. A 
Apologie des chretiens. p.18-19 of Schearz edition. 18914. Ne 
erbeck. Schriftouellen. No. 381), ; 

The metal point did not always acquit itself of this task € 
everywhere mnitn tre same certainty. On more than one vase nave 
been found singular errors, that have been explained by the d 
diséain ceused by a sketch that gave only the general pose. The 
image blocked out by the brusn was the reduction of tnat furn- 
ished by the enterposition of à body between the source of li- 
Sht end tre screen. This literal transcription of tbe shadon 
cast frequent1y deceiveé the unskilful or too basty engraver. 
When the latter had completed the figure blockeë out with the 
brush, he sometimes for£ot to refer to the liviné model. Of à 
Chest he makes a back. In the silhouette these txo sides of the 
bust have the same form and width not distinguished from each 
other. Elsewhere this workman has confused the members of"the 
tro symmetrical halves of the boûy. He has placed a left foot 
or left hand at tne end of a right les or right arm. These fe- 
ults in dreniné are not perceived et first siéht. What conceals 
them is the perfect accuracy of the outline and the movement. 
To reveal them requires a minute study of these paintinés, un- 
dertaken for the purpose by an observer, whose training as an 
artist makes him peculiarly sensitive to these slterations anû 
these reversals of form. ? 

Kote 3.p.24A7. See the fiéures that k. | do ie hos droun to 
Alhlustrote the Article ou M. Pottier. 

This observer only devoted his study to isolated figures, and 
nis demonstration, as he has presented it) leaves no place for 
doubt; but remarks of the same kind could have been made conc— 
erniné groups of figures. fhen the painter had to represents 
several persons ensaged in the same action, à$ was necessary y 
to pose before the screen tro or three comrades of the workshop, 
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“ho were placed near each other according to the indications 
and gave the silhouette of the group so formed. He hasteneë to. 
seize this silhouette by the aid of the charcoal that he held 
in nis fingers. Thus he obtained the intersections of the. beads, 
torsos and members, the movements combined or opposed; but in. 
the entirety that be reproduced, tiere “ere necessarily parts: 
of the bodies and mempbers that concealed each other. When he 
desire to establish his group on the clay of the vase after. 
this sketch, he did not always recognize it an sometimes omit- 
ted to disengage the mass and to replace in position a certain 
bust or member, that in the confused shaôows projected by the 
sun on tne screen, were concealed by the inevitable superposi- 
tion of planes. Exul i 

This might be tre explanation of certain errors en@ certain 
strange suppressions, which we have indicated in many paintinés | 
of Atvic-Corinthian vases. 1 As ruch cen be said of a group fat D 
decorates à cup signed by Nicosthenes (Fig. 157). The peinter 
nes represented Enees there, who in the last night of Troy car- 
ries on nis shoulders nis aged father Anchises. Beside the hero 
walks nis son (Fig. 158), I frankly believe that to place such 
a complex design, the painter posed the éroup by some norking 
companions. From tne model thus improvised, he retained. the 
principal lines, the éesture of the old man raisiné one arm t 
toward heaven as if to protest against the conflasration into 
wnich Troy sank, the movement of Eneas with arms thrown back 
to furnish support to his fatner seated on his back, The model 
nad aiso given him the heavy walk of the hero bending under tre 
loaû and the more sprinéy walk of the child; but at the same 
time, ne had alloned him to see only one of the tro arms: that 
closed arounû the legs of the old man to prevent him from sli- 
ding to the éround. The painter found only one of the tmo arus 
in the drawing that he had ir a way traced on the cast shadow. 
As for the other arm that he did not see, he Gia not kno“ how 
to supply it anû replace i: in its true position. He understood 
it, assumed it to fall at the left of him and armed with. two. 
jevelins. Thèse are very appropriate to complete the equipment 
of the warrior; but on the other hand, the position of Anchises 
remains dangerous, or improbable is better said. The entire. w 
neight of his body rests on the right arm of Eneas. Now whate=| 
ver superhuman strength is desired to be attributed to the son 
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of Aphrodite, he would not have been able to support with a s 


single arm such a heavy burden, except for some moments. As for 


the young boy, when the group was formeû in the #orkshop, he 
na been so placed tnat only his legs were visible, his head. 
ang bust being concealed by the large shield of Eneas. The pa- 
inter has not caused this bust and this head to reappear. Yet 
nothing would have been eesier than for him to take from the. 
mess this third ector in the scene. To entirely show him, ‘it . 
sould have sufficed to enlarge the fiele e little, to move 
slightiy to right or left tne outlines of tre great eyes drawn 
in the Ilonian mode on tbe exterior od his cup. This method of 
trensferrins the shadon led to indolence. 

Note 1. p.248. See above on pe. 115, Fiés,. 81, 82. 

If by the emptations that it offered, this method had its 
dangers, it could not fail to be much appreciated by the chiefs 
of the workshops. fney found there facilities analogous to th- 
ose #hich among us architects obtain by the instrument known 
under the name of camera lucida. Doubtless there coulé be no: 
question of claiming that all figures which decorate the vases 
with which we are now occupied are simple copies of sketches : 
furnished by projections on the screen: But hat seems to be 
proved is, that the decoretors who lent their aid to the makers 
of ceramics made frequent use of thes procedure. Those manufac- 
turers had an interest in using it. Orders flowed in. Tt was ô 
necessary to produce rapidly anû much. Every expedient wa:f wel- 
come, that risked taking nothing from the firmness of the dran- 
ing anû the truth of the attitudes, and could make the execut- 
ion of vases easier and more rapid. : 

There has been notice in more than one Eéyptien peintiné in- 
accuracies, entirely similar to those which ne have founé in 
the black figures of Greek ceramists. They have the same expla- 
nation. It nas been inferred from them that perhaps the proce- 
dure of drawing by projecteë silhouettes was transmitted by E 
Egyptian artists to Creek artists witk many trade secrets, when 
in the 7 th century by the foundings of Naucratis and Daphnee, 
the Creeks came into direct contact with Esyot.? Tt seens sup- 
érfluous to recur to the nypothesis of a borrowing. Each on bis 
part, the Egyptian and the Greek, as soon as the plastic inst- 
inct was eroused in him, was induced to take those shadoms taet 
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the sun casts on a vertical plane. If it nas torerd the besin- 
ning of the 6 th century, that this mode of transfer of silnou- 
ettes was introduced in the technics of Creek ceramics, besause 
that date corresponds to the time when the requirements of a 
very prosperous industry caused the potters of Athens to seek 
all mesns of diminishiné tneir expenses and to gain time with- 
out injury to the quality of their products. 

Kote 1.p.259. Potties. Le dessin por ombre portes. p. 853-359. 

Kote 2.0.250. The saone. p.878, 278, 278. 

In wnatever fashion the Creek feramist was led to shorten his 
lator by resortiné to silhouett es of sast shadows, he certainly 
derived sufficient benefit that the advantages found in it con- 
tributed to prolons the reign of the black figure. Yet in spite 
of the vogue enjoyed by vases of that kind in the markets of 
Greece and of Asia, and still more in those of Italy, a certain 
neariness made itself felt. Likenise men, the makers of ceram- 
icos began to suspect that their ordinary catrons would teke j 
pleasure in seeiné a ceramics presented, whose decoration sho- 
uld promise to the eye more cleasure than was offered to them 
by the slichtly severe nobility of the vases of Amasis and of 
#xekies. This desire of more pleasiné novelties betrayed at f 
first caused the experiments in polychrome decoration, some 's 
specimens of which we have shown, chosen among many others of 
the same kind, that only had the interest of curiosity. 

What was lackiné in these attempts for them to have a future, 
an account can be rendered by the examples that ne have given. 
The figures in black on a black ground, like tne effigy of Sap- 
pho, are badly detached from the ground in spite of the mhite ' 
of the nude anû the firmness of the incised outline (Fig. 153). 
Where the red is #dded to the white to diversify the appearance 
of the image, as for Ulysses beneath the ram, tnere no less re- 
main parts of this image previously taken on the black Sround, 
are badly distinguished:; see the body and head of the ran.(Fig. 
154), Finally, shere on tne neck of an amphora of Nicosthenes, 
the figure is entirely white on a black élase, and there is s 
some hardness in the contact of the two tones. | | 

Whatever the method taken, all these attempts had tne same 
defect tnat condemned them to a certain defeat. They implied 
a lerée use of wnite and violet retouches. Now these adhered 
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badily to the black élaze. However little they scaled, there L 
longer remained scarcely anythiné, or nothing of the effect t 
tnat the painter had desired to obtain! the black reappeared. 4 
under tne white, mnich was particularly fragile. It was tben 
necessary bo seek another mode of crestiné a decoration to ful- 
ly satisfy the regard for hermony of its tones, and which et 
the same time should ensure to the image a duration equal to 
that of tue vase of which it was thecdeccration. This solution 
of the problem could be found in the return +6 a method, of 
“woich taere had already been made partial and tenporary trials 
on several occasions in the work of different morkshops.. 

Without returningé to the so-called Mycensean ceramics, i Fe 
green on the plaques of terra cotta, = on the sarcophaguses. of 
Ciazomenes, 2 on many lonien ? and Corintnian vases, even on 
some Attic vases with black figures, ? sometimes the limbs and. 
head of an animal, also sometimes the head and neck of a man 
or woman, instead of risiné as an opague silnouette on the li- 
éht ground of clay, as outliined there än pare line, any secon- 
dary details being indicated inside the form thus defined by 
other lines in color; but this had not been there until then | 
more than sports and as caprices of the brush. hat this mode | 
of draminé could sive of elegant precision end refinement to | 
the image had been suspected end had been seen by moments, but 
nowhere had these fancies brought results. For one to decide 
to break mith tradition of the full and dark silhouette, it was 
necessary for nim to invoke the crisis of the black figure in | 
the hope of defending thisefrom tne weariness that mes betrayed 
by various symptous, men haë tried in the workshops different 
procedures, whicn if they modified the appearance still respec- 
teé ne principle: yet these were only half neasures and insuf- 
ficient palliatives, a&s they did not Gelay to uncerstand. 

Note 4.p.25, Histoire de L'art. Vol. VI, fiés. 490,495,497. 

Note 1.0.252,. The same. PL. XV, Pré. 122. 

Note 23.p.252. The same. Piés. 201,204 bis,205,212,218,214,228, 
233, 224-228, 244. 

Note 4.p.252. The same. F\28. 336, 368, 207. | 

Note 5.@.252. The same. P16.152, vol. X, F6 115, p.184,F46. 148 

It nas then that some chief of a workshop which contendeë for 1 
tne local and foreign patronage had the happy idea of not adne- Al 
rings to these expedients, #hicn gave only & very imperfect sat- 1 
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satisfaction to confused desires that were felt everywhere. He 
took the initiative in makiné in the plan if the decoration of … 
Attic vases a change , that perhaps oned to its radical charac- À 
ter a £gooû part of its rapid success. Instead of projecting b 
black figures on a red ground, he thought of placind on a black 
ground figures for which he hetained the color of the terra c 
cotta. No more incisions. The painterénoclonéer bad to lay down 
his brush to execute this inute nork of engraving, which gave 
to the clay the deceptive appearance of a bronze plate treated 
with tne hammer and graver. Whatever the nature of this brush, 
the decorator dipped it in bleck, sometimes very thick and bold, 
sometimes thinned by dilution and tending to bronn.® By lines 
according to the effect desired, that were more or less firm. 
or light, ne indicated the contours of the messes of muscle, 
tre forms of the small anatomical details and even the finest 
foläs of the fabric. On eccasion, some light touches of violet 
and of white served to represent certain accessories anê diver- 
sified the appearance of the whole. } 

Kote 8.p.252. On the vrushes enployeë dy ceranic painters and 
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&he Lèeu that con be formed of then, see Histoire de L'Art. VOL 
LA, pe 287-242. | D 
Hs these conditions, the ceramic painter was no longer a mere 
painter. No longer practisink oniy the trade that nas traly his 
own, he wouid be in a better position to follow the progress 
of contemporaneous art, and to be inspired by its most-admired! 
sorks, to adept to the measure of his panels some éroups borr- 
oweû from the vast compositions of the masters of fresco, to. 
transfer to these paintingés traced on tre ciay something of the 
siyle of those masters. Thus was the new ceramics born at Ath- 
ens, that of the red PAU . It is connected to earlier ceram- 
ics anû follows them by the predominating role, that like its 
predecessors it atiributed to black in coverins the surface of 
the vase. Even for it is the part given to black the most inp- 
ortant, since tne continuity of this dark coveringé is interrup- 
ted only by the lights of the figures reserved, and these lié 
hts only holô a small place in the entire field, in all its 
extent. $ L 4 
By this predominance of black in tne covering of the clay, 
tais pottery like that preceding it, also disturbs the amateur 
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ir ceramics, #hose eyes are accustomed to the richness and. va- 
riety of the colors of modern faience or of the porcelains of. 

China and of Japan. Yet after a time of apprenticeship end of 

initiation, he comes to better understand it and to appreciate 
it more strongly than the preceding works of the Attice potter. 
The images that it offers to him attract his eye and caress it 
by tne warmth and softness of their tones. Tney hold nim-by the 
ease nitn wnicn tney are modeled in the clarity of the yellow 
or rosy clay, as the liviné form does on the full light of day. 
The connoisseur "no at first abroad faces thes nearly. monochr- 
ome poitery, 2ls0o comes bo prefer 15 even to the slishtliy crude 
polycnrony of Ioniaen and norintaian. vases. Nothing more restr- 

icts him in the pleasure that he takes in consideriné and: siud- 
ying the Attic vases with red figures. He admires there-that 

full liberty of mind and flexibility of the brush, the nobility 
cf tne attitudes, the fire and movement en@ the elegent purity 

of the draniné. 

Who ras the potter that had the idea of genius for this ret- 
uro, of tnis overthron of the system of deceration that several 
generations of ceramists had brought into fashion. Ne cannot 
state with certainty. All that can be affirmed is, that the id- | 
ea was 1n the air, as one says, even at the time *hen paintiné | 
mit black figures seemed to attain its climaxywith Amasis and. 
Exekias. Among all tne master potters of this time, whose names 
se know, there are two, Nicosthenes and Andokides, to whom fer 
plausible reasons it has-been proposed to attribute the-merit | 
of this innovation. That ome of the two who seems tous to havé 
most title to this honor is Nicosthenes. His work is represen-« 
ted in our galleries by a much greater number of pieces than... 
that of any other contemporaneous chiefrof a xorkshop; no“ in # 
studyingé this interesting and complicated work, ne shall.see 
what à curious , seeking and inventive mind it all evidences.! à 

Note 1.p9.254. Pottier Les agmoné those in this discussvon, who L| 
pronounce in faoor of Nicosthenes (Gotalosue. n.6843-844Y. 

It sas further not on the morrow --- one should beware of be- è 
lievings --- tnat when the new mode of decoration son its course, | 
as if 1bt had been instituted by a decree of the assembly, Dur- 1 
ind some time in the workshops of Ceramicos,; men made botn vèa— 
ses nith black figures and vases with red figures, as we:shall 


Un us mel x AE Le D er AE 


PRET 


PTOVEe 


n'a | Love voni AOoiGw sysnoTI eg sn 5ns Lionbtses sdg nl 
{fe1098b to moteye mon sut tud imotisrissn to snié 8 aodÿ se 
Ré bimse dguutrt Lenit ait den asetnsvhs vase où bad mo 
45 hd no gtodw ,908919 etdé mt omfi drone 8 ni beruene 24 
re vd ti ee ,adue out (la ensm netbsu où to norton sût 
to sonstasgas sût nesor où sevlssment betlgge ,notssiue 
MELELT bond où août een 11 .bornemenmpersr voi dorin vd Boo 
4e on Mhstoveb: sen sroimteu ofusTen Seui svisser ci srvb4? 
| b0s consrt to ersdesm sui To sotnatogueñaos o1f 8vin20097 8" 
He  sûf Do eopsrgrodesx odt sboulorg amoffsbi19 seodw ,yisctste Yo 
s mess efidn ,enuait 1984 sut. fui Leufneë 12819 10 sha. nebfoë 
| vase où Lot ton bib .enelq bnosss end où bersaeler 59 of 8ot 
‘M © ss of siioirets .Levis etr to vrosoimeséibts josvs Saf avi 
D'hbhalenoitionco ssün ni os où eved [{sda sw ,5t où [isnezet 
| + Menti 622919 ur beunidnoo fr seimoraqmos Jeûn io 1ovei ohii ça 
ÿ & vole à ni sh pr vue où ,v10fb) Sfoonidin Sonefsixs ME 
por ER RFO .e388y neflogA sont vd te sons 

- j'en Sosim tedw ME envait 1osld snt eudi Buinollot erotes 
LE eur Vebno #£ qe of ego ef Si til eponuiteog eïi bs 
a. Shen Ssst sonsmime to setrog desl ent dtr .ilesti ensddé 
rente so Vbsonis oven sw .eenedfecotf din ,Ti To een 
sert etai mit bavors zutmora diet bot où dsnt ,oisde 
| lonvens of euiT .botstonuas svet on emotquye sz0ûw 834 
dreftan nssd: sons nent vom bed ed PTT aid to anios 


8n10 sat to FETE add beÿnoexs | srodmyrevs af Ao8ld nr 
sea RÉEL SEL tes out 2e hebysast 9Ù veñi yves sanodfsoord 
Is œid etobnss tea 21031? dosid sn ‘ts mefeye sit do 
"A esuait edit din avslg s4 sat ei Bntésonosni vinefust 
vita Ruisd Suodtin esasv aïû to velo sût ao Bèdaivsl sn 
säè so" basumoo sd ds eoos!g ÿt dent aoiez21qxs To ensen boit 
ai de do tam sonsbftnoo edf #t ni esd Je3aol on 08 .iaimsses 
cons tb ef afsst o0 aoïdr s10èt? Â18$ Bit .eridex® ni bent 
o eut va Si aattsnsvuie1 vd svee of cles 91 ,beosasx oge 
ni où doidn ac s28v odi où sevià où fsdi ,BUTOŸ sai to viilse 
ë nitsvoD bnofd ÊT ER Lo snot aût to uTEdo °0ÿ va 88 «It etes 
orst: evoique 94 aoum move #97 ff sarlino où 2svol où dofan 
13eargmos euotneamt vd wtits[ug0g aies ot audi ti Sarrd 


t#ù 


205 

In the worksnops and the patronage which they served, there 
was then a time of hesitation; but the new system of decorati- 
on had tico many advantages that its final triumph shoulâ not 
be ensureë in a short time in this Greece, where on the eve of 
the morro” of tre Median wars all the arts, as if by a fertile 
emulation, applied themselves to renew the appearance of edifi- 
ces by which they were ornemented. It was then to the light f 
figure in reserve that ceramic painters sere devoted, in whom 
we recognize the contemporaries of the masters of fresco and. 
of statuary, whose creations prelude the masterpieces oftthe! 
goléen age of Creek genius; but the black figure, while seems 
ing to be relesated to the second clane, did not fail to surv- 
ive tne event añditse victory of its rival, its heir. Tosay 
farenell to it, we shall have to seek ir what conditions land 
by the favor of what compromise it continued in Greece itself 
an existence witnout élory, to end in Italy in 2 slow renaïss- 
ance witn the Apulian vases. ; É 

Before follomins thus tre black figure in what might be term- 
ed its posthumous life, it is proper to study it once again at. 
Athens itself, with the last potter cf eminence that made large 
use of it, nith Nicostnenes. Ne have already had occasion &o 
state, that he had felt growing around him this desire @f, Cha 
née, whose symptoms we have enumerated. Thus to ensure the pl- 


aciné of his products, he had more than once been unfaithful :.. 


to the black figure. This is why bne black figure nolés more. 
place in the decoration of the vases of Nicosthenes, and :akso 
in black is everywhere executed the design of the ornament. ! 0 
Nicosthenes mey then be regarded as the last representative 

of the system of the black figure. Wnat renders him also part- 
icularly interesting is, that he plays nith this figure, that 
he lavishes on the clay of his vases without being fully satis- 
fied, means of expression tnat it places at tne commané if the 
ceramist. Be no longer has in it the confidence “which it insp- 
ired in Exekisas. This dark figure which he feels is discussed 


and menaced, he seeks te save by rejuvenating it by the origi-=" 


nelity of the forms, that ne gives to the vase on which he in-" 
serts it, as by the charm of the tone of the blond coveriné on 
which he loves to outline it. Yet even when he employs it to. 
brins it thus to regain popularity by ingenious combinations, | 
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he does not fail to betray it sometimes for the benefit of the 
rival that aspires to replace it. There is nothing in the nis- 
tory of Creek ceramics, that may be more curious than this pha- 
se of the evolution shich lec Huphronios and Byyéos +o paint 
in the interiors of their cups anû on the bodies of their amph- 
oras pictures, Érom-rhicnne cannot withholô our admiration. 
With a variety of resources that d& him bonor, Nicosthenes en-. 
deavored to defend a lost cause, that for this purpose he nul- 
tiplied experiments, for the success end future of mhich pe 
appeared to doubt himself at some tinres. 
6. Workshop of Nicosthenes. 

Wnatever mignt have been tie activity of workshops like those 
of Ergotimos, Nearchos, Amasis anû Exekias, as well as the vo- 
Sue of their products, it was another wsker, Nicosthenes, that 


in the second half of the 6 th century exported most vases in- 


to Italy. His signature is read on 89 vases or fragments.1 The 
Louvre alone possesses 22 of tnem, 15 amphoras, 2 oenochces and 
5 cups.e By him are knomn 52 signed amphoras. He always ads the 
verb epoiesen to his name.(Kis. 159). In the éecoration of va- 
ges on which he has tnaus pleced his mark, there are sensible 
differences in choice of themes, style ef drawing and procedu- 
res employed; but for each type the forgs present analogies, 
which permit recoénition at first sight ef an amphora or an oe- 
nochoe of Nicosthenes, even before having perceived his signa- 


ture. | 
Note 1.p.256. This La the nunber étioven ou y. À. Bouloanter,. 
former pupil of Bcole normale of the Ecole Au Louvre, author 


of o very interestiné menoir entitled: - Nikosthenes, un atelier 


de ceraniaue o Athenes ou temps des Pisistrokides. Still unpub=! 


Lisheë, the Memoir mertts publication and will soon be tssued, 
MH. Boulonser has allowed us, for mhich we thank him, to profit 
now by the result of his resecrches, pursued Lin not only French 
collections, but also in several foreién nuseuns. Also notniné 
nos escoped him from the mentions made of Nicosthenes and 9€ 
Nis nork in the archaebloëéical Literature. ALthouêh to sell his 
work, Nicosthenes appears to have adhered to sténiné veuoriy 
his vases, yet ore found in the nuseuns vases that seem shoulè 


be atrributed to him, from the entire character of their fabri- 


cation. M. Boulanser cites © certain nunber Of them. Ke shall 
not follow him Lin that course. fe siôned vases sauffice to def- 
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define the work of toste Sat Nitosthenes,. It moy further be pbs: 
eês whether the vogue enjouyed by his products di not couse 
Sotntertie tons | 

Tne conclusion imposes itself. What it is necessary to see Î 
in Nicosthenes is a chief of the industry. All the pperations. 
of turning the vases mere a>complished under bis direction. Af- É 
ter bis little models or nis sketches these assured on the gb 
cel the curvatwre that should characterize them; but he employ- 
ed for tre execution of the paintins, artists of unegual merit, 
some of whom had their own manner. Some inscribed their names | 
on the clay beside his own: this is the case fo: Anecles and 
for Epictetos.? This workshop would not have produced so much 
and works so diverse, unless it nad been in full activity for 
long years. Perhacs founéed about 540, when the methoë of the 
black figure was alone in use, it has left us vases on which. 
the red figures commence to show themselves. His vogue must 
have been maintained until toward the end of the century. 

Note 2.p.256. Klein. pe 75, 104. 

In the development of Athenian ceramics, Nicosthenes played | 
a part on mhoge importance one cannot insist too strongly. As 
master potter, “ne makes a study of all the forms, chateras (: 
(Fig. 160), oenochoes (Fis. 161), cups (Fig. 163), cantheras 
and cups (Fig. 164), pyxis (Fig. 166), amphoras (Fig. 166), and 
he renewed them in great part. He tried 811 technics, black f 
figures, red figures and which figures, a grount of clay aith | 

its natural color, ground with black Coveriné and a éround with « 
white coatins. He tas the most varied and unexpected éroupin£s. 
His decoratine workmen gust be numerous, for they sometimes | 
COMLOSE in tbe Attic-Corinthian taste and sometimes with the 
scbriety of Exekias. The design of his vases is here SUTTaTy 
as mith 2 man careless in his work, there close and minute as. 
nith tne most conscientious artist. Nicosthenes is the most © 
complete and interesting type of the Creek ceramist of the time 
of the Piststratides.” 1 

Note 1. p.158. Pottier. Gataloëue. p.752. 

As for forms, Nicosthenes kas a marked predilection for the 
amphora; buë ñe creates a type of it that belongés to him pers- 
onally. Signed by him, there is known but a single example of 
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the heavy form found mith his immediate predeces ssors.2 This is 
doubtless one of his first works, executed before he haû adopt- | 
ed the mode by which are then characterized the vases of this { 
kind that leave his norksnop. “The curvature of the amphoras 
of Nicosthenes is elongated, à little depressed below the neck 
(Fis. 166). The nect is relatively skender, sometimes quite 
detached from the shouider and With a concave profile. The han- 
dles are flat and broad, attached to the body srelled at the 
shoulder and are joined to the very edge of the mouth by*a bo- k 
lé carver tney cause one to think of thèn and long plates of D | 
metal. The moutn is clearly conical and without external flat. Ë 
Finally, two projectins fillets extend around the body'as "if 
to cover seams, intersecting the subjects or rather separatiné 
the zones of painted decoration. In all these arrangements is 
believed to be felt the imitation of metal types.> (Pl. V). 

2.0.258, British Museum. Be. 295. | 

8.p.258. Boulonger. Memoire. 

The gioth of the curved and flat handles of the amphora of 
Nicosthenes lend themselves to receive a Gecoration which even 
agds to the elegance of the vase. This decoration varies lfron 
one amphora to another. Sometimes it comprises only plant orn- 
ament, lotus flomers inserted between elesant palnatiums. Else- 
where are seen busts of women, dancing satyrs (Fig. 159). This 
hanôle is always ornamentea by some motive of ingenious inven- 
tion and agreeable appearance. | ë 4 

In no workshop of this time does the care for rerfect execu- 
tion seem to have been carried as far as sometimes by Nicosth- 
enes. This is what strikes every connoisseur that takes his w 
vases in hand and examines them on all sides. The workmen that 
he employed scarcely to slaze carefully the interior of the f. 
foot of their amphores and Oenochoes. There as if for theirvo 
own pleasure, they have added an ornament wnich perhaps no eye 

#ill ever note. At the bottom of the cavity made in this foot. 
they traced a little black circle of very firm design. 

The cratera is no less remerkable. Nicosthenes gives to this 
type its definite form, which it will retain until inethe work- 
shops où soutnern Italy. The beautiful architectural structure 
of the cratera of Eréotimos and Klitias is made lignter:1 the 
neck is prolonsed and the handles are developed into to beau-- 
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beautiful volutes which rise symmetrically above the vase. (Pis. 
160). This elegant form is already sketcned in a cratere. of Cy- 
rene. ? For vases for pouriné tre liquid, that Nicosthenes ime- 
tates, this is trilobedoenochoe with spout of the Corinthians 
and Rhodians, with the great handle whose elegant curve domin- 
ates and rises above the mouth (Fig. 161): but he simplifies 
the flutes of the handles end refines the body to make it more 
ovoid.2 Nicosthenes also varies the: appearance of his oencchoe 
by tbe insertion of a motive yet ‘unused in Attic ceramics, CARE 
motive whose idea was suggested to him by tbe vases mith relief 
decoration from Ionia, Beotia and Corintn; on to jars of the 
Louvre, ne has modeiedcunder the spout a bead of a beardeë man 
ané a woman ?s head, #hich seem to form pendantes (Fig. 162). The 
cup LS the object of tre same care. The foot sometimes remains 
short and squat (Fig. 157): but the basir opens wider and mit 
less deptn. The sides curve s“ithout abrupt projection and with 
a gentle anû continuous slope like the echinus of a capital. 
Élsewhere the foot is lighter and the handles are higher. This 
is already 2 little nearer the elegant type that will soon pre- 
vail (Fig. 163). There is felt the influence of Ionian models. 
One #ill als:c note tbe curious cup with red figures of the nus- 
eum of Berlin, fitted mith a spout and strainer (Fis. 164). Ni- 
costhenes also signeë a phiale with knob, that is ornamented * 
by no figure? The form alone tempted the ceramist. Be copied 
a vase of bronze and of silver. There is on the handles of{his 
empnoras and those of nis oenochoes noteë in the potter a very 
marked tendency to inspire hiuself by the forms presented to 
bim by the works of éoldsmiths and bronze-norkers, to represent | 
them in clay.l If there sere a type tnat under this name must 
seduce Nicosthenes, as it appears, it ras indeed the kyathos, 
#hich is only the copy of the metal goblet. Yet is scareëely c 
cited but one vase of that form signed by him. Again it is only 
a fregment.2 Finally, to complete this list may be recalled a 
lecythe, ornamented by 2 head in relief,? and a pyxis in the 
form of a suger bowl and found at Florence (Fig. 165).4 

Kote 2.p.269. Louvre. Hall E. 684. 

Kote 3.p.200. Louvres Hall F, 116-117. hs on unions type La 
the work of Kicosthenes Le cited a Sort of olpe of the Cabinet 
of France (De Rtèder. 258, Pl. VIT). The neck is there soarkeë 
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onby by a sliéght reduction that directly prolon$és the curve Oo 
the body. The hanèle is flot ond âoes not exceed the mouth of 
the vose. Nicosthenes renounced this form which Locked elegance. 

Note 1.p.281. Louvre. Hall PF, 121-125, 

Kote 2.p.261. KOLLOROL Livrory. De Ridäer. Gutalofue des va 
ves, No. 344, PV. Xe This Le the phioble calleë nesomphalos. Tuo 
exanples of the some type are found, one in the British Museun 
(B, 368) onû the other où Kurzouré (IIT, 287) in the catalogue 
ot Uriichs. | 

Mote 1.p-262. This anolysts of forns fanilior to Kicosthenes 
48 but où obridéenent of what M. Potkier hos £given. Catoèogue. 
p. 758-758. Ke have conpleted Lt by some indications taken {rom 
. Boulanger. | | 


xote 2.p.262. Jour. Hell. Studtes. 1828. pe 2929 Phe XVLTST LÉ 6 2e 


Kote 3.p.282. Kelcker. In Rhelnisches Huseum. KeFeVTepe803. 

Kote 4.pe262e aneluné. Führer, De 202. 

It is possible, that like Amasis, Nicosthenes mas also a me- 
tic of Ionian origin. What causes this thought is tbe entirely 
Jonian character of his ornamentation, where tre plant tuines 
its gariands of leaves, buds anû flowers around the neck, sho- 
ulder and foot of the vase, not without sometimes invadin£é the 
body (Fig. 166). Again from the repertory of the workshops of 
Asian Greece, Nicosthenes borrons the great eyes that he loves 
to draw on the exteriors.op his cups as prophylactic emblems. 
(Fig. 167). In tre choice of subjects treated by the painters | 
attached to the *orkshop of Nicosthenes is found that diversity, 
that we have already indicated in their gualities of execution. 
The theme of their decoration freguentiy appears to be those | 
of artists that loitered mith current commonplaces: thus on 
his cratera he places combats of hoplites nith warriors mounted 
on chasiots (Fig. 168). at other times is thought to be felt. 
the desire to vary anû renewm the repertory of the norkshnop. | 
Here is twice on the neck añd on the body of an amphora, that | 
strange composite being called hippalectiyon, the horse-cock. 
(Fig. 169). Élsewhere is a nude oman standiné, ”#ho with one 
hand raises to her lips a flower and inbales its perfume, while 
with the other she caresses the muzzle of a dog (Fig. 156). 
Here is the exterior of a cup is the éroup of Eneas bearing his 
aged fatner Anchises (Fig. 158). bat the masterpiece of the p 
painter in tois kind is in the same place, “the pretty paintiné 1 
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of the race in the sea with two boats in line with sails snel- 
led by tre. mind, the pilots and lookouts at their posts, the 
network of toeir ropes entangled in a well indicated perspect- 
ive”(Fig. 170). 1 the painter has here made a very skilful use 
of the line in relief. The rigginé of the ships is indicated 
by means of black lines traced with a glaze thicker than that 
used for the silnouettes and structures and of persons. These 
lines are narvellously fine and delicate making à sensible pro- 
jection under the finger. 

Note A.p.284. Pottier. Gatalogue. p. 754. Jane KHorrisom con- 
lectures from serious inâätcotions, thot this and other palnti= 
nés of the sane kinà represent bLour roces, thor formed a part 
of the progranme of the Dionysioc festivols.(p.26-27 of à cylix 
of Kicosthenes in Jour. Hell. Studies. 1885. pe. 12-29). 

Inside tne tro cups, with sirensare lions and staés next the 
circumference,“as if in amusing and desired disorder, and ere 
cast livtle scenes of races, combats and Labor, that seek to 
give an idea of the stirriné of the multitude. ” Figs.171,172).2 

Kote 2. De 264. Pottier. coto\logue. Ve 154. 

On the contrary, on the &no oenochoes nitn white ground of 
the Louvre is the return #6 the solemn arrangement of the pa- 
intings of Amasis and of Exekias. The mystical protection that 
the goddess Athena accords to Hercules, and the introduction 
of the hero into the dnelling of the Olympians are represented 
in tre paintings, that by the style might be by a £ood pupil 
of Amasis or of Exekias (Fis. 1723). When Nicosthenes commence 
to make vases with red figures, be alloned his painters to re- 
turn to known and ancient subjects, as if he nished to give 12 
them thus more facality to succeed in a new kind. Ta the paint- 
inés are found the Bacchic comos, Hercules fignting the lion 
and the bull, scenes of sacrifice and of battèe.(Figs. 174, .175).1 
| Xote 1.0.285. KLein. p.71. This cratero, when were made the 
droutnés thot we reproûuce, belongeëd to the collection Bruschi 
où Corneto. | | 

All the nork of Nicosthenes shows the constant effort, that 
he imcosed on nimself to precede the taste of. the public, to 
offer it constantly 2 novelty that would excite its curiosihy. 
“He appears to have given very particuler attention to the te- 
chnics of tne colors. His color scale with brillient whites 
contrasts nitn the black severity of the other Attics. More t 
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than anyone, he occupied himself in causing the figures to show 
on the ground.l Thos at the very first, he gave with a tint 
sensibly paler than that of the clay of the Attic vases from 
contemporaneous workshops (Pl. V); he followed the example of 
those who have been called Attic-Corinthian. Also very freque- 
tly, be painted on a “white coatiné (Fis. 176).1 The nnite cov— 
erin£é employed by Nicosthenes is not the Ssnowy and friable #b- 
ite of the funerary lecythes of the 5 th century, that does 
not adhere to the clay and easily separates. It is a coatiné 
nito a yellonish tone and close grain.If strongly adheres to 
the ground and has taken a beautiful polish. This coatiné of 
Nicosthenes is neither that of the Rhodian vases. On them the 
coveriné is more yellow end less thick, and frequently allons 
the red of the clay to appear through it. Tous it takes in pre 
ces a sligbtly rosy tone. 

Vote 4. p.268. Pottier. Gatologue. p.758. 

Xote A,.p-287. Louvre. F. 115, 116, 117. The amphora Ls not 
sténed, but by its Characterietic form ond by the use of this 
white continé, Lt so stronély resenbles the eléned vases, that 
one does not hestiate to credit Lt to Nicosthenes. : 

Note 2.p0.287. Histoire de L'Art. IX. PL. XIXe 

Nicosthenes diô more; he also sometimes projecteë on a ground 
of £éleze entirely white images(Fis. 156). In that fashion these 
apoeer in vigor on this very dark ground: but the contrast 80. 
arranged mas not exempt from some viclence. Perhaps Nicosthenes 
perceived this in the course of the multiple experirents that 
he made, and that put him io the track of another innovation 
to which was promised a rapid and brilliant success. The appli- 
cation of white on black was not the sole means that could be 
thought of, for presentin£é figures detached in likht on black. 
It mas possible to attain tne same result by reserving on the 
éround of red clay the place occupied by the figures. The eff- 
ect so obtained nas more agreeable to the eye. The tone of the 
clay in the natural state, and that of the dark coatiné combin- 
ed more harmoniously than did that of the black glaze and the 
mhite retouches; the contrast would te fresh, but without bard- 
nesse Further, in takin£ this method another benefit would also 
be found; one would not have to resort to the éraver to indica- 
te the internal details of tbe image. Black lines traced ty tne 
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brusb sufficed to give the modeling of the boûy and to mark t 
the play of the drapery. The decorator no longer needed to use 
tro different instruments to complete bis mork; his nork was 
mach simplified. ne 
| fes it Nicosthenes that first had the idea of this metnod, 
"bo first relized the edvantages that it offered? One mould bte 
tempted to believe it, after wnat the study of his work allows . 
to be divined of his inquisitive and novel temper. Several. his- 
torians of ceramics incline to think that the first trials of 
the new systen of decoration mere made in his workshop.1 What 
tends to confirm this hypothesis is that on certain cups of Ni- 
costhenes have been placed black figures inside and red figures 
outside, and there is noted ùn the last a sort of indecision 
that seems to btetray the ‘emberrassment of the workmen required 
to use a process of mhich they had not yet well mastered. Tous 
to detach from the black coveriné the contour of the air, pe 
employs the incised line.? Further the apprenticeship is made 
very quickly. On other vases, some of xhich are signed and otn- 
ers are witnout signatures, from the entire appearance some can 
be attributed #ith all probability to the same workshop, the 
red figures beiné executed by a very sure and firm hand. 

Note 1.p.269. LE. Retsch Lin REm.Mitte 1890. p. 328. 

Note 2.0.269. Pottiär.Cataldège, p.759. 

From whatever workshop they cane, the experiments which “e 
have just recalled, nhite or red figures on black glaze, suff- 
ice to show that about thet time nhen Nicostnenes flouriseed, 
the red figure reserved on a light ground tenced to predominate. 
The new system of decoration promptly conguered the preferences 
of the most famous mekers enë their national and foreign patr- 
ons. It had triumphed at the time mhen this study must stop, 
between 480 and 460. Ë 

__ 7. Survival of the Black Figure. 

In the domain of plastics as well as in that of letters was 
produced no change of taste acting at a fixed time, like the 
touchiné of a spriné. All forms of art and of tnought that had 
existed long, yielded place to a new form only by degrees. It 
confesses itself vanguished anf vanishiné only after having à 
disputed the ground step by step for a time more or less long, 
and has fought many recognized actions, if one may so speak. 
Qne must then berare of believing that betmeen the day and the 
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mOrTON, the attic potters by the effect of a sort of order ob- 
eyed everynhere, renounced the black figure longer prajecting 
on the clay of their vases, only light reserved figures. : 

In all industrial production, there enters à great part of 
routine. An artisan never voluntarily drops a procedure to wb- 
ici he made an epprenticesbip in his youth, and which he has 
in bis fingers, as it is said. The master potters of Ceramicos 
amoné the personts that they hired, “ere painters alreedy of : 
advanced age, who rere noted for the skill nith hich they pa- 
inted the black figure, and knew how to model it by the aid of 
lines cut with tbe éraver. If several of these mere not much. 
disposed to learn so late a new method, there was not a motive 

sufficiing the chief to deprive hinself of the services of ekpe- 
rienced collaborators. Then he continued to require ‘from them 
vases decorated in the old way; but not to permit himself to 

be excelled by competitors that bad taken the leed in the nork 
of renewal, be engaged young men trained in tBe school of the 
promoters of a different system of decoration. 

‘10 8 nunérous and mixed public, there was in all times and 
also then some minds ready to fall in love with novelties, cu- 
rious to follow the fashion of the day and to anticipate that 
of the morron, if possible; but in such a case, the chiefs of 
industry also had to count "with another sort of persons, those 
#ho could also be called conservatives, “bo prefer not to be 
disturbeë in their habits, to see the appearance of their fur- 
niture changed, of familiar objects on nhich their eyes have 
learned to rest. With two crens of morkmen, one using the red 
image anû the otser continuing the tradition of Amasis and of 
Exekias, 2 house charged nith orders woulé be able to give sat- 
isfaction to all tastes: it mould not risk discouraginé and 11 
losing a part of its patrons. 

That affairs must heve passed thus is what the historian co- 
uld affirm, even before having consulted the monuments: but if 
he adheres te justifying the inferences that he has derived Ÿ 
from an exact knowledge of the conditions of work and of sale 
in the art industries, he only has to study #ith attention, 
mere this only in the glass cases of the gallery of the Louvre, 
sné vases representing the efforts of the manufacture of Athens, 
tonard the end of the 6 th century anû in the first half of the 
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5 th. Everynhere will he find indicetions that will confirm him 
in the idea that he has been\led to form of the persistence " 
sito mbich in the workshops of Ceramicos, certain decorators 
must have continueë to ornament by black figures the clay of 
their emphoras and hydrias, even after the technics of the li- 
ght reserved figures, already for a ‘long time had begun to dis- 
tribute in the markets of Italy the crateres and cups, that re 
regard today as the nasterpieces of Greek ceramics. 

Kote 4. p.211. See Pottiers Garalogue, p.804 -816; Friêvres sad 
res de satule tordif ou decodent. 

Is it necessary to say that we have borronweë much? There the 
observations suggested to the learned conservator :by the coll- 
ection entrusted to his care.He bas examined separately all t_ 
the pieces in conditions that permit bir to mention many deta- 
ils tnat could not be discovered there by the most inquisitive 
visitor, always arrested by the barrier of the élass. , 

_ For this survival of the black figare, here is the first Ér=. 
oup of monuments that shows it in a fashion leaviné no place 
to doubt. Tnis group is that of vases with miked technics, a 
term by which are designated the pieces in very limited number, 
in whose decoration the black figures are neighbors to the red 
figures.? Tne case most frequently presented is that of cups. 
that have one or several black figures inside the basin, while 
tue red figure takes possession of the exterior. On 30 cups in 
mixed technics enumerated in 1902, only 3 form an exception to 
this rule, and nhere the red figure has left the black figure 
on the outside of the vase. Only in to d@ red and black figu- 
res divide the same field. 

Note 2.pe271e The List Of vases of mixed technics hoë been: 
made geueral times, since DO. John firat sketched Lt. After him 
came Schneider (Jonrb.4889. p.198), and I. Michols (am. Jour | 
Kroh. 1902. p.827-329). This Lost ond Latest List comprises 
29 nunbers, none but cups. The entire Article by Kichols is 
also to be read, It ie entitled:- the ortéin of the re fisured 
technique 4w Attic voses. It refers to ihe Lists previously 
biven by O0. John. (Yersonniung in Hunich. 1854. inleituns, An 
1188 and vy Klein (Euphronios, p. 20, 294Ÿ. 

As examples of this compromise, it will suffice to cite nere 
three vases, where the potter has taken the method of thus con- 
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BRG6trastins the twio tecnmos. 0T 
contrasting the two technics. This would be first tre cup of 
Nicosthenes. If as I incline to believe, Nicosthenes nes the 
inventor of the nes system of decoration, one understands that 
to save his public and to make it tractable, it commenced by 
only demanding a secondary. place for this red figure for which 
he desired to make for this red figure for which he desired in 
future only 3 secondary place, which in the cup xoëld place Ét | 
less in view. The nexcomer thus presented itself to connoisse- 
urs only “itn discreet and model claims, under the patronage À 
and in a way under the protection of the black figure, “bich 
for a long time was caressed by tne brush and chiseled by the 
graver of famous masters, reigned over this clay of Attic kilns, 
to which the potter by the care devoted to the preparation and 
by the decoration mith which he covered it, ended by sense it 
a value comparable to tnat of the precious metals. 

This is the impression left by & cup, #hose construction is 
nearly that of the classic age. The painter pas placed in the 
ioterior with the signature of Nicosthenes, a beerded man: run- 
niné. The image is painteë black with violet retouches. fre r 
runner has the head enclircled by a great crown of vine leaves 
and the body is nude beneath a chlauys thrown over the should- 
ers and arms. His feet are shod with high boots or kothornoïi | 
that reach the bottom of the calf (Fis. 177). On the exterior 
of the basin between two pairs of prophylactic eyes, on one 
side is a nude ephebe walking (Fig. 178), and on the other is 
a ram turning bis head backward (Fig. 179). A11 tenés to sugé- 
est te idea that this cup was one of the first vases on wbich 
appeared the light figure reserved on the dark érouné. What j 
justifies this nypothesis is not only that this figure here 
appears only on the exterior of the vase, where it attracts 1 
less attention than the black silhouette, that extends over the 
large flat of the interior of tne basin. Tnere are also many 
peculisrities of fabrication. The black figure nith the freedom 
of its posi and the firmness of its contours, is the work of 
an experienced and sure hand. On the contrary, in tre red : figu- 
res are traces of indecision. The painter does not seem to be ‘ 
yet entirely master of the method that he employs. If the ram 
has a very correct movement, there is ankwardness and softness 
in the drawing of the ephebe. The brust has placed there very 
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fe of those lignt lines, which in this system of decoration 
serve to model the image: but on the other band, vite te éra- 
ver and by an incised line the artist has _separated from the 
black éround the mass of the hair of the young man.Likenise by 
means of a white touch he has made prominent on the neck'of h 
the ram the front horn. One would say that these to figures 
were executeë by a decorator whose entire training was spent 
on the black figure. Invited by his chief to "ork in the new 
style, he has resaned‘ the use for establishin£g bis decoration, 
of procedures not in the spirit of the technics in #hich he E 
made nis apprenticeship. 
| Here is another cup on which the red figures exist equally 
#ith the black figures. It is signed by Andokides, Who like Ni- 
costhenes seems to have been rather an industrial chief ‘than a 
painter (Fig. 180). The cup is mounted on a foot sliéhtiy more 
slender than that of Nicosthenes. What was in the entereor of 
the basin? It is unknown. By the effect of mear and several 
breaks, the decoration there bas disappeared; but that: of the 
exterior is sell preserved. Here the double pairs of prophylac- 
tic eyes ère again the principal motives of the decoration. BE 
Betneen these eyes on one side stand tro figures of Phrygian 
archers at right and left of a tree. On the other side:is eno- 
ther Phryéian #ho ouns and sounds a trumpet. Face to face and 
in contact nith the hanâles are duels of hoplites. In each £r- 
oup are two combatants menacing each other with spears in rest. 
a wounéed or dyins warrior lies on the ground between the com- 
batants: his corpse an arms will be the prize of the fight. | 

This motive of single combat have we seen more than once am- 
ong the Attics, who inherited from the ionians and Corinthians. 
We have found it in the same place beneath the handles on a cup 
signed by Exekies (Fig. 138). Also already on an amphora of Am 
asis, we have seen the painter mix the Phrysien archer anû tr- 
umpeter #ith these groups (Figs. 112, 113). Thus be attempted 
to render the motive less commonplace. These Asian costunes, 
tbe pointed caps and motley tunics œust in his thought recall 
the memory of Homer and of the battles fought beneatn the walls 
of Troy. | PA EME Sa Le oyes If OR 

By the choice eñd arrangement of the images, all this decora- 
tion comes from the tradition of the masters, who made the for- 
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fortune of the black figure; but it is also the interest of t 
the cup of Andokides. In one of the sections of the outside 
are notning but dark silhouettes. In the style of Anasis and 
of Exekias are executed the Phrygian archers and the tro hopl- 
ites placed in the same side of the bandles. In the opposite 
section the trumpeter and warriors rise in light on 2 dark: ér- 
ound. Below each group of duellists, the painter bas placed t 
tre snield that has fallen from the weakenings hands of tie he- 
ro struck down on the ground. On both sides this accessory is 
represented in ligot color. 
_ So far &s may be judéed from the entire character of the ex- 
ecution, the cup of Andokides must be later by several years 
than that of Nicosthenes. ‘From one to the other bes the. new 
style gained ground. In the most prosperous of the worksbops 
of Ceramicos, the number of painters has nultiplied that knew 
how to utilize all the resources of the technics to which non 
passes the favor of the public. Here black and red figures are 
on an equal footing, if one may so speak. The letter nere not 
relegated in a way to the seconû plane as on the other ‘cup. T 
They occupy half the field on which the decorator has placed 
his principal effort. One can even say that they enjoy there 
a sort of prililege, since they have added to them the tro sh- 
ields, but what above all evidences the progress accomplished 
‘in this direction is the fact, that the red figures are as COr- 
rect and frank in design as the black figures; and that the: D 
procedure of execution there is indeed that mhose use nas sug- 
gested to tre Gecorators of clay by even the conditions, pres- 
ented from its first appearance by the new system of decoration. 
Of incised lines and of violet retouches on that cup, there are 
none exceptiné in one section of the exterior, that where the 
painter has confèrmed to the examples of the ol4 masters; but 
in the other section, that made by the pupil of the innovation, 
the painter has by lines with the brush, modeled tne bodies a 
ad indiéated the details of the costume and armor, as “ÿil h 
henceforth do all artists that apply tre method to “hich the 
future belongs. | 

Witb the cup of Andokides, it seems we have reached the nome 
nt when profèssiona, skill was nearly the same in the tro riv- 
el groups, betreen “hich the great chiefs of industry must then 
divide te orders received, so as to satisfy both their patrons 
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that adhered to the black figure, and those who demended the 
article by mbich the caprice of fashion begen to be infetuated. 
But it is a more advanced phase of this evolution, that seens 
to be represented by an amphora, wnich there is every reason 
to believe came from the same workshop (Pis. VI, VII). This am 
phora hears no name of a potter:1 but by its form and the ent 
ire style of its decoration, it resembles in all parts an amp 
hora signed by Andokides that appears in the same gellery.? 3 
One further sees incised under the feet of these tro vases the 
same nonoÉram that nust be the mark of the norkshop. Also men 
have not hesitated to place this anonymous amphora to the cre- 
dit of Andokides. 

Note 1.p.276. Lovore. PF 204: 

Kote 2.p.276. The some. PF 203. 

On the body of the amphora are tro paintings (Fig. 181). In 
one of them is seen Dionysos in the midst of the Menads anû in 
the other is Hercules, who in the presence of his protectress 
Athena prepares to pass a chain aroun@ the neck of Cerberus, 
the guardian of nades. Non tre first of these paintings that 
brinés Dionysos in the scene is with black figures, (P1. VI), 
#hile the second bas red figures (Pl. VII). The nork is very 
graceful in botn. The persons are very slender, present the 
sane proportions, and yet one of the two paintinés, that. with 
red figures, gives the impression of a better work. This is 
It is because this subject is more onteresting than that on t 
the opposite side. There is nothing that redeens the commonpla- 
ce theme; there are found none of those picturesque details, | 
none of those ingenious variations, which it would be easy to 
finé on many other amphoras, where the peinter has also shown 
Dionysos surrounded by a train of Bacchantes and Silenes among 
the shoots añd érapes of the vine. All attitudes are there con- 
ventional; ne have already seen that freguentiy in tbe painti- 
nés of the same time. It is entirely othernise nith the paint- 
ing in which is represented Hercules. The painter has made a 
visible and happy effort in invention and composition. Athena 
is clotheë in a robe covered by rich embroideries and makes a 
gesture with botn arms, that expresses the affection that she 
has vored to the hero: bat this for which it is especially pro- 
per to praise ‘the artist, is wbat has put expression inté the 
two figures cf te hero and of tne dog. Hercules leans forward 
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and stretches the riént band toward one of the heads of tre & 
monster: he prepares to caress it. With the left handne: holds 
a long chain attached to the collar that he is going to pass 
around the neck of the Cerberus. That one of the heads of Cer- 
berus sought by the insidious caress appears to lend itself to 
iv to thus facilitate the capture, while the other head is ra- 


seû higher and still seems mistrustful and ferocious. fhe scene 


is amusing and must cause a smile. The drawing is further very 
free. | | | # fat » no vera ti 
On that amphora are no more than one peculiarity, which rec- 
alls tne traditions of the black figure. Doubtliess the painters 
of the light figure reserved an never deprived themselves of 
indicatins certain accessories by touches of a wine red; but 
here these added touches of color occupy more space than théy 
mill “hen the new mode of decoration will have obtained a deci- 
sive victory. Everymhere are red retouches on the clothing and 
bodies of tne three persons. The habits of the past then leave 
their traces here: but it is no less the lignt figure that ta- 
kes precedence here; on that has the potter especially counted 
to give charm to his amphora and to make its trade value. 

It is the same for another vase witn mixed technics, a cup 
on #hich is read the name of the beautiful Epilycos instead of 
a siénature. Î As for the drawing and engraviné, the black iva- 
ges of tne exterior are in the style of the best workmen of An- 
asis and of Exekias (Fig. 182); . but nothing is more commonpla- 
ce than the theme of the painting, the combat of Hercules and 
of. Kyknos. On the contrary, for tne red figure that fills the 
interior of the basin, the decorator has thought of a theme, 
that by the red figure which by the novelty and elegance of t 
the movement must excite the curiosity of the spectator. À nude 
ephebe is cronned with leaves and stands erect on the right leg 
(Fig. 183). He leans forward to support an amprora with painted 
base, which he holds in equilibrium on the end of nisrraised 
left foot. His chlamys has slipped on the same leg and remains 
suspended tnere. Both hanûs are advanced and guard the movement 
of the amphora end are ready to seize it. The leaves of the c 
cronn are violet and black and are those of the garland passed 
around the neck of the amphora. The contour of the hair is de= 
tached from the ground by an incision, but these are slignt âe- 
vails ahich are scercely noted, and it is by the lines that tne 
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brush both firé and fine, that the artist has modeled the body 
and members of this person, where he has indicated the folds 
of supple drapery. As for this image, one feels that the tech- 
nics shown by it is in full possession of tre procedures belon- 
ging to it; and toat the painters who practise it have nothing 
more to jai 

Kote A.p.217. Louvre. F, 129. 

Note 1.p.278. Ke reproduce here only the figure of Hercules, 
which ts well preserved. Alnost entirely restored, the figure 
of Kyknos presents no interest. 

Kobe 2.p.278. hfain the red fiéure hos taken possession of 


the tatertor of the basin in another cup with the nome of Epil- 


cos, which belonès to the nuseun of Polerno. (rotiter. RORUR= 
ents Piot. Vol. IX, pe 159-160, 

It moulé be easy to cite also a number of other vases on wh- 
ich red figures thus form a pendant to black figures. Notably 
at Munich is an amphors of this sort, which with all probabil- 
ity it is believed caen be attributed to the workshop of änéok- 
ides, like the amphora of the Louvre.l hat this has that is 
varticulerly curious is, that the tro paintings which decorate 
it also represent Hercules lyèng on a festal couch in tre pres- 
ence of his protectress Athena. The subject is the same then 
in the bo paintinés:; but these are not exact replicas of each 
other. In the painting in which the images are dark silhouett- 
es, the figure of Hercules is smaller than on the opposite side 
of the vase, leaving space near it not only for the arms hüng 
on the wall, but also for tro accessory figures. Hermes stands 
benind Athene, and behind the head of Hercules is a young Cup 
bearer. The black figures are of careful *ork: but in the. red 
figures the movement of the arm is more natural and the ‘arans 
ing of the profile is more correct. The nose is shorter and 1 


less pointed. Tne eye is less round: it tendésto take the app 


earance which it shoul@ have in a side view. It is not the same 
painter who executed the two paintinés. For one of them ‘the ma 
ker chose among his workmen the one of them who had best réta— 
ined the traditions of the ancient technics; but by compariné 
the tro paintinss it is divined, as ne have done in regard to 
the amphora of the Louvre, that his preferences passed to the 
new technics. The best of the amphoras that can be credited to 
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that workshop are tnose on which are only light reserved figures. 

Kote 1. Ve 272. This \s affiraed dy Purtuënéler, who firet gai= 
Ved atiention to this Vuterestiné vose (rvechtsche Vasennale= 
toïs Ph. 1Vhe 

It does not appear probable that men long persisted in cont- 
rastiné and bringiné together on the same vase black and red 
figures. In this Athens in wbich statuary and monumental pain- 
tinés then created works that began to lignt the damn of groming 
perfection, taste became from year to year more delicate and 
more exacting, and could not fail to be shocked by this juxta- 
position of the products of the to technics, æhose principles 
“ere so different, or beïter said, go opposed. One must very 
quickly understand that it was preferable to allo” each type 
to pursue separately its career. The black figure continued to 
benefit by the possession of the position that it had acquired; 
it remained particularly affected by certain kinds of vases, 
in #hich the local traditions had become rooted. As for the 
red figure, it had every interest to disengage itself from the 
ties of the past. It found it well to launch itself witi full 
independence in the Way opened to it by the happy initiative 
of some innovatins artists, ané where tnat was incited to pro- 
cee more and more boläly, the favor with which the RES part 
of the public had aelcomeï its appearance. 4 

Kote 1.0.280: As potters who enployeë av the some Lime on t 


the gone vase both technics, may be cited besièes Nicosthenes | 
anà Andokides, Panphaios, Tuphetätèes and Chelis. Epictetes: 8 
sténed as painter the red fiéures of four cups La the nixed 
technics, that came from the morkashops of Kicosthenes and of 
fHischylos. See Klein, Yosen mit Meistereténaturen, under these 
NONSS ° , 
Till what time did the potters of Athens continue to. make a 
and export vases nitb black, figures at the same time as the 
vases nith red figures? It is impossible. to state this sith 8 
some precision. It is known to be useless to seek in the lite- 
rary texts data concerning the history of ceramicsi and ne do 
not find to cite in the series occupying us, a single vase that 
bears its date.? Yet in the collections contained in the great 
museums of Europe, have been formed series of vases #itb black 
figures to which is attributed a late origin, betrayed by many 
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indications. The most significant of all these are those deri- | 
veë from an attentive study of the execution of the images. In | 
more than one of the paintingés that Gecorate the vases arranged 
under that classe, it canot be doubted that the drawing feels 
the advance made by the painters of the red figures. The pain- 
ter has put 2 freedom in the movement and a suppleness in the 
| renderiné of the living form, that would be sougnt in vain in 
even those vases with black figures signed by tne best masters 

of that style, by Amagis and Exekias. Elserhere these are per- 
spectives an foreshortenings, the first examples of which mere 
given in the decorations of Attic vases by the painters of the 
red figures. The norkmen to whom are due these black figures . 
it is divined, alos painted on occasion the red figures, or in- 
deeë at least they had seen them painted beside tem. In the 
norkshop where they worked, they had under their eyes vases in 
tne new style. ; 
Note 2.p.280, At nost can be indticute on one of this sertes, 
anphora PF 339 of the Douvre, the use of à form of Letter, the 
siéno with four branches, that Ad not become La common use & 
LVL in the 5 4h century: | 
If it is desired to prove by. examples the infêuence that the 
red figure in the hour of its brilliant youth exerciseë on the 
agins black figure, there is only the embarrassment of choice: 
but to justify this assertion, it will suffice to cell attent- 
ion here to some of the vases that have been arranged in this 
series at the Louvre by M. E. Pottier, the most learned and 
refined of connoisseurs. Nr” “ Abd © 21 
If there be in this collection a vase on which can be based 
sitnout hesitation the classification in a group, this is ind- 
ee the amphora with decoration ir metope in mhich is painted 
a figure on one side, a nuptial chariot, perhaps trat of Zeus 
and Hera, escorted by Apollo with Dionysos, on the other side 
being Hercules slayiné the giant Alkyoneus. Of the cortege that 
extends in one of the panels, nothing is to be said. There is 
a theme whose first date nas borrowed by the decorators of clay 
from some models of grand ert, but which comprised many varia- 
tions, the sacred merriage of the master of Olympus and his © 
compañion, the weädiné of Thetis and Peleus, etc. The theme is 
commonplace and tne entire decoration there isfpure routine. 
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The impression is quite different before tne painting of the 
oprosite side. That does not seem to be the nork of the same | 
hand. The fabrication is entirely different and very superior. 
(Fig. 184). What is striking at first is the air of superbuman 
poser, that the painter has placed in the figure of his Hercu- 
les, in his entire pose, in the suppleness anû vigor of the a 
arms, one of which strongly érasps the wooû of the box, mhile 
the otner pulls the cord on which he has fixed the murderous 
arrTONe That arm carried to the beight of the head is thus found 
to conceal half the face. In this movement is à correctness v | 
that gives the figure a singular intensity of life. The same 
merits are found, pernaps even more marked, in the figure of 
the giant nith loins resting against the rock, "who sleeps str- 
etched on the grounû beside his useless massy club, without 
suspecting the mortal stroke that mill strike hir. The ease of 
the body plunged in profound slumber is very well rendered. T 
The eye is represented by a simple incision and is closed. The 
arms are strongly muscular an bang inert enû danglinés. The 1 
legs extend laxly on the ground. The lorer portion of one. is 
concealed by the crest of the rock. 

ne scene is very well composed. Between the preperations f 
for the murder that put into play all the equipment sith such 
irresistible force and the torpor that leaves snithout defense 
the desiénatec victim, there is a contrast mhèse effect is hap- 
py; but what is especially surprisiné here, is tne expressive 
freedom of drawing. There is a science of perspective that is 
sought in vain in the entire series of those archaic vases to 
mhich this amphora is connected by the opacity of the black 
silhouette placed on a light ground. One would perhaps be temp- 
ted to believe that the sketch for this painting masireguireë- 
by=tre:cniéfcof thesnôrkshop from a painter that employed the 
red figure, that the painting must te executed on a light éro- 
und. Thus woulG one have a vase of mixed technics, similar to” 
the beautiful amphore, that ne have attributed to Andokides. 
(Fig. 181). Tnen for a reason that escapes us, the master pot- 
ter changed his views. He called a workman of the other crex 
to fill #ish black glaze the sketch traced on the clay, puttiné 
on tne necessary retouches. In all ways, there is a sort of t 
transposition. In realizing the form, it has changed at least 
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entirely its appearance, if not its character. The idea bas b 
been translated into language, which was not that currently 
used by the ertist who conceived it. This hypothesis finds 
an unforeseen and precious confirmetion in the painting, that 
decorates an exterior of a coup of the museur of Yunich, ‘on *b- 
ich is reaû the signature of the potter Phinties. 2 There also 
Alkyoneus lies on the éround anû Hercules prepares to strike 
him during his slumber. Now that painting does not seem to us 
north that of our amphora. Its composition is less drematic 
there. Hercules has for arms a club, which he has not even rai- 
sed against his enemy. Ee bolcs it quite loosely in one hanû, 
tosered toward the ground. Nothing is there comparable to the 
movement of the boûy of Hercules on the Paris amphora, to this 
movement @ñ #hichcaïlcthecenergy of the torso and the arms is 
strained for the action. Likewise also the relaxation to wbich 
the members yielé in the slumber seems more complete ‘in the p 
painting of the Paris amphore than in that of the cup. The pa- 
inter that drew our black figures, that anonyious painter app- 
ears to have been more skilful than the painter of red figures 
employed by Phintias, te have belonged to a éroup, thet "es Œ 
more advanced than that of Phintias. 

Note 1.p.283. K8pp, who fivet reproduced the painting of the 
gmphora of Paris (iron. Zeit. 1884. p.81-48, PL. IV),wos much 
nore occoupied in studyiné the myth o: ALkyoneus, in Conparinég 
the wmonner in which the poets presented Lt, andù that represen-! 


ted by the pointers, than to opprecinte the style of this poin- 


tiné. Scarcely hoge we said one word of Lt. Khot proves how 
Little was he interested Lin the question of artiis,iinat he 
éives only à Line drauiné of this pointins. On exantniné the 
plate, LT the reader has not read the Article carefully, he 
must belieue Chat he sa concerne mith à vase nmith red friéures. 

Note 2.p.283. Furtmänéler,. Griechiseche Voasennalerei,. p. 188- 
170, PL. CM. TI ào not have the cup under ny eues, but one con 
haoe all confidence in the draniné of Relchhotà, Phintias hos 
aadea there the fièure of Hermes behind AlLkyoneus to fLLL the 
VOLÈ. 

If ne have emphasized this vase, this is because it has seen 
ed to us more fitted than any other to demonstrate that the 1 
life of the black figure was prolonged very long after the ap 


pearance of tne red figure, for the latter could not in a certain 
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measure profit by the advance accomplished by the rival that 
it just succeeded. Over other vases of this series xbose study 
sugéests the same conclusion, we shall pass more rapidiy. To 
finish the demonstration, it will suffice to show again some 
paintinés or fragments of paintinés that also evidence this 
survival aoû the influence suffered. 

Here on the shoulder of a nydria is a chariot drawn by four 
borses (Fig. 185). There is a motive that ne bave often found 
on our LES but here instead of shoming a front as on the arch- 
aic vases, tao.of the horses present this in teree-quarter vien. 

Othernise, àf in a certain black figure We divine à delsyed 
contemporary of the red figure, this is because it offers us 
a movement of a mar or animal, that tbe artist knew how, ‘to 
seize on the occasion in nature. The skill hat his hand has 
conquered since it replaced the graver by the brush, allons h 
him to utilize the souvenirs engraved in his memory, at the c 
chance of encounters, #è#h the sketches that he has made from 
life. For exemple, this will be the case for the inage of a L) 
wounded horse, tnat stumbles and falls (Fig. 186). 

Elsewhere again, it is a different matter. This action-mhich 
the designers of the new school exert by the virtue of example, 
on those of their companions in the morkshop that remain faitb- 
ful to the old methods, one suspects and verifies. ia 8 certain 
elegance that these latest zealots for lapsed forms cannot: pre- 
vent giving to their bleck figures. The paeinters in the ancient 
style nere pleased to represent the women of Athens grouped. ar- 
ound that fountain of Callirhoe, which the embellished city 
oxed to Pisistratus. Ne have reproduced several of those paint- 
ings.} Homever little tney can be compared. to the same. treated 
by the decorator of & nydrie of the Louvre, "ill be judged by 
the difference (Fis. 187). There is uore suppleness and variety 
in the movements. The smomen are no longer all upright in the 
field and separated from each other by egsal intervals. Two of 
them, to better match their jari that is being filled, have set 
one foot on the upper step on which are set the jars, “beneath 
the open mouths that pour the mater. Tne momen whose amphoras 
ere already full approach each other, is if to the chat which 
make the meeting at the fountain one of the amusements of the 
day of the housewives in Attica. There is an entirely novel t 
thing in thèse ingenious refinements of the composition. 
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It is not only by traits of this kind, bp this progress ie ©r ax $ 
draniné the figure, that this secret aña penetrating action ; 
makes itself feit; “hose effects se. have mentioned. It also | 
manifests itself on many vases of tnis series ty the changes 
introduced in the general economy of the decoration. Amasis 
and Exekias, from whose workshops issued the masternorks of t 
the plack painting, had renounced the system of the circular 
zone, which the first Attic ceramists had borromed from the 
Corinthians. They had no longer alloned the figures to dist- 
ribute thenselves freely and esctheir fancy over the entire s 
side of the emphora. To give them more importance and place t 
them better in view, they had put them within the enclosure m 
made for them. This is what we have termed decoration in à me- 
tope. Non nothing would have required or longer jastified tbe 
maintenance of that arrangement under the reién of the red fig- 
ure. That found everyuüere and on the entire surface of the am 
_phora or hydria the black ground on which its silhouette nas Ô 
detacned in light. In these conditions and to fill the spacious 
fields offered and to distribute his personages, the decoratèr 
longer haû to take into account only the data of the subject 
that he proposed to treat. He returneë then to the circular 
zone, that permitted grouping more numerous persons in the 
painting. This was then the mode most frequently taken by the | 
painters of the neu school. When we survey the vases mit black 
figures, nhich do not pergit classiné amoné Attic-Corintnian | | 
the very warm tone and the brilliant lustre of their clay, re 
see reappear there frequently the arrangement that seems to h 
have. renounced and not witnout reason, by the most authoritat- 
ive of the masters of the ancient style. 
For example, here is an ampnora on which very frankly appears 
the return of the practices of former times (Fig. 188). For the 
entire vase are tro paintinés, one on the shoulder anû the oth- 
er on the body. Each of these paintinés extends entirely around 
the amphora without the series of images being interrupted, e 
even by the attachment of the handles. On the shouléer are cha- 
riot races, enû on the body are banquet scenes. 
When the potter appeared to wish to continue the tradition 
of tne technics of Amasis and of Exekias, why nas he led to ne 
longer take into account examples tnet the masters haë given 
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to their successors? Nhy was that unforeseen resunption of a 
system of decoration, that appeared to have fallen into disuse? 
Tnere is a phenomenon tnat is explained by the simultaneous p 
presence on the Attic workshops of that time, of tro groups,e 
each of mhich nad its special task. At the school of the inno- 
vators, the last adherents of the black figure had been taught 
to draw and compose better, as me have seen. Was it not natural 
that by the effect of this contact, they mere also led to adopt 
for the plan of the entirety of their decoration the formula 
placed in honor by those cempetitors, who would become their 
heirs. It was further what Niccsthenes had already done on his 
pt nith one or more zones of superposed figures. (Fig. 
176). | 

Note 1.0.287. Pottier. Vases antiques. PL.LXX,P, 100-108. 

Most frequently when the painter thus returns to the circular 
bands, he does not renounce the tro distinct paintings placed. 
at tne tro sides of the amphora. He takes into account the nat- 
ural éivision that marks the insertion of the handles, and be 
neath them be-leaves a void that he fills by drawiné there a 
great palmattem, à motive that we have alreaëy found on an am- 
phora of Amasks (Fig. 111) and on an anonymous amphora (Fig. , 
134). He see this motive separate thus the troopposite fietds 
on an ampbora of very careful mork (Fig. 180). There on one s 
side are seen three cavaliers and tro hoplites. On the other 
side is a troop of four hoplites between tro cavaliers (Fig. 
190). 48 fer the subject on the shoulder, two athletes that " 
nrestle betmeen tro seated judges, it is repeated from one si- 
de to the other without sensible variations. One feels there | 
shown the care of establishing a relation between the scenes 
represented in the different fields of the same vase. While 
among the decorators of the archaic-schocls, trere is found s 
scarcely a trace of this care, it is manifested in very marked 
feshion on many vases of tne series which #e seek to define.2 
Now from the appearance of tne red figure, the painters toat 
have devoted themselves to that technics show themselves. occu- 
pied in obtaininég in some manner this connection of subjects. 
This is what does not fail to be proved by studyins their tork.1 
If this be so, às there not reason to see in this new desire 
aroused in the last representatives of the past, also one of 
the results that could te expected from the habits created by 
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this work in common, that is imposed on the two groups of nork- 
men contained in the populous workshops of Cereæicos. 

Note 4. De 288. By o âefect AS printiné, the: vase ve nunebered 
199 in Pottier's Plate. 

Note 2.0.288. Pottier. fntalogue, v. 737-188. See ot the Lou- 
ore, Hall F, the voses 218, bis, 222, 224, 227, 229, 284, 288, 
259, 214,1 etes: | 

Kote 1.0.289. Pottier. catalogue. p.830. 

Everywhere there, even in the least detail of tbe ornamenta- 
tion, the attentive observer feels that he notes in various "w 
says the ascendant that the red figure has quièkliy conquered, 
and that in a way makes the black figure its dependant. It will 
suffice to cite one example of those borroninés that the retar— 
ders have made from the innovators. The latter loved to place 
belo”m their paintings and near the bottom of the vase & band 
of round palmatiums, tonnected together by a light-thréads?n2 
The last painters of the black figure freely employed this ele- 
gant motive, to which they assigned the same place (Fig. Re 

Vote 2.0.289. Potier. Voses antiques. PL.92, G, 48, 44, 45. 

Yet life gradually retired from an art disdaïned by the most 
skilful ceramic painters then in Athens, an art no more pract- 
ised except by painters of the second order. These ended by al- 
lowiné to enter into the execution of their morks a ne£ligence, 
*hich seems to betray some neariness. The subjects represented 
are merely repeated commonplaces nitn rare exceptions. The lus- 
tre of the black diminishes. Men no longer know ho” properiy : 
to use the red anû #hite retouches. The incised lines lack cl- 
earness or are omitted. They no longer complete the modelins 
of the figures and indicate the play of arapery. Particularly 
the draniné is relaxed. Without having acquired the suppleness 
of the drawing of the red figure, it has lost the slightiy st- 
iff refinement and the fineness, that formed its nobility. in 
the works of the former masters. There is an Re that 
feels the decadence. 

_ When in some of the xorkshops of Ceramicos, the light figure 
reserved on a dark ground had appeared in its first novelty to 
solicit the approval of amateurs of beautiful vases, the chiefs 
of industry at first hesitated between the two technics; but 

they had soon understood the side of tne future, and they equ- 
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equipped thenselves as a result. Yet in the interest of their 
affairs, they had thought it necessary not to abruptly stop Li 
tne fabrication, wnich had made the fame anû fortune of their 
#orkshop. Yet they had soon found taat their best patrons, th- 
ose nho could pay the highest prices, by preference éemanded 
from them the wases #ith red figures. Then from year to year, 
they head reduced the part they formed in the production of th- . 
eir workshops to the technics struck by decay. fe bavé {nforn_ 
ed of this by an indication xhose sense of value cannot escape 
use Of all vases that the most refined connoisseurs have arren- 
ged in that series, I see but one signed kith the name of Eys- 
ias.l The honors of that signature were reserved by potters a 
and painters for other vases, mhich by their style and appear- 
ance better responded to the staste of today. The care of dec- 
oratiné what was still made of vases with black figures Nas 
left to the oldest workmen, to those that coulà not hope that 
their names could be first on the market. Even the names of 
kalos are very rare in this series. Not on these vases that 
“ere slightly sacrificed did the potters like to place the 
exclemations by which tney rendered homege to the beautiful 
youn£ men of the eristocracy, and sought to secure their pat 
ronage. 

Here again LE another symptom of the malady that attacked : 8 
an would soon kill after a long nasting, the technics already 
condemned. The potters of Athens appear to have renounced after 
a certain time tne use of this lapsed method for decoratiné v 
vases of great height and luxury, hydrias, amphoras and crate- 
ras, whose placed were marked in festal halls, as mell as the 
cups for tne same destination. Black silhouettes, they further 
placed only on vases of small dimensions, very small amphoras,2 
oenochoes of the form called olpe, lecythes that replace the 
alabaster and aryballa of the Corinthians, skyphos and kyathos.1 
What there is most careful are lecythes with white érounds, off 

which ‘they ill make such charming works in the 5 tn century. 
All that near the lecythes were vessels of second quality, that 
sere intended for the more dodest portion of the local patrons 
and tbe foreign patronage. In the encient times as in modern 
times, there was never an active and fruitful industry, wnicb 
did not fabricate at the same time as the works that did it b 
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honor, also what #e:term: trumpery: #ares. Frequently by cheap 
articles, most profit is made. 

Note L.p.220. Louvre. F, 239. 

Note 2.p.290. The amphoras Of the best period of the block 
figure, those of Erxekias onû of Tima$oros ore 1.48 to 1.64 Êx. 
hiéh. For those Vote anphoros of Ver COMMON PINS the 
average hetiht Le no more than 0.82 &o 0.98 tr. e 

Kote 4.p.291. To pretty Lecythes mith block fifures are pub=! 
Vished in En. Jour. Arch. Vol. XV. 1914, p.292-399, The author 
of the Article believes that he finds there the monufocture of 
the workshop of Andokiôes, 

Until what time was proilonged this survival of the black fié- 
ure? It is difficult to state. What is certain is, toat in the 
Greek sorkshops the tradition was never entirely lost. Habits 
were formeë that were sufficiently tenacious and porerful to. 1 
retain always its place for that figure in certain kinds of va- 
ses. Laready was there much difficulty in leeving it in the # 
norkshops where were shaped and decorated the vases that served 
for the commerce in mines. Piraeus, since it "as opened and ar- 
ranged by Themistocles, had become a great port for exports. It 
must have been there that merchants collected the wines of At- 
tica and those of the adjacent islands. To send them afar, they 
ere placed in amphoras, just as our merchants of Bordeaux «<1- 
ace today in casks and bottles the mines of southnest France. 

It is believed that the receptaclies employeë in these shipn- 
ents nave been recognized in the amphoras, whose paintinés of” 
careless execution represent the Menads and Dionysos surround 
ed by vines that fill the entire fiela.Î These images which t 
the potter repeated on thousands of vases nithout seekin£ to 
diversify and renen them, played the part of a label to indic- 
ate to the purchaser the origin and contents of the ambbora: 
the foreign purchaser was accustomed to see them detacheë in 
black on a light éround. Not to disconcert him, they hesitated 
for some time to modify the appearance of these amphoras. The 
vases of this type increased the number of those, which one be- 
lieves he is justified in classing among the Gelayed vases in | 
the museuns, among the laggards of the black figure. 

Note 1.p.292. Potier. Catalogue. p.785-788. See Louvre. 

Mall F, 210-215. 
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So after these delays, it was decided to use the red figure 
for amphoras to carry wines, there is another éroup of vases 
in which for more than two centuries, the black figure success- 
fully éefended its positions against its fortunate rival. À re- 
ligious tradition connected it with the clay vases of those P 
Panathenaic amphoras, #hose character and role ne have haû oc— 
casion to define. ? On those vases mhose essiénmentaio thesvic- | 
tors of the games nas made at the great national festival, the 
dark silhouette of Athena Promachos, relkeved by touches of red 
and of blue, always maintained itself nith a persistence, that 
recalls the homage continually rendered in many sanctueries to 
the old idages of the local deity, even when for a long time 
statuary had learned to give to the gods and goddesses more no- 
ble and beautiful features. The consecrated image appeared ab- 
out 560 on an emphora of very archaic character discovered by 
Eurégon at Athens in 1814.79 We find it there and nearly the same 
until on an amphora, where the name of the archon inscribed on 
it is assigned to the year 323 (middle of Fig. 92). Seme move- 
ment, armor and costume with the addition of the same legend, 
in which the painter has remained faitnful to the old orthogra- 
phy. All the difference is that the drawing has become more 4 
free and shows the progress that art has mede since the time 
of Pisistratus. This allows the judgment of the principal side 
of an ampnora placed about the beginniné of the 4 th century 
by authors, that have undertaken to classify in chronological 
order the vases momposiné that series (Fig. 192). There is no- 
tea the group of the lion and stagsthat cecorates the shield; 
It is reserved on a black érounde 

Kote 2, p.292. Histoire de L'art. Vol. X, p.127-120. 

Note 3.p.292. British Museum. Catalogue. P. 130. 

Tne Panathenaic aubhores further are not alone in informing 
us, that in the workshops of ceramicos nere always norkmen, # 
#he when the occasion required, paint the black figure. We are 
also informed of this by several painters cf red figures on w 
wbich are represented vases that the painter has decorated by 
little persons in black. Many accessories, charges on shields, 
cenochoes for libations, little bands of animals on necks of 
vases, are still made in the black manner on the vases of the 
classic age.l There are norer 8 Cup nith red figures, connected 


with the style of tne workshop of Bryéos, also presents two f1£. 
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figures treated in black and mixed with the rest of the compo- 
sition: but these are merely the artifices of knomin£ artists 
who sometimes amuse tbhemselves by scattering in the light deco- 
ration of their vases some lignt notes of black to vary its ap- 
pearance. The eyes of connoisseurs perhaps finds some pleasure 
in seeing those recalled by many details not emphasized by the 
brush, the procedures and results of a technics that had long 
years of vogue, and whose memory was not yet lost. 


Note 1.0.203. Potiler. catalogue. p. 842. Où a beautiful Lou= 
trophore of the 5 th century, below red fiéures of éreat àinen-! 


avons representiné the dead Lyiné on his bed, there isa a \itile 
band of rociné horsemen, painted in black silhouettes on the 
Light Sround.(Gollignon, Loutrophore atiiaque à sujet funeraire 
4w monvuents Piot. IL. Pls. V-V1). 

Also the Banathenaic amphoras are not the only vases nith 
black figures to which without hesitation may be attributed a. 
date later than that of tne fuli triumpn of the red figure. but 
to find these other survivals of the ancient technics, it is 
necessary to leave Attica. We have here in vie” the cerauics 
of a very peculiar character, fragments of #bich have been col- 
lecteë on the site of tne Cabirion very near Taebes. In this 
canton of Beotia as in Attica, what has arcused and nhat ‘expi- 
ains this apparent anomaly are local customs connected. nith t 
the rites of an ancient and popular cult. There was a very an- 
cient and much venerated temple. The excavations of 1888 proved 
that on several occasions it had been rebuilt and placed in t 
the taste of tne day.l Pausanias speaks of ceremonies celbrat- 
ed there as mysteries that permitted an initiation:2 but is he 
always does in a like case, he pretends not to be able to say 
tithout leckine respect:for the gods, what were the revelations 
that the initiated came to seek in these mysteries. Although 
we may perhaps not gain to know cumh of this secret, the save 
idea of wnat one would form of the nature of the Cabires and 
of the poners attributed to them by the pèety of the faitnful, 3 
hat the excavators have proved is, that the sanctuary nf the 
Cabires was much freguented by the pecple of Thebes and of. To- 
espies, as sell as by the inhabitants of the rich country in 
the vicinity. These festivals attracted a great concourse of 
persons. After havinz adored the £reat and poserful £oëds, as 
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the Cabires rere called, the devotees did not nish to return 
home nitnout leaving in the temple or its vicinity an offer- 
ins, that would ensure #o them a continuation of the favors. 
of the deity. Né |  +Arm ER 

Note 1.p-294. Dos Kobirennelliftum bel Theben; Le Ke. Julien. 
Die Loge des tenples. ITe Ve Dérpfeld. Der bite Cathen. Avr. 
ob. XIITL, pe81-29%, PL. 11}. 

Kote 2.0.294. Pausantas. IX. 25. 5-10, IX. 1-5, The vorès te- 
Vete, ovéta, myein, recur several times ia the mentions that. 
Pausantos nokes of the cuit of the Theban Euvires. | 

Note 3.p.22%4. See F. Lenornont. Article Cabires in So$Lios 
Dictionnaire des Antiauites. L'inclkine to believe that Lenorna- 
ont ie nmistoken Lin rejectiné the idea of an oriéinal relation 
shop betmeen the Greek gabires and the Phoenician Kabirim, the 
strong ones. 

The remains of these offerinés have teen gathered on the site 
itself of the temple and around it in considerable quantity.l. 
These are figurines of bronze, of lead and of terra cotts. The 
re were remains of several different ceramics, vases of geonet- 

ric decoration and with Corinthian ornamentation, Attic vases 
xith bleck figures and mitr red figures; but rbhat particularly 
attracts attention are the fragments of a pottery, mich by the 
inscriptions that 16 bears gives reason to think that it ras 
made expressly for the service of the sanctuery, to supply to 
the believers the vases, which they were accustomed to consec= 
rate here to the Cabires, just as the Ionians at Nadcratis pre- 
sented them to the great deities of the colony, Apolle and 'Apn- 
rodite. | | As del 

Mote 1.n.295. Dos Bobirenheilidétum bei Theben. IIT. H. Kinne- 
feld. Die Vosenfunde (athen. Hitt. Vol. XITL, p. 418-428, Plss 
LX-XIL). If. P. Kolters. pie Terrakotten. VL. Verschiedenes. 

B. Graf. Gebenstonde aus Bronze und Blei (hthen. Mitt. Vol. x, 
p. 255-256; 985-277, P\. XIV). These has been freouently neni-' 
\oned à publication in which moulé be describeë and represente 
all the froabments of these vases that offer any interest, our 
the collection announced has not yet appeared. 

Kote 2.p.-295. Histoire de L'Art. Vol. IX. pe 388. 

These inscriptions are dedications to the Cabires. In Beotia 
is never a question of bpt a single Cabire, nile elseshere 
at Samothrace and Lemnos te Cabires are usually tnree in num 
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number. Those dedications read on the fragments of Attic vases 
mere engraved sith a point of metal in the clay.? The vases b 
beariné them ere purchased at Thebes or Thespis in vies of t 
the approachiné pilgrimage, from merchants that kept in the c 
city articles from Athens; ‘but elsenhere the formula of conse 
cration presents ‘itself in other fonditions. Its letters mere 
traced on the clay nith tbe brush before firiné, with tbe col- 
or that served for the execution of the entire decoration. For 
example, this is proved by a fragment from a vase of very great 
dimensions; this is the neck of a vase, an amphora or hydria. 
(Fig. 193). The potter had arranéged there in the black étage, 
alilignt field in which be enclosed this dedication; (Greek). 1 

KXote BV 235. Dos Kabirenheiliétun. VIT. Szanto. Enschriftenc 
(athen. Mitt. Vol. XVe pe 877-419). 

Note 10.298. A dedicotion to fubires iraced with the brush 
4e also veu on à frofnent of à vose, on which was represented 
&khe conbat of Bellerophon aéainst the Chinera, turned into par- 
odykathen. HLtL. Vol. KIIT, PL XTYe 

Ne cannot decide nho nas this giver, tne potter pimself or 
one of his patrons, and nhat is evident is, that the vase of 
which ne have a fragment there was shaped and decorated. express 
1y to be offered and exhibited in the sacred enciosure. It was 
certainliy tbe same for anpiner vase, a great Cup, half of mbich 
remains to nus (His. 194). There is seen represented the Cabire 
himself in tbe attitude of a man extended on a rest couch, the 
four other personages associated with him by the local religion 
by an unknown title. That one of the four "ho plays the most 
important part às tne pais, “the young men” Standing before t 
the Cabire, be holës a vase with which he is goiné to dip from 
the cratera the wine, that he will pour into the canthera which 
the god extends to his servant. Among certain deéications that 
nave been founû on fraéments are a certain number, on which is 
read the name of the pais, either joined to the name of the C 
Cabire or sometimes mentioned alone. This vase that the chances | 
of the excavations have preserved to us, gives. reason to supp= 
ose the existence of other vases of the same kind, on which # 
sere represented with man! variations tbe god himself and the 
secondary persons to bon ment a part of the homage received 
by the goû of bhe mysteries. It can scarcely te doubted that 
the sxorkshop of norkshops from wnich came all these vases sere 
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established in the vicinity of the sanctuary. When the faithful 
came to pay their devotions, then commenced by enterin£ thebb 
booth of these artisans in some way accredited near the Cabire. 
They made their orders or purchases there. There was an entire 
industry of founders, modelers and potters toat lived by the 
temple and the piety of its frequenters. 
_The vases comin£ from the sorkshops attached to the temple 
did not all bear separately, either one op those dedications 
painted on the clay or the effiéy of the éoû and his atolytes; 
but the vases tnus provided with what may be termed their cer- 
tificate of origin, bave characteristics sufficiently marked R 
that without fear of error, many other vases can be connected 
with them, or better said, many other fragments that if presen- 
ted alone, coulà not tell us mhere or in what circumstances t 
they mere produced. Fetmeen tnese vases, whose civil status is 
not regular and those on which the titular furnishers of the 
devotees to the Cabires have placed their signature in 2 way, 
there are such strikiné resenblances, that one cannot hesitate 
to reunibe these two groups in the same bomogeneous series, to 
attribute to them the same authors, the same date and destination. 

In both is the game clay of a yellonish red: it is the same 
glazel,tnat only exceptionally has on some pieces the firm lus- 
tre of the Attic black. Host frequently it tends to brown, the 
incised line is employed to model the interiors of tne figures 
to indicate some details, there are sometimes light retouches 
of viole or white. There is the predominance of the same form, 
for which the painters of the Cabirion appesred to have a very 
apvarent preference, the form of a very deep Cup, almost as 
side at bottom ar at top (Fig. 195). Placed very near the lips 
of the vases, the two henâles are small rings fornished mitb 
lateral projections on #hich the finger could rest. Was this 
singular arrangement required by certain rites of the local 
cult? It was convenient for handling the vase; but it lacks 
grace. Tnis model of the skyphos seems to properly beloné to 
tne Beotian potters. So far as I Enon, it bas not been found 
elsenhere. 
Like tne entire form, tne elements of the decoration are al- 
ike in the two groups. fne motive that these artisans love and 
repeat on all their cups is a garlend of leaves, that extends 
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from one handle to the other a little belon the edge. This fo- 
liage is most frequently that of the ivye There is also recog- 
nized on many fragments that of the vine, of tne olive anû of 
some other plants. 1 We see that garland on a fragment of the . 
vase, whose neck bears tbe dedication of Smicros (Fig. 196). 
It is found tnere on the cup that we have reproduced (Fig. 195). 
On many of these bowls is only plant ornament; but on others 
nhose price must bave been higher, tre painter placed persona- 
ges belom thiis crown. In the execution of these figures, ,eve- 
ryrhere in all is the same story, that has freedom but. nothing 
of the elegance and nobility which characterize the Attic pain- 
tinés with red figures, whose contemporaries are the black. fié- 
ures of the vases of the Cabirion. In the latter, mwhatever the 
image represents, 1ÿt mearly always turns te caricature. This 
is not as in certain very archeic pictures, the inviountary 
result of the painter’s lack of skill. It is not a simple app- 
earance, by which one would be wrong to allow himself to be & 
deceived, as somètimes occurred at the beginning of the studies 
of the ceramograph. Without any doubt there is sonethiné desi- 


red, the effect sought for. Here is the first time, that in. sur-. 


veyiné work of Creek ceramic painters we find premeditated car- 
acature, true caricature. How is explained this strange. phenom- 
enon, the appearance of a new form of art? There 15 a problem, 
whose solution we cannot fail to seek. 

Note 1.p.297. KinnefetLà éives gpecinmens 0f all these ne 
Rarticle cited, Fi8. 4138). 

The intentions and the mode taken by the artist cannot be .d 
doubted. As proved by the figures of the Cabire and of Pais in 
the paintiné toai “e have already reproduced, the painter has. 
shown that he nas sufficiently master of his brush to draw, # 
when be sished, images in #hich the movemente and the lines of 
the face should be correct and not without a certain elegance. 
(Fig. 194). 1 Now in the painting itself, two of the persons, 
Hitos and Pratolaos, have profiles of such irresularity that 
they attaindugliness. The hair is in disorder, the brom proj- 
ects, the eye is sunken, the nose is large and short, the mou- 
th érimaces, and is widely opened between the tnick lips: the. 
chin is loné. This same type is found nearly as just described 
in nearly all the persons that appear on those vases founû in 
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these excavations that ne have thought should be considered b 
because of the entirety of the characters of their fabrication, 
as the products of the Workshop to #hich is due the vase on 
which the Cabire is enthroned. To give a just idea of the spir- 
it in which sas executed the decoration of all these vases, to 
appreciate the singularity of the style of their paintings, it 
will suffice to reproduce the paintinés by nbich are decorated 
tro of the best preserved of these skyphos. 

Note 1.p.298. Lt Ÿ8 the sane in another parintiné, Lhot La w 
which ao sotyr is figured opposite two Mendès (athen. MLtt. vol. 
XITL, PL. XU. There the saigr alone hus a érotesaue type, and 
Anis 48 right. In the movement and the trace of the profile of 
&Khe Menads es nothiné thot dtffers from what Le founà on aLXL 
vases on nhich ore represented scenes of this sort. 

Here is first Circe who hands to Ulysses the Cup into which 
she has poured the draught by the virtue of which will be inf- 
licted on him the change of whilb all his companions are alrea- 
dy victims (Fig. 197). So that the spectator can seize at first 
sight the subject of the painting, the painter has written over 
his female figure the name of Circe, Kirke in the Beotien die- 
lect. He might indeed nave dispensed mith takink that trouble. 
Every Creek that knew his Odyssey mould have recosnized at once 
Circe by the cup hel& in her hand, and especially by the handi- 
craft opposite her, by this loom on which “singiné nith a besu- 
tiful voice, she wove a éreat cloth, one that could not be used, 
#shich nad the fineness, grace and splendor of the works made 
by goddesses.” 1 Ulysses was no less recoénizable by this felt 
cap, the pilos, usually given to pim +y sculptors anû painters. 
To complete and define this scene, there nas finally the figure 
placed behind the loow. This is a sort of monster that has the 
head, body and front pans of a hog, while the find: limbs are 
the legs of a man. Before this strange image, "who noulé not re- 
call the adventure of those inprudent men, from whom the sorce- 
ries of Circe had taken away the human form, without removing 
feeling and memory ? . 

Note 1.p6.299. Oûdyaseu. Xe. 222-228. ‘ 

Kote 2.p.299. The same. 229-244, 

Hesitation would not have been greater before the painting 


that decorates another cup of entirely similar make (Fig. 198). 
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One very quickiy recognizes there a theme familiar to the cer- 
amic painters, the meeting of Peleus with the wise Centaur Chi- 
ron, to whom the hero came to entrust the enfant Achilles, and. 
to give him the care of raisiné and instructing in the mountain 
the son of the £oddess, that was promised such high destinies.! 
| Note 41.p.309. For the paintinés in which the some subject is 


treated, see S. Relnoch. Repertoire de vases érecs e 1 etrusaues. 
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One cannot donbt that the painter had a firm purpose to turn 
into grotesque the representation of these myths borromed from 
the old epic poetry. Circe is no longer here “tne goddess of 
the beautiful ringlets, the divine singerl”? who during an en- 
tire year shared hèr couch with the charmed Ulysses. f#fith her 
short and stumpy stature, with her deformed face to which the 
great projection of the lower jaw gives the appearance of the 
muzzle of a beast, she is almost repulsive: but there is some- 
thing of comic gayety in the attractive gesture by which with. 
both arms, she offers the perfidious cup to Ulysses, and in 
bis movement, who with open hands seems in haste of take the 
vase and érink the poison; this is because be knows himself p 
protected against the effect of sorcery by the antidote, that 
Hermes has caused him to take.? Comic is also the attitude of 
this no£, that accordiné to the poet retaëèned a human soul.4 
Tie snout is raised to the sky as for a mute protest: but he 
is there in the ease of the pose, like the satisfaction of the 
beast full of the acorns, that the sorceress has toromn him 
in full handfuis. | MATIN 
|Note 2.p.800. Odyssey. Xe 186. 

Note 3.p.300, The saone. 275-2804, 

Kote 4.p.800. The same. 239-240, 

If in the figure of Chiron with his matted hair and the great 
brancn of a tree that he bears on his shoulder, we see nothing 
essentially varyiné from the type that custom has continued to 
give to the Centaurs, but on the other hand, in the tro short 
persons advancin£ toward him, clothed in long robes and leaning 


on staves, there is difficulty to recover as one imagines them, 


on the one hand the athlete whose strength and suppleness tri- 
umphed over the tricks by which Thetis wished to tear herself 
from his embrace, and on tne other hand “Achilles of the light 
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feet,” tne future conqueror of Hector. 

By comparison of the fragments, men have come to restore at 
least in part several otner paintinés of the same kind, where 
in spite of the absence of all legend, has been recognized the 
representation of various myths that other painters of vases | 
have placed in view. There is Bellerephon in combat uith the 


Chimera.l With all tne force of his arus the hero pulls tonard. 


him by the halter 4 restive Pegasus: one mould say a horse that 
does not wish to advance. This scarcely responds to the idea 
that sëèulpture usually geeks to give to the divine mount that 
the poets in their turns have mwished to ride. There is also a. 
combat of cranes anû pygmies: 2 but here the pyémies are merely 
as on the cratera of Ergotimos, valiant little narriors who 
endeavor to strugéle without too much disadvantages, against 
tre great wings and long beaks of their feathered enemies. 
(Figs. 106, 107). The ardor of the battle carries them even to 
ferocity. One of them bites with beautiful teeth the neck of 
the crane that he overthrows. Slender anû with noble charm in 
the painting of Klitias, the pyémies here are stumpy and ugly 
dnarfs. There are also mentioned, but without giving an image 
enyahere, fragments of another vase on which was represented 

a horseman, near “hom nes aritten bis name Kephalos. It seems 
that this Goes not refer to the tragic death of Procris, the 
spouse of Kephalos. The latter is huntiné; but the fox that 

his dog and he pursues returns toward then with a defiant and 
mockiné air. 

Xote A.0.804. Athen. MLLt. Vol. XITT, PL. X1e 

Note 2.p.2804. The same. PL. XEL. 

Note 1.p.302. The same. pe. 421. 

How are the myths and arts of Gesign, like the poetry that 
inspires them, when usually taken seriousiy, are they treated 
here in a manner to provoke laughter, are they translate“ into 
jestiné scenes? This is because the rustic festivals célebräted 
around the Cabirien must have the same character as those Diop- 
ysiac festivals of winter, where in Megaris and Attica, nearly 
everywhere the Creek peesant opened the amphoras in mhich two 
or three months earlier, he had placed the juice of the Érape. 
It was then that for the first time he tasted the ne” wine, s 
still young, and sought à joyous drunkenness. Then tn the vil- 


‘d tal {L AT A. 4 > 
ÿ D IRAL te 
; L : : VAR ra #4 È 4 


WCT 
Te 


Mo +" ( ÉMNRE à :' UEES pol 
| ra RARE (HS j Fe 
3 ofsose tra PTT ar noteasoong o4L1e07 tens bedssan Tr AO 
Pre visvsà atroitievo ense ad S 02H09 To noito sa 503 


geo soees nt been iliie brow dt niet ,#SLYTISOET Sn ni (4 
| yrsuionse ae riosd edt bauoss beredtes doran ,nOLAS900, End ot | 
sisttso vd atdt to bsuiotni 918 sf Utinioiv ont To s{yosq end 
|_xs'essas ui, tdbil où douord essev eût sisvoosb ses eangtinieg 
sx petserenqer et docas mo °asv sat. Lo Aosad adj 0 .enortsveo 
by go .ssium onf va. nnstb dico es Sntheoï mem & aeos ei .zoleà 
l dtie bsliit od ot besoggue 99 van dsds asi, belig S1s nojnn 
-rii sd vd edssina0os1 «bsieiiint add eve seed) 28b1284, .enre Ra 
| stodd ai biens sedousso eds bne abesn visat anilorions ebnad sit 134 
| Le vois «aovsie so 2ntossi base solsasn “iSOT nt bsqyesn ACT ti 
|esoirons ns dim bebivorg 19onsb 6 To #bagod sat vod bosume os 

“ so. ,.selom ond vd: gws1b one Jofrañg 8 81 essinos [ie -<2uiisaq 

à to bsos eût SA .slqmot ent of où etim ons bnsdaua sa noïaw 
| ose eedotsa .«tisg #8 wmiot vent dort” To emitaliq To goont sui 

or ,8207 ses blons bas egeo nssiuvrods vd DbStevoo nsror ant 
|-ons ao .viisnrs Ê eve [a otuit 81 8 easbluode etd no zersvren 
| sas LCR bollsss. ous afssas ezoûx detiult 8 nese et nonqu\e veuÿ 
mont ste id. séisoqa0 <inonuident Sid ai nofd of 6bem droits he 
aa eltan «nonsqnts 8 eauatbassi monm to suo ,2109n8b sbun 5 


4 


Le inde PARTIS RCE L ennono émoRg aodeie 1 | 
ET TEE \& modtooz .sofdtsog soldéteira .8OB.q.S ste À 
% FLN ITS °FSA: 7 LITIX OV ÉTIU nOoNTA .SCÉ GE ste i 
0 Las tes n BV. IT sutofoio) .mvosux ASS .p0ë.q.1 s#on » û 
hxo aatsataes edt fs beouborgsr eve en dedt antintes eo 07 M 

| #esv eds bus at. ni eblod oxides) sùd JCHERT .aiY) chuis ernd sa 
PTE .taeuasri nondoss 00 ,.8164#a80 94 .Boagao io où s88h Je 
stste sdd Bntdosongqs amfialrq to aoovd s bsrnbestqst ben voi ARE 

à anse edt ditin 19v81q To stutasà st 3uiles smog .b03 sad 1o ‘3 
s 980997 to sbodidde edit nr bonouos et S11987 sat nisss é4enT RAT 
ono0- eu eutoint dxei of S,gotvos £ 2eRLE" ogsû tasit aid Fi 

itos ant to egut eût bebioqaetion afin of mottqsocos ont LUN 


à eds sveilsd où eu etivoi etnomgaou Gsrustt s03 fui :evrds0 
jet $ noonted ooitslet eacis s bedeildstes nofètisn {s5o[ sat 
mi sui seuinoo où dnsn nove 2320109 2881 ,soeynoi( bns s1id8) 
2 vaoiQ to bns evide9 ent to qodanotisies etai [IA .281itrs0 
m Bnitaith sat s281q derit eût af ei arf .en urotai où 2bnst 
as ai 41 .Otidso sud to studriits oùf s1SdnvrevS at PS0) e8ev 


“ À N ; “ , : PRE. : 
ns TR) ANANLR LE. *à SET ; NS OMC TERTIN D 


241 
villages marched that phallic procession in which Aristotle saw 
the orison of comeäy.2 The same overflowing éayety was loosed 
in the panegyries, taking the uord still used in Greece today 
for this occasion, "mhich ésthered around the Beotian sanctuary 
the people of the vicinity. He are informe of this by certain 
paintinés that decorate the vases brouébt to light by theseïex- 


cavations. On the back of the vase on which is represented Ke- 6 


phalos, is seen a man loading a ‘cart drawn PY tro mules, on w 
which are piled jars that may be supposed to be filleë with 
nine. Besides these are the initiated, recognizable by the lit- 
tle bands encircliné their heads and the branches held in their 
hands: wrapped in their mantles and leanins on staves, they 2. 
are amused by the bounés of a dancer provided with an enorgous 
phallus. Elsenhere is a chariot also drenn by to mules, on " 
which the busband and wife go to the temple. At the head of & 
the troop of pilgrims of mhich they form a part, marches. danc- 
ing nomen covered by & Fhrygian caps and an olé man runs, who 
cerries on his shoulders a fat flute player. Finelly, on ano- 
ther skyphos is seen a flutist whose cheeks are srelled by the 
effort made to blow in his instrument. Opposite him are tro n 
nude dancers, one of unom brandishes a tympanon, while the oth- 
er shakes some crowns.1 + 

Note 2.n.802. Arigthtle. Poetice. Section 4. 

Kote 3.p-.802. Athen. Mitt. Vol. XIII, pe 422. 

Kote 1.p.2804. British Museum. Gotalogue II, p. 78. 

In the painting that we have reproduced at the beginniné of 
this study (Fig. 194), tne Cebire bolôs in his hand the vase 
dear to Dionysos, the canthara. On another fragment, the pain- 
ter had represented a troop of pilérims approachiné the statue 
of tne god, some making the éesture of prayer with tbe arms. 
There again the Cabire is coucheë in the attitude of repose and 
his rigbt hand raises a rnyton.* No text informs us concerning 
the conception to mhich corresponded the type of the Beotian 
Cabire; but the figured monuments invite us to believe that t 
the local relision established a close relatioo betneen the 
Cabire and Dionysos, that perhaps even went to confuse the two 
deities. All this relationshop of tne Cabire and of Dionysos 
tends to inform us. This is in the first place the drinkiné v 
vase that is everyrhere the ettribute of the cabire. It is the 
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place given to the Bacchic procession (Komes) in the temple f 
festivals. It is the vine loaded with bunches of grapes that 
fills the reverse field of several vases that me have described. 
The festivals of tne Cabire do not seem to have differed sensi- 
bly from those celebrated in honor of Dionysos at Icaria as in 
otner villages,of Attica. In an air all charged with vapors of 
wine, in tne shade of the sacred wood where thei: danced to the 

sound of the Phrygian flute on the érass covered by éledes, im 
provised actors installed themselves eitner on stages formed 
of some planks, or or carts unharnessed in the shade of éreat 
trees. Standiné on these platforms in the midst of the crond 
and its noisy rejoicy rejoicin£é, they amused thenselves by par- 
oëyingé in living tableaus that turneû into buffoonery the myths 
that grand art took seriously in the decoration of edifices L 
and on the theatres of cities in tragedy.! | 

Kote 2. pe 298. Athen. MLtL,. Vol. XITT, p. 421, 

Note 1.p.3804. On these nminic Agnces and the ploce maûñe for 
them in the rites and cults of several Lenples, see À. and M. 
Croiset. Histoire de La Literature érecaue. Vol. 111,p.24-25. 

Tne image of these rural jests is reflected on the surfaces 
of certain vases dedicated in this sanctuary by tbe piety Tu 
believers that frequented it. Those of these vases decorated 
by the paintings just described very stron£ly resemble each 

other. At the same time, they are distinguished by traits cle- 
arly distinct froc the products of a certain other ceramics, 
that has also left its trace in the mass of fragments found in 
this place. As proved by the inscriptions #hich they bear and 
the paintingés which tne brush have placed on them, it cannot 
be doubted that they are the mork of potters, who norked at 
the place in the dependencies of the temple. The series formed 
by tnese vases offers such unity that one inclines to believe 
all of them nearly contemporary. If they represent the work of 
a long series of potters, they would not have so many charact- 
eristics in common: one woulé note sensible cifferences betmeen 
them, as are always produced #here several generations of art- 
ists succeed each other, so that there may be evolution, prog- 
ress or decadence. Here is nothing similar. The impression re— 
ceived froc a careful examination of the vases of this group 
is, that they all came from the same workshop, whose activity 
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bad but a brief duration. 

Where should be placed ‘this period of activity to which we 
one these curious monuments? With the leerned men that first 
studied this strange ceramics, ne do not believe tnat for it. 

se should go back beyond the 4 tn centurye? All concers in in- 
dicatiné this to us. It is the same for the statues ef cabires 
and of Pais that are repradeced on two of these vases. No long- 
er is felt tnere the least trace of archaic stiffness. The pose 
is of very free ease. Also consider in others of these painti- 
nés the drawiné of those figures not pushed to the Change. It 
recalls that of the Attic vases of the free style, of those re- 
ported at the end of the 5 th century and the beginning of the 
4 th. For example, this is the case for the painting where tno 
Menads face a Silenus.? Finally, nhat suffices to justify the 
vern recent date proposeë to assign to these vases, is the fact 
that on all, even on those mhere to obtain a comic effect, the 
painter has most deformed the image, the eye is presented in 
profile. It is more frankly the same on those Attic vases with 
red figures of tne severe style, as one says. The humble Beot- 
ian potter tnat norkeë for his rural patrons nas certainly not 
a knoniné drafteman. If without appeariné to suspect that he 
never had a difficulty there, he gives everywhere a correct. 
drawing of the eye seen sidewise, tnis is because in the cent- 
ury in which he occapied himself in decoratiné clay, this rep- 
resentation haë become long familier to all ceramic painters. 

Xote 20-3804. Athen.e MLLLe fo. XITL, pe. 424, Kolters speaks 
of the second half of the 5 tn century (Jour. Hell. Stuûtes. 
1892, p.78}. 

Note 3.p.804. Athen. MLtte TOLe XITL, LATERT 

This pottery nith black figures of the Cabirion, there could 
be no question of seeing there a direct prolongation of the ar- 
chaic technics, a technices that in Beotia duriné some: years ml 
more than elsenhere, had maintained its ground against the tri- 
umphal ambitions and a new technics. What must be recoénized 30 
pere is the renaissance of à lapsed art, a locsl and temporary 
renaissance explained by incidents mhose details escape us. P 
Pausanias mentions a certain Methapos of Athens, an itènerant 
nierophant, who in the Messenia freed by Epaminondas had recoé- 
nized the cuit of AnGania, and who amon£ the Thebans had rees- 
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reestablished the mysteries of the Cabires.l His intervention 
must arouse a new gathering of the faithful of the old sanctu- 
ary, which had been slightly neglected duriné a time more or 
less lengstny, and it nould then be a response to the demands 
of the multitude of devotees, that was opened the morkshop fr- 
om which issued the vases that me have described. It nas in t. 
the restoration of a very ancient cult that the potter concur-. 


red tnus, and it is perhaps that he desired to mark by the mode 


adopted for the paintinés trace on his vases. In returning to 
the black figure, he aged in some sort these offerinés consec- 
rated to the god, replaced in possession of his temple: be an- 
tedated. them. 

Kote 1.0.805. Pausantas. IVe 1, 7-9. 

If tois explanation and this conjecture are accepted, this 
ceramics *oulé be attributed to the period during which by the 
talents of Epaminondas ané of Pelopidas, Thebes conquered an 
incontestable superiority in Greece. Beotia must then be very 
prosperous, and as always happens in such cases, the artists. 
must be called on to express the feelinés of joy and pride, & 
that the city experienced which in a few years had acquireë,so 
much poser and glory. What could produce this effort of art, 
se coulà know better if in 335 Alexender nad not destroyed the 
edifices of Thebes: but at least me could connect with this as 
a very secondary episode of this movement, the original mork.. 
of the potters who morked for the Capirion. Those potters must 
extinguisi their kilns after tne battiè of Cheronea..We knen. 
from Pausanias that the Wacedonian conquerors of Thebes devas- 
tated all Beotia, and did not respect the Cabirion. The temple 
must then be destroyed nith the buildingés that surrounded it. 
Thus came to an end this last renaissance of the black figure. 

In truth, the history of this technics ends witb the vases. 
of tne Cabirion. This is scarcely so, if one believes that he 
shoulä mention the vases with black figures, which is the cou- 
rse of the 3 ré century were made in a Campanian or Apulian # 
sorkshop in Italy. Tneir paintinés present no interest. They 
are.of very careless execution. Scarcely any engraved lines. 


Very few waite and red retouches. There can hardly be seen more 


than an isolated experiment, the caprice of 2 potter, who to. 
excite tne attention of the purchaser, had the idea on a fine 
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CHAPTER XXVI. CHRONOLOCY OF VASES. 

When re shall undertake to sketch the bistory of archaïic cer- 
amics of Athens, we should like to introduce there the precision 
of dates. Some well established dates haye been as many lendma- 
rks plante on tois loné route “ith multiple deviations, indica- | 
tions that have allowed the reader to count #nd measure the sta- 
ges of the route traversed, but unfortunately the nistorian of : 
ancient art, when he attecks the painted vase knows little “here 
to seek the elements of en even approximate chronology. The lit- 
erature refuses him for the industrial erts the data often con- 
fused and sometimése subject vo caution, yet alrays very useful 
to collect, that it furnishes to him for the architecture, non 
umental painting and statuary. Tnose ceramic painters that ne 
atudy with such vivid curiosity scattered their multiple KOrK, 
in the eyes of their contemporaries “ere persons too small for 
any of them to be placed in those catalogues of artists classi- 
fieë by éroups and by olympiads, that Pliny has transcribed with 
so little criticism, and which yet render inappreciable services. 

Only by indirect says can me attain and not without Goubts to 
date from 2 certain year or even a certain Olympiad, one of the 
vases that ne have described, but at least to judge #éll of tne 
place proper to assign it in the continuity of the effort of o 
one of those centuries in which art, served by circumstances a 
and stimulated by the favor of the public, zultiplied its crea 
tions and marched from advance to advance. 

It is à primary means of locating in time the work of a school 
or the production of a workshop. This is to inte- rogate history, 
to learn from it what te political and social life of tbe frin- 
cipal States of Greece, at what moment a certain art, a certain 
industry found the conditions and surroundinés of a nature to 
facilitate and hasten their development. It is by this method 
tnat ne have been able to determine in what order have succeed- 
ed the different ceramics, #hose inventory we have drawn UE, a 
and tnat we nave fixed the relative age of each. Witnout éoin£é 
back to Mycenaean civilization, that forms a seperate norld, we 
nave thus recognized, that on this common ground as in other do- 
mains, it was the lonians who took the initiative and gave the 
example. Their domicile “as the eastern coast of tne Anatolian 
peninsula end the adjacent islands. Thus they found themselves 
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defended by the entire breadth of the Egean sea, from the etta- 
cks and the contact of those tribes of the Nortn, “hich about 
the 11 th century B.C. inveded European Greece, and there struck 
sith death tre art of the Achaian kinédous. This originel and 
naturalistic art, the lonians were thus able to éatner as its 
beritage, at least in part. On the other hand, posted as they 
“ere at the ‘end of the roaûs from the valley of the Euphrates, 
which ended at the sea, they received by the: intermediary:of 
the Eydians the products of Chaldean industry, and these placed 
at their disposal an entire repertory of types and motives, am- 
on£ which they haë only the emberrassment of choice. About the 
same time, to this already very rich anû very varied repertory 
taey also added the additional forms offered to their eyes in 
the marvelous decoration of the Egypt of the Seite princes. This 
Eéyvt was all brilliant with vivid colors of its polychrom edi- 
fices, and the Iorians nad set foot there perbaps after the 8 
th century; in the 7 ta, soldiers of fortune, artisans and mer— 
chants, curious travelers, were already scatiered there. 

In these conditions, we cannot be astonished that the potters 
of lonia were first to declsre themselves pedly satiefied with 
the cold combinetions of the geometric style ayd to revive the 
clay, to infuse in it life in ae ray by projectiné on the surfa- 
ces of vases the images of the plant anû animal, then soon aft- 
erwards that of man and movements by which were expresse his | 
feelings and ideas. We have then thought it possible to refer 
to the last years of the 8 th century the vases of what we have 
termed tne first Rhodian style, those vases on which all the 
decoration is borronseë, either from certain survivals of éycen- 
aean art or especially from oriental models, tapestries and em- 
broideries, ivories and metal cups, those vases where no inscri- 
piion snows that writing is already in current use amon£ the P 
people who fabricated them. ? 

Kote 1.p.309. Histoire de L'art. Vol. IX, De 485. 

Tnese vases on whose sides extend bands of real or factitious 
animals, their remains have been found among the ruins of colo- 
nies that Miletus had formerly scattered on the northern coast 
of the Euxine sea. In the course of the last years they have b 
been gathered in abundance at Olbie in particular, and in the 
little adjacent island of Berezan, which an isthmus formerly 
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joined to tne continent, in the gulf into which floned both the 
Hypanis (Bug) end the Borystnenes (Dnieper). They have been col- 
lected in the pits into which the colonists cast their thrifty 
vestes, as also in the tombs of the cemeteries. Everyrhere there 
have been gsthered in great number fragments of pottery, which 
we are tol@ recall in a strikiné manner the style of the veses 
of Neucratis and that of the plates and oenochoes of Rhodes. On 
these fragments are mentioned to us feedins ibexes, lions that 
attack bulls or gstafgs. There are also bunting ‘sush etes 

Note 2. p.309. Ernest von sSterw Die ériechische Kotontizatron 
an Noräéestode des Schuorzen Neeres an Licite orchäolofischen 
Forschuné. (Rlio. 1999. p.189-152). This interestiné Menoir Le 
uafortunotely not accompanteë by plates. and fi£uresy but he 
outhor éives with much precision there the principal resulie of 
éxcovations on resecorches executed under his direction or his 
guess. Me vebret not being able to consult the collections publ 
Gahea Lan the Russian longuage, to mhich he refers in his notes 
for furiher developnents. | 

It was from this metropolis that the Creeks who inbabited th- 
ose distant colonies must ask all that coulé aid them to conti- 
nue to lead the Bellenic life in barbarous lands, as well as m 
manafactured articles, knonn by the intermediery of rhapsodies, 
tales of epic poetry, anû the songs of the first lyric poets. 
Tous at Sinope, when the Miletans perhapsset foot after tre 8 
to century, and in these agencies of southern Russia, toat app- 
ear to have been founéed in the course of the 7 th century, one 
after another from the mouth of the Danube to Theodosia anû Pan- 
ticapea in the Tauric Cnersonesus (Brènes) ; but it is Olbia that 
by recent excavations has furnished for the archeic period the 
most precious information on the habits and the commercial rela- 
tions, thet Miletus had with those of its sons that haë gone to. 
represent it in the fogs ef that‘cold country. Here is nbat pro- 
ves the price that those colonists attached to the painted vases, 
whereon flowerdà the elegance of this brilliant civilizgation, 
whose traditions and tastes they desire to retain in spite of 
their distance. On a number of these fragments are noticed lead 
clasps, that from antiquity heë served to holû together pieces 
broken by some accident in the course of the long voyage, that 
the distance imposed on the ships that transported these vessels 
trough the tempests feared in that inhospitable see. 
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It was necessary to shorten this voyage as mucb as-possible. 
Not from Egypt were sent vases to the shores of the Euxiné sea. 
If the pottery of Olbia and of Naucratis éreatly resemble each 
other, tnis is because both reproduce the types created by the 
same workshop. Now this shop was perhaps only that of Miletus, 
the great Tonian city that placed at the service of its maritime 
commerce porerful art industries. We have believed that me sho- 
uld cause to be observed in a previous study, that ceramographs 
xere too nesty in epplyiné to an entire list of vases the name 
of Hiletan vases, that is not justifiec by discoveries made on 
the site itself of Viletus.l The use of this term appears less 
premeture if we take in consideration the finds at Olbia and 
otner Creek sites in the same region. If not from Miletus, from 
whence di@ the Hiletan colonists obtain either the vases sent 
them by the sbip captains of the motrer country, or the potters 
who could be tenpted to establish themselves at the agencies of 
the North to exercise their trade at the place? / 
l'yote Leo. 810. Histoire de L'art. Vol. IX, p-208-204, 415. 

In the rubbish pile, the contents have the most archaic and 
simplest character, have teen collected the fragments of vases 
in the style that we have called the primery Rhodian style. 2 
One is there among the ruins of houses, rhose construction is 
nost rustic, anû which must represent the most encient Hileten 
establishment. There is reason to attribute these vases to the 
same epoch “when Miletus undertook for the first time to open 
outlets on these shores for its commerce, i.e., in the 7 th 
century. In other pits that seem to correspond to a later stage 
of Viletan colenization, there are found with the remains of L 
Ionian vases af particularly of polychrome cups, fragments of 
Corinthian and of Attic vases with black figures. Thus one ées- 
cends to the 5 th century. ? Thot is the time when in the conti- 
nental or insular workshops, that we do not well know where they 
“ere situated on the map, Tonian potters conceived ambitions 
higher than those where their predecessors stopped. Contempora- 
neous poetry head furnished the teemes of their paintings; for 
tre execution of their decoration they profited ty the procedu- 
res, such as line engraviné, that haë been invented by other c 
ceramists, from whom they also learned to use inscriptions to 
make better understooû the subjects of their paintinés. Their 
design benefits by examples offered them by monumental paintiné, 
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and then they produce works like the hydrias of Beere, those c 
cups of Siana anû of Cyrene in which we have recognized the mo 
els that inspired the Attic potters, “when they launcheë on the 
market the cups with slender feet, walls embellished by beauti- 
fui figures, by which foreign purchasers mere so quickly and | 
stronély charmed. PRE | | | 
Kote 2. pe219. Hbatoire de L'Art. Vol. :1X, p. 249. 


Note 8.p0.810. E. von Stern. p.142-148. To juèbe by the: pie à 


ences noted in the mode of construction of habitotions on ile 
contents of the pits, tnere coulà be neorly o century: of inter 
val between the foundiné of the afency and the moment mhen à 
new reinforcenent of colonisis came to oubnent the population. 


= ser Priest 


Corinth commenceë nearly as soon as Miletus to be a great city 


of industry anû commerce. Vessels made of the excellent clay t 
that abounded in its suburbs were certainly one of the first x 
weres that its ships cerried to the barbarous tribes, with which 
Corinth early inaugsurated a fruitful commerce of barter in the . 


entire basin of the Adriatic unéer the direction of the Baccnia- 


des, those proud eristocrats that were at the same time enterpr- 
isiné owners of vessels and men of affairs. Yet in spite of the 
great quantity of vases Corinth thus exported, its potters lost 
to those of Ionia. This is because on the one hand in the Pelop- 
onnessus that they inhabited, the Dorian invasion swept away t 
the traditions of Mycenaean art and the elements of its decora- 
tion. Also Corintn nad its eyes turned to the Nest. It did not 
receive from first hands the products of oriental art, like Wi- 
letus: but by éooû fortune its Italiote and Illyrian patrons 
were not exactiné. The merchants of the isthmus coulé then for 

a long time make very fine profits in sendiné their perfumes : 
in little vases, where the forms, colors and ornament are of 
marked poverty. These are what have been termed protocorinthian 
vases. “ 6 ve th 
If the Corinthien pottery became interesting and illumined by 
a ray of art, this is only with vases of the largest dimensions. 
on which explanatory legends mere added to the figures. Nom it 
seems toat it mas only in the last third of the 7 tb century, 
#ben the practice of xritiné extended sufficiently in Creece t 
that for people of ion renk, like the decorators of clay, comE- 
only kne“ hon to reaû ana write. Wny othersise the chief of tne 
industry would be abliged to ensure the aid of a workman, "ho 
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was not illiterate, if he had not bèen certain to address. bims- 
elf to purchasers, that knew how to decipher the inscriptions 
which the brush traced on the clay? The prodigality wito hich 
tbe Corinthian potter scattered the legends over the field of 
his vases with mythological subjects, assunes the presence in 
the workshops of numerous potters skilful in  forminé their let- 
ters, and at the same time the existence of a public to whom 
these letters were familier. Now these conditions could scarce- 
ly be realizeë before there opened for Corinth the brilliant 
period of the tro reiéns of Cypselos and of Periander (660-584). 
It was then that in the city governed by the princes, who surr- 


ER 


ounded thenselves witn poets and artists, the decorators of clay 


were not content as they had been previously, to represent on 
their vases real or factitious animals, strange demons with ser- 
pent or fish tails, files of cavaliers and of hoplites, dancers 
or runners. With periander, one of those singsular ispassioned. 
men that the Greeks call sages, Corinth in which before all tn- 


oughts were turned to gain, was aroused to the life. of the spir- 


it. Its art rorkers, bronze founcers, chasers of metal, wooû c 
carvers and ceramic painters, must have felt in a certain meas- 
ure the influence of the surroundings, in which examples from . 
above favored the flight of tbe creative imagination. 

The history of Cypselos is known. Soon after his birth, it is 
said that be was concealed in 2 coffer by. bis motber Labda, and 
thus removed He the search of assassins who desired to cause 
him to rerish.1 Pausanias saw at olympia the coffer that recal- 
leë this rescue to which Corinth owned the prince, nhose loné r 
rei£gn had caused such trillient prosperity.? It was a case of 
cedar wooû covered by figures, isome of nhich were carved in the 
food, otners being inlaië in iwory or gold. To give the object 
which he exhibed the air of antiquity still more venerable, the 
exegete that did the honors of the templa of Hera said to him, 
that the coffer in question had belong£ed to the érandfether of 
Cycselos; that it bad been family furniture; L but these were 
tales of a sacristan, as understooë today by shrugginé their 
shoulders ty travelers that visit the churches of Spain an of 
Italy. From the grandfather of Cypselos it would be necessary 
to cerry back the execution of tne coffer beyond the year 700, 
and it was not in the 8 tn century or even at the enû of that 
century, that the sculptor could engrave in the wooû those in- 
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inscriptions, long lines of letters running fn all directions 
indicates there a mork of great luxury, that only an ostentati- 
ous prince like Cypselos or Periander coul order and pay for 
“ithout regard to the cost of the gold and ivory. Pausanias has 
repeated without remark the boasts of tne exegete; but he doubt- 
less haë à better guarantee for another statement. He says: “The 
coffer was preserved at olympia by the Cypselides, so named from 


à œil 


| 
| 


the author of that race, in memory of Cypselos, saved from deatn.” 


There sere only two of the Cypselides, Periander and Psammetich- | 


08; the last only reigneû three years; his authority was dispu= 
ted from the first, and he soon went into exile. There remains 
Periander. In the first and finest years of his long reign, he 
had leisure to decide on the plan of a work of this importence 
and the means to pay its cost. We do not kno” that he found ei- 
ther amon£é his subjects or at Sicyon or Ar£gos the artist to 

whom he entrusted this task, which required for this purpose t 
the aié of one of those traveliné sculptors, especially Ionians, 
xho then passeë througn Creece to place tnemselves at the orders 
of the magnificent princes eñd of cities ambitious of élory. S 
Such Was Bathycles of Magnesia, #ho a little later came to carve 
at Sparta the reliefs of the temple of Apollo of Auyclea. 

Note 1.0. 4138. Pausantias. Ve 18-2. 

Kote 2.0.-818. The same. 17-38. 

Kote 3.p.813. The soen. #7-2. 

Wnether the master of the work was a Peloponessian or an Asian 
Greek, we believe it was in the vicinity of the year 600, that 
the coffer of Cyrselos must have been offered to Hera of Olympia. 
When the monument was completed after many months of labor and 
exhibited in public, perhaps first at Corintn and then soon af- 
terward in Elis, in one of those edifices through which filed ‘ 
visitors representiné all Greece, it could not fail to arouse 
admiration and lively curiosity, less by the richness of the 
materials that entered into the composition of the decoration, 
tbarr by, the qualities of the fabricstion anû the variety of the 
scenes represented there. At Corinth as at Olympia, the multit- 
ude must crond arounû the beautiful furniture. Each of those ‘4 
present tried to decipher the leéends and to define the meaniné 
of the éifferent paintinés presented to his eyes. 
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These paintinés were distributed over four, or perbaps rather 
over three sides of the coffer, in five parallel and superposed 
zones. Pausanias very clearly indicates this. He says that he 
commences at the bottom and ends at the top. He adds that there 
are in all five fields.! What results from the brief enelysis 
that he gives of the whole is, that the carver placed in the 
space at bis disposal thirty five different subjects, all ‘taken 
from the myths that epic poetry had rendered popular. It has b 
been calculated that on the cratera of Ergotimos and Klitias w 
sere about 250 figures of men or of enimels.* Now the coffer, 
whatever dimensions were given to it by tre carpenter of Perian- 
der, was certainiy higher and wider than the largest of the cra- 
teras. It offered to the chisel a surface more extended than & 
that on which played the brush of Klities. Without its being . 
possible to propose a number, even by conjecture, there is rea- 
son to believe that the number of figures here nas _éreater than 
on the Attic cratera. What this permits us to affirm is, #hat. 
ore knows of a habit of the archaic age. Peinters or sculptore, 
they loved to place secondary persons around the principal act- 
ors of the scene that they represented, &nOnyTOUS or fitted mith 
fancifuli names. Thèse accessories intervene there only to fill 
the voids of the composition or better cover the field. ? 

Note 1.p.314. Pousonios. Ve 17-4, 19- a. 

Kote 2.p.2814. Histoire de L'art. Vol. X, p. 148. 

Note 3.p.314. The description of Pousontias hos supolied the 
notertols for several setuñies. Men have not failed to present 
éraphical restorations of ihe coffer of Cupselos. GollLiénon ri 
ves the List of the most recent and most interestiné of these. 
works. (fistoire de Lao sculpture érecaue. Vol. IL, p.294, Ne 2}. 
GollLiéson ren up the List Lin 1892. Since Lhen other archoeoltoë= 
abs have occupied thenselves with this monument. As one of the 
best conducted to which it hos éiven rise can be citea thot of 
. Siuort Jones. The Ehest où Kypselos.(Jour. Hell. Studies, vol. 
XIV, pe 30-80, PL. L. Restorotion of the decoration of the box 
dy F. Anderson, after an archaic vase). LE nos been proposed to: 
gee on invention of the exebetes of Olympia in the relLotton 
claimed to be estoablisheg betneen the coffer kept in the temple 
of fera anû the fodily of Cypseliôes,. To juetify this sceptiicisn, 
Vi hos been alleted Lhar neither PLlutorch nor Bphese kabriagseà 
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ou Kicholos of Donoscus} mentions the coffer of olynpio, when: 
theny speak of the chance thai couse Gypselos to escope death. 
while on iafont, but this créument from eailence seens Lo me we 
akest. Plutorch near Delphi freaquenteë the edtfices, and in ve 
bord to the aventure of Gupselos, he very noturalLly recalleë 
the chapel rrecte by him at Delphi. Ephore, acoorainé to his 
habit, runs over the entire tradttionol history of Cypselos to”. 
elvninote the ronantic and mnarvellous element. fe suppresses 
the coffer serviné os cosket. Then he éave no reuson for spenk- 
4né of the coffer shown at shynpio. Khy not oûmit that in those 
temples on the banks of the Alpheus, mhere the ouLt and the pr 


eservation of the offerinés had never been interrupteë, the men 


ory of such à memorable gift voulè be faithfully transmittea {| 
from generation to éeneration in those fanilies of socristons, . 
where from fother to son mas vanerited the function of the Loc 
al tradition? } 

Xt must have been an event at Corinth, the putlic exhibition 
of this monument by which the prince, who reigned with so much 
splendor, recalleë the memory of the origins of his dynasty. T 
The execution of the work had certainly been required from the 
famous sculptor, who haë sparec nothing to do honor to the royal 
munificence. That long series off refiels offered to ceramic pa- 
inters, always in quest of models to facilitate their work, an 
ample repertory on which they coulé draw at discretion. They d 
did not deprive themselves. They took there the themes which. 
seemed most interesting to them, groups of persons, poses. and 
expressive movements. | | 

We have had occasion already to mention one of these borron- 
ings, which permits the supposiné of many others of the same 
kind, ? The description that Pausanias gives of one relief com- 
prised in whet he calls the first field coincides so exactly « 
aith tbe paintinés tnat decorate the Corinthian cratera found 
at Ceere, that it is truly difficult to see there uerely a sin- 
plë accident. In both the same persons bear the same names, #h- 

ich are arranged in the same order, have the same attitudes and 
the same attributes. On the vase às on the coffer is a represen- 
tation of funereal games, that follomed the scene of the depart- 
ure of Amphiaraos.< 

Note 1.p.215. Histoire de L'art. Vol. IX, p.628, Piés.3492-259. 
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Kote 2.p.815. Thot the pointiné of the croutera corresponês in 
avV points to the reliefs, thot we can now represent to oursel- 
ves after the description of Pousanios, has been very well pro 


Ved by A° Dumont (£es Serontaques de Va Grece propre. Vol. I, p. 


221-225. Ae estoblishes the Conparison Line for Vine, detail by 


detail. 


There have been mentioned other Corinthian vases on which the 


subjects treated by the painter are those, which according to : 
Fausanieas were also by the sculptor of the coffer’? but tre th- 
ene of the departure of Amphiaraos is the only one concerning 
which Pausanias gives ‘details sufficiently precise for the com- 
varison to be made with complete evidence. If by miracle there 
nad been exhumed in the ruins of the temple of Hera the coffer 
of Cypselos, as were discovered there the Hermes of Praxiteles, 
there would certainly have been founé materials for more than : 
one comparison of the kind that we have instituted: but horever 
isolated this may be, it suffices to cause us to divine wbat P 
part the ceramist peainters took from this sort of album, whose 
leaves of £old and ivory mere there fully opened bensath their 
eyes. | il | dr FA FENERR 

Note 3.p.315. A. Dumont. p.225-228. 

By the superior quality op these models, due to one of the 
best sculptors of the time, is explained the change that appea- 
rs to us to have been produce at a certain time in the style & 
of the potters: of Corinth. As we have remarkeü, that when for 
vases of éreat dimensions they had renounce@ plant and Z00m0r- 
phic decoration, when they bad commenced to represent èn their 
hydrias and crateras, scenes taken from many episodes of the 
poeus most familiar to the imagination of their contemporaries, 
the mode of representation to which they adhered still remained 
very amkward. ! They placed all their persons in a sinéle plane, 
following each other. Then come other vases, such as those of 
mhich we have reproduced all the paintinés. It suffices to see 
them to recognize that they are the products of an already more 
advanced art. The movements are more lively and varied there: 
but what particularly makes the difference is, that there the 
picture has depth. The figures are there profileé in two planes 
instead of being separately placed on the ground, free to cover 
each other, at least in part. 
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Note 1.p.816. Htatoitre de L'Art. Vol. IXe p.632. 

If then the proof be macde that the ceramists of Corinth as w 
nise men, hastened to profit for the graphical interpretation 
of the nyths by the aid offered them by the xork of the sculpt- 
or, there is reason to believe that the signal of progress was 
given by the appearance of the coffer of Cypselos, The complet- 
ion of that memorable xork thus marked a date in the bistory of 
Corinthian ceramices. It xould be for the first years of the 6 
th century that tnis fabrication begen to offer to its patrons 
overseas the vases on which its decorators gave the full measu- 
re of their talent, where their art reached te level which it 
should never pass. In Greece as in Italy, these vases of the n 
ne series could not fail to be quite noted and nuch sought for. 
Ey tbe interest that “they presented for the themes of their dec- 
oration as #ell as by the beautiful arrangement of the composi- 
tion, also by the qualities of the drawing anû by à judicious 
use of retoucies in color, they were very superior to all which 
nad previously left the norkshops oû the istomus. :2: nould be 
about this time in the first quarter of the century, that Corin- 
tnian manufacture was best fitted to make its influence felt on 
other ceramics, especially on those which mere still to seek t 
their may, to take counsel of others. Ne have found the trace 
of this influence in the Ionian efd Chalcidian ceramics: 1 but 
i is at Athens it was exerted with most force and that it had 
effects most apparent. There was 8 noment #hen the ceramics of 
the Corinth of the Cypselides had sufficient prestige and euth- 
ority by the examples tnat it gave, toast one or to generations 
of potters of Athens believed that they could not do better than 
to borrow from them the principle end plan of their decoration, 
nhich permitied the establishment of a synscronisn that œust be 
noted by the historian of art. 

Note L.p.217. Histoire de L'art. Vol. 1X, p.508, 515-516, x, 
UE PRE EU Ê ; 

On the contrary, there is nothing in the Chalcidian ceramics, 
neither in its epiéraphy nor in its decoration, which can sugé- 
est the hope of finding there points of attachment for their 
chronoloëy, that one has a desire to construct. The case of that 
ceramics is very peculiar. Ionian vases have been éathered in 
notable quantity, both in the limits of Ionia proper as well as 
‘in the adjacent islands and in the Ionian colonies of Egypt. It 
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is the same for the ceramics of Corint. If to the tombs of Et- 


rurie we owe the test preserved vases that issued from thet man- 


ufacture, its products are still represented in the cemeteries 
of the isthmus and its vicinity, as well as in tre soil formed 
by the ruins of the ancient edifices of the opulent city. It is 
further in the suburbs of Corirth that have been collecte@ those 
terra cotta plaques, which by the entire character of the images 


and legends that they bear, as well as by the artist’s signature, 


are closely related to the painted vases, whose attribution to 
the potters of Ccrinth srcontested by no one.? In the vases on- 
ly discovered in Beotia have been recognized without difficulty 
the products of worksnops operated at Thetes, Thespies end Tan- 
agra: but Beotia was an agricultural country without ports for 
an active commerce: it maintained few relations with foreigners. 
Monumental paintängé and statuary further did not appear to bave 
furnishec ceremists with their models, that arouse and refine 
their taste. The decorators of clay there passed by an insensi- 


ble tradition from the éeometric style to paintinés in wbich is | 


shown the human figure, but wbich still remained very sinple. 

In even tre most advanced of tnese vases cannot be found indic- 
ations that permit assigning them to one date rather than anotb- 
er, even if under ell reserves. There is merely a rountine pro- 
duction that was preserved till Attica, very near, scattered i 


its vases in the entire Beotia and even sent its potters to open 


xorkshops in Beotie. Tisias, whom we know established himself 
in Tanagra, must not have been the only deserter from Ceramicos 
that did this. | | | ï ù 

Note 2.p.317. Histoire de L'art. Vol. IX. Piés. 100-118. 

As for the so-called Chalcidian ceramics, it presents itself 
in very singular conditions. The vases that it is agree to ér= 
oup under that title have beey found here only in the cemeteri- 
es of Eubea: their fragments have not been collected in the ér- 
ouné on the shores of Euripus. The inscriptions read on the va- 
ses furnish the sole reason for attributiné them to Chalcis. t 
The dielect enû alphabet are those of Chalcis and of its colon- 
ies. No doubt on this subject: but on the other hand, the orié- 
in of these vases being revealed to us only by their lesends, 
it results that we have no means of recognizingé those products 
of tnis fabrication preceding the time, when the use of writiné 
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was disseminated in Greece. Nothing distinguisbes them from va- 
ses that otner workshops fashioned, when the painter attempted 
to substitute decoration of the black figure for the arrangeme- 
nts of the gSeometric style. Thus se find ourselves condemned to 
learn nothiné of the beginnings of this ceramics.1 The differe- 
nce from its rivals, tne ceramics of Ionia, Corinth and Athens, 


the ceramics of Chalcis only discovers to us late, when it has! 


arrived at what may be called the adult age. Then what duration 
through which it may have passed escapes us, but it has lived 
enough to have been able to borrow from the Ionians many eleme- 
nts of their decoration, and from the Corinthians the practice 
of explanatory inscriptions and that of the enéraved line. Aga- 
in examples from Corinth inspired it to regulate the general a 
arrangement of its decorations. It takes from tne Corinthian 
potter the system of circular zones. In none of the vases brou- 
éht to Chalcis is found the decoration in metopes, such as Aua- 
sis and wkekias, Timegoras and Andokides, practised at Atuens. 
Then it does not appear that the potters of Chalcis sought mod- 
els at Athens, at the time when paintinés with black figures p 
produced there its masterpieces, #ith the artists whose names 
bave just been recalled. The models that they used were rather 
those furnished them by the Tonian and Corinthien potteries. 
There as well as in the works of bronze founders of their nati- 
ve city, they found the types and motives by which they were a. 
sided in creatins a style, that in spite of its mode of eclect- 
icism, has its tint of originaiity. + 


Kote 4,.p. 318. It ès possible that the excovotions of Cunoe in 
Ltoly hove preserved to us something of this prinitive Chalcia-! 
Van ceranics. Thera have been found in the tombe of Cunae oeno— 


choes and Lecythes thot beloné to the coteéory of the so-talleë 
protocorintihion vases, and that stronély ressemble the vases of 
the same types that me hove taken from the most oncient tombes 
of the Syracuson cenetery del Fusco (Histoire de L'art, vol. 
IX, Fiés. 289-294). At the sance Line os Corinth, Chalets hoë m 


moe and exported those Little vases, which form the transition 


gerween the Seometric style and taut of the voses with bLacé 


fibéures. See Goabrici. Cenna sulla oriéêine dello stile feomerri- 


co ai euna, etc. 1914. 
We have conformed to the opinion generally accepted when ve 
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bave placed about the year 550 the time that the worksbopstof 
Chalcis exported into Italy the amphoras of their manufacture, 
which bave been found tnere in Etrurian tombs. fernaps there 
is reason to be moge precise. It would be from the first half . 
of the 6 th century that all these exports date. If we incline 
thus to remove a little farther back the date, which we haë at 
first proposed nith all reserves, this is that mithin this Chal- 
cidien ceramics, one finds only very slignt traces of an daflu- 
ence exerted on it by the ceramics of Athens. There is a Phenom 
enon that ecarcely explains itself, the to cities being very 
near each other, if one persists in admittiné that the evolution 
of chalciéian ceramies was accomplished and completed about the 
time, when the Attic potters issued to the international market 
the most beautiful vases, which the technics of the dark silhou- 
ette had allomed them to execute. On the contrary, all differen- 
ces vanish when one regards the Chalcidian vases as tontemporary 
with those vases of Athens that me bave called Attic-Corinthian. 
Athens ané Chalcis were then at the same point. In the tro cit. 
ies, the workers of clay they had their eyes fixed on that Cor- 
inth, whose artisans under the Cypselides had made tributary to 
their industry all the inhabitants of the coasts of the Meditt- 
erraneen. rater when Pisistratus end his sons have Gone for Atn- 
ens what Cypselos and Periander had cor Corintn, it will no lon- 
ger be tre same. Aided and stimulated by the sreat works Ey CT ES 
ich the city was decorated by the effort of the architect, stat- 
uary and painter, tne decorators of clay in the workshops of € | 
Ceramicos will give their paintinés an enclosure, which increa- 
sed their values; they will enlarge and strengthen them in the 
execution of their figures, the style of their drawing. In these 
conditions, such will be the prestige of the ceramics of Athens, 
that it will defy ahl competition. Then it seems that the pott- 
ers of Chalcis, like those of Corinth, will soon renounce the 
struggle. Perhaps to utilize their men and equipment, some chi. 
efs of workshops ill continue till the end of the century to f 
make painted vases according to the formula to which they were 
accustomed: but tneir kilns could not fail to be extinguished 
and their workmen to disperse, when in 508 or 507 Athens, after 
beviné iriumphed over the coalition formed against her under & 
the auspices of Sparta, will occupy Chalcis and establish on i 
its territory 4000 cleroques.1 
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Vote 1.p.319. Histoire de L'arte Vol. X, pe 18. 

Mote 1.p.320. ferodotus. V, 17e 

If the workshops then closed reopeneë afternards, this must 
bave been by the care end for account of the master potters of 
Athens, that came to settle at Chalcis and Eretria with the 
new occupañts of the Éelantine plain. There are no vases with 
red figures on which are read legenês written with the Eubean 
alphabet; but many vases of this type, that are justly classed 
with Attic vases, were perhaps issued from those workshops fou- 
ndeû by the imuigrants from Ceramicos. There is proof that tre 
industries of clay continued to prosper on that coast of. Eubea. 
in te hands of Attic workmen. The cewetery of Eretria has sup- 
plied & number of polychrome lecytnes with white éround, which. 
are not easily distinguished from those made at Athens in the 
5 th century. As the native artisans had done formerly, their 
successors profited by the beds of excellent plastic clay very 
near them at Aulis on the Beotian coast of the other -side of t 
the strait. In the second century of our era, Pausanias noted 
that this canton of the territory of Tanagra had scarcely any 
inhabitants except potters.? The clay of Aulis some centuries 
earlier furnisheë the materials of those charminé figurines, t 
tnat have made the name of Tanagra so popular. Âs for the. cera- 
mists of Chaëysis Chalcis and Eretria, it was easy for them to 
cross the tranquil waters of the Euripus to obtain clay at Aulis 
on the continent. Tnus is explained how the ceramic industry of 
these two cities, troubled for a moment by the war, promptly 
resumed its activity, but under conditions no longer those of 
former times. After the victory of Athens, tne workshops of Ch- 
alcis and Éretria were no more than branches of the workshops 8 
éf Ceramicor. | | | 

Kote 2.p.820. Pousanias. IX. 19-8. Plutorch advises whozver 
désires not to Set into debt to replace on his table the vessels 
of siloer by plates of cloy furnished him by Aulis or Tenedos. 

Eubean ceramics then àäs an eutonymous industry had but a very 
brief duration, or better said, since we cannot £o back toits 
beginning, taere was only a brief period of its existence comp- 
rised in the field of our vision. Quite othernise is the case 
of the ceramics of Athens. We shall follow its development, cen- 
tury by century. The most ancient mèrks that it left to us, we 
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shali refer to the very distant time when ÿbhe Creek artist beg- 
en to renounce the gecmetric style, that cold play of lines that 
the tribes of the Nortn, the Dorians of tradition, had substitu- 
ted in the entire extent of the Hellenic peninsule for the. rich 
and living art of the so-called Mycenaean civilisation. Nith T1 
tbe vases of the Dipylon in Attica, as otherwise with the so=c- 
alled protocorinthian vases, ne sball see the ceramist endeavor. 
to make a place in bis decoration for the forus of the organic 
norld. 

We have accorded to trese vases of the Dipylon the attention 
that they merit. The workman theie shows nimself already very: 
skilcui in prepariné and fashionin£ the clay, in turniné and 
firins pieces of éreat dimensions; but what forms the special 
interest are the figures that the brusb has laid there in numb- 


er. Doubtless the drawinés of those figures is yet of almost bar- 
barous awkwardness; but the novelty, tbe event of capital impor- 


tance, is even the appearance of these figures on the clay, the 
fact that there are figures of animals, men and women, grouped 
in peintinés, that speak to the mind and present to it the ima- 
ge of iife. à | | ; contents 
For the entire period that is sometimes called the Creek mid- 
die ages, ne know so little of Athens and its history, that it. 
is impossible for us even to express a conjecture on the circum- 
stances, that ewakened in Attica this movement of liberetion.a 
and renovstion. lt cannot be a question of assigniné a date to 
those éreat crateras, on which were represented the obsequies 
of the deaë of noble race. The excavations have proved that 
these vases played in the cemetery the part which will later b 
de played by marble steles, painted or sculptured.! Also these 
were placed on tombs; but they did not bear, as the steles will 
bear, inscriptions intended to defind from oblivion the memory 
and name of the deceased. They are es mute as the Mycenaean va 
ses. This isvbecause men did not write in Greece mhen the effort 
of the potter of Atnens created tnere this tsansition ceremics, 
that while proposiné to make the figure alive and to give it a 
appropriate gestures, he did not yet know hon to défine the form 
by an accurate contour. Whether one considers the style of these 
strange paintinés, or proves that they nere never accompanied 
by leéends, he reaches the same conclusion: the fabrication of 
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the so-called vases of the Dipyion coulé commence from the 8 tn | 
century. In the scenes represented on trese ‘vases can be seen 
tre memorial of the funerary ceremonies in #hich the entire. ci- 
ty nas associated with the courning of that family of the Hedon- 
vices, whose chiefs éoverned Atbens as archons for life, ten 
as decennial archons until about the enû of tbe 6 th Olywpiad: 
(714). On the other hand, we know not a single text engraved on. 
stone or bronze, that the epigraphists could believe themselves 
to have reason to carry beyond about the middle of the 7 th cen- 
turye 2 | | | à tien © 
Note 1.p.822. Histoire de L'hrt. Vols VIT, pe 35-57, PL6. 4. 

Note 2.p.222. h. Kirohhoff inclined to dote from the Last! ye- 
ares of the reién of Psanneticus, L.e., about 829, the scrotched 


Aanscripiions of the Greek mercenuries in the service of ESypt, 
that ore read on the Leés of the colossal fibures of lLlpsamvout” 
èn Mubia. He moulà place à Little earlier the most oncient fun- 
evary \ascriptions of Thera (Studtien zur Geschichte des értecn— 
Fachen Alphobets. 4 th edit. p. 47, 64). 

So far as one can judée where dated texts are sentiné, in the 
last third of this century the Creeks began to make a very free 
use of the alphabet, #ith their compatriots of the Asian coast 
and of the islands of the Archipelago had borrowed from the Ph- 
cenicians, ané that with certain expedients and additions, they 
nad adapted to the sounds of their language. Now a recent find 
gives reason to think, that during the entire course of this ç 
century, the potters of Athens continued to make this pottery, 
on nbich #es still so strongly felt tne persistent influence of 
the geometric style. On the shoulder of an oenochoe collected 
at the Dipylon at the very bottom of the trench, was discovered 
an inscription whose beginning forms à hexameter (Fig. 199).1. 
Toen came some norés that have not been deciphered in full: but 
it seems indeed, accordiné to the legible part of the text -(@r- 
seek), that the jus must have been offered as a prize “to the 
one of all the âdancers, whose acts are most graceful.” 

Note 1.6.828, A. Hurtntnéler. Zuei Thonéefosse aus Athen (ath- 
Mitt. pe 108-412, PL. LIT). 

Wnat forms the particular interest of this text is the alpha- 
bet, that served for the mritiné. There are letters, the alpha 
and iota, which reproduce very accurately bhe forms of their 
Phoenician prototypes. This inscription is certainly the most 
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of Attic inscriptions known. ? The alphabet there is even so near 
the odel from which it is derived, that one woulë be tempted # 
to believe it earlier than the texts so far before regarded as 
the nost encient monuments of Creek “nriting. 
Kote 2. p.228. qhis ie tre reouested opinion of A. Kirehhoft, 
the learned eptérapnist, from whom Furtwänéler hoû asked a note 


on tre paleography of this inscription. Kretachmer, who had stu- 


âted with so much method and core the inscriptions on pointe 
vases, Ve entirely in accord with Kirchnoff (pie érèechischen 
Yaseninschrifien Lhrer Sproche noch untersucht. 1824, p.119). 


As will be seen by the vien that ne give of the cenochoe (Fig. 


200), the inscription was not painted on the clay by the potter 
before placing the piece in the kiln.? It was engraveë with the 
point; but accordins to all appearance, this was done after th 
this jug left the norkshop. Men only thought of making this jus 
a prize of 8 competition in a time, when the artisans of Athens 
yeë knew nothin£ of produciné better than this kind of pottery. 
rater, when they will fabricate the vases that we have called 
protoattic, the vases on whimh appear the £ods ant heros dit fa- 
ble, this little jugé mitb the poverty of its decoration roula 
bave haë no value. 

Note 3..p328. PB. graf , (fre ontike Voasen von der Akropolis, 
No. 309, PL. XI}, mentions three Letters troceë with the brush 
on à fragment, which he ciosses among the frosments of the vos 


es of the Dipylon, but the frafment Le too small and to deprivo- 


eù of âecorative elements, for one to be able to believe hinselfn 


authorized to asstén tt to this place rather than Lo another. 

In the panel arranged on the neck of the Oenochoe, the paint- 
_er has placed near a swan or a goose, a hind greziné(Viénette | 
at the end of the Fhapter). These aquatic birds are one of the 
preferred motives of the potters of this school. They frequent- 
ly arranged them in loné roms on their vases; but what they us- 
ually added to these birds are the horse and sometimes the dog, 
the fish or ine stage! T know no other example of the érazing 
hind than on this pottery: but this variation changes nothing 
in the character of the ornamentation. It bas not prevented con= 
jectiné the oenochoe in question to the series of vases, that - 
have appeared to us to be contemporary with the great crateres 
of the Dipylon with a funerary destination. The ceramist who 
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decorated this jugé is indeed of tre line of ingenious end obsc- 
ure artisans, that when the Creeks of history begsan to be con- 
stituted, patiently applied themselves to reintroduce by. deére- 
es in art the idea of taste for the beauty of the world of life! 
but ñe belonged to one of the last generations of that family. 
The images here are not purely schematic, as they have been fr- 
of the first atiempts. For the bird and for the quadruped, the. 
contour of tBe body already approeches the real form. The move 
ment of the biné is well seized. 

Motte 4. De 324. Histoire de L'art. Yol. VII. Frés. 28- RE L8- 4 
54, 64, 86, 39, 22. 

To judée from the execution of its decoration, this ocenochce 
xoulé then be classed among the vases of the so-called series 
of the Dipylon. On the other hand, with the very pronounced ar- 
chaism of the alphabet of the inscription, we shoulé be led to 
believe that this vase was made at the epoch when writing had . 
not begun to be in current use in Creece, i.e., about the end 
of the 7 tn century. It is thus demonstrated, that about this 
time av Athens, certain workshops remained faitnful to the prac- 
tices and the traditions of the potters of the Dipylon. 

We have found still the persistent influence of those tradit- 
ions in the most ancient of the vases, that ne bave called pro- 
toattic, in the lebes Burgon, the hyéria Analotos and the amph- 
ora of Fymettus, as nell as in the éroubs that are termed vases 


Ë 
| 
\ 


of Phalerum and vases of Vourva, from sites from which they came.i 


In be decoration of all these pieces, the human figure plays à 


part more anû more important, and by degrees it essumes propor- è 


tions that more nearly approach the normal ones. There are seen 
to appear types, such as the lion, sphynx and siren, which are 
borrowed from the repertory of an oriental decorator; but there 
is not yet a trace of ariting on these vases. I believe them 
all earlier than the 45 tn Olympiad. They date from a time when 
there mere still but few men that knew how to read and write. 

Kote 1.p.325. Histoire de L'art. Vol. IX. Fig. 152: X, Piés. 
18-50, 52-81. 

The era of rapid progreis obens with this 6 th century in 
mhich Greek genius created the themes, which will be treated 
and renesed henceforth by all the plastic arts without meari- 
ness, in which it has sketched the types #hat architecture, sc- 
ulpture and painting will lead to perfection during the course 
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of the two follominé centuries. About the year 600, or rather 
a little before, there must have been fashioned the amphora of 
Nettos,? to rise over some eristocratic tomb. Tnis inaugurates 
the series of those vases with dark silhouettes, that during a 
nundred years ere exported by thousands into tels, ‘and contr- 
ibuted to snrich tne Atnens of Solon ané of Pisistratus. Here 
el1 is new. The tro themes of the decoration, the exploit of 
hercules and that of Perseus, are borroned from wythology.The” 
black. élaze. has:a lustre that the potters of the Dipylon knew 
not bow to give it. They knen the use of the engraved line, 
while the painter here uses the graver with decision to model 
the interiors of his figures. Red retouches are frankly placed 
and diversify the appearance of the whole. With themes of the 
same kind is found the use of the same procedures, and an enti- 
rely similar fabrication in to other vases, that we have compe- 
red nith this empbora, the cup of Egina and the amphora of Pir- 
aeus. The explanatory legends appeared witb tbe emphors of Net- 
tos and the cup of péine.? 

Kote 2..225. Histoire de L'art. Vol. X. Piés. 63-65. 

Kote 2.0.325. The ane. Piés. 66-71. Anong the fraëmente on 
the Acropolis that Gruf connects with this series ÿs one (868 à 
PL. KIITY on which he reoûs the none of Antenor. 

Nas it not under the influence of the Chalcidian ceramics that 
nas produced this first start of Attic ceramics with black figu- 


res? I should freely believe it. What primarily renders this con= 


jecture admissible is the fact, that Chalcis much preceded Atu- 
ens in tie ways of industry and international commerce. From the 
8 th century, a rival of Corinth, it planteé numerous and pros- 
perous colonies not o2ly on the north shores of the Egean sea, 
but also in Sicily ané in Italy. Its ships frequentle the ports 
of Ionia; they placed their well tempered sworés and all the 
objects of luxury, that the founders, smiths, and Chalcidian c 
chasers efcelled in makiné from copper of Eubea, which they al- 
loyea mith tin:1 but they found also much to take and to imita- 
te in thac Tonia, which haû possessed all initistives. It is t_ 
the Tonian ceramics that seems to us to have especially inspired 
the potters of Chalcis; we have founû among them the frequent 
use of motives clear to tne lonian ceramist. Such are the cocks 


facing each other, the interlecinés of serpents or of palmatiums, 
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the lotus flomers that flost in the fieldi borne by long sinuous & 
stems.? Elsenhere in the complex drawing of certain nonsters, | 
we have believed that ne recognized borrowinés made from Corin- 
toian vainters.? Whatever part it is proper to make in the com- 
posite work by contributions from these tro sources, we ‘should 
incline to think that the workshops of Chalcis were in advance 
of those of Athens. When the latter only produced anepigraphic 
vases, such as those of Êhaleron and of Vourva, where the deco- 
ration only comprises commonplace irages, that amuse the eyes ee | 
#itb nothing to say to the intelligence, perhaps the Eubean bot- 
ters already exported to that Italy, the route to which they k 
knen long, the amphoras and hydrias that have been found in the 
Etruscan cemeteries, beautiful vases of very careful execution, 
on “hich xritiné intervenes everynhere to explain to the specta- 
tor the meaning of the scene, which the painter bas taken from 
the ricb treasure of the national myths. 

Note 1.p.328. Histoire de L'art. Vol. Xe peB=h 

Note 2.p.328. The some. p. 16-17, 19-29, Pits. 8, 10, Viénette 
of Éhopter XXITe 

Kote 3.060.826. The some. Fié. 11. 

Tn this hypothesis it is necessary to explain otherwise than 
ordinarily done the resemblances, that are frequently mentioned 
between Attic and those in which are recognizeé the products of 
£ubeen manufacture. The potters of chalcis did not have to take 
lessons from those of Athens. On the contrary, these mould be - 
those, whose exemples would have aided their neighbors to) make 
à decisive step in the good path. Until tre time of Pisistratus 
and that of Solon, the Atnenians had been delayed end behind in 
Greece. Surrounded by a £irdle of mountains, located at the mid- 
dle of a plain that did not open on the sea by a port well pro= 
tected from the winds, Athens led a secentery and obscure life. 
Just as it had neither competed in the rich floweriné of epic 
coetry nor in the first flisnt of. lyric poetry, it had been for 
nothing in the progress of those trades, like those of norkers 
in metal, modelers anû decoraters of clay, made supple and dis- 
ciplined in a may the materials, that nere later wrought by the 
major arts. Honever, it was necessary to follow even afar the 
forward movement, which in the domain of form as in that of let 
ters,. pushec tne Creek people to seek forms that would be the | 
clearest and most brilliant expression of its beliefs, feelinés 
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and ideas. Tnus the Attic ceramist was weary of cerandin£g from 
linear ornament alone the elements of the decoration of his va- 
ses, that he heë undertaken to give to tbe image of men end of 
animals proportions and amplitudes that better recalleë nature 
and life, than to make the figures of the vases of the Dipylon, 
elongated and thinneë even to deformity; but that the so-called | 
vases of Phalerum anû of Vourva, he was still very far from the | 
right in the correction of draning, and bis repertory as one 

of extreme poverty; it lacked interest. 

From the time of the Dipylon, the potter of Athens was 8 skil- 
ful workman; but to become an artist, be needed models anû sug- 
gestions that coulé only be supplied to him by foreign masters. 
He found these sugéestive models very near him in the works of 
the potters of chalcis. By the berks that coasted in the calm 
xaters of Euripus, and that were aided by the Etesian winds to 
double cape Sunion in gooû weather, the vases of Eretria and of 
Chalcis came without risk te the beach of Phalerum, or indeed 
they were brought to Athens by the easy mountain paths that ex- 
tended between Pentelicus end Parnessus. | RS 

These relations #iëh the tro fabrications of Chalcis and of 
fretria in which Chalcis had played tbe part of instigator and 
inspirer of progress, me believe their traces cen be found, both 
in the painting of vases and in the alphabet of the inscriptions 
read thereon. For example, here is one of the vases representi- | 
ng the best work and taste of the ceramists of Athens in the pe 
riod, which precedes that of the vases #hich necbave called At- 
tic-Corinthian. This is an amphora found at Pireaus. 1 Now there 
is an incontestable resemblance betreen this amphore and the C 
Chaloidian types? Same form, a curve that is no longer that of 
the amphore of Eyrettus 3 or that of Vourva, 4 but which is bet- 
ter balanced, that has more nobility ana still a little heavin- 
ess. Same wide and flat ears. Same general plan of the decorat- 
ion. On the boûy is a single painting that occupies the entire 
surface, as on the Eubean amphora of Hercules and Ceryon. On t 
the neck is a motive tnat the Chalcidian ornamentatist perhaps 
borrowed from Ionian ceremics, but for which in eny case it had 
a marked preference, the cock proudly erect among scrolls of 
palmatiums or of serpents, ? finally, what is not less signific- 
ant, in bat remains there of linear ornaments serviné to encl- 
ose the figures, there is noted near the bottom anû near the 
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lip of the vase, those oblique zigzags, that are one of the si- 
gns by which ceramographs believe themselves able to recognize 
the Chalcidian vases. | | 

Note 1.p.828. Histoire de L'art. Xe P46. 79° 

Note 2.p+328. The same. Fiés. 4, 2, 

Note 3.p.328. The some. prié. 52. 

Kote. 4. The some. Fié. GA. | 

Note 5.p.328. The some. Fiés. 8, 10. 

Note 6.p.828. The same. PLés. 1, 14, 79, | 

Here are no legende, but ne find them on another vase which | 
ne have regarded as nearly contemporaneous nitb the. amphora of. 
Pireaus, on the so-called amphors of Nettos./ By its curveture 
ang the éeneral plan of its decoration, this does not fail to 
recall tne Chelcidian ewphoras. In tne two paintings that deco- 
rate it, the draniné has that slightly hard energy and that cor- 
rectness of lively and even violent movement, that we have men= 
tioned in the paintinés of the beautiful amphora of Hercules 1 
and Ceryon:® but here the ornamentation is of a richness not. f 
found on the vases that we have chosen as the best representat- 
ives of the taste of the Eubean potters. On the other hand, as 
it is noted, the Attic painter employs here one of the types of 
letters that characterize the Chalcèdien-alphabetstIn the insc- 
ription engraved in a vase of the Dipylon (Fig. 199), the lamb- 
da has a form which tends to that later caused to prevail everÿ— 
xhere in Greece the final adoption of the Ionian elphabet. On 
the contrery, on the amphora of. Nettos we have in the name of … 
Hercules the Chalcifian äetter;ifrom which will come by the in-. 
termediary of Cumes the L of the Italic alphabets. This substi- 
tution of one form for another, is there not reason to explain 
as irclininé as done by the tro learned epigraphists who first 
notea it? É When the petterssof Ceramicos decided to imitate t 
the models that they asked from the masters of Chalcis, #bat: & 
they borroned from these vases mas aot;only the principal arran- 
gement of the decoration, a new series of themes and a new style 
of drawiné. Also they copied tie inscriptions. In attempting to. 
trace these legends, tne Attic potter had been induced to trans- 
cribe as presented to him by the model, one of the letters most 
frequently appearing there. Once taken, tne habit had persisted. 
Phis is the open lambda that is found on one of tre vases with 
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black figures of the 6 th century, and still on the vases with 
red figures of the severe style of tne followins century. In 
this partial modification of Attic writing, there was another 
indication, a clear indication of action that the industry of 
the rich and porerful Chalcis must exert 8T 8 certain time on 
the growing industry of Athens. 

Note 7.p-.828. Histoire de L'art. Vol. X. fiés. 63-65. 

Kote 8.p.828. The same. pe 11-12. 

Note 1.p.329. Kirohhoff. Athen,s HALL. Vol. FT, p.108. She. 
mer. Die ériechischen Vaseninschrif ten. vet10. 

To the closings 7 th century in its 30 or 20 last years, me 
attribute those so-called protoattic wases, that while allowing 
to be foreseen a change of taste and of programme, which one 
#ill not bave to await lions, yet does not carry the living imp- 
ression of this geometric style to the empire, from whose poner 
the Athenian ceramist only escaped by an effort, wnich did not 
succeed without many relapses and momentary recoils. The most 


recent vases of the series are certainly those on which the fig- | 


ures are accompanied by inscriptions; but it would be NrOnÉ to 
allese these legends for refusing to carry as far back as we do 
the time at which were made those pieces. From 621 men were fam- 
iliar at Atnens with the use of writing, for the laws of Draco, 
from the day of their promulgation, mere inscribed on cylinders 
called kyrtheis or azones.? To engrave those long texts in the 
hardness of wood was however a very different affair from trac- 
ins with the point of the brush some letters on clay. mo. 

Note 2.820. Aristote offirns ihot the Lefislotion of Droco: 
4e the first put into writiné. (Greek). The conic poet Crartinos 
avoted ovy PLutorch (Solon, xxv}, speaks of ozones Ln which ore 
read the Lons of praco as well o8 the Lons of Solon. See: nent 
LS « Eontro Aovon LIL, 4. 

fne chateral of Eréotimos and Klitias gives the impression of 
an art sensibly more advanced than that of the amphora of Nettos. 
Between these to vases should be inserted intermediaries that 
are lacking to us, so that there may be no voids in the series. 
Tt is of little importance however. In waiting till some happy 
finds come to fill this éap, here is what it is proper, to under- 
stand and to place in the lignt. Between the hour nhen with va- 
ses such as the amphora of Nettos, the Athenian potters shoned 
themselves as decided to break the last bonds, which attached , 
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them to the old routines, and tnab when with vases of the type 
of that decorated by Klitias, they made proof of à mastery, h- 
ch soon ensures them tre privilegse of being the favorites of 


a rich foreign patronage, betneen these two moments that corres- | 


pond to tro distinct phases of their well regulated activity, a 
great change was produced. 

Athenian fabrication has not yet conguered complete independ- 
ence. As in the time of the protoattic vases, it still seeks o 
outside examples and advice: but it no longer asks them from t 


the same masters. They no longer imitate the amphoras of Chalcis.… 


In the imitation of Corinthian fabrication, it appeared to have 
a marked predilection for the crateras with or “witbout feet, ” 
shose width imposed on the decorator the division of the field 
into several parallel zones, each of wnich bas its peinting that 
extends entirely around the spacious vessel.l The idea of this 
arrangement was sugsested to the potter by the form itself of 
te cratera; but once that he had acquired the habit, he even 
applied it to the amchora. The Attic arrangement of bydrias wh- 


éch seem to be contenporaneous with these crateras all has zones 


with superposed paintinés, and there are some where these zones 
are three or four in number.? These vases, crateras, amphoras 
and hydrias, are those which me have called Attic-Corinthian. 
This term seems to us justified by the comparative study of the 
monuments. It does not seem doubtful to us indeed, that the ar- 
rangement characteriziné the vases in question may bave been b 
borroned by the potters of Athens from the éreat crateras on 
which the ceramic painter of Corintn compared on the same vase 
several different episodes and epic actions, and gave to the 

plastic transcript of these tales much more amplitude, than tbe 
Tonian and Chalcidian painters could do, who to treat the same 
themes and place in view all these heroic adventures, had at 
their disposal oniy the much reduced fields of the amphora and 
of the cup. % 


Kote 1.p0.330. Histoire èe L'art. voi. Xe. PLeIL, Fiés.01-86,93. 


Kote 2.p.2330. The saone. Fiés.72-74,77,89,90. 

Accordings to all appearance, â$ was under the brilliant reigns 
of. Cypselos and of Periander that the Corinthian ceramist, a880- 
eiatins himself with the spirit which those princes had impres- 
sed on tne life of tne city, produced vases that are the least 
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imperfect of his workers ne have stated how this potter, when 
he undertook to treat more complex themes then those which sat- 
isfied his predecessors, must bave the aid of the model offered 
bim by this coffer of Cypselos, which was certainly hailed as 
one of the masterpieces of contemporaneous sculpture. It was in 
the vicinity of the year 600 that the coffer ordered by Perian- 
der was dedicated at Clympie. 

There was necessary ä certain time for the new Corinthian ce- 
ramics, that the complexity and the variety of its nythological 
paintinés, to be appreciated at Athens and to find imitators 
there. In these conditions it would be to the 20 or 30 first ÿ 
years of the 6 th century that me snoulé attribute the Attic- 
Covinthian vase. One coué then accept the approximate date of 
580 proposed for the most important of these vases, the cratere 
of Ergotimes and Klitias.l Amons all tne pieces of which this | 
series is composed, there is none that justifies as well as this 
cratera the hypothesis of the enfluence that the coffer of Cyp- | 
selos, or some other Feloponessian movement of the same kind, K 
haë exerted by the intermediary of Corinthian ceramies ontthe 
attic ceremics of this period. By material and form, the xork 
differs from that described by Pausanias, but with that excepi- 
ion, the general arrangement end tne data of the decoration are 
ä11 alike. On the coffer the sculptor hsô superposed five paral- à 
lel bands. On the cratera these zones are six in number. Ke have 
indicated a Corintnian cratera whose peintinés present such 2 
sensible analogy to those that decorate the coffer, that one c 
could believe a direct imitation. 2 Nothiné. similar here. It is 
hardly that in two or three paintings on the cratera of Ergoti- 
mos appear the persons mentioned in the description of Pansanias. 
Theseus accompanied by Ariana and playing the lyre after his 
victory over the Winotaur, the pair of Thetis and Peleus, the 
Centaurs in combet with a Creek hero. There are also on both ce 
chariot races on the occasion of funerary games; but the true 
resemblance is not in these meetings. It is in the methoë foll- 
owed by the two artists even in the principle of the compositi- 
on of the two entireties. Both the sculptor of Perisnéer end & 
the Attic painter have taken their subjects as they fancied in 
the same repertory, that of the cyclic poetry, and to present 
them to the public, they distributed them in entirely similar 
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enclosures. Cypselos and Feriancer ba impressed a vivid impulse 
on the prosperity of Corinth, on its industry and export commer- 
ce neariy a century before Pisistratus came to arouse Athens f \ 
from the slishtly somnolent life, that it had led until his ec- 
cession. The rights of priority of the arts of Ccrinth are well 
established. In the arrangement of the paintings that decorate 
the cratera of Ergotimos and the amphoras #hich date from the 
same time, one then has reason to take it as a faithful reflect- 
ion ul the taste and style of te most advanced Corinthian cer= 
amics. 1 Again the potters of Corinth and not those of Ionia, so 
miserly in writins, that Klitias hes imitated in the effort made 


to facilitate for some future purchaser, some Tuscan lucuman in- 


terested in Hellenism, the knowledge of the different paintinés 


ornamenting his vase. If ne did not place tnere] like the sculp= 


tor of the coffer, entire hexameters, he lavished there explan- 
atory legends. There are found 28 names inscribec near the per- 
sons and also many objects that concur in the representation. I 
imagine that in 2 workshop of that importance, there must be a 
scribe, a calliéraph charge with that need. 

Note 1.p.231. Pottter (Catalogue, p. 619) speaks of Mavout à. 


the ueur 579 o8 the dote $Senerally adopte for the Francoisouse.” 


Note 2.p.831. fistoire de L'Art. Vol. IX,p.628,Fi$s. 319-358 

Note 1.p.8282. One of the Attic-Corinthion onphoras thot we 
have represented, reproduced two of the scenes that decorote + 
the Corinthion cratera, which we believe nas inspired by: the 
coffer of Cupselos, the deporture of Anphioroos ond the funere-! 
ry $éanes. (Histoire âe L'irt. Vol. X. Riés. 78, 79). 

ne troubles are known that followed the death of ‘eriander. 
The industry and commerce of Corinth could not fail to suffer. 
Now this was just the tire, when under the impulse given by tro 
men of the first order, Solon and Pisistratus, there manifested 
themselves and passeë into action the reserves of strength, nn- 
ich srere slowliy accumulated in Attica, that sort of peninsula 
mhich the continent projectec into the full Archipelego, The in- 
vasions of the tribes of the North, mhen they had overthrowmn t 
tbe rest od Hellas had spareë Attica, which had impose on them 
a deviation; but their invasions there bad pusheëd thepe éroups 
of immigrants as into a safe shelter, taken from various famil- 
ies of the Hellenic race, but particularly 6€ the Ionian family. 
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Entrenched behind a étrüle of mountains ih a territory, that by 
the plains of Harathon, of Eleusis and of Athens, it had openi- 
nés only on the sea, the inhabitatants of Attica were attache 
to a soil, which without being truly ungrateful, required pati- 
ent and obstinate labor from the cultivator. At first divided 
into several cantons almost independent of each other, these 
had enced by givinsibhemselves a capital, Athens, which comm- 
anéed the lersest and most fertile of the plains of the country. 
Athens thus became the religious, social and political centre 
of a State, which bad over most of the Creek States the advan= 
tagé of being better united anû of occupyiné a larger extent. 
Very near Attica ana behind Farnassus, several rival cities dis- 
puted the ownership of the fat country of Beotia. On the other 4 
hand, Sicyon, Megare and Corinth possessed outside their walls 
but very limited suburbs. | | HT | 

Kote 1.p.382. one of the Attio-Gorinthion onphoros that we h 


Nove £iven, reproduced two ecenes that decorotea the Corinthion 


cratera, which me have believe was Laspired by the coffer of 
Gypselos, the departure of Anphioraos and the funerory £ames. 
(aretoire de V'art. Vol. X. Fiés. 78, 79). 

Fhe unity of the Attic people haë been founded by a series cf 
little wars and of compromises, the honor of which mas referred 
by tre lengend to the fabulous Theseus. It had taken tro or th 
ree centuries to consolidate itself by the work of kinés, then 
of archons for life, anû of decennial arcnhons, finally by aanu- 
al archons. Thus nas created a State with nearly the same area 
as Laconis, which was also the domain of a single city; but in 
the valley of the Eurotas, the bulk of the people were composed 
of serfs, born enemies of their Dorian masters, while in Attica 
the wise measures taken by a legislator like Solon sufficed to 
lesser the violence of the eternal quarrel of the rich and the 
poor, to unite them into a single body of citizens, all equally 
interested in the destinies of a country toward wnich all had 
born duties and rights that were recognized by them. Solon nad 
thus prepared the formation of a democracy, whose strength was 
in a middle class, that enricheë the city by its labor, by xork 
at a trade and in business honored by opinion, “which the laws 
favored and encourased among Athenians, more than it ever did 
in any other State of Greece. | ‘ire 
To be fruitful, to lead to ease those that practised it, the 
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labor on the grouné like that in the art trades, needed to place 
abroaë the superfluity of its products, that could not be consu-… 
med locally. Solon relieveë the condition of the peasant (by the 
reduction of the mortéage debts. Be had decreed laws intended 
to develop the culture of the olive. By the reform of the curr- 
ency, &e had facilitated transactions, he had made the drachme 
and tetradracome instruments of exchange, that would soon be 
acpreciated at all places on the Mediterranean, by the constan- 
cy of their weight and the purity of their metal. In bis youth, 
Solon had done the work of a snip captain and merchent on a ves- 
sel that belonged to him, and which he had sailed in the Egean É 
sea. Thus he had seen much. It was understood that he "nas occu- 
pied in removiné Athens from the isolation in which she bad pre- | 
viously liveë, to open to her ways on the sea and the markets, f 
to which the se2 éave access. His entrance into public life, 
the first act by which he attracted to himself the attention of 
his fellon citizens, nas tne unexpected initiative taken by him 
ir the affair of Selamis; it was the splendid stroke of that p 
passionate elegy that restored to the Athenians, depressed.by 
several successive checks, the courage to reconquer from the 
Megarans an island, when such was the porer of the eneny, they 
barred both the harbors of Phalerum and of Eleusis, closed then 
to the goiné or return of barks for fishing or commerce, 

For the same purpose and in the same thought of the future, 
Solon haë decided Athens to mingéle for tne first time in affai- 
re, that must be regulated beyond the frontiers of Attica. He 
had brought it into alliance with the po#pous tyrant of Sicyon, 
Clisthenes, anû with tre Scopades of Thessaly, to interpose in 
Phocis between the Crisseans and Delphians, to restore the ora- 
cle of Delphi its seriously compromised independence, thus to 
free from all subjection this spiritual power, #hich had its 
part to play in the later life of the Greek norid. 

It was thu under the auspices of Athens and those of Sicyon 
was opened at Delphi in 586 tne new series of Pythiads, those 
festivals celebrated every four years in honor of Apollo. The 
edifices and the trophies that Atnens will erect on the morrom 
of te Median wars in the sacred precinct, will show ho” close 
had remained the relations inaugurated by Solon between Athens 
and Delphi. By the reconguest of Salamis, then bya bold inter- 
vention in the movements and querrels of the other States of 
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central Greece, Solon had enlaréged the horizon of the chiefs of 
this democracy, which his institutions had commenced to organize.… 
A11 those employed in serviné the city by their industrious la- 
bor and had talent were thus invited to look outside, to seek + 
among foreigners models that would aid them to surprise the se. 
crets of the trade, so that mhen they were no longer stopped by 
the difficulties of the technics, they could develop their nat- 
ive originality and surçass there the mesters, of whom they had 
first been the docile and earnest pupils. 34 

_Dhus these are the years that count in the history of the art 
that interests us, and these first trenty years of tre 6 th cen- 
tury duriné which the open and resolute minô of Solon will pre 
gide over the first anakening of Attic genius. It “was then that 
was truln foundeë that school of ceramists of Athens, whose pa- 
intinés on clay have preserved to us the most faithful reflect- 
ion of the work of the celebrated painters, that the admiration 
of the ancients egualed to tre most illustrious representatives 
of statuary. In the vases then produced by the workshops of Cer- 
amicos, the decoration by its colorinés and especially by its i 
general arrangement, betrayed, it is true, the imitation of Cor- 
inthian types; but already by the choice of subjects and by the 
firmness of Grawing, one sees announced there a feeling for the 

liviné form and beauty of movement, “hich the artisan of Éorintn 
never possessed to the same degree. 

The impulse was given. Progress was rapid. Soon the Athenian 
potters perceived that they had an advantage in not multiplyiné 
the figures, as they had done on the cratera of Ergotimos an 
other vases of the same style in the Corinthian manner. They. 
renounced this for what might be termed the dispersed order. 
They took the method of placing on each vase but a small number 
of figures, engage in an action, whose meaning was already in- 
dicated by the attitudes and attributes of persons, and would 1 
also be cleared by legends which gave them their names. Those 
figures rose on à light ground, arranged for that effect in the 
brilliant black of the coating, a field that nas limited to an 
enclosure of rings or frets, leaves, floners or palnastiums. hui 
one has true paintinés, whose appearance recalls that of the f 
frescos, which on the walls of temples or porticos, are enclosed 
between mouldinés or bands of color. Thèse paintinés on which 
the painter had concentrated his efforts, offered more interest 
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They had more chance to attract and to fix the attention. This 
is what we heve termed decoration in metope, that nas practised 
by amesis and Exekias, to name here only the most fruitful of 
those master potters. “À ae” 

| What proves that the vases of this style are later than those 
named Attic-Corinthian, is not only this better understanding 
of the composition and progress of design, which without being 
yet freed from all archaic conventions, had become more free 
end haë assumed more emphasis. This is also the character of t 
the alphabet used by the painter to write his legends. There. 
are seen the most ancient forms giving place to more recent sh- 
apes. To convince one’s self, it suffices to make a comparison 
of to letters that are especially significant in this respect, 
the eta and the tneta. For the first it is always the primitive 
form that Klitias employs, which is called tne closed eta.l For 
the btheat, Klitias most frequently employs tne form destined to 
prevail, the circle with a central point, and also sometimes & 
the earlier form, the circle barred by a cross.? With Amasis is 
also sometimes found tne closed eta anû tne barred theta;2 but 
Exekias has these to letters in the forms that they then tend 
to take, and mnich tney will alnays retain.* The alpnabet of t 
the workshop of Exekias is then of more modern appearance than 
that of the morkshop of Amasis, which does not fail to confirm 
a conjecture suggested to us by 2 comparison of the style of t 
the tao masters. ? Exekias was later than Amasis by some years. 
Between them was perhaps the interval of a generation. As for 
Nicosthenes, he always writes this name with the pointed theta, 
wbich we read on so many vases: buë one can almost dispense witn 
making this remark. It has sufficed to study the #ork of Nicos- 
thenËs, so varied and so curious, to set it in its place on a. ï 
sort of frontier between the painters that inaugurate a new SyS— 
tem of decoration, and those who have dade of the black figure 
the use nhich ne know. 
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to the spectator than files of persons running after each other. 


Note 1.0.838. Histoire de L'art. Vol. Xe FPiés. 95, 97, 99,400 ,101 


Note 2.p.326. See vw FurtuBnéler, Sriechische Vosennalerei, 
Yol. L, PL. KILL, the Lower bond which represents the dance of 
&he coptioes rescued fron ihe Labyrintn. In the nome of Theseus: 
48 a theto with à central point, while Lin the none of Eurysthe- 
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Note 8.p.228. Histoire de L'art. Vol. X. piée. 146, 418. 

Kote 4.p.986. The saone. Pig 4124 for the eto. por the theto, 
Kiener Vorleéeblittor. 1888. PL. VI, in the nones of Penthesilen 
and Athena. The barred iheta nolntoins Liself Lonber in use than: 
the closed theto, It Lis found also on the altor consecrokea by: | 


Pistietrotos the younger, o son of Aippios, thaï nuat have been: 
érected avout 520, (GC, 1, Att. IV, 1, No. 272 6e). 14:%s-even ? 
found by o rare exception on à vuse with red fiéures sténed by l 
Euthentèes (Klein. VYusen mit hevetersiénoturen, pe. 194). | 
Note 5.p.386., Histoire de L'art. Vol. Xe. De 195. 61 | 
These masters of the black figure have seemed to us to be di- 
vided in groups. There is that of the artists inspired by the | 
examples of Corinth, and that of their successors who with the 
decoration in metope created an original ceramics, the true at 
tic ceramies. The first are contemporaries of Solon, the second 
are those of pisistratus. The work of the latter, by the quali- | 
ties ef: composition and execution that me hauwe mentioned there | 
show the influence of models that the major arts, mural painting 
and statuary offered then to ceramists urder the influence of | 
a prince, that applied himself to transform and embellish the | 
city. Of Amasis and of Exakias, neither the ancient writers nor 
the lapidary texts say a nord to us; but an inscription found 
in the excavations of the Acropolis places on of their contamp- 
oraries and rivals, Nearchos, in connection with a sculptor an= 
tenor, known to us by literary tradition. Thus it furnishes us 
in this history with one point of reference that has-its importance 
Tnis inscription is read on a slab of marble in which is tho- 
ught to be found the base of the most beautiful of tne female 
statues that have issued from these trenches.1 Here is-tbe trans- 
lation: - “Nearchos the potter has consecrated to Athena as first- 
fruits of his works; Antenor, son of Eumares, made the statue.” »2° 
In this Antenor, men bane not hesitated to recognize the sculp= 
tor, who after the expulsion of Hippias, cast in bronze the tro 
statues of the tyrannicides Harmodion anû Aristositon. ? If soon 
after 510 Antenor enjoyeë at Athens a reputation sufficiently 
well established, that the city charged itself nitn payiné its 
debt of gratitude to the heros, its liberators, it is right to 
suppose that before that date, he haë produced and signed at. 
Athens many works, which gave him tne honor of that choice. .?n 
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Tnen one Cannot wander much from the truth in placing ten or f 
fifteen years earlier, about :H; or 520, the execution of the 
votive statues of which Nearchos paid the cost. The norkshop, 
of Nearchos was in full prosperity uncer the reign of the tro 
Pisistratides. His activity mes certainly prolongeë until the 
end of the century anë perhaps later. This is proved by the 
cups signed by this Ergotoles anû this Tleson, who both did not 
failito add to tneir names this mention:- “sons of Nearchos.” 
The cups of Tleson were much sought for in Étruria, where have 
teen collected nearir: forty. Now like their father, Tleson and 


Ergoteles only painted the black figure. It is then demonstrated 


that on the eve of the Median wars, the vases of this style bad 
lost nothing of their vogue, and that they still easily founé. 
purchasers in the markets of Italy. 

Note 4.p.227, Histoire de L'art. Vol. VIT, PL. IT: 

Note 2.p.287. G. Le. Attio IV. 4, 27874. Où the: tuo: siénotures 
of NKeorchos found on the Acropolis, see Histoire de L'art. Vol. 
X. pe 199-202, Pig. 130. 

Note 3.p.337. Pousantos. L. 8, 5. Où these statues, see 6 vr 
oùre de L'irt. VOL. IL, De 562- 5865. 

Yet in spite of the attacnment still retained to that techoics, 


by the force of habit, by an entiresparty of national anû fore- L 


ién patrons, taste had begsun to change, even 2t the moment when 
thi.s style produced its best works. In the workshops and the p 


public, men vaguely suspected the defects inherent in tbe systen 


and the fear that all tne talent of the most skilful painters 
could noë succeed in conqueriné them. Ne bave found all the Sym 
ptoms of that uneasiness. We have stated by what experimentr, 

by what tentatives made in different directions they had preliad- 


ed the revolution, which must end by stbstituting the red figure | 


for the black figure. One cannot be astonished that the latter - 
died of its supreme effort and as if from its success itself. 
That is the law, as every form of poetry, every form of art, 


when it has attained its climak, has ended its useful role. Tnus” 


then tne flower has expanded, it fades and dies. This death is 
not always reached with the same delay or in the same fashion. 
Where the imagination is fatigued, the primitive forum sarvives 
a loné time by itself; it turns to routine and exhausts itself 
in repetitions; but elsewnere that the sap is overabundant, it 
is very quickly replaced by anotner form, “hich furnishes to a 


ch LA (5 Fat 
Eu 18810 its to. PAS 8 FAP bot Lotétast bas 2aucy 
à .200Lr8 199 to egoûairoN sat ai enents ïs Dbs2asg eantat szon7 
teq ,osoût ststssv ot eonwatt 1os1d fin aatintsqg 3atwol 
| nisiiso s notts baouora disb s no bevionst servait doatf ntéw 
jan eieitis bsnobns jesd edit vd baaïffiosiq sno ylno en ,amtt 
D do encor sai-benolls di Sa siueseu 59$ 0 
desn vicinso 8 ni asvis es luusxe! sd yd berrqsns san [esogero 
- . 7 adis oism edi To atetesm odf qd .uofiosïreg of 20 
à <visuiete To ons gntiorsa [eo 
De benislqxe ote doiin vi Psonsfaunotio bne eeionsbnss eùj 10 
pnfgo ont sd vlostsos neo ess ,hoñtem ont to sotevsvor etai 
| «senti tasoer seodd oi move sruo2do viev Denienss sin Ju :en 
Ln tesit snd ‘to sonsisoqs edf où aèless où 16g010 sisb sdt 2en 
au ni best2s 948 nef .<oauon> dosld 8 ao bevrsaes asigyait faarl F0 
dt of besntlont 2r en0 L'oeil netbso# sn noits sisb etdi 3ntx | € 
-® and aovlsamedd mode où beosommoo bad aovwgit ber oùi jsui 
18 rs eorsy edtno setsatt 1osid sogesd O8 vseu odt verts gl 


Er 
+ 


48 . heattosig oùm aterirs saoût oŸ .mebilobn£ To One esasiiec 
oui benist ai den to evsizen sidi bsbes2oua noos ,s0tnniosi 
bavsilsd ei dt tsdt CCb dns OVb nosnted asn JT .elvie exe 


11 
93 


| smobtse ee nn bue sotcontaus .eufsdogus bedron event nn. 
Le sg “4 | 07818 ns 8k "18 
2 vinsnso » to atirgot-se ds nsdt som bemictni een own 397 Fi 
CESNTES ot Sosidpe yrev-ser s)sb [sorsologomno serai Sand ,eon ne 
nedi To djasedigos sai js Den 88 noïïsveoxs ne ES 1a3Ÿ4 LA 


| vrev # do bus yitvitos 1sluanie io deraolossdoss ns vd gone 
s Jo nqgiiquade ai dooï sai S2184h -2eon .l ,bnin Dnitstisqeg 
Loue dt read bivode dant sosie sdt sùaislne of ons ,sisent 
_bedosss bed dr {fis bsIIit ased Bed dE ,.besdïoaÇong softibe 
+ onens gesb viov.es bonsgo 2zon ,iltr erdi ul .[evsl begtresb 
lteb eed eù .aer sn dent nsvisedo dosxe viev oùd exil bre 
ot ed tent eletsotem sit to ssuien edf noftaïoeta dour fc 
Lasn vousl-dnoser sttuo bas Istortregue sat ndssnsf S essai 
Ê “sscond Vo eenoig ,2sncaugit velo ,efnemassi sfo1se 1o bad 
ta: ÿ 0 doum no efdieitv over ovtt vd tel ae2eut .asasv 10 aid 
o edT .atebnis bas [soosedo belauim 218% doiûw ain ,N8100du7 
issus vedi-ssn.ilrt eitdt bentot tedn Jedi ,besogmt een noteuis 
m santietto ent -bns :08b ni eusieseS eut vd bsuiod ssoitibs %o 
dsno2 .rs$aser eût to-suit sat ds bsstssnoo ailogoro sd doi 
hno- serait pes yd .beoïsroneb s1en visitog 10 Ptnsasesi sad Ÿo 
% 2e 


n'> 
“p LU 


NALUAURC RON At hi Due + : Re Mets it EEE 


279 


yours and fruitful genius the materials of original creations. 


Those things passed at Athens in the Norkshops of ceramicos. Al-" 


lowiné painting with black figures to veéetate there, painting 
with light figures reserved on a dark ground after a certain 
time, the only one practised by the best endowed artists, which 
in the measure that it allowed the means 6f expression at its 
disposal was inspired by the exemples given in a century hasten- 
ing to perfection, by the masters of the major arts of histori- 
cal painting and of statuary. 

On the tendencies and circunstances by which are explained t 
this inversion of the method, there can scarcely be tro opinon- 
ns; but whet remained very obscure even in these recent tires, 
was the date proper to assign to tbe appearance of the first 


lignt figures reserved on a black ground. Men are agreed in seë- 


king this date after the Median Wars.} One is inclineé to think 
that the red figures had commenced to show themselves imnediate- 
1y after the year 480 beside black figures on the vases of Nic= 
osthenes and of Andokides. To these artists who practised both 
tecnnics, soon succeeded the masters of what is termed the sev- 
ere style. It was between 470 and 450 that it is believed that 
there worked Epictetus, euprronios anû Euthymides, Bry£os, Dou- 
ris and Eiero. 

Yet ne were informed more than three-fourths of a century si- 
nce, that this chronologicel date mess very subject to caution. 


Âfter 1834 an excavation was made at the southeast of the Parth- 


enon by an archaeclogist of singuler activity end of a very 
penetratiné mind, L. Ross. Where the rock is abruptly concealed 
there, and to enlarge the terrace that should bear the grand 
edifice projected, it had been filled till it had reached the 
desired level. In this ifll, Ross opened a very deep trench, 
and like the very exact observer that he was, he has defined 
with much precision the nature of the materials that he founû 
there. ? Beneatn te superficial and quite recent layer was a 
bed of maærble fragments, clay figurines, pieces of bronze and 
bits of vases. Traces left by fire were visible on much of this 
rubbish, witn which mere mingled charcoal and cinders. The con- 
clusion was imposed, that what formed this fill was the remains 
of edifices burned by the Persians in 480 and the offerings wb- 
ich the Acropolis contained at the time of the disaster. Some 
of the fragments of pottery were decorated by reû figures on 
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black ground. Koss particularly published a skyphos #tth the r 
representation of an owl and the fragment of a pinax inside #h- 
ich was represented 2 banquet scene. The drawing is 18 a beaut- 
iful style and does not lack suppleness. 

Kote 1. v.339. To this chronoloëy;, then generally accepted, R 
Royet and Golliénon etill oûhere Lun their Histoire de Lo ceron- 
voue érecque, published in 1888 ($. 158-180). 

Kote 2.p.2339. Ross. Archäologische Aufsërze. Vol. 1, p. br) 
142, P\e. IX, x. 

Men refused to accept the evidence. They made an effort to 
assién to tnis deposit a more recent date. It "as supposed that 
it had been formed, during the works undertaken after the retreat 
of tne Persians, by means of materials sought in the loner city 
to cast in the depression to be filled. To this hypothesis was 
a first objection. Access to the Acropolis by the ramp Cut in 
the rock, wnich led there with several turns, was too inconven- 


ient to lend itself to the carts wnich would have allowed carry- 1 


ing these materials in full loads, as se should do on our nork- 
yards. On the other hand there are more difficulties, if one 


aëmits that the work of filling was executed by means of rubbish 


found on the plateau itself, everywhere piled in heaps. In 480 
on the eve of the naval battle of Salamis, the Persians obtain- 
ed possession of tne Acropolis, massacreed its defenders,'and 
Herodotus says that “they they pillaged the temple; they set 
fire to the citadel and reduced it to ashes.”? What must have 
contributed much to feed the fire and to form a vast furnace at 
the south of the plateau, were the scaffolds erected for the 
construction of the first Parthenon, toët of Clisthenes, of Ar 
istides anf of Themistocles. There must have been at that point 
a mass of btimbers. The following year before the battle of Pla- 
tea, tne Persians resumed and completed the nork of devastation. 
This time also, flame lent its aid to the axe an@ the pick. On 
leaving Athens, Mardonius burned it. If there remaired in places 
something of the “ells, bouses anû temples, be had them thrown 
down, leaviné only ruins behind bin.” 3 


Note 1.p.340. Beule., L'Acropole d'Athenes. 2 nù edit. p.4A4=-45. 


There are still Atetinéuished on the sklope the érooves made Lu 
the Living rock, 80 that on the stone polished by travel, the 

feet of the possers and of the benasts of burden or aninals des 
tined for sacrifice should not slip. The oscent vas hard on 
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iiresome, the descent nust have required much précaution. : 

Kote 2.p.240. Herodotus. VIT, 53. | 

Kote 3.p.340. The same. IX, 18. 

Even after Ross’ discovery, there was still some hesitation 
in the minde of archaeolosists on the question of knowing when 
commenced the making of vases with red figures. Those adherin£g 
to the latest date were perhaps in the right, not to wish to 

change their judgment on the faitn of a single excavation: but 
there appeared no more room for doubt after the excavations, t 
tnat from 1880 to 1888 uncovered to the rock tre entire plateau 
of the Acropolis. * Then everynhere from the Propyleum to the Er- 
ectheum and all arounû the Parthenon, what was removed by the É | 
tools of the workmen was more or less deep acording as the sur- 
face of the rock was more or less distant from the existinn sur 
face, the layer of rubbish which Ross had founû south of the en. 
ciosure, carbonized wood, steles and bases nith votive insprip- 
tions, fragments of architecture and cf sèulpture in limestone 
and marble, statuettes of terra cotta, and by thousands the fr 
agments of ordinary pottery end of painted vases. Many of these 
marbles, many of these figurines and of these clay fragments b 
bore the mark of fire that had swept them, of tne smoke that h 
had blsckened them, when its clouds had enveloped the edifices 
that fell, one after the otner. Before evacuating Athens, the 
Persians haë in a manner placed their signature on the ruins 
which they left behind them. 

Note 4A.p.340. Où these excabations and the conclusions: that: 


ceramnoérapha have been authorixed to deriue from their results, - 
gee particularly the sunnory report of B. Gréf. Vebver âte alLée=L 
meine Eréebnisse der Vasenfunde von der Akropolise zu Athen. 
(Janrb. 1898. Anzeiéer. pe 13-19V2 

Kote 1.n.8414. This Layer ie what German archaeologists call 
the Persiaon rubbian. 

When Cimon and after him, Fericles undertook to efface the 
traces of these ravages anû to erect new temples, larger and. 
more beautiful than those that had been destroyed, they must f 
first proceed to a general repairiné of tne terrace that served 
to support the structures. To obtain the series of plane terra- 
ces required by the projectec buildinés, they must remove the 
neaps formed in places by the accumulated materials and fitlbat 
the noles left betmeen them at intervals; all this area must be 
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leveled.? What proves the care with which this labor mas conduc= 
ted is tne group of 14 statues, the celebrated Cores, that have. 
been discovered between the Erechtheum and the Parthenon, placed. 
in a ditch that had been dug expressiy to receive them. À 

Note 2.p.341. Où the method of execution of this Vera see 
B. Graf. p.15. 

Note 3.p.341,. Histoire de L'art, Vol. VITE, pp. 574. | 

It was thus demonstrated that the layer formerly described by 
Ross was everyrhere composed in the same manner and extended o 
over the entire area of the Acropolis. Complete or mutilated, 
the inscriptions collected there are without dispute agsigned 
to the 6 th century by epiéraphists, according to their contents, 
orthography an the forms of their letters. Tnose texts which | 
appear most recent can belong to the first years of the follow- 
ing century. As for the fragments of statues and reliefs that | 
abound in the same deposit, it is where one recognizes the very 
ancient and almost formless attempts of a chisel, that after h 
having commenced its apprenticeship on mood, it continue it in 
xorkingé soft stone but tnere are also found the works of arti- 
sts like Antenor, Critios and Nesiotes, who under the influence È 
of Ionian masters first attempted in Attéca to cut marble to d 
decorate the edifices built by Pisistratus and nis sons? 

Note 4.p.3At. Histoire de V'hrt. Vol. VITL, pe. 581, 562. 

The origin of this layer and the date of its formation being 
thus fixed by the character of the epigraphic texts and of the 
figured monuments that it contains, one is compelled to stop at 
the seme limit of time for the fragments of painted vases with 
which it abounds. All those fragments which appear to offer 
some interest have been laid aside in the course of the excava=- | 
tions. There nas on the ground an enormous heap of fragments. 
Nhen the excavations nere completed, M.M.Wolters and B. Cräf | 
undertook to culi these remains. This work occupied them nearly 
two months. They distributed these fragments by classes in ére= 
at baskets, which tney showed me in 1892 in the museum of the - 
Acropolis. Tney showed me specimens of all makes that had succ- 
eedeë each otner in Creece since the highest antiquity, local. 
#orks and foreign works that had imported their products into 
Attica; but of the temporary classification tnus established, 
xe shall retain here but a single fact. There were in very great 
quantity,fragments of vases witn black figures in the style of. 
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Amasis and of Exekias; but there are also seen, although in less ; 


nuber, fragments of vases with red figures, which pass for bav- 
in£ made their appearance on the market in Athens oûly in the 
years, that succeed the Median mars. The proportion with regard 
to the black figures eccordiné to one of the authors of the ap- 
proximate statistics teen Orawn up "as one to taree.l 

Kote 4.p.841. Hietorre de L'hrt. Vol. VIIT. p.5861-562. 

Vote 1.p.342. Gruf. Arch. Ans. 1898. pe 18. | 

Since then it has been been possible to be more precise, due 
to the careful and minute examination to which these fragments 


bave been subjected.? Many vases of this sort, especially. plates 
anû Cups, have been entirely or partly restored. The most compe-. 
tent judges agree in recognizing in certain fragments which they 1 
have studied, here the style of Euphronios, there that of PEYÉ008 


elseshere that of Douris or of Hiero. Euphronios is represented | 
there only by these remains of a vessel, which there is every 


reason to believe issued from his workshop. Also .by a base found 


in the same fill and on which are read these fex letters, Eu pa 
ronios cerameus, the remains of a votive inscription that can 


easily be restored. On this block of stone, Euparonios must have. 


consecrated to the soddess one of the most beautiful vases of 
nis fabrication.l On another base from the same source is found 
the name of Andokides, a predecessor of Euphronios, who on sev- 
eral vases bearing his name had associated the red figure #ith 
the biack figure. poubtless as painter, he signs a dedication 
made by the potter Mnesiades, otherwise unknown.(Creek). 2 

vote 2.p.842. Hortuié, to whom the study of Attice cups had $ 
fiven an entirely special conpetency, Cane when Kolters retired, 


to join B. Graf for that recension. These orchiviets Lobored to 
collect the notertols of a publication, whose title we have S&10-M 


en on p. 88 of this volume, Note 1. The work of classification, 
the choice to be mode among these thousands of froénents, the 
reproduction by photography of those appeoriné to present some 
vaierest, QLl that La not farl Lo require much time. Thus +o: 
our great reéret, Lt vos found that the tuo portfolios of the 
work thot have appeared yet (aus. 1912) contain only froëments 
of vases with block fiéures. For vases with red fiéures, whose 
fragments were éathered Lan that Peratan ruboish, we have but par= 


&Lal notes, thot anticipate the entire publication. The most Lan 


terestiné 48 that of Richards. Selected vase fragments from 4he 
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Aoronolis of Athens (Jour. Hell.Studtes. Vol. XIV. 2,3, p-188-197, à 
284-387, Pls. IL, IV, x). 

Kote 1.p. 248.16, T.Abte. VO. Le dsviidios to be 182, Xo,. 312. 

Note 2.p.848. Gelentt. Bupp. to ko. 273292, qhe Letters hove- 
forns nore oncient thon the inscription of Euphrontos to juge 
of then by the execution of the sculprure, Lt 48 probably o ma-! 
ker of vases with red fiéures that must be recobnized La the 
nogter potter, whom o relief, uafortunotely very nutiloteë, rep 
resents 08 offeriné to Athena tuo cups os specimens of his ort. 
Lechot regords this nonvrent that he studateg ond reproduced os 
eurlier thon 480 by o few yueurs. (yo sculpture attiaue avant ë 
Phidios, p.28668-368, F6. 29). Of the none of tre potter, there: 
renain only the three Lost Letters L'O S, It ts asked vf the 
dedrcortor wos not Euphrontos. 

When the Persians ravaged the Acropolis, painting witnered f 
figures was then no longer at its beginning. After the hesitat- 
ions of the first hour, those ceramic painters that claimed to. 
make 2 nork of art had penounced for this technics, that of th- 
eir predecessors. They used the hero procedure for decorationé 
their vases. Tne proof is made. It is by the presence of fragm- 
ents of vases #i6b reû figures in the layer of rubbish and by À 
the inscriptions that class the makers of these vases amcng the 
donors, “whose offerings ere broken by the:hammers of the inva- 
ders. Other indications come to confirm the value of this result 
so obtained. | 

The tumulus in wnich nere buried the dead of waratnon must b 
have been erected soon after the battle. Now there has teen 
found with tne vase mith black figures a fragment of a cup nitn 
red figures. ? Tnere remains almost nothing of the interior, "- 
ere seems to have been represented the ephete and a nude infant:; 
but there is reason to note the fret which sermed to enclose t 
that group. This motive is more complex than the simple fillet, 
xhich on the cups of Epictetos serves as a border. It is perm- 
issible to infer, that baout 490 the style of Epictetos was el- 
ready surpassed in the workshops in which those cups were made. 

vote 3.p.842. Histoire âe L'art. Vol. VITI, pe 84-87. 

Kote 4.p.348. Athen. Mitt. 1893. p.68, PL. Vs 2: | 

One car also seek in another order of facts, points of chron- L 
ological reference. It is admitted that the epithet kalos added 
to the name of a man on à vase could be applied oriv to youné 
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persons, who by their position, wealth or beauty, were in favor 
at Athens. Ne have thus chanced to discover among the favorites 
cf fashion some of the persons, "who when arrive at keturitn 
played a part in nistory.l As one not much tempted to refer to 
the celebrated son of Pisistratus, assassinated in 514; the. 
vase mnèch bears the name of Hipparchos. After the Median nars, 
the names of Hipparchus and Hippias were no longer borne at Ath-" 
ens, at least for a century. They are not found in the long ii" 
sts of Attic citizens, that have been drawn up by the aid of t. 
the inscriptions. Tnhisi names recalèed memories odious to: the 
Athenian democracy and had been interdicted. Does the cup of t 
the museum of Oxford on which is read the name of Miltiades make 
no allusion to tne congueror of varatnon? Leagros, s0 frequent- ; 
ly mentioned on the vases of the group of Eupnronios, "as he 
not an Athenian who died as steateges in 467? £ If this be so, 
it was about tne year 500 that he was an ephebe and prince of 
youth. Besides, does one not find an evident confirmation tof t 
tnis identity in the lesends of other more recent vases, that. 


name Glaucon, son of Leagros, when we learn from Thycydides that 


a Claucon, son of Leagros, commended the Athenian vessels at # 
the beginning of the Pelcponessian war? 3 Claucon coulé tren-h 
have been acclaimed as kalos about 470. Tnus might be followed 
the track of many iliustrious persons on the vases, Hippocrates, | 
brother of the reformer Clisthenes, Megecles, Callias, chiefe | 
of the aristocratic party, Fanaitos nho fought at Salamis, Hip. 
podemas, stratege in 459. These assimilations are seductive. | 
Oneïcomprehends all that is easy to say for the date of vases: 
but he cannot longer dissimulaté-tne peril of these inférences. 
The same name was borne by different persons. The Megacles, C' 
Callias and Hippomachos of the vases are not neceessarily those 
xho figure in the tales of the historians. In brief, the most 
certain chronologsical reference is that furnished by the relat- 
1on Leagros-Claocon, because it abrees in the inscriptions on 
vases and in the historical texts. But of what age was Lesgros 
when he died in 467? Cf what age nas his son when he commanded 
at Corcyra? Ne are reduced to conjectures. We are again led to | 
say that the entire period for the vases besriné these tro names - 
is placed nearly betreen 520 and 570.” 1 p: 
Xote Lepe 844 On this subject see the Article filLled with in 
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\néentous viens and curious conparisons ÿn nhich Siudniczo, Ln 
&he course of his studies of the history of Greek paintiné hoës. 
Lreoted this questionz- Zur Zertthestimaung der Vasennolerei:. mit 
roten Fiéuren (Jjanro.1887. p. 157-168). 

Note 2.p.2344. Rerodotus. IX, 75. 

Note 3,p.2344. Thucydtides. L, 351. à 

KXote 1.p.345. Pottier. Gatologue. p. 710-711. Ke do not decide 
to moke use of the froëinent of à vase collected ot Saga by: the 
Morgan nisston, à frabnent occominé torPottier, toot forned à 


part of the booty corried from Greece by the troops of Xerkres. 
Koompt.rend. de L'icoñ. à. Inscr. 1202. p. 428, 1903, p.218). 
Pottier recoënizes there the remains of à vase of Sotodes,. Léna 
er of several pieces, vho dy the freedon of their style announ= 
ce thenselves o8 Voter thon those eténed by Euphronios, Douris | 
and Brudos. It seems to us ALfficuLlt to adnit that Sotoaûes also 
worked before the yedtan wars. This vase coul have been token: 
to Susu nuch Later, either bu some of the Greeks that various: 
cirounstonces Led to the court of the Greut Kiné, or by one:.of. 


those persion envoyus, who during the 5 th certury hod node more’ 
non one occasion to visit Greece. Blsemhere Pottier hineelf, 
\n calliné attention to new froësments Of voses with black: fiéu-! 
res, confesses that “&Lhe most recent materials of the Moréan: 
missions were 8Liéhtly nodtfied." He sous: - “the more that: will 
be éSathered in breat number the frosments of Greek vases in the 
guvbsoil of Susa, the Less Will be souént Vhetr explonation in 
excepiionot and acciüentol cireunstonces. (PLorilesiun. von 
or de Vogue. p. 503-508). 

Whatever reserves are to be made concerning the part taken f 
from these legends, it no less remains established that the da!" 
ta wnich they furnish tend to confirm the conclusion, that bas. 
been suggestedby the study of the contents of tne layer of rub- 
bisn left on the earth by the sack of the Acropolis. Indeed to î 
the 6 tn century i.: it nelessary to carry the invention of the 
procedure of the reserved red figure. The first applications of 
this method were due to Nicosthenes and Andokides and dated ab- 
out 530 or 520. Tne rapid progress made by the decorators of & 4 
tne new school was facilitated by the examples tfat Ciron ef C 
Cieones then gave, perhaps in frescos executed at Athens itself. 
There has been mentionec àn tbe paintines y which they decora- 
ted their vases the use and modes of presentation and of éraniné,. 
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anich thaï master was the first to use in historital painting, 
according to Pliny.2 Épictetos was contemporaneous with tre 
sons of Pisistratus. Eunphronious had already been at work since 
510 and nis rival Euthymedes must nave closely followed him. 
Douris, Hiero and Bryégos nad begun to produce in tne first yea- 
rs of the 5 th century, anû their activity like that of Eupnro- 
nios, nas prolonged vert; long after the second Hedian wéril 

Note 2.p.345. Studnicza. Kinon von Kleonoi. (Jonrb.- 1887. pe 
156-158), L 

Note 1.p.3846. Thèse ore the approxinate âotes proposed boy Purt-h 
vandler. (Berl.Phil.Koch.1894. p. 109, 442), Mein ploces the. & 
group of Epictetos Lin the time of Clisthenes and the active pe! 
rio of EBuphronios between 420 onû 455. (Îte griechischen Vasen 
mit Lieblinésinscariften, p. 27-80). These d\fferences hove but 
a secondary Vaportonce,. Hortuié belteves thaï Euphronios connen— 


ced to paint betmeen 578 and 500 ({Joeurs d'osselets Lin École 
de Rhone. Melonées d'ourchoezologie et d'histoltren 1894.p.282), 
Wheu ne atiempt to assién dates thns, that are entirely appr- 4 
oximate, to the ceramic painters of the severe style, it is only 
as accessories that we bave brought into the account the indica- à 
tions, that these names of kaloi seemed to offer; but it is a 
different order of facts that must be required with more entire 
confidence, from trose names inscribed on vases, that way Or may 
no% be of historical persons. One can scarcely refuse to admit 
that tro different vases which bear the same name of an ephebe 
must be contemporaneous by a few yeers.? “Consequently the mak- 
ers or bhe painters that have inscribed on their vases the same 
names of epnebes are lixewise contemporaneous. These synchroni- 
sas are precious. Tables have been drawn uv in which are seen là. 
at a glance the groups of artists which belon£ to the same time, 
Thus tne name of Hipparchos unites Epictetos and Paidikos; that 
of leagros connects the others, Cachrylion, Oltos, Euxithros and 
Euphronios. The names of Lykos and of Panaidos recall #itn Euph- 
ronios and Douris the names of Hippodamas, Douris and Hiero, v 
those of Megaecles, Phiètias and Éuthymides, etc..” 3 “In that 
way can also be distinguished different perioës in the career 
of the same artist. The vases that mention Leagros are among 
the most ancient of the #orks of Euphronios. Those on which 1 
appears Claucon, son of Leagros, are necessarily trenty to thir- 
ty years later.” 4 
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Note 2.p.846. This was established by Hortuié (Metsterscholen,p.8 

Note 3.p.8486. Klein. Die ériechèschen Yosen, etc. pe 25. Vosen 
mit Lieblinéstnschriften. p. 15-19. | 

Note 4.p.248. Pottier. Catalogue. p. 711-712. 

The study of the writing of painters of vases leads to obser- 
vations which tend to confirm the conclusions “which me have rea- 1 
ched in other says. Thus on some vases with red figures are ag A 
ain found the lod form of tneta, @, which was no longer in use A 
in tne 5 th century. In one of these signatures, Euthymides also 
employs tne 9.1 # 

Note 1.p. 847. Kretechner. pe: 115-118 “4 

On the other hand, on none cf the vases of the so-called sev- 
ere style appears the Ionian orthography, that distinéuished dr, N 
different signs in the e and o, the short and the long vovells.# | 
This orthography was adopte bp the city for public acts only 
in 403; but at appears much earlier in tne epigrapnic texte, 1 Li 
lapidary or others, nnich do not have an official character.? | 
It entered into current use at Athens much before tre State im- 1 
posed it on its scribes. This is proved by tne legends of the 1 
so-called vases of tne free style, which are referred in bulk LA 
to the second half of tre 5 th century. On tre most celebrated 4 
of btne vases of this category, the hydria of Meidias, the pain 
ter has employed the Ionian orthography for all his legenôs. ‘ { 

Kote 2.p.38417. Lretechner. pe 116. | | 

Note 3.p.347. Kôhler. Die atiischen: Grabsteinen, etc. (Katn ew- 9) 
Mitt. X, D. 259-879). | 

Note 4.p.347. On the dote Lo be ossiéneñto the vases of Meia= | 
Vos, Fhrinänéler is not of the opinion of Graf, who: noulô ploce | 
this about the year 419. He belteves Lt Le certoainly Later thon 
the Porthenon, he would date Lt from the Lost auorter of the 5 
tn century (Griechischen Yosennalerei. Text. p. 238-939).: 

Not without causing some surprise are found examples of the 
same orthography on a small number of vases nith black figures.? 
There is another motive to be admitted, as we have done, that 
the ancient technics bas prolonged its resistance obscurely to 
an advanced year of the 5 th century. 

Xote 5.p.347. Kretechmer, pe 114 

It is important to insist on the date of the appearance of € 
the new mode of painting, and to fix it as much as permitted by 
the data of a different nature at our disposal. To place this 
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date after the second edian war, as done at first, woudd be to 
share an error that many nistorians have not failed to make, LA 
who see things rather confusediy from too far and too high. Ac- | 
cordins to these nistorians, it was the perils and emotions of 
the strugéles supported ageinst the Persians, which in a way 
created the Athenian soul, that from its previously unsuspect-= 
ed depths caused liviné forces to spring, whose sudden and bril- 
liant flight made Athens in less than a half century the richest 
and most powerful city of the Greek morld, and also in the dom 
ain of letters and arts the mother of so many works in which * 
Greece fully realixed its ideal of beauty, of moral and of phy- | 
sical beauty. Boubtless the joy of the victory after the distre 
ess of the risks run, impressed on these forces a new impulse, | 
which made them overcome the last obstacles; but the push na5 
given before there came the crisis which it seemed must make 
little Greece a province of the vast Asian empire. 

_ From Solon came the first impulse, saluëary and vivifyinés. By 
conferrins rights on all innhabitants of Attica, he made theme 
citizens of 2 country tomard khilh for that moment they began 
to feel duties. At tne same time he décided Athens to mix" in a 
quarrel that did not directly interest it, but which divided all 
Greece, to take part for the £goû of Delphi, for the Pythian Ap= 
ollo, wnicn hencefortn preluded the role that it woulé: play la- 
ter, when the responses of bis oracle shoulé sound lire even t 
the voice of tne corscience of the Greek people, and inspiriné 
the most generous resolutions. In callingé his fellow citizens 
to this intervention and effort, Solon made them kuick to con 
ceive the notion and to feel the sentiment of this panhéllenic 
patriotism, #wnich in spite of exhaustion and of imitation a 
century later, in the strait of Salemis and under the walls of 
Platea mould arrest the Persian conquest on the threshold of ’ 
Æurope. | s 
By tre sisdom of his laws anû the boldness of his diploraæey, 
Solon had thus arousea their souls: be haû prepared them for an 
exaltation that in hours of danger nould rise even to heroism.… 
As for Pisistratus, the service that be rendered to tnis people. 
in formation #as to open their minds, to cultivate and free them 
by makins known to them, proposiné to them as initiatory and as 
models fe great works which poetry and art had already produced 
elsenhere in Creece and particulariy in Ionia. Wnen his dynasty 
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was overthronwn, it had amply performed that task, and of the u 
useful work accomplished under its auspices, nothing mas lost. 
Then was the tyranny of Hipoias, the liberating act of Harmodi- 
os and Aristggiton, and finally tre care that the freed city b 
nad to take not to fall again under the yoke of detested tyrants. 
Ali this concurred in enligshtening the ideas, in brikhtening end 
strengthening feelingsi wnich could only originate and be expr-" 
essed during the brief time in which the regime established by 
Solon was not falsgified by more or less disguised intervention | 
of 2 despotic “ill. This regime of liberty regulated by iaw re. 
mained dearer to the Athenians, when at the end of a few years 
they had los neariy all its benefits, when they had scarcely 
more than seen and divined its nobility, in a rapid flash of 
nope about the beginning of the century. When they had reconqu= 
ered it, then adhered to it passionately, and they applied tnen= 
selves to perfect its aorking by the reforms of Clisthenes. Tous 
LES produced among them in the years precedinm the first Median. | 
war a fine display of energy, supble and resolute, whose effects. 
made thenselves felt equally èn all tne enterprises on which t 
they pleased to employ it. | | Fe | 

Éerodotus understood this very #ell, and what he indicates © Lt 
concerning the brilliant victories at about the endof the 6 th 
century, which Athens obtained over the allie Beotians and Ch- 
alcidians:- “tne forces of Athens,” ne says in closing the tale 
of that war, “always kept increasing. One could prove well the 
æays in which the equality of the citizens is an excéllent toiné; 
but this example alone suffices to demonstrate it. While the ato- 
enians remained subject to their tyrants, they were no more dis= 
tinguished in war than their neighbors: but they acquired a war- 
ked superiority over them when they were freed from that yoke. 
This shows that in the time when they were neld in slavery, they 
loosely understood a definite purpose, because they labored for 
a master. On the contrary, as soon as they had recovered liberty, 
sach of them hastened witn ardor to lebor for himself.” 1 

Kote 1.010.849. ferodotus. V. 78. 

Herodotus here had in view only politics and war; but this1s 
only one of the sices, one of hhe aspects of the transformation” 
that he indicates. From our point of view, me have to explain 
by the action of the same causes, by the pride in reconquered M 
freedom and the first military successes, other changes #bich 
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at the same epocn and turn in history operated in the life of. 
the freed city, other manifestations of this genius, which mould 
soon make of Athens “the school of Breece, ” as Thycydides mell 
says. ? 

Note 2.p.349. Thycycièes. IT, Ai. à 

To this érandeur and primacy of Athens that was sie and 
sketched then, Solon nas its first sorker; but Pisistratus and 
his sons no less usefully concurred to hasten the hour when it 
should reveal itself, and strengthen that splendor nith.nen 
poned to the Attic spirit. They had usefuliy served Athens. as 
much by their reign as by their fall: they had first served as 
promoters of letters anû arts; they had then serned by the. Teac- 
tion produced by the abuse es of power by the heirs of the f 
founder of the dynasty. Pisistratus nad called and made Athens 
understand the rhapsodist depositaries of epic poetry anduthe 
contemporaneous masters of lyric poetry; be had enlerged the 
programme of the rustic festivals of Dionysos. From them CriSi-n 
nated and rapidly separated the tragil anû comic dramas, origi= 
nal creations which alone sufficed for the élory of Athens. Nom 
from its besinnigé, tragedy made itself tne interpreter of the 4 
patriotic sorroms of the city, they of its joyous pride after 
the liberatins victories. Phrynichos dre” tears from the Athen= 
ians by placinég under their eyes tbe taking of Miletus, sacked 
by the Persians. Phrynichos again and Eschylos, one with his 
Phoenichian women and the other with his Persians,cèkebrated 
the defeat of Xerxes. fi 

Fne influence of Pisistratus and of his sons was exerted with. 
even more emphasis and more prompt effect in the plastic arts... 
We have stated elsewhere by what works and embellishments these | 
princes had given to Athens an entirely new appearance, what 
edifices they had constructed on the Acropolis and in the lomer” 
city, how they had called the sculrtor and the painter to coll=. 
aborate with the architect to create these entireties af a riche 
ness which Athens had not yet known.l As soon as the city had 
become mistress of itself, it boldly became on this ground the 
neiresse of the ambitions of the defeated dynasty. On the Acrop= 
olis that will no longer serve for resdäence and fortress of t 
the tyrants, tre restored democracy projected immediately toc 
consecrate to its divine protectress, Athena Poliar, a temple 
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That nowld be larger and more beautiful than the Hecatompedon 
of Pisistratus. Soon after in the sacre precinct of Delphi, 
he erected 2 monument, the treasury of the Athenians, mhose…. n | 
inscription and sculptures snould perpetuate(, the memory Of 
the glorious battle of Marathon. k | 
Kobe 1.pe850. Histoire de L\irt. Vol. VIT, pe 315-246, 508; 
VLLL. p. 20-37, 48-552, n | 
fnese sculptures of the treasury, of the 40 metopes of the 
Doric frieze, represented the exploiss-offTheseus, the defeats 
that he and Hercules naë inflicted on tne monsters and brigands, 
on ïhe Amazons nho had invaded Attica. What was personified in 
those legendaery heros in the miné of the magistrate, who had 
indicated to the sculptor the themes mhich he had to treat on 
that edifice, were the stratages and the hoplites who had repul=. 
sed the shock of te barbarians and head closed the road to Atn- 
ens. In all the grand pages of the Attic sculpture of tne time 
is found this procedure of transposition. To the victories that - 
the free Hellenes had on over Asian barbarism, it was believed 
that even more nobility and more radiant splendor could be given 
by referring them to tnis distant nytn. Where the Creek imagin- 
ation has always felt itself more at ease than in the present, | 
under the veil of a symbolism, whose meaning was seized by all 
minds. The present norld of yesterday and of today has one def 
ect that cnills admiration, which obstructs the inspiration of 
the poet and artist; this is that the splendor of great actions 
is neariy always obscured by #hat shadow humen weakness mingles 
therewith; it is that #here the liberators of the land, a Hilt 
iades, Themistocles, Pausanias of Sparta, either by the conseg- 
uences of their faults or by the effect of low jezlousies, are. 
often reduced to go into exile or to die in disgrace. On the 
contrary, the reaction of tne myth separates and clears thefié— 
ure of the hero: it effaces and covers the defects to-be foréot- 
ten. Hercules, as shown to us by his legend, was freguently me 
ak and viclient. He yielded to all his passions, all bis appeti- 
tes; but "when be bad passed through the flames of the pyre of ; | 
Oeta, he endded by an apotheosis. It is for this reason that the 
âttic artist, when he desired to show the most uerorable episo- 
des of the struggles tnat the Athenians sustained against inter 
anal oprressors and foreign enemies, took the method-of thus pro- 


1008 D “1 | 
08 vsût ,banorañosd dtofs s no Be 1247 s0$ otat LE se 
ox vL00 .tnssssg edf to eneve bos gnosiso soit to säsnms bsrt 
4e7 1ieq sûÿ «sliitof cote beliss o0ifsog oif Er 8s ,vifsnott 
Mo amis bas sem0t209 <estutsst sit née potnesengar sottssnsd 
rot ti se ntsës bre 104$ ETS %o sfneiñsdmos sdi smftd af 
ms où 27189 too si ,oèseu dns1Ÿuo mont goiderveb dent +0 nob 
inodiA bas sofnotsH .eueseat 10 gutfaisg aid nt s0813 8 sans 
Mélaitstsbains sis to blsrt edit no Sonsns1g visatut onu 
L ot sldted sg ‘to votosteno sûr feonfs tt Svia bus ,one92 eût 
| mit sus To exnsd oùt no enstoniT bne 219917) neonfsd 
Jess “asosr bas Less Te coast Jasliisd énoriidiott sseniT 
oo ea Jservatt osx afin ednitursg sf nt stednvrsvs bait ÊL 
hetednyrové .ssruiq{iues ds aistist sa nf med bauot avan 
bo astqmylO sdt see [isda'on <bediioash faut 29esv sùd mx 
sog'sias sitencs s0$ ?o antbsfeq'ent Jetasta sûif difin ad an 
| at forsd [snottsa sit ,suosedT bas ,énstColiT onf Duftestab ‘4 
| D. sioderoosb SnT'.Sr0semA si vévo ani j 
ion bas greniers vd wsdt Ôof bstesasue sement sd? y 1: 
Sc et qEtsfioitieg detldases of Blad reodiaut en ftsit Suis 
-# “Ars #8 10 bavrsess sxoft SABET ed8 To dorfTobs sus ni 
y nnres SOA 8 to tétooïts [lesvian snif ses où vissasosn wi 1 
| ut os anendA sédeo bivor viuïnss 4 nant 22591 on dofdn Qaie ui 
HO Susasny s Jdfdoy fasbre as of vonsiai vessd 1eûiter s mont 
Su dateg ofmerso sd asin .çiiliriv futftont bas feudor eo Fi 
sa t'ontvrl edf où svro [lin où ds can qd bodésm's aststoige 
“8 «s perieñdo ed binoo asat aniteBaat fotudfiet Ss1o7 dos 
bas sasét sdf eveic sn seat doeld sdi Do 29rnapat 
“iris to chasd oùi bsiosstb bge etrotts ont bseuso tsdd 
evortieulit s4em noos {lin ssssiqguedeeg szoûn etait 
| .sslorteT %o bis nono to 


29 
5Ès A] 


1 
0 pu 
LES | CE 


Le. ï 
ln: 
à nm 


293 


projectingé into the past as on a clotn background, the personi— 


tionelly, as in the portico celled Stoa Poikile, the painter P 
Panaetios represented #ith the features, costumes and arms of . 
his time the combatants of yarathon, and again as if to ask par 
don for that Geviation from current usage, he took care to arr 
ange a place in his paintiné for Theseus, Hercules end Athena, 
#no bytheir presence on the field of battle, antedate in a way 
the scene, and give it almost the character of a battle fought 
between Greeks and Trojans on the banks of tre Scamander. 

These fictitious battles, images ef real and recent combats, 
we find everyahere in the pairtinss sith red figures, es re 
naye found them in the reliefs esdcseulptures. Everywhere on t 
tne vases just described, we shall see the Olympian £$ods in com- 
bat with the giants, the paladins of the Homeric epic poetry @ 
defeatiné the Trojans, and Theseus, the national hero, triumph- 


ins over the Amazons. The decoretors of clay were thus inspires … 
by the themes sué£ested to them by statuery and monumental pain. 


tins. What ne furtner hel@ to establish particularly, is that: 
in the adoption of the light figure reserved on & dark éround, 


it is necessary to see the natural effects of en increasing cri 


sis, which ne less than à century woulô cause Athens to pass 
from a rather heavy infancy to an ardent youth, à presage of the 
most robust and fruitful virility. When the ceramic painter in— 
ausurates à method by which be will give to the living form af 
much more faithful renderiné, than could be cbtained by the 
technics où the black figure, he obeys the idees and feelinés 
that caused the efforts and directed the hands of the great ar 
tists, whose masterpieces will soon make illustrious the Athens 
of Cimon and of Pericles. 
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CHAPTER XXVII. Attic Vases with red pigures in the se- 
vere Style. | Ur S 
1. Introduction. 

fne vases which re are £oiné to describe andirepresent in th- 
is Study, that will not pass and will not even attain the midd- 
le of the 5 tn century, by archivists are usually called vases 
of tne severe style (strong style of the Cermens,? strong and. «| 
large style of tne Englisb). 5 fe shell employ this term because 
it is in current use, but perhaps it is proper to seek to expl- | 
ain 2 term, that does not itself have all desired precision. 
Wret best indicates its meaning and extent is the fact, that in 
the language of ceramographs, it is opposed to the term vases 
of the free style, which is applied to vases in which is. found 
the reflection of the paintinés of Polyénotos end of the sculp- 
tures of phidies. Tne free style is that of the artist charmed 
by the beauties of the living form, end having penetrated all | 
the secrets of its construction and of the play of its organs, | 
has finally succeeded in freeing himself from all the abbrevia- | 
tions and exagéerations, all arbitrary deformations that inexpe- | 
rience sugéested to the first designers. The bodies that he un- «| 
dertook to reproduce were presented to tbe eye of the spectator | 
in their correct proportions, with their most complex-movements, 
and #ith the foreshortenins assumed by the perspective view. Lt. 
#as about tne middle of the century, toward 460 or 450, that © 
ceramist painters attained that mastery. Those of the precedins 
period did not reach its Doubtiess in many of there norks, there | 
is already 2 rare knonleûge cf form, a marvellous aptitude for . 
seiziné alive the grace of a contour or cf a spontaneous roverm-— 
ent. There are qualities'cfrdra#iné which are of the first order. 
Yet almost anyshere in them is still felt, either in the entire 
ty of the composition and in the attitudes of the persons, or É 
in the arrangement of the draperies, the persistent trace of c 
certain archaic conventions. Thus even among those decorators 
that seem most advanced, in the faces ef the figures shown in 
profile, the eye always retains more or less the appearance of 
an eye seen in front vies. We shall see this inaccuracy disapp= 
ear only ic vases of the succeeding period, in those of the so- 
called free style (Fig. 201). It is the same witn the draning 
of the ear (Fig. 202). | | 
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Note 1.0.253. Pottier VSUaLLy emplous this term mithout seek 
iné to define it. (£atologue, v. 8785 880, etc}. 

Note 2.p.853. Hortuté in Festechritr für Overbeck, p. 25. 

Kote 3,.p.353. Catolofue of Greek and Etruscon vases of British 
Museum. Vol. III. Introduction, pe 8-7. | 

Note 1.0.354. The numbers in the porentheses: in this: Table: rv: 
refer to voses in the Louvre, Hall G. The fisure freguently pre-! | 


sente the dArantné reverse, 30 that comparison moÿ be  eoaker.: 
Qùn the oriétnols, severol of these eyes are Aronn from Left: to: 
riéhtre 

What distinguishes one from the other series of vases that 
are classed under these tro names, we have made understood;but 

“e must confess that at least one of the terms of the names éen= 
erally adopted does not entirely satisfy us. Nothing is to be 
said of the free style; ihe epitnet there defines very clearly 
the character of the vases of the second period; but it is cth- 
ermise with the expression, severe style. The entithesis of the 
nords free and severe is not clear. In regard to the first of 
tnese nords, it would be desirable to be free to use another, 
which would be more correct end expressive. There is already in 
the interpretation of nature given by Euphronios end Brygos a 
great part of freedom, sometimes a sovereign liberty. Only'in 
parts and in certain details, which do not strike at first sié- 
nt, there is betrayed some not entirely effaced memory of the 
stiffness and restraints of former times. I see no words tnat 
suffice to mark that shade. To speak of a regulated style would 
be to force tna note and to give a very inaccurate ‘idea of the 
fabrication of the masters in question. Perhaps it would be wi 
ser to limit myself to writing, es sometimes done; the first f 
style of red Attic figures. This name prejudices nothing: but 
the form is ratner long. It is better for us, witn the benefit 
of these explanations and reserves, to use the names consecrated 
by practice, which cannot ceuse any confusion. | | 

(Note 1.p.2355, Sanz indtcotions and observations 03 for the: T 


Table of dArouninés of the eye. 
We have studied and reproduced in a precedingé Chapter several”. 
of these vases, where the potter seems to hesitate betreen the 
two technics, #hich he then knew how to practice, mhere-he used 
botn the black and red figures (Pls. VI, VII, Figs. 177-183); 
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but tne nesitation betrayed by that complexity of the decoration 
mill not last long. The Crez*s mere too ertistic not to seize àt 
at the first glance the advantages of the figure modeled in line 
in light, not to comprehend how much better it would be than the | 
opaque silhouette to give the impression of life, to make felt | 
the thickneéss and to project tre relief of the body. Before th | 
ere naû disappeared the generation which rejected the black fis- | 
ure, the red figure had partly won; but if the letter pad taken 1 
possession of the more spacious fields end tnose most. in vie, 
the ancient technics, like a defeated troop retiriné in good o 
order, yields ground oniy foot by foot. While they handled the 
brush, the painters that in their youné years ere trained- in 
its school, often managed to retain a place in their. decoration | 
for it, nere this only secondary. More than one ampgbora and hy- … 
âria are known smith painting in red figures, mhere-on the shoul- 
der or on the cover extends à band of little bleck figures of i 
very free execution. These are cavalier and chariot races, Com— 
bats of warriors, menads, dancing satyrs anû huntiné scenes. 
(Fis. 203). 

Elseshere to represent the moûe out of fashion, there are: only 
the enclosures of tne panels, a frame in which the ornements, . 
palmatiums or frets, are outlined in black on a light éround. 1 
Yet more frequentiy, wnat recalls the past is oniy a certain de- 
tail, mhere is found the unforeseen use of processes of execut- 
ion not really in the spirit of the new mode of decorations The 
most ancient of tne vases with red figures, there is freqguent 
use made of the incised line, sometimes to indicate in the int 
erior of the figure the muscles eñd joints, more freguentiy to 
isolate $he black mass that forms the hair, to separate it from 
the ground of the same color.2 The painters yet had not ali: le- 
arned to model the image by means of lignt touches of 2-brusnh à 
fiiled nith thinned black. They still experiénced some embarrass- 
ment in separatinég the hair and the accessories, in reserviné | 
arouné them a very narrow band of red clay. 

Note 1.p.896. Louvres: Hall: FR, 204. HolL G, 47, 30. 

Note 2.p.856. The some. Roll G, 4,2, 93, 7, 10. 

Again by the same memory of former practices, in many painti- 
nés, the brush has laid on the ground of light red these retou= 
ches of dark red, and sometimes of white, that formerly served 
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to lessen the saûness of black silhouettes. ? There is a certain 
vase representing Bacchus and the Menads, on which the bunches 
of grapes of the vines scattered on the field are tinted nith M 
this violet.l Elsemhere the blood flomins from rounds ‘is indié- | 
ated by tne painter in this manner. À | 

Kote 3. p.356, It ie thus on à cup and où on anphora of pPhinte 
\os (Furtuënéler-Retchholà, PLs. 32, 52, 94), Où these retouches 
in violet red, see Nichols (Cam. Jour. Arch. 1902. p-32),onû son 
neiäer (3anrb. 1889, p. 201). For the red retouches, Nouvre, G. 
4, 2, 8, 95, 7, 10, 17, etc.Khite retouches ve nora rare (Louvre. 
8,154, 842: | À 

Note 1.p.2857, Furtubnsler-Relchhoté, PL, 94. 

Kote 2.p.357., The some. PL. 86. 

2. Cups. Epictetos and his Group. 

Cerarographs are divided on the question of knowing whether 
to Nicosthenes or to Andokides shoul@ be given the honor of the 
invention of reserved figures in red on a black ground, but one 
can scarcely doubt that one of those workshops issued on the nm 
market the first paintingés execute accordiné to the methods of 
the new technics. From Nicosthenes and from Andokides me have 
both vases nitn black figures , vases with black and red fimures, 
and vases with red figures.l Poth mere makers and potters. The 
verb epoiesen accompanies their signatures. We are iésnorant of 
what decorators they employed to make experiments by which they 
are admired; but the first artist who siéneë as peinter by eére- 
phon vases nith red figures is Epictetos.2 Trenty years since 
were counted 22 vases on #hich his signature nas read, anû these 
xere cups or plates nwitn three exceptions. ? Because of new dis- 
coveries, &this number must have increased by several units. To 
ere are only four of these cups on which are black also with r 

à figures. 

Note L.p.258., Où the role that AndokLdes plhoued in the: RES 
ment of ATLLC ceranics, see Sonneider, Janrb. 4889. p. 203-207. 
Qù the technics of Andokides, see the observations of" Purtoëné= 
Ver in BerlePhil. Koch. 1910. pe 204, 905. Aheo Értechische Yas- 
ennalerei, Lext and PL. ITT. Andokides wos perhops o potter ra! 


ther Khan à painter. Knether he or another decorated the vases 
on wnich 8 inacribed his nome, both technics were practised in 
mis norkshop, out Andoktâes ended by fronkly decidiné for the 
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red fisure, ond the painters enployed by him mere reauired to: 
execute finely details, which pernits ottributiné to them some 
vases that Vack the siénature of the moster. 

Kote 2.p.253. Most freauentiy he uwrites eérasphen ond not TS 
roaphsen. 

Note 3.p.2858. Khein. Meistersténoturen. pe. 100-108, To the: \: 
List node by Klein con be added a cup sténeà dy Epictetos ana 
foun& in the nuseun of Schifonola at Ferrara, (an. Jour. Arche 
1942. p.271). There va seen à bearded man, clothed only: ins 
cholonys cast over the shouléer, fe runs, holâiné in the right 
hong à horn, in the Left on oenvchoe. Na 

Nicosthenes signed as potter one of these cups with mixed 


technics. Tao others left the workshop of Hiseuylos. * As for all 


vases on which appears only the red figure, they were decorated 
by Epictetos for severa makers: Hischylos, Pamphaios, Python, 
Pistoxenes. Thus one can form a very correct idea of the role 
that Epictetos played in the norlà of neramicos at Athens.! For 
Nicosthenes, who in tne bulk of his morks is still a master of 
the ancient school, he painted several black figures.l Then ne 


L : ne || 
began to hanôle the brush at the same moment when the tasterbe- 


San to change, Petmeen the bro technics, he very soon made his 
choice. It is indicated by the talent with wbich he practised. 
the new sort of paintinés. So all chiefs of workshops disputed 
his services. Wnat confirms the date tnat we have proposed to 


assign him betmeen 530 and 510, is the fact that on tno of bis. 


cups is inscribed tnis name of Hipparchos in which'aäs thought 
to be reccgnized that of the son of Pisistratus. 
forte 4.0. 258. Où the workshop of hischylos anû vire products 


see Volters. Jour. Hell. Studies. 1909. p. 103-109. wolters oûde! 


there several s8téned voses to the List dfat LKLleñn hos étoen. 


Kote 4.n.2359. From hin ore four Vittle auviects in block fi6s. 
The signatures of Epictetos are read on tro amphoras; but all” 


other pieces on which they are founû are vases of less dimensi=| 
ons and cups predominate. Tnen particulariy as a decorator of 
cups is it proper to regaré Epictetos, and to render an account 
of the role #hat this tyge then takes in Athenian ceramics, Ch=\ 
anges suffered by its form anû ornamentation, it is necessary | 
to retarn to tne school of the black figure. 


WNnen “e were nriting the history of the technics of black fig- 


ures, ne stated at what tine the Attic potter felt tne desire 


| 
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to give the drinking vase tre character of art and beauty, that 
it was proposed to impress much earlier on the amphore : and the 
cratera.? We heve shown kon it was from the Ionian fabrication, 
that it demanded the models which allomed it to satisfy this 
ambition. lonia created tne type of the kylix, the tall cup mo- 
unted on a foot. It seems that it mas Amasis, soon folloned by. 
Exekias, who suggested to tne Attic potters the ‘idea of turning 
and decorating the kylix. Since then the chiefs of “orkshops of 
Ceramicos applied themselves with perseverance anû success to | 
perfect this type. With the cups of Ergoteles and of Tleson, of 
Hermogenes anû Anacles, they created types nnose elegance left 
littie to be desired; but if then already knew how to place ei- 
tser inside or outside their cups rell chosen themes of a happy 
variety, they nesitated and still experimente, how the decorat-! 
jon should be divided between the basin and the exterior.. The | 
principal effort of the most skilftl painters was not placed on 
the cup. Always on the necks and sides of Amphoras, hyérias and 
crateras nere placea the paintings with most interesting subje- 
cts, and the figures that by their boldness and firmess of dr 
awing best represent the art of the archaïc age. In spite of t. 
the part then taken by the fabrication of Athens, ïhe cup L'EXS! 
no yet assured in the production of its #orkshops tre ‘importa- 
nce, that 1t would conguer under the reign of the red figure. 
Only with Nicosthenes is seer to appear “the cup with shallo” 
bomi and sides insensibly lowered, that future queen of Athen= 
ien ceramics in the 5 th century.” L 3 % 

Note 2.p.859. Histoire de L'irt. Vol. X. p. 212-238. 

Note 1.p.360. Pottier. Éotologue. p.788. 

Phis type, brought into fashion by Nicostnenes, is that repe— 
ated sithout notable variations by the sorkshops in which mere « 
turned the cups decoreted by Epictetos. If the form of the vase 
is nearly the same everywhere there, the style of the painter 
appears to be developed in the course of a career that œust bave 
been very long. At tne beginning, inside was placed only one f 
figure, enclosed by a lignt fillet, nhich separates 1t from the 
border covered by black glaze. On the exterior and between the 
Tao prophylactic eyes surrounded by palmetiums, he inserts two 
figures of epnebes devobhins tremselves to the games of the pal= 
estra, ox of soldiers nastening to the combat. Alsewhere is à « 
Seytnian arcner mith his tell cap and the spots of his costume. 
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Kote 2.p.860. Molters. History of Ancient Pottery. Vol. L, pl 
27, FLé. 2. LA 
Hpictetos had 2 marked prediliction for isolated figures. On 2 
certain cup signed by him, he pleced but one of his figures ‘in 
the nollo” of the bowl, witnout painting anything on the exter- 
ior. Such is that cup with no decoration other than the image 
of an Tondan satyr. Witn a tail and norse’s ears (Fig. 204). 
Crowned with ivy, the setyr is kneeliné nithout either kness & 
touchiné the eartn. There is a movement that only a very supple 
boëy could sustaïin without fatigue for some instants. The demon 
holds one of the two nands over orifices by cords. He seens th- 
ere to test the weight to assure himself that it contains enough. 
wine to quench nis thirst. | 
More freguentily there are figures both inside and outside. One 
can take as a type of the cups of the first manner of Epictetos 
one of tnose decorated by him for the potter Pamphaios. Within 
is an ephebe that urinates in an cenochoe (Fig. 205). “The naïve 
immodesty of the movement taken from a frequent episode of the 
contest shows that no detail of familiar life is repugnant to 
the decorators. They did not disdain tBe little comic side. One 
notes the pretty Éurve of the leaning boëy, the bold crossing 
of the arms and legs, the fine toes of the feet.” d On the ext- 
erior, on one side is a hoplite pickingé up his spear (Fis. 206), 
and on the other is an archer drawing an arrow from his quiver. 
(pis. 207). Here is the study of a bndy curved so much forwards, 
that one of the tro hands almost touches the ground, end one 
foot oniy rests on the toes. There in a still more extended mo 
vement is a back seen entirely foreshortened. In all these ima- 
Ses is felt the search for a difficulty, and one divines the l 
pleasure taken by the artist in triumphing over it. Tnese are 
novelties, efforts cf the kind of these that Cimon of Clecnes | 
had first introduced in nistorical paintin£s.? ne stroke of the 
brush is singulariy lignt. It has traced with rare delicacy the 
contour of the silhouettes, and if it has shown very few inter- 
nal details, where it has indicated them, this has been Gone # 
xith entire certainty. | * 4 
Note 1.0.3681. Potiter. Satolobue, pv. 886. 
Note 2.p.881. Histoire de L'art. Vol. X, p. 223-225. 
Same qualities in à plate also signed by Epictetos and whose 
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decoration is yet more simple. It comprises only tro persons nith 
nitnout palmatiums or other ornamentwitn the fillet that serves 
as a frame (Fig. 208). “Nothin£ can represent tetter thao this 
painting, agnirabiy creserved and intact, the spirit of Creek 
archaié paintiné, #itn its innocent fresnness, naive and graci- 
ous anksardness. Tnis is an illustration of Creek life in the 
palestra;: the ephebe victor recelves from the hands of à monitor 
or pedotrite tne palms and fillets that ne has non in the compe- 
tition. It is tne portrait on foct of the youn£é man as Aristoph— 
anes depicted him 1n the Ctouds. 1 Of the young man #ho #ill la- 
ter be the sarrior of Marathon, a puril in the éardens of the. 
Academy, racing beneatn the sacred olive trees, nith robust ch- 1 
est, brilliant color and btroaû shoulders. A sketen #ith fer de- « 
tails, great purity of line, admirable black glaze, outline of 
nair incised. Tnere is nc indication of tne internal mscles,.« 
Still some traces of the ancient anksarôness. There 1e noted & 
tne unskilfui draniné of te hands. The pupil of the eye touch 
es only the lower i1d; but the dranin£é of the moutn, instead of 
being a simple straight line, already announces the form mhicn 
aill be perfected 1n the morkshops of tbe group of Enpnronioss 
Bryéos; the lies are seperated by a slight interval and both a 
are recurved. The entire attitude of the nude ephebe in repose 
treatnes en imitation of £ranû sculpture, and one soulic believe 
nim standing on his base as oue of the Olympiacs, rhose statues 
ornarent tne sanctuary of tne Altis. À vase of tnis neiéht makes 
one comprehend the mastery of Epictetos and the advantage found 
by the manufacturer in attachin£g him to his *orkshop. 1 

Note 1.ph.382. Clouds. Verse 1005 er aeo. { | 

Notz 1.p.3883. Pottier. Cotaloëve. n.882-890. 

Emboldened by success, Epictetos did not fear to attempt. more 
comciex compositions. Thus he signed a cup of the Louvre on #n- 
ich are counted on the outside no less than 17 ficores.2 On one 
side are © swarriors, Creeks and Asians, fighting arounû the nude 
corpse of a nero. On tne other side are 7 enads nalkiné in. pro- 
cession and bteariné thyrses; a sinéle one nclds a fann ir ner 
arms. On the inside are remains of a person seatec and playiné 
on the iyre. The painting has suffered most there; but the ent- 
ire cup is in very bad condition. 

Kote 2.p.3083. Louvre. Hall 6, 8. 
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This cup may be compared to two cugs of the British Museum & 
that present the same character. Inside the tosl1, here is a fe- 
male dances before a flute player (Fig. 209), and there extend- 
ed on a bed is a singer, who throns his head backkto throw bis 
voice better. On the exterior are scenes with several actors. 
One of these vases nas decorated by Epictetos for the xorkshop 
of Python.? At one side is seen Hercules slaying Busiris (Fig. 
210) 4 and at the otrer is the image of a feast. Tne other vase” 
adäs to the ordinary exclawation of kalos only the name of Hip- 
parchos. ? On one side is Theseus slaying the Minotaur betreen 
tro women present at the combat. On the oprosite side are five 
nude youn£. men, #ho £ive themselves up to the joys of the bang- 
uet. They prepare the bteverage and prepare to drink it, they 
pisy tre flute and dance. 


Note 3.p0.863. Catoloësue of greek and Etrusgcon vases in the 
Britiah Huseun. Vol. III, p. 83 (E. 38). 

Note 4.p.383. Histoire de L'art. Vol. IX, Pi6. 221, PL. XXI: 
X, Yhés. 1, 176: 

Note 5.p.368. £atalogue of Greef vases \a British luseune Vol. 
HOL) 6e 62 REUSTY, nr 

äccording to all appearance, to the last years of the career 
of Epictetus belong the cups of this sort. He must have been a 
aroused by the initiatives taken by the younéer competitions to 
crond his decoration, which he had not Gone at the beginning. 
fhen decidin£ to reject the motive of the two prophylactic eyes. 
he enlargec the field at his disposal and thus obtained theme- 
ans of multiplying the figures there, yet even then he did not 
take great trouble for invention. His themes, the combat around 
the corpse of a warrior, Theseus, conqueror of the yinotaur, H 
Hercules punishingé Busiris, he borrowed from the repertory of 
his predecessors; but faithful to the taste that he had shown 
from the beginning for familiar scenes, or each of the cups th= 
at one is tempted to regard as his last works, he opposes as au 
pendant to the wythological subject a painting that depicts and 
recalls to the guests the pleasures of drunkenness. Not by irag- 
ination does he shine. The effeor 1s devoted to the drawing, and 
he labors to render all both correct and more bold. petter than 
any of his predecessors had done, he feels and shons the beauty 
in the flexible lines and in the freedom of tne movement of & 
wirle tody, young and nude. He makes himself the attentive and 
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sincere painter of the Attic epehbe. By tnis he merits being c 
counted in the history of Athenian caramics, that he was the p 
precursor, one may say even the master of Euphronios, Douris. 
and Bryéos. 

The traces of this influence are found everywhere on a series 
of cups unsigned by a cainter, that issued from the same works- | 
hops to which Epictetos lent his aid. We are so pooriy informe 
on ÿbe question whyctnsupainters signed certain of their srorks 
and did not sign ail, that it is impossible to affirm that any 

one of these anonymous Cups was not decorated by gpictetos: b 
but there is every reason to think that a number of them ose 
toeir ornamentation to the brusbes of pupils or rivals of the 
master. Thus ceramographs often speak of $ne school or group of A 
Epictetos. < 

Às a specimen of these cups which at first sight one might be | 
tenpted to attribute to Epictetos, is cited tnat of the potter 
Chelis.l Inside and outside are ephetes exercising in the pales- 
tra witn dumbbells, throwiné the disk and the javelin, and ares 
tling; (Figs. 212, 211); tut the drawing here is less fine and | 
correct than on the cups signed by Epictetos. | 

Note 1.p.366. Louvre. Hall à. 45. | 

If the general movement 1s very correct, bte members are tain; 
the arms are tco long and are awkwardly bent in places. Onuthe! | 
other hand, we know the names of at least some of the painters | 
amons whom the potters sought their collaborators, when they | | 
éevoted thenselves to the fabrication of vases with red figures. 
One of those most occupied appears to have been that Epilycos, 
“hose signature is read with the verb egraphsen on a cup of the 
Louvre and on fragments of two other cups.2 On the best preser- 
ved of these cups is seen inside, Hermes who with the left hand. 
raised nolds a flower, while he carries in the risht hand aloné 
caduceus fr:œ which is suspended a fillet with frinées and spa- 
ced knots, wh1iCh indicates that he comes as an amtassador. He’ 
is covered py the petasus and has no ciotniné tut a chlanys th= 
ronn over his shoulders (Fig. 213). on the outside are tro nyth 
clogical scenes, each with two persons. At on@side is the co" 
bat of Hercules against Acheloos, the latter has the form of a 
Centaur with horns on his head. On the other side is à nude man 
and a KMenad. In this vase, where the paintinés of the exterior 
bave suffered much, the best preserved is the Hermes, and to 
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judée by this figure, the work of Epilycos much resembles tnat 
of Epictetos, but his drawing has less accent and firmness. fn- 
ere is found in him more refinement on the fragment of another . 
cup, where there now remains from the decoration only tro nude 
ephebes drinking wine from a great cratera.i 

Note 2.p.368. The name of Epilycos occurs elsewhere only on 
Fhree pieces. It has also been found on mamy other painted vases, 
but where it appeors, Lt 48 etther acconpanted by the epithetr 
kalos or is without ony accessory mention. This poitery is too 
dvfterent Eaoforn and siyle for 14 to be possible Lo regard LE 
03 being aLll the mork of à sinéle artist or even os Coming from 
a sinéle workshop. There is then reason to consider here only | 
the cups of Epilycos siéned by hin as painter, (Pottier. Epilycos. 
Etude de cerantaoue grecque, in Monuments PLor. Vol. Lx, p. 135- 
178, P\s. XI-XV, X. Conprenmentary note, p. A9. Catalogue,p.821- 
892). Yeti accordiné to the style, one coulà also atiribute to! 
spilycos sone of the cups on which the name of Epilycos is foL- 
Voweë by the adjective kalos. (Pottier. Gotaloëgue.. p. 894-895. 

Note 1.p.367. Louvre. aall G, 10 bis. 

In the same éroup of tre rivals of Æpictetos, it is proper to 
place the painters Pheidippos and Psiax. There is from Pheidip- 
vos a cup with eyes on which are represented a scythian archer 
in the towi, outside teiné a nude warrior running with four ath- 
letes. It was made by Hischylos (Fig. 214).2 For the otherwise 
unknown potter Hilinos, Psiax decorated an alabaster whose sub 
jects and fabrication show an imitation cf Etictetos.2 

Kote 2.p.367. Catalogue of Greek anû Etruscon vases, etc. Wok. 
D où D PE à A RS ES VOLE 

Note 3.p.2867. Klein. Metsteraeténoturen, p. 134. 

On other cups without signature of potter or painter, “hich 
by the names of kaloi read there as by the style of the decoras 
tion are classed among the works of most ancient workshops in 
which was practised the mode of tne reserved red figure. This 
is the case for a cup in the Louvre, wnich even measures 1.74 
ft. wide mith the handles (Fig, 215). 

This is one of the largest cups known. The inscription Memnon 
kalos is twice repeated there. The composition seeks to narmon- 
ize familiar subjects and the heroic legends. Inside is a nude 
ephebe, who nolds a lyre and runs to rejoin his companions (Fi£ 
216). On the outside between large palmatiums of beautiful char 
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of lotus buds, hercules brinés the wild boar df Erymanthes to ( 
the frigshtened Eurystheus concealed in his pithos. Behind the 
bero is his protectress Athena; behind Eurystheus are Kalliphobe 
and Stenelcs, mother and brother of the king (Fig. 217) Ulysses 
under the guidance of Hermes prepares to depart on his war Char— 
iot (Fig. 218). 

WNnat justifies the place that we have assigned to this cup in 
the series is at first tne name of this ephebe, who appears to 
have been much in favor in the Athens of the last years of the 
6 th century. Even 34 cups are know that boast of the beauty 
of Hennon, and one of them is signed by tne potter Chelis, who 
was certainly* a contemporary of Epictetos.l Tne study of the 
style confirms this inference. There are yet many vestiges Of = 
archaism. In tre arrangement of the horses of the quadriga, ér- 
ouped in pairs, symmetry is exagerrated. This is also so in tre 
too parallel foläs of the drapery and in the too regular trace 
of tre zigzags end the border descrited below. The muscies of 
the abdomen are indicated in an entirely conventional manner. 

In the profiles, the eye is very long and slightly opened, is 
still entirely made for a front view with its pupil in the mid- 
dle of the bell. The hands are very awkward in execution; but 
nith all these defects, hox mapy qualities are already of the 
first order! In the figure of Hercules with one foot on the 
ground and the other placed on the edge of the pithos, the draw 
iné is of rare boldness, even in the rendering of the toes of 

the feet, those of the right foot being curved to raise the body 
in the air. For the ephebe player of the lyre, one can criticize 
tne forceë movement of the head: but the less and torse are well 
thronn forward witn rapid and powerful sprinm. One can also only 
admire the correctness of the pose, everywhere very expressives 
It is materoal in Athena, who extends her arm in sign of protecs, 
tion, toward the nero dear to her; for Eurystheus with his fath= 
er and mother, if tnere be a difference between the persons, it. 
very strongly expresses the terror inspired in all three by the 
mess of tne monster and the violence with wnicn Hercules prepa 
res to cast him on Eurystheus. The neads of the horses of Ulys- 
ses have refinement and a singular elegance.“If tnis cup bore 
the name of an artist, it would count among the celebrated spe- 
cimens of Creek ceramics.” It shows the fabrication of the Cup 
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already at the climax, producing norks that become true vases 
of price, and of which use was only made in solewn circumstanees. 

Note 1.0.2889. Klein. Vasen mit LieblLinésinschrif ten. p.54-014, 

Kote 1.p0.2371, Potiter. cataloëue. p. 826-897. 

The motive of the ephebe carrying the lyre seems to have Lodel 
very much in fashion about that time. It is found witn neariy 
the same movement in the interior of another cup, whose-.exteri- 
or also is decorated by mythological scenes (Fig. 219). It bears 
seither the name of the potter noh the name of the ephebe, but 
it mignt well have come from the same workshop as the cup dedi- 
catea to Memnon. Tn both images the muscles of the abdomen and 
those of tne tnigh are indicated in the same fashion; but on t 
the anonynous Cup, the movement of the head is more natural. Lt 
accords better with the movement of the body. Another difference 
is, that on the first cup the ephebe holds in the left hand the 
end of drapery, that is believed to be recognized as the COvEr—. 
in£ of the cithara. Here ÿne object which that hand supports 
resenbles a piece of meat, the leg of mutton. The young man is 
rernaps represented as returniné from a sacrifice where he sun£ 
a hymn in honor of the god. He brings his part of thewvictim. 

The study of this teautiful cup made it fully understooû #hy 
we have empnasized this cup so much, in this history of the fl- 
ight taken by Atnenian ceramics about the end of the 6 tn-cent- 
ury. It is not wäthout just reasons that ne have decreed this 
cup a place of honor. It is because the first painter that has” 
taken a brilliant part io the new system of decoration, Æpicte- 
tos, is properly a decorator of cups, and that the training Of 
vainters of the light figure was made particularly on the cup. 
The programmes which were imposed on them by the purpose, that” 
the cup #as called on to fill, aroused #hem to efforts, each of 
which ensured and hastened their steps in the path of progress. 
By giving them on the outer surface only a narrow field to deco 
rate, it compelled them to concentrate, to suppress those usel= 
ess persons, that on the broad sides of the anmptora and nydria, 
served to fill the vacancies in the composition; but what 'espe- 
cially forceë them to measure this btoldiy against all the aiff= 
erences, that opposed them in rendering the livingés form, "as 
the necessity of fiiling‘the circuler area offered by tre 1nte- 
rior of the bowl. The society for #nich then labored was charmed, 
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by the beauty of the virile form, made supple and trained by & 
the exercises of the palestra; this was then particularly the" 
figure of an ephebe which them were incited thus to place where 
there was scarcely space for more than one figure. Doubtless t 
the data were alwans nearly the same; but finally to excite cu- 
riosity, the artist civersified the motive by the variety of t 
the attitudes. The movement chaoged from one vase to another. 
Here tne epnebe, the warrior or the Silenus walks, there he runs$ 
Elsewhere he crawls or casts himself forward with lowered head. 
He éances or leaps; he tnrows tne aiscus, brandishes the sçear 
or drans the bow;, on several cups is seen an athlete exercisiné 
in pickiné the ground to strengtnen the muscles, according to 
a custom nidily distributed in gymnasiuns and mentioned‘bÿrsev- 
eral ancient authors (Figs. 220, 221).1 Elsenbere a person lyiné 
down, holds the lyre of the musician or the cup of the drinker. 
(Fig. 222). The external field is utilized in the same spirit 
of skilful adaptation of the form to the space to be filled. T 
Phus on tre outside of a cup of the museum of Madrid, there are 
seen on $Sach-side-tno:nude women lying and facing each other. 
The one at the left plays the flute, and the otner in a similar 
attitude extends to her companion a great kylik. Above is the 
inscription; “drink, thou also.” (Fig. 223). 

Note 1.p.372. WMhat best bives the idea of the effort made by 
the ceranic painters of that Lime to diversifu the themes, which 
served then ge ornament for the interiors of cups,ond to oadaptr 
their fiéures to the round bastn, 8 the alloués published under 
this titler- Destéône from Greek vases in the Britieh Museunr, eû- 
Vied by A. S. Murray. 1894. There are representaitons on tinted 
paper of more than 60 photoëérophs, token of the interiors of © 
cups with éreat care at the Huseuin. 

Note 1.p.374. Theocrites. LAyL. IV, 10, ond scholiost on this 
verse. Festus under Rastrum. See Hermann-Blinner. Lehroucon der 
ériechischèn Privataltertämer., 1882. 3 rà RALL. P. 349. 

On a small number of cups, there are two joined figures int 
the internal circle. ?Sometimes tnose are turned in the same di- 
rection, and one of them partly covers its companion. Elsemhere 
they wrestle, when they embrace or engage in some concerte@ act. 
ion, tne twi figures facings each other.AQT these arrangements 
comprise variations, that from one vase to another modify the 
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appearance of the central group. 

Note 2.p.874, There are even three fiéures Lnaide & cup atir- 
iouted to Euphronios by Hortuié. (eistarschalen, PL. xw}. 

Placed on the festab table, the cup had already attracted at- 
tention of tne guests by the elegance of its proportions and 
the teautiful curves of its nandles. Then nnen the slaves nad 
filled it, this passed from hand to hand, and he that had just 
emptied it, fixed nis eyes with complacency on the image that 
decorated its bottom. He appreciated its unexpectedness and 
grace. In that city where from the reign of Pisistratus, was 
tous more anû more extended the taste for intelligent and dis- 
creet luxury, the cup nad become the fagorite vase, when the 
most skilful artists applied tnemselves to decorate it ty their | 
best works. It was there that these, to interest the eyes of 
connoisseurs, attempted bold foreshorteninés and the sports of. 
perspective. By studies of the nude for #hich they furnished 
occasion, the cups served tnem as a school. In undertakiné to 
decorate it, tney acjuired a most precious knowledge of form, : 
and they initiated themselves in the art of representiné this 
form seen at all angles, a science and art benefiting at the 
same tine all paintings that they had to draw on vases of lar- 
ger dimensions. 

About this time, Attic potters also adcdeû to the effect. and 
the beauty of all their cups by the invention of a partifular 
ground tone of reddish orange on which the black shows, better 
than on the natural red of the clay. They likenwise applied this 
tone on otner pieces of luxury, their amphoras and hydrias. How 
trey obtained it is not well known; but what is certain is, that 
under the effect of the glaze, this tone took an extraordinary 
lustre. 

Mote 41.p.376. Pottier. Catalogue. p. 784-765. Ronunents Ptot, 
Vols: X,'peu52. 

In regard to these cups, which thenceforth play such a great 
cart in the ceramics of Athens, and which #1ll soon furnish it 
with some of its masterpieces, there has teer made an observat= 
ion that has its interest.“There is noted a detail of which #e 
nave not yet a satisfactory explanation. The sutject. is.not al 
“ays placed on the axis of the handles. It would seem natural, 
that the potter having furnished the painter with the vase an 
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a state to be decorated, the latter would take into account the 


structure of the vase and guide himself by. the. line of the han- 


dies to arrange his internal subject. Now the handies are often 
seen to form a line quite oblique and not perpendicular to the 
painting (Louvre. Hall F, 66, 68} 83. Hall G, 12, 13, 104,118, 
141, 142, etc.). Why has not the artist taken the-trouble in t 
the interior to adjust himself by the handles? Is this a-sort. 


of disymetry that pleased the eyes of the Creeks? Is it neglic- 


ence? The question remains for study. ”22 

Xote 2.p.376. Pottier. fatalogue. Pe 657. | 

The solution of the problem appears to have been given in a 
recent study made on more than 200 cups.? The axis chosen by & 


the painter to establish the painting of his medallion nas imp- | 


osed on him by the mode in which he placed the cup to decorate 
it. The cup was laid on à table, so that it rested on its upper 
edge and on the side of its foot. Thus placed, the cup is not 
in a stable position, since it has only tno pointe of support. 
Tnen it inclines to rignt or left, affected ty the weight of i 


its handle is in contact with the table (Fig. 224). This equili- 


brium being realizeë, the artist érans vertically the figure t 
that is to fill the medallion; but the corresponding horizontal 
is not parallel to tie axis of the nandles. This is the tangent 
drann through the end of the handle to the circumference of the 
bonl: it is the line of the table joininé the former and the 1 
latter. The line of the handies is thus an axis of oblique sup- 
port for the cup to be decorated; it Cannot serve as the «axis 
of tne decoration. 

Kote 3.p.376. . foussay. L'ake du nedalLion interieur dans 
Ves coupes érecaues. (Rev. Aron. 1912}, p.80-83)}. 


See how tre author of this study sunmarizes tbe considere 
tnat he nas presented:- “the axis of the medallion being oblique 


since this obliquity had fixed the limits and was the case gen- 
erally, it #as necessary to seek a technical explanation of'#the 
fact. As the artist could not properly incline the akxis of his 
persons, abcordiné to all probability he painted his subject w 
vertical, and a constant cause made the vertical chosen. by him 
to be not in the axis of the nandies. Wnat coul& be that const- 
nt cause? The position of the cup. The problem then led to seek 
the position of the cup for which the obliquity of the handles 


AAA avt k ; É 
dti {aors in 109 #80 Side: evst 84: «sbens sai to yiressoen e. sen 
botecel rats ni stost sat tosnortensigxe e1tins ns esnsiniot 
1 tue bas vissasosn noûi er 31 sdodt vd bslisquoo ai bas Ersi 
'PPPETPPE encinssné yrso oûf nT' 4.886 .q .yoesuon .VTÉ,g,.L sÉ0N 
dt %o nodtonciqxs £ño noïtossbnd sit bnuoŸ 8/7 yoseuon Ÿ0o ghôude 
4xs ton ad noîfdobsm snÿ 10 gixe st Oo so/0n2 sn? gi ,8822 

© no quo sut fo dfrogqus sûs bao sdout ont no Nrox snif yo Ésads 

bison teitro snif dofi squo Jiums grso s10 STSAaT .s/bnend Sn0 
# vu000 cefe dtadgäm #I .éstafog on sJéde bnod 4799 sat nf gisvé 
nastfo audrailiupe nf tsnfensr sbie atf 40 £niys quo sit tant 
sat CETTE do0n00 ai dnimos sJbnod & tuodfde sncitofliosc sos 

k: s6 fon bondetto os yiifédofs 70 tniog snf nsnif s6a ?IT .sfdot 
Menu: 25: . sos axe sit Yo sofofo sit bsnimrss 
males sat doid no eséev seodt of aivdsr Of 189073 von 8£ dl 
> d'yont nordn or snriqrozih ent vi begrier .erednisq sdi To 
3 b'hlvos tr bnuoltesgitssocinergge [utoes 8 yd bsiostdue nesd 

aienut second ns mbistt routel no ssse ds evsom Tlseii Tr 
CORTE érstnteg dtir dfesn yen 10000 [isñe sW .quo où wi 
gbotini enctievoant vd tlosmia Suiderogntterb .élvite [egcereg 
— smeiantl viilsntaino TE vd bus nätresb sdt nf 
ba utostesn sesdd To edron sut To qu ne1b [isda l'ossat essari 
L to snom sud :s981g [utstuesd s «osley tiodt Sven [lin 2409 
‘ mo. to nortesooab ed où ssvlsenstt bsïovsen vistitus gardes 
DE An egodedron Ifé TC .eucs yissiine dzoule ban sotsiofge 2e 
saé suso notteotidet asinousA ïo sust sd a3id où Dsrisso nai 
| raie visv e vd besfdstasg ,890001981 AOLdn Se8ev 
| sdf ni voute sont yd eu of anond ebau asqy) sd [ia ,s3eez 
.bediiossb vieuoivesq sois 
| <Soisot1g368 bas aotigrd9s) .E 
lions: era vd bentsni eterdis en bne godsJoiqe ain 
Mbansesl bed smuart sdèri sas To exsdnisq Yo nofstenez testi 
3 dsns.,snob bsd at0ees5e5813 aisdi nent vibiviv svon fset 
Asünen lanotnevaon ausl 8 ni ji dneastgen où bus ebua où to 
Ijofdn sesivosst eut ciosges edit [le auirebnés 10? sav où 
no sas sntituo où bssovesbas eno eunT/.beñstic e1wube00o1z sen 
Éflens nues sn tedw yd Jonri donid mrrt 8 yd wood sat to arwo 
Pdnao dtel senti deni notiostong Jagrie eai mort ,terlor x 
bisosiienco sd bas sofoeux sai 10? #4 .yalo ent Yo sostiue 
Jibar ot-betni nes ,deeli sas dauosat Bnitesjqs noîeisie eût 


310 
#as a necessity of the trade. We have found that position; it | 
furnishes an entire explanation of the facts in their least de- 


tail and is compelleû by theg, It is tnen necessary and sufficient! 


Note 1.p.377. Moussay. p. 83. In the very inéentious and minute. 
study of foussoy Le found the Lnâtcotion and explonation of the | 
case, why the Choice of the axis of the medallLion Lis not expla- 
ained by the work on the table and the support of the cup on ©. 
one hanèle. There are very amall cups that the ortist held ent- 
Vrely Va the Left hand while he painted. Tr night also occur + 
Lhot the cup Lyiné on its side renained in eoauilibriun ofter 
sone o08C6CLLLotions without à handle coniné in contoct with &£he 
table. It was then the point of stability 80 obtained which âe- 
ternined the choice of the axis, etc. 

It is now proper to return to those vases on which the talent 
of the painters, refined by the discipline to which they had & 
been subjected by a useful apprenticeship, found it could disp- 
law itself more at ease on larger fields than those furnished | 
by the cup. We shall on our way weet with painters with each his | 
personal style, distinguishiné himself by innovations introduced. 
in the design and by the originality of his execution. In the 
lists that I shall Gran up of the works of these masters, and 
cups will have their palec, a teautiful piace; but none of these 
artists entirely devoted themselves to the decoration of CUES, 
as Epictetos had almost entirely done. Of 411 workehope nhich 
then carried so high the fame of Athenien fatrication came the 
vases which reproduce, perfected by a very sure and delicate t 
taste, all the types made known to us by the study of the cera- 
mics previously described. 

3. Cachryiion ard Euphronios. 

With Epictetos and the artists trained by his lessons, the f 
first generation of painters of the light figure had learned to“ 
feel more vividly than their predecessors had done, tne”teanty 
of the nude and to represent it in à less conventional manner, 
to use for renderiné all its aspects the resources which then 
new procedure offered.iThus one endeavorec to outline the cont- 
ours of the body by a firm black line, by what we term the line 
ir relief, from the slignt projection that it has left on the 
surface of the clay. As for tne muscles ané the construction of — 
the skeleton appeariné througn the flesh, men tried to indicate 
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them by lignter lines, obtained by a brush dipped in a dilutec | 
color, in a black thinned by the addition of water; thus ”as 
attained a beginning of modeliné. Then the principal effort was + 
made in the drawing. If the composition was happily simplified, 
it usually nas left a little loose; men were satisfied to place 
persons together without establisning between them those very 
intimate relations shown by the crossing of the meblers and the 
vivacity of actions. 

It is divined from these nndiCations,:what was the nature of 
the task to be accompiished. Tre drawing of the ceramic painter 
haë to become still more faitnful and more free. he would be re 
quired to learn to represent the body no longer in that sort of 
geometriacl drawing given by the front view, but in perspective 
as it appeared to the eye from whatever point it was seen. It 
was not only the form of the body which it was required tb sei- 
ze more nearly. It was necessary to pass into the lines of the 
face at least something of that virtue that externally exbressed 
by the nobility, the movements of the soul. Doubtless'until: th 
en all decorators of clan had not adopted a uniform type for d 
drawing the lines of the face. From one #orkshop to another, t 
this type varied in a certain measure; but it was the-same pro- 
file or tne same face, that was déound on all vases signed by | 
tne same name and a painter, one could almost say, on all vases | 
from the same workshop. It wau rare that the artist made. an ef- 4 
fort to give to one of his heads individual features, and fer | 
tne entire period precediné that on which se shall enter with. | 
Euphronios, I know scarcely an example of a painting in which 
the mouth and eye, interpreters of tre soul, are charged to | 
manifest by the manner in which they are drawn, terror or suf- | 
feriné, admiration or joy. At: most could be cited a vase #ish | 
black figures on #hich sleep is indicated by closiné the eye, 
“hicn is represented only by a horizontal line (Fig. 184)..Yen 
tried early to sketch, not without a certain awkwardness, the 
most expressive and sprontaneous £gestures. They finally attained… 
to giving to these acts much correctness and vivacity; but the | 
vainter nad not yet learned to contract or to lighten the. faces | 
of his figures, tnus to place there an expression, which should 
te more intense and likenise more clearly defined, that could 
either affect the movements of the body, the flexure or stiffen- 


ie sites 10 n010n0SÉS; 063 AT aût to Stnotvie || 
a 10+ s 109169 onos sit bus booposs ei sbeui sd$ eo s4t 
toto asarl ent to notxsftnr ddgitle 8 y3 ejeosbof où Aotnieg 
bries eds to-hninego vo inisolo eût vd .ulsatson 10 besdetoi 
pui notautnsgo edf vd ,.liquag edà To Juewsosijarb ed vd 
gsdt to fuoz sùt to stets ed 1o anoitelrey e0ÿ ,eJil sai 
brullsnen quo ed .nsiv 0 daiog Bit MOT .ssorinisqietd to 
1 201$ es nid où sidsrovs) 88 enoitibnoo ferfye o1dÿ svia don 
s7 viov niif .ei10vn 10 R1oûgus .8198879 sûd vd mia 101 bsbrvy 
Ros-shistt evorosge douze uit où 1eÏŸo dos escb à ‘2001740079 
4 ee suoranenie nisïis bivgos 2erwart sût sToûx 38109 
ul .toomzoleveb nietreo 8 sist oùÿ to utnerb eùÿ anivia end 
nids suomis eovlaamont beroveb elsvis aid base sotetotie alias 
: nisdt bsrnolls ersfnisg 1isdio, ,equo Tounortetossb sd où vi 
ssev s13 vd used boroïto seostiue sb4sl sûd evo mors où roue 
noir eddevios où Lerrstem visdd bagot ,ddatod fesrz to 
Dr es: sbetosgeus vibren bed anoaasosbsng niedt doctu 
| D nereieogiass viutneo di à sent To anrantèsd sdi mor 
| t ment mort bususb où éeseTtevO ano1dtsg njondt bemoïeuooe ben 
8 [io sovee dsm befirt send danse notto sion denif aonen TS 
FE | vedt boiquitsdtur cent RSR van .eoiidé to enin eût Pne 
Don Sd3il odd: aeosrz seodt to noitsmoosb ed ni eausoed 
| .odedton s to Moido nisiioo À Ssruwait dos8ld ont bsbsesous 
à sosss0 148 to bis sut dtin lessmin beadtovsb Des sust sxse seat 
s eût vdrbsowbong ,.guo sai To egnitassg bas moi sd fosirsg 
bas sxudoutie sut vd 561$ ,88100308 sT0t810920 1e8d0 To 
D orsco nedto, 209 :asneñdteooiM o seogt [leosy aoctat 
tivrao4a0 Due sensxod 217 .nontyt ,eilsdg ,eolvinarx ,eset 
Poquorto Saidem sdt où vieviauioxe ssvlezmedi bssovet svea où 
= ÉPETLTETER evidysoseb 8 vino gsn evsoÿ dead ed taie FI 
mot son tiuoittih emesa dt daY .ebazt on To s2ms09 sa 
* ogn.<e1sise seodt To sno test ni guo ent to terlerosge s 
.8g OÙ 9809 oved dend mra vd bouäre es2sy ‘to rodaun où 
| goñeiton saules idais deon bre svrdios fsom #43 bed saved of 
he on. + visions dt à sdÿ To bas si 
ALL .2eesv bsnate ÔL vou sion FORT ai aorfvsdos) most 
: nusk solei to suen anf L.root s Suodtin 0 ndin equo ls j 
q ent ousonoseorg odt fsad ,.8iled) nisn min of aousop 
Papiisqoook ein ‘to sluiz sdd bae equo arû to euc no asxs 


“dud ;bodton 201aY91J8 modn To sr830q to Arno ed din 
+ Qi { 


Pie 


be more the image is redaced and the more difficult for the 
painter to indicate by a slight inflexion of the lines of tne 
forenead or nostriis, by the closiné or opening of the eyelids, 
by the displacement of tre pupil, by the opening or closiné of 
_tne lips, the variations of the state of the soul of the persons 
of nis-paintinés. From this point of view, the cup usually does 
not give the artist conditions as favorable to him as those pro- 
vided for him by the cratera, amphora or hyôris. With very rare 
exceptions, it does not offer to him such spacious fields to de- 
corate, where the figures could attain dimensions permitting t 
the giving the draniné of the fale a certain development. Thus 


stiffeniné of the arms, the extension or tending of the fingers. | 


while Epictetos and his rivals devoted tremselves almost entire- 
1y to the decoration of cups, other painters allowed their bru-… 


shes to cross over the large surfaces offered them by the vases 
of great height, found their material to solve the problens, 
which their predecessors had hardly suspected. 

From the beginning of the 6 th century the potters of Athens 
bad accustomed their patrons overseas to demand from them those 
great wases that nere often sent them filled witn savorr: oil a 


and the wine of Attica. Why bad they interrupted the manufacture, 


because in the decoration cf those pieces the light figure had 
succeeded the black figure? À certain chief of a workshop, at 
the same time had devoted himself with the aid of Epictetos to 
cerfect the form and paintings of the cup, produced by the aid_ 
of oïBer decorators amphoras, that by the structure and ornamen= 
tation recall those of Nicosthenes: but often contemporary pot 
ters, Hischylos, Chelis, Python, Fistoxenes and Cachrylion, seem 
to have devoted themselves exclusively to the making of cups. 

It might be that there was only a deceptive appearance, due +0 


tre chance of the finds. Yet it seems difficult not to reco#nize | 


a specialist of the cup in that one of those makersi,who from 
the number of vases signed by him that nave come to us, appears 
to have had the most active and most frequented workshop about 
the end of the 6 th century. 

From Cachrylion in 1893 were known 16 signed vases, that are 
all cups with or without a foot.l The name of kalos Memnon is 
coumon to him witn Chelis, that the presenceuof the prophylactic 
eyes on one of his cups and the style of his decoration connect 
with the éroup of potters for whom Epictetos worked; but he has 
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the name of the ephebe reagros in common with that of Euphronios. 
He signed the cup that Euphronios decorated, anû in the best of" 


his sorks it is telieved can be founû tracés of the influence 


of the style of Euphronios. Cachrylion thus served to place te-. 


tween the first égeneratioa of potters, who practised tne decor- 
ation in light on a black £ground, and that of the masters who 
developed and enlarged the art of the red figure. Before study- 
ing these masters, it is then proper to accord some attention | 
to that of Cachrylion. | 

Kote 1.p.280. On Cachrylion see P. fariuié. Die ériechischen 
Hetstersgchalen, etc. Kleïin. Vosen mit Nersteréisnoturen, pe124- 
180, 224. To the Lists mode by Klein and Hariuwté con be odôed 


| 


| 


the bottom of a cup found by P. Orar in his excavattons at Gela.… 


(Sela. p. 458, 459, Fié. 328). | 

Subject is an ephebe standing near a horse. The tro figures 
are in very tad proportions and drawing; they are very ifferior 
to all those decoratiné the other vases signed by Cachrylion. 


One “would be tempted to believe in a very awkward modern count- 


erfeit, if Orsi himself had not taken from his trenches all tre 


fragments that he published; but this weakness of execution can 
be explained otherwise. We should have there an ancient counter 


feit, the work of some local potter, who to sell tetter his Bad 
sares, did not hesitate to attacn to it the mark of an Athenian 
xorkshor well known and much frequented. 


On the 16 cups that be has signed, the verb that appears aften 


his name is always epoiesen, that the painter ordinarily employs 


to siénify to the purchaser that the vase on which appears=this. 


inscrittiou left his workshop. Oniy once, on a cup of the museum 
of Munich beside Cachrylion epoiesen is found à signature of the 


painter, Euphronios egrapsen.1 This constant repetition of the 
formula epoiesen comprises only one interpretation. Cachrylion 
*as certainly the chief of a workshop whose mark in h1s time 
xas first on the market of Athens an foreign markets. Tf ont 
the vases that he placed on sale, he di not inscrite the name 
of the painter, as done by the potters for whom Epictetos had 
worked, this is becagse ne decorated them nimself, or ha them 
decorated under h1s eyeu by workmen attached to his workshop, 
that nere merely docile interpreters of his sketches. Four chi= 
efs of “orkshops, Exekias, Nearchos, Douris and Myron, adhered 
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to declariné on certain vases that they furnished to the ne | 
that they claimed the honor both as potters and as rainters.2 | 
Euphronios signed sometimes as painter and sometimes as potter. 
Tnis suffices to prove that more thaa one manufacturer knew how 
to nandle the brusn, or if preferred, that more than one paint- 
er understood how to direct the operations of modeling and tur-… 
niné vases. The arts of clan as prictised at Athens did not cox- | 
prise an absolute separation of the tro trades, that of the pot- | 
ter and that of the painter of ornaments and figures. 1 

Note 1.p.381. Klein. Die Vosen nit Melsteralénoturen.p.138-189. 

Kote 2.p.381. The some. p.88, 39, 1080, 217. | 

By the formula that he ewploys, fachrylion announces himself 
to his patrons as the sole author responsible for ali tne:sork 
made in his norksnop. Once oniy in our knowledge, he telieves 
that he snould act contrary to these custons. Perhaps this-»2s 
on the formai request of his correspondent in Etruria, that ne 
took the method of exceptionaily soiicitingé the assistance of 
a painter in vogue, giving bis name beside his own on the clay … 
of the vase, whose decoration is not by Cachrylion, it is! trop- 
er to carry to the credit of Euphronios, and which re shall re- 
fer to again. On the cups that he signed alone, it is proper to. 
judge Cachrylion and to define his style. 

It is a first trait by which the cups of Cachrylion resemble 
those decorated by Epictetos, showing the same taste and the Ss 
same practices of the sorkshop. Around the medallion of the boml, 
there is here still only a double reû filiet, wnile on the» cups… 
of Euphronios, even in those apreariné most ancient, there is 
in this place a fret that gives a richer border to the irages 
On the other hand, this is what makes Cachrylion seem more adve 
anced than the potters that employed Erictetos. Cachrylion abs- 
tains from placing on the exteriors of nis cups the stale motivé 
of the prophylactic eyes, a legacy of tecnnics out of fashion. 
He employs the palmatium to separate the figures that decorate 
this part of the vase. | 

The figures which he places on this exterior further are rath= 
er juxtaposed than connected together, engaged in a common aCcè- 
ion. Such is the case for a cup at Palermo or which extend gro- 
ups of epnebes, 1 and on a cup in Faris whose decoration has the 
Same character.? Inside it is & youré man playing ball (Fig.225). 
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On the exterior are epnebes in the palestra. Two of them “ash 
their haoës in the tasin of a fountain, and a third executes m 
movements for making his arms supple (Fig. 226). It is more dif- 
ficult to state what occupies the others (Fis. 227). There üs 
cited only a single cup on which may be a mythological subject. 
This is on à Cup of the British Vuseum. 2 Inside a woman holds 

a floner and Gances to the sound of the lyre played by a young 
man standing before her (Fig. 228). On the exterior is an ephe- 


be leaniné on a staff and chatting with a woman that also pres- 4 


ents him with a flower. At the right and left of this group is 
an infant on a horse. All that does not rise from the commonpla- 
ce images, which decorate most cups from the workshops of the 
times; but on the other side of the exterior is à scene, #bose 
arrangement shons a true art of composition (Fig. 229). Theseus 
stands on a chariot witn four horses and carries off Antiopeia, 
queen of the Amazons, that he supports with the left arm. The 
young soman is clothed in oriental costume with the mitre and 
the anaxyrides, tarns from him and looks back as if to speak a 
last faresell to the distant land from which he takes her. Beh- 
ind the chariot of Theseus walks n1is inseparable Perithcos and 
his friend Phorbas. The names of the persons are inscribed on 


the clay. By the placiné of these legends as by the entire char- 


acter of the paintings, this picture forms in tne work of the p 
potter an exception that merits mention. 

Note 1.pn.382. Hortuié. Mesirerschalen. PL, L. 

Xote 2.p.882. pouvre. Hall G, 36. 

Note 3.p.282. Satelogue of Greek and Etruscon vases. Vol. ÆLL, 
8, 4% 

On several other cups, there are no figures except inside the 


boxi.,One can scarcely cite more than one Cup, that justtdescri- 


bed, on which the painter nas placed to persons faciné each oO" 
other (Fig. 228). Usually there is but a single person, an Ama- 


zon},warrior, drinker on a couch, epnete, and as one of the besk 


specimens of these images may be taken a cup that formerly bel- 
onged to the collection Rayet (Fig. 230). It did not come from 
the Etruscan t mbs, like the other cups signed by Cachrylion. 
It was found at Velanidezza in Creece itself on the north coast 
of Attice. 


What the painter has represented there is a nude man running.” 


He has the helmet on his head, greaves on his legs, a spear in 


k. 
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the right hand, and on the left arm is a shiel@ notched out on 
its upper edge, so as to leave more freedom in bancliné the sp- 
ear. This cup offers beside its source one peculiarity, that 
makes it very northy of intesest. Douttless it had Ceen broken 
into several fragments on the funeral pile of the Csad. Those.. 
fragments were put together and cemented without &thz painting 
having suffered any of those retouches, of #hich Italian rest- 
orers are so lavish. “By this perfect integrity, orz can follow 
there the traces of tne sketch, trates that very frequently can- 
not te found on vases that ceme from Italy. The paiñter bas sou- 
£ht his figure on the cup itself, simply revived ar2 still a 1 
little soft. The pencil that he used when he traceC tte lines, 
and slightly burnished in a way in its passage. Herce are bril- 
liant lines that are distinguished by lightiné the £gaintins by 
£lanciné daylight, and that ne have tried to indiceie by a dot- 
ted line in the pen drawiné inserted here. Cachryli5n then did 


not copy the model. He improvised and invented his subjects on — 


the vases thenselves, nhich he had to decorate. It will: be-not- 
ed, that in the successive experiments of the sketci, and later 
in the definite line in black color, he has constartly. enlarged 
the contours and made the lines more flexible. He has made @& c 
curious effort to correct a natural defect of “seeizg lean,”& 
that be has so perfectly taken into account.” 1 
Note 1.p.385. Royer and Collifnon., Histoire de La ceranique 

grecque. p. 176-177. On this process of sketchiné on vases With 


| 
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| 
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| 


| 


red figures, see Histoire de L'art. VOL. Lx. pe330-338, Pis. 177-47| 


This defect is indeed what strikes us in the deccration of the 
vases of Cachrylion. The painter poses his figures #ell and pr- 
operly seizes their movement. The entirety of tne contour is 
very correct, but retains a certain dryness. Inside this cont- 
our are scarcely any lines to model the body, that accent the 
muscles and’'joints. When there are such, they are not always 
correct. Tne heads are small and the profiles are nithout accent. 
The eye is only a flat tentil and the mouth remains closed. Here 
is found nothing of the amplitude and power in the renderiné 
which we shall save to indicate for Eupbronios. Cacsrylion soue» 
tines seems to aspire to enlarge his style; but this effort is 
not sustained and does not end. If as some have sursosed, Euph- 
ronios #as trained in the workshop of Gachrylion, tue pupil has 
sin£ularly surpassed the master, and owner him nothigé of the 
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merits that form its originality. Of personal invertion, Cachry- 
lion has carried nothing more into the choice of his themes than 
into the style of his draniné. In all that we know 5f him, there 
is only one paintiné which is truly interesting by «hat the pain 
ter would put into the expression, if not in the lines of the 
face, at least in the attitudes of the persons. 1 

Xote 1.p.286, On the style of Cachrylion, see Aortulé. Meisi- 
erschalen. Text, p. 17-70. Also see his Ploates LI, IL, LIL: 

In brief, what in Cachrylion werits not to bte for£otten in t: 
the history of the ceramics of Athens is, that his signed rork. 
forms in some sort the transition between that of F,ietetos and 
that of Euphronios. It is at this same tire, to this sare stage 
of art, that belonés a certain number of unsigned caps,/mostly 
without external decoration, which it has been prorcsed to att- 
ribute at least in part, to the workshop of Cachrylions Tnese 
are those on which are read the names of Memnon, ot Epidromos 
and of Leagros, accompanied by the epithet kalos. 1 Aemnon and. 
Leagros are the only names with kalos that are reac on the cups 
of Cachrylion.? Memnon is also found with Chelis, raich gives 


reason to believe that Cachrylion and Chelis “were rsarly contem- 


porary. Doubtless Memnon telonged to a éeneration precedings that 
of Leagros, for his name is read on several cups or which black 
figures are near red figures. 2 Às for Epidromos, his name is r 
read on 10 cups that are all anonymous; but I do net see on 


4 


0 


ee 


what ground to assign some of these Cups to Cacnryiion. 4 If all 


be considered, the subjects of the psintinés are berrowed from 
the same repertory, there is in the execution of tre figures a 
more advanced art, which seeks more lively movements, and which 
particularly applies itself to model the torso and ÿne members 
by more lines in diluted tlack. This is proved by 2 cup on which 
are seen two ephebes crowned nitn flowers and seatei on a festal 
couch. One of them has drunk too much and relieves is stomach, 


nhile the other pays no attention to the incident, cut plays the” 


double flute (Fig. 231). The boots of one of the diners, buskins 
with high legs, are placed on the ground. The charecter «of the 

draxing here recalls the style of Euphronios much more than that 
of Cachrylion, and this ressemblance is still more rarked in the 


great number of 45 vases on which 1s found the name of this Lesa- | 


gros, who appears to have been for several years th: great fav= 
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favorite of fashion. Already Cachrylion renders homage to him. 
And one finds him drann on a cratera signed ty Euxitheos 3 and 


on a cratera of Euthymides.* Besides these four vases that place 


Leagros 1n Connection with the potters and the painbters named 
previousiy, there are some 40 others dedicated to him by the 
legend Leagros kalos, which bear neithe» signature of painter 
nor potter. On nearly all the execution is by painters that. 
distinguish themselves ty the variety that they place in the 


choice of their themes, by the accent of freedom of their draw- 


‘in£, and especially by the care that they take in strongly mar- 
king the internal details. Tnere suffices to give an idea of 
this, à cup in the central medallion of which represents a nude 
young man Chasing a hare (Fig. 232). The brush has made felt t 
there the skeleton beneath the muscles, which is also indicated 


in the abdominal region with an emphasis that even goes to exag- 


erration. Wnat is felt there is the influence of the style of 
Euprronios and his contemporaries. It betrays itself here even 


in the enciosure of the image. This is no longer a simple fillet 


as s#ith Epictetos and Cachrylion. As always with Euphroniosand 
his rivals, it 1s a fret in firm drawing. 


Note 1.p.387. On the value ond meaning of this epithet: koLos :& 


4n the epiérophy of AttLiC vases, see Histoire de L'art. Vol. zx, 
p. 361-364, on the dato thaï cog be derived from Lt for Aatiné 
the vases, %X, p. 844-245. On these otiributions of ononynous vb 


voses to Cachrylion, see fartuié, Meisterscholen, p. 88 et sed 


Note 2.p.387. Alein. Vosen etc. Cochrylion. Nos. 10,144. 

Note 3.0-887. The same. Chelis. No. 2. Klein, Die ériechiechen 
Vasen, etc. Memnon. Nos, 1-8. 

Note 4.p.887. This Lis whot Hortwié does (yeisterschalen. PL: 
LIL and explanations of Plotes). 

Note 1.p.888. Klein. Cachrulion. Nos 7. 

Note 2.p.338. Klein. Oltos and Euxitheos, No. 4. 

Note 3.p.3988. Klein. Euphronios, No. 3. 

Note 4.p.288. Euthyntides, No. 4. 

Kote 5.p.2888. Klein. Lieblinésinschriften. 2 nà edait.p.710-84. 

It 1s possible tnat several anonynous vases, that celebrate 
the beauty of Leagros, came from the Workshop of PFamphaios, one 
of the manufacturers that seems to have been most in vogue about 


the end of the 6 th century. He commenced by producingé vases with 
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black figures, then he devoted himself to the red figure and € 
caused to be decorated by Epictetos t#o cups #itn his mark, that 
have come to us, but his workshop remained active long enough, | 
that on certain vases from it, there is telieved to be PROPRUIS 4 
zed the influence of tne style of Euphronios.1 | 

Note 1.p.389. To the List of voses siéned by Panphoios éiven | 
.0y Klein may be added the foot of à cup recently fôdmd TUE RS à | 
Orsi in his excavations at Locres. (Bull. ‘arte. Vol. ITT. 1909. | 
pr VAS. 

There are two amphoras by Pamphaios, whose form recalls that 
of the amphoras of Nicostnenes. 2 They form a pair in a way. On | 
the body are subjects takin from traditional myths; but on the 
neck are found the figures of nude women, which Epictetos loved | 
to frame in varied poses in the bottoms of cups that he signed. 
Here is one of these amphoras (Fig. 233). On the neck attboth 4 
sides is à #oman clothed in a very short and adherinég tunic, h 4 
neld at the waist by à girdle, running and turning the head back= 
sard. She holds in each hand a little dolphin by the tail. On 
the body, a one side is Menelaos recoveringé Helen. Armed as à 4 
hoplite, he advances with éreat steps, holding his sword in his 4 
right hand. He seizes the wrist of Helen with the left hand, 
“ho nith disheveled hair extends the right hand in token of » 
supplication. On tne other side is the Centaur Chiron, #hocar-… 
ries the infant Achilles (Fig. 234). Bearded and with x long p 
pendent hair, the Centaur is draped in his himation and carries 
on his left shoulder a leafy branch from which nangs a dead hare, 
fastened by her pans. On the right hand of the Centaur extended 
forward is seateû the little Achilles, wrapped in his mantle. 

Wita an entirely similar arrangement, the other amphora has on | 
the neck tro nude women, who in different attitudes prelude th- | 
eir toilette by puttiné on their shoes (Fié. 235). These sketci- 
es from the gyneceum are of value for the attätude and the skill | 
of the drawing. Menon and Andokides have left us amphoras deco. 
rated in ÿhe same taste, that must date at nearly the same time 
as that of Pamphaios. ? 

Note 2.p.289. Ho G, 2 onû 3. On Ponphaios ond the eclectic 
Character of the producis of his workshop, see Klein. Helstere- | 
Vénaturen, pe. 87-97. On some vases his none 18 written Poinpho- | 
Vos anû Panphatos. À maker &haï must have been contenporary with 
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Snéhrylion and Pamphatos is Hermaios, whose siénature is reoû 
on tuo cups that formed à part of a collection now scattered. 
(GolLection Von Branteghne. Cataloîue by H. Früner. 1892. Nos. 

28, 29, PV. Ill}. | | 
Kote 1.p.2390. Anporo of Menon (im. Jour. Arch. 1905, p.78). | 
Anphora of Andokides, Louvre. Hall G. L. va | 
| 


Already more than once in sketchiné the history of the begin-… 
ning of painting with rea figures, we had occasion bo pronounce … | 
the name of Euphronios. We could then betray some impatience at 
being constrained to delay for these imperfect attempts, andvs | 
seem hurried to come to the artist who first knew how to utili- 
ze the resources of the new technics to give to the decoration 
of Attic vases a nobility and beauty to which they had not att- | 
ained under the brushes of his predecessors. ? Like the princip- 
al chiefs of #orkshops in the period when the severe style att- | 
ained its climax, Euphronios is represented both by cups and by 
vases of other types. Likewise in the “ork of the most fertile 
painter of this epoch, Douris, if there are counted 21 cups, “t 
there are also a chanthra and a psycter. | 

Note 2.p.820. Klein. Euphrontos, etc. 1889. This book hos 1te 
defects, mhich have been criticized with excessive severity, b 
but by the very extended researches whose results are $iven, 
A\nvesetiéotions uadertaken in born Libraries ond nuseuns, he has | 
rendereà real services to ceranoéraphs ond he can still render | 
them. 

From other indications, such as the nanes of beautiluf epheb= 
es and the names of potters inscribed on vases that ne has sign- 
ed, Euphronios nad begun to produce some years before Douris a“ 
and Bry£os; but to judée by the progress shown by his style and| 
technics, ES appears. fo have continued to paint when these youn- 4 
£er masters were in vogue. It was about the end of the 6 th cen-. 
tury that he commenced; his career was prolonged till about 50 
or 560. 

Of all those cerañëc painters, Euphronios is the one whose f 
figure and role may best be seen in the shadow from wnich appear 
these patient and skilful workers. Up to a certain point, one 
can sketch his biography. He was already a famous artist before 
_ 480. Ne have stated how there was found on the Acropolis in the 
layer of rubbish created by the conflagration of 480 and 479 a 
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dedèciation by Euphronios, potier.l One is mucn tempted to rec- 
oénize Euphronios on a stele, whose relief represents a master 
potter offerins to Athena two Cups as a specimen of his art. 
Of the name of the giver remain only the last three letters, 

i o s. Doubtless this is little, but what renders the conjectu- 
re probable is that ne do not know a single other Athenian cer-…| 
amist of the 5 th century, whose name ends in ios.2 Finally, | 
ahat proves the reputation very rapidäly acquired at Athens by 
the ceramic painter Euphronios are the three nords, which we : 
read traced by the brush of a contemporary painter on an empho- | 
ra now preserved at Munich. On the front of tne vase, the pain- 
ter has inscribed his name and that of his father, Euthymides | 
of Polio; but here is shat he added to this signature on the { 
back: - “never has Euphronios done so well!” In this cry uttered 
by the artist there is both pride and anger. Euthymides is"not… 
so convinced of his own superiority, that he does not envy the 1 
success and vogue of Euphronios. ? 
Note 1.p.391. Histoire de L'hrt. Vol. X, p. 343. | 
Note 2.p.391. Lechat. Lo sculpture avant Phidios, p. 3687. | | 
Kote 2.p.891. Klein. Mekateraténoturen. à nà edit. p.194. : 
There are from Euparonios vases signed in tno different ays; 
sore have egrapsen and others have epoisen. Those bearing the 4 
second of these forms are of freer make and more advanced than 
those on “which the first is read. They would then be later: they 
represent the production of the last years of Euphronios. Duriné | 
the first half of his life, which must have been very long, Eu | 
chronios norked at wages for several master potters; then hebes= 
came on a fine day the chief of a workshop, and manufactured on.…| 
bis own account. 4 
The inference derived from this succession of the tro formulas 
is confirmed by the evidence of the monuments. Among the three 
vases which Euphronios signed as painter, there 1s one, the Cup… 
of Munich with the combat of Hercules and Ceryon, that Cachryl= | 
ion signed as potter.l From the exemination of the vases on xb- 
ich is inscribed the name of this maker, ne have concluded that 
Cachrylion must be almost a contemporary of Epictetos, i.e.,gf 
the beginning of the rec figure. ? On the other hand, the name. 
of the ephebe Leagros, that is read on the three vases signed | 
with egrapsen is absent from works on #hich appears the formula 
epoiesen. Mhen these left the kiln, Leagros was foréotten. Otnep 
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322 | 
young men, Panaitos, Claucon, Erothemis and Lycos were then the 4 
kingss of fashton. | 
Note 41.p.3892. Klein. Metstersténaturen. p. 138-1389. n | 
Note 2.p.392, The some. pe 124. 
How Euphronios found nimself led to change the situation thus 
is easily divined. he was --- this is proved by the caprice of 
Eétnymides --- the painter most in view, and consequentty best … 
remunerated. By this trade he had amassed enough money that the … 
idea came to him to derive more profit from the reputation made | 
as à decorator and the experience acquired of all secrets of t | 
the art of fire. Nben he saw leaviné the Piraeus in full cargos… 
for Italy and Sicily, those vases that his brush had decorated | 
by ornaments and figures, he could not prevent himself from cal 
culatin£g for himself, what each of those exports represented f | 
for the manufacturer in tetradrachmas with tne owl and beautif- 1 
ul staters of gold. Coubtless the manufactrer ran risks to #hich 
the painter was not exposed, accidents in firiné, also those of 
the caprices of fashion; but if his business was well conducted 
and circumstances favored it, this chief of industry had every | 
chance of making a fortune, while the most skilful of his coll- 
aborators coëld not hope at most to gain a libteral livelihooë. 
Doubtless this decided Eupnronios to become a chief instead of 
a gimple employee, that he nad been until then. ? Wnen did he 
undertake this part? I freely believe that it was after Salamis 
and Platea, when the Athenians were proud of their recent pron- 
ess, and set themselves #itn feverish activity to reopen their 
#orkshops, and under the protection of their victorious fleet, 
to renew the commercial relations, which the Persian invasion 
nad interrupted. They had then a rapid resumption and lively "x 
movement of business. Articles of Athens, as.we nould say today, 
haë for txo years been lackiné on 411 markets, where they had | 
been first for half a century. As soen as the sea was free, ex- 
port was restored. Then was the moment for an enterprising cer- 
amist to open à workshop, whose products would be recommended 
at first by a name already popular at Athens and abroad. 
Note 3.pr.892. Hoartuié, Furtuänéler ond Potiier all discord 


inis conjecture. 

Of tne double formula into which enters the name of Euprronios,, 
there has been given another interpretation, that for our part | 
we refuse to accept. It has been desired to distinguist two 
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Euphronioses, one of which was doubtless the father of the other, 
and was merely à painter nhile the second nad the mark of a pot- | 


ter.l This hypothesis does not resist a comparative study of & 

the entirety of the vases on which appears the name of Euphron- 
ios. On the vases signed by Euphronios as potter, there remains 
much of Euphronios the painter. If there are found some differ- 
ences between tnese tro éroups of monuments, the resemblances . 
are too marked for one not to be convinced by that examination 

to recognize in all these paintinés the work of an artist, who 

without changiné his temperament, has not ceased to strengtnen 

his drawing and enlarge his style. 

Xoke 1.p.893. Dünaler. Bonner Sriudten, p. 73. 


There have so far been found only three vases that Euphronios 
signed as painter. These three vases are a psycter at S. Peters 


turg (Fig. 236), a cup at Munich, and a cratera at the Louvre. 


(Fig. 238). In the decoration of the cratera has the artist, made 
proof of most pomer and originality. It is then proper to CONm-… 


ence the study of this series with that of the psycter and cup, 
which appear to be rorks of the beginniné. Euphronios shons hire 
self superior to his predecessors; but om‘ divines there. from 
more tnan one indication that he still experiences. some embarr- 
assment before certain problems, that his rivals and he himself 
solved later nitnout difficulty. 

Tne psycter was one of those vases that had its marked place 
in the festal nall, and #as of those whose decoration proposed 
to enliven the guests, by presenting to their eyes images t6 a 


appeal to their senses, whicb should recall past pleasures and 


give a foretaste of the pleasures of the future. Tnese memories 
“ere evoked and these appetites were aroused by a theme varied 
in à thousand ways by the painters of crateras and cups, the 

representation of Bacchic scenes, that they either represented 
as naturally scattered in the streets of the city, those joyous 
processions, those comes that usually terminated in Greece bhe 
banquets, or transposed into an imaginary world, that showed à 
the Menads faintings in the arms of drunken Silenes. The effect 
produced was of the same kind, when these artists cast on bhe 

clay tne beautiful forms of nude ephebes as mell au those of 


female dancers, flute players and courtesans, who took part fl 


in these festivals. | 
On tre psycter are seen four women with their hair placed 
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under 2 cap and entirely without clothiné, carelessly posed on 
couches made softer by piles of cushions. To of these women 
are extended at full length leaniné on the left elbon: tro oth-… 
ers are seated with busts revealed. One of them is a flutist # 
shose fingers play on the instrument held by the lips. The tnr- 
ee others each have two cups in hand, their brows enclosed by 
crowns of smallage, that passes for making drunkenness come more 
sioxly and be more easily borne. One of them is viewed in'front 
and prepares to empty her cup. The other nolds it placed on her 
open palm, as if she wished to measure its deptnh pefore carryiné 
it to ner mouth. The fourth has seized it by a handle and uses 
it to play at cottabos (Fig..239). This game had its marked pl- 
ace in the species of orgy (symposium) that follosed the dinner. 
Tnere was left in the cup after each bumper was drunk, a small 
quantity of nine; then the cup was held by passiné one finger — 
into one hanûle: a sort of slinginé movement was then imparted | 
to it, tnen the mouthful of nine left at tne bottom #as either 
thrown toward the opposite wall of the hall, or toward a fixed 
aim. Duriné this time one thought and even spoke in a loua voice 
tne name of the person that he loved, and according to the pre- | 
cision with which tne liquid or latax reached the proposed aim, 
and according more or less to the noise that it made in falliné, 
the player believed that this person returned it or had only 
indifference. On these primitive data, the imagination of the 
drinkers inventeë anüundred different combinations. The cottabos… 
nad an orderer, a kinm; it became a sort of competition; "16 had 
its victors and prizes, its stakes and forfeits. The latax was | 
cast in time at the sound of the flute. The mark became a bal- | 
ance, one scale must be made to descend, or an entirel pile of | 
objects, one of “which was hit by the jet and brought down a cas= 
cade of successive falls. The cottabos remained for more than'a— 
century the rage at Athens, Corinth, Thebes, and at all cities 4 
nhere pleasure was loved and where men boasted of elegance. Not | 
a feast nas well ordered, that was not enlivened by this game. 
Men prided themselves on having for it the richest and most be- 
autifui cups. Cups still more luxurious might form the prizes.”l | 
It is not doubtful that the favor enjoyed by this sport stron£gly | 
contributed to the development taken by the industry of tne cup, 
in the first half of the 5 th century. 

Note 1.p.2896. Rayet and GoLLiénon. Histoire de La cerantaue 
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grecaue. $. 182-162. AVeo see Article Cottabos in pictionnaitre 


âes ontiauitèes frecaues et Bonaines (By Lafoye).. . 1 
By this game Smicra, “the little,” amused hereself here. Each 
of the drinkers has her name inscribed near her in the field. | 
Suicra with tne index finger of the right hand passed through | 
the handie of 2 skyphos, prepares to cast the contents of the . 
vase; but before this action, she turns her head toward the bea-" 
utiful epnebe, Leagros, whose feelinés she is going to test thus 
The words that she pronounces are read from right to left, pain 
ted on the clay near her right arm (Fig. 240). “Tis for thee t - | 
that I cast this latax, Leagros.” The apostrophe to Leagros, al-« 
though s#ritten in Attic letters, presents the forms of the Dor- | 
lan dielectil Tnis is that the game of cottabos for beïiné a Dor- | 
ian invention, to have been imported from Sicily to Athens. | 
Kote 1.p.397. Tin La the Doric form of the Avutive and accise- "| 
tive of tu for ou. 4 
By this inscription and by the intesest that the same presents | 
and tnat 1t explains, this vase is already very wortny of atten- 
tion. It is no less curious by the character of this style. Th 
ere are faults in draniné that are perceived at the very first. | 
The right leg of the flutist is too long. rertain movements of 
the arm have somethin£é a little angular,a little hard, that th- 
ese painted elbows, “hich are also found eilsewhere #ith Euphro- j 
nios; but what is here an especially strange awskwardness, is t 
tüe manner in #hich the breasts are presented in the figures" of 
Smicra tne drinker and of her neiéhbor:Palaisto. They are much | 
too far apart, and the painter instead of placins the globe on | 
the chest seen in front view, has made it project in profile at | 
the right and left of the torso. | 
It is not without surprise that one finds such à serious'inac- 
curacy in à painting, where in other respects the artist has m 
made proof of decision and knowledge. He has known how to vary 
the poses of his four persons, poses that are of happy and natu= 
ral form. The entirety of the contour is everywhere very correct. | 
The figure of the flutist in particular is of a gooû gronth. The | 


drawing has a breadth to wnich Epicetetos did not attain. 
In these four figures, the painter abstained from indicatiné” 

the relief of the mescles and the joininés of the articulations. 

Perhaps he desired to indicate thus that female flesh sith its 
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delicacy and roundness, did not present to tne eye the same ap- 


psarance as that of the ephebe, where tendons and muscles have 
been developed by the exercises of the palestra. 


There under the reserve of the special traits tnat define the 
sex, the sole difference that he has made is in the mode of ren. 


derin£é, between the body of the man and that of the woman. The 
latter in the entirety of its construction has the robnétness 
of the male body. This interpretation of the form is further n. 
not peculiar to Eupnronios. It is found with nearly the same 
shades in the other contemporary painters. This is also what 


crevails in the sculpture of the 5 th century, at least in that 


of European Creece, of Pelpponessus and of Attica. 


The admirable statues themselves of the pediments of the Par- 


thenon are also conceived in this form. It will bte only in the 


4 th century that painters and sculptors make the discovery of 1 
à new beaut#, if one can so speak. 7euxis, Praxiteles and SCOp- 


as finally Learned, that for certain subjects the female. forms 
bave an elegance #nhich distinguishes them from masculine forms. 
They insist on this character, They seek there the source of * 


the pleasure that must be caused to the spectator by the images, 
#“hich they offer of that beauty to him. Like the psycter.of the 
courtesans, the cup on #hich are represented the combat of Her- 
cules against Geryon, and the carrying off of the flocks of.tne 


giant, classed among the first works of Eupnronios. There is r 


read besede the name of Euphronios that of the potter Cachrylion. 
The nork further has an entirely different importance, than. that | 
just described. The cup is beyond the ordinary in its dimensions; 


it measures 1.62 feet in diameter with the handies. One admires 
there the variety of tones and their beauty, the lustre of the 
black £iaze, which serves as à ground to the figures of a very. 
vivic red and that of an orange £glaze on which is detached the 
painting of the inside of the bowl. This same glaze, which is 
very rare in use, colors the foot of the vase. Finally, the 
decoration is here much more complex+than that of the psycter. 


Inside 1s an isolated figure, and on the exterior is a subject 


COLpriSsin£ numerous EEersons. 

In the bowl is a cavalier whose mount walks with high steps. 
(Fig. 241). This perhaps reagros himself, this yowng man to 
shom 1s addressed on the psycter the vow of Smicra, and xhose 
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name reappears here, accompanied by the epithet kalos near th- 
is image. Shoû with boots of skin, the rider has a flat had w 
nith wide brim, the Tnessailan petasus. He ”wears thrown over 
his shoulders the Thracian mantle whose thick and stiff fabric 
does not drape as freely the figure as does the light chlamys, 
the uniform mantle of the Attic cavalier in service. 

This entire costume with its foreign elements gives the imp- 
ression of a fancy dress. The beautiful aristocrat parades be- 
fore the multitude in a rather foreign dress, which he desires 
to impose on this fashion that suits all his caprices. Well s 
seated and with hands low, he pulls at the bit. Under tnis pr- 
essure, the horse with broad neck and shoulders and projectiné 
chest throws his head backward to the rear. No line of the £r- 
ound. The noofs of the horse rest on the contour of the disk, 
tnat presents the profile of the bottom of a valley. The figu- 
re is very skilfully placed on its circular enclosure. The ar- 
tist has devoted his principal effort to the otner painting. | 
The exterior of the cup has received a decoration #anting in 
the interior of the towl. There the orange band is in direct . 
contact with the black of the field. On this exterior and bel- 
o# the figures, between them and the foot, the ornamentist nas 
interposed a scroll of elegant paimatiuns. | 

The paintin£s that surmounts that motive forms a continuous 
Band, whose development is not even interrupted by the hanûles. 
Yet although it presents no marked division, it is divided in 
two scenes. On one side is the combat of Hercules and £eryon, 


(Fig. 242), ontne other is the march of the herd #hich the ser" 


vants of Hercules drive toward Tyrins (Fig. 243), 

Euphronios has chosen a subject that his ITonian, Corinthian 
and Attic predecessors had often treated, and hé has not tried 
to innovate, so far as the arrangement efñd costume of the pers- 
ons.l One finds there all the figures that this paintèné comp- 
rises in earlier sorks, besides the two antagonists. These are 
Iolaos and Athena, who never leave Hercules to £a alone into 
danger; there are the keepers of the herd, father Eurytion and 
the dog nith two heads, Orthros, nearly related to Cerberus. 
To fill the field, Fuphronios has added the four companions of 
Hercules, who drive away the beasts on one side, and on the o 
other behind Ceryon is a noman, perhaps personifyings this dis- 
tant 1sland of Erythria, that the giant inhabited. 
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Note 1.p.402. Histoire de L'Art. Vol. X. Piés. 3, 5, 125. 

Às on vases nith black paintinés, Hercules has the head, sh- 
ouliders and chest nrapped in the lion’s skin and nolds in his 
left hand the bon and arrons, while his right brandishes the 
ciüb. Ceryon consists of three entire bodies connected by the 
éirdle. The painter bas further allowed himself to employ in | 
the presentation of his figures certain conventions used by 
his predecessors. Tnus in bis Hercules, the head, legs and 
feet appear in profile, while the bust is developed in front 
vies for its entire length. Still more strikiné are other in- 
accuracies. The position of bhe figure being given, the back 
of the right hand of Hercules must present itself to viem:yet 
the inside 1s seen. Euphronios has sacrificed there the accur- 
acy of the dranwiné to the desire to explain the movement by t 
the flexure of the fingers shut on the wood of the club. Seme 
observation regarding the shield of Athena. One should only s 
see tne back, the inside; but if the painter had retained the 
actual appearance, he could not have made visible tbe emblem 
that decorates the field of the shield, a Corgon’s head. In't | 
the group of five cows and the bull that represent the herd, 
ne omits some legs (Fig. 243); but to prove this, it is neces- 
ary to look closely. What is more apparent to the eye es, that 
each of these animâls has but one horn, as in many nl& painti- | 
nés. One horn, that next the spectator, was thought to cover 
and conceal the other. Finally, the companions of Hercules ha- 
ve botn feet placed flat on the soil: now the warriors charged | 
to drive toward Tyrins the conquered prey must be regarde ar | 
in full marcn. | 

In thés paintiné as in that of the banquet of the courtesans, | 
the draniné of Euphronios yet betrays by more than one trait | 
the persistent influence of the procedures of archaism and of 
its conventions; but how much progress is already accomplished, 
#hich cause to be foreseen those still more decisive! The pain- 
tingsis well compose. One feels there a sort of rhythm that ù | 
assigns to each person his place, and connects him to the cen- | 
tral £roup. This group comprises four persons, Hercules-and 
Ceryon are engaged in a combat which will end only by the dea- 
tn of one of the combatants, and very near at one side is Athe- 4 
na, who säthough quite certain of the triumbn of her protege, 
tarows herself fornard as if affected by the Beat of the Batiiés 
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on the other side being the nymph associated nith Ceryon, who 
is agatated by a spasm of terror. All there is violecne and 
passion, but a little farther off at both sides are only fisu- 
res that breathe calmily, those of friends that are confident 
in the premess of the hero, and seem to regard the victory as 
already acquired. Iolaos did not think himself called on to in- 
terfere. His four companions as improvised herdsmen have taken. 
possession of the herd, that is docile and passive and follons 
its new masters. There are in between the attitudes of the le- 
aders and those of the secondarr; actors of the drame, a contr- 
ast that âas a happy effect. 

In tne present condition of the painting, this group of beas- 
ts forms a slightly confused mass in spiti of the care, that 
the painter has taken to vary the posss of the animals, in ma- 
king by a strong and clean line the contour of each of them, 
and of indicating by lighter strokes of the brush the folds of 
the skin of neck and sides: but all gives reason to think that 
the painter must have required from color the means of avoiding 
this apparent confusion. He must have employed there retouches, 
that because of bneir sliéht adhesion to the clay, have disap- 
peared without leaving visible traces. It is probable that the 
figures of the first plane were detached in “white £rom the dark 
figures of the second plane. What authorizes this conjecture 
is the fact, that on several earlier vases on which are repres- 
ented the scene of the driviné away the herd of Ceryon, the a 
animals are distinguished from each otner by a difference in 
tint. 1 Now Euphronios in the éraphical translation given of 
this myth, was impressed by that left him by the ceramists of 
the 6 th century. | | 

Note 1.p.4093. Tè \3 thus on on Ionian omphorga and on & Chol- 


cidion anphora (Gr&echische Vasennalerer. Text. L, De 108-108). 


See ne flock of Paris on on lonion Amphoro. (Histoire êe L'art. 
YOT. LAS PASS 262): 


If by what ne retained of that heritage, Eupnronios was still 


connected to the past, what properly belonés to him is his dr- 
aniné, which from one work to another tecomes more free and f 
firmer. Everywhere here io the indication of the movements is 
a rare accuracy. All is to be praised in the shape of the vase, 
and also the firm and easy seat of the cavalier with the hniéh 
steps of the horse and the pose of his sead. These merits are 
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still more apparent in the images of the exterior. The superh- 
uman strength of Hercules is emphasized there bn the breadth 
of the trunk, by the thickness of the members “where the well 
placed lines show the attachments of the bones and the poser 
of the muscles. Both arms fight. The entire figure is thrown 
fornard nith a spriné that is divined as irrestible. he issue 
of the combat can be foreseen. Hence, though this drawing is 
not always correct, it is already very expressive. It is in 
the attitude of Athena, who runs toward Hercules, and in the 
slightly stiff but very significant éesture of the nymph, the 


companion of Ceryon. It is still more so in the figure of Eury- 


tion, in the right arm on which falling Eurytion leans to ret- 
ard his fall, and also with Ceryon in the tno arms hanginé from 
that of the three bodies of the giant, which an arrow has str- 


uck with death. All effort for expression has even been carried ‘4 


farther, even in renderin£ tèe face. In the to dyiné figures, 
the eyes are turned upward; they are going to be extenguished. 
The pupilis are no longer in the middle of the globe; they have 
move toward the upper eyelid. 

These qualities of a bold and already very knowin£ draftsman 
reappear, but are tetter freed from the conventions of archaïisn 


in the paintinés of a cratera of the Louvre (Fig. 244). No name 


of the potter; but by the nobility of form anû the discreet r 
richness of the ornamentation, it is divined that the vase left 


the hands of one of the most skilful makers of Ceramicos. There 


is à type mhich #ill reproduce the ceramists of the school of 
Euphronios, to perfect them farther. 

The vase is of round form, anû yet one cannot say it has a 
front and back by the character of its decoration. On one side 
is a mythical subject, the combat of Hercules and Anteus. On 
the other is a theme taken from familiar life, a concert of mu- 
sic. In the festal nall the vase must be so placed that: the f 
first of these two pictures was exposed to the view of the gu- 
ests. The figures are of larger dimensions and the drawing has 
more accent, 2 difference explained by that of the subjects. 
The second painting is also no less careful in its drawing; in 
the nude torso of the ephebes, the brush nas omitted nothin£ 


of the detail of the muscles. 
The front painting compreses five persons (Fig. 244). “Ab € 


the centre are the to adversaries of colossal neight and forminé 
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a pyramidal group. On the left is Hercules, bearded and nude, 
half reclininé with the left knee on the ground, with his left 
arm passed around the neck of Anteus, his reght arm beneath & 
the right armpit, and with both hands joined he érasps him st- 
rongly to choke him. The giant is bearded and nude, has fallen 
on the ground with body turned from left to right, tBe right 


leg bent beneath him, the other being free and bent; under the 


grasp of Hercules, his head has been violently thronwr Packward 
and forms the top of the group. His right arm is paralyzed and 
is extended with the hand turned to tne ground, while the left 
arm i: still free and seeks to release the stifling grasp.”1 
At the left in the reer place is a draped woman, perhaps Ce, 
the earth and mother of Anteus, fleeing and lifting with the 
right hand a fold of her mantle; she turns her head and exten- 
ds the left hand, as if she called for help. At the same side 
are suspended in the field the arms of Hercules, the lion’s 
skin in front view, the club upright and the quiver closed by 
a lid. At the right are to other draped romen (the wife and 
daughter of the giant?), who likewise flee with heads turned 
to the place of combat. Both make gestures of affriéght. Only 
to names are written in the field below the signature of the 
painter, those of Hercules and of Anteus. Of this last legend, 
shere the writing ran from right to left, the tno first letters 
have disappeared. 

Kote 1.p.408. Pottier. Vases antiques, etc. p.154: 

Whatever has been said of it (Euphronios has his detractors|, 
we cannot cite in the signed work of contemporary artists any 
painting comparable to the éroup of Anteus and Hercules,”“The 
contrast betneen the figure of the hero, impassible and cold 
nith closec livs, calm and widely open eyes, and the convulsed 
features of his adversary, #hose mouth with visible teeth opens 
to emit a cry of an£uish, the eye turned up under the lid exp- 
ressing approachiné death, the execution of the eyebrow and # 
moustache with black and shaggy edées, the technics of the hair 
and beard in thinned color and with irregular strokes express- 
ing the savage and hirsute nature of the Libyan £iant, the at- 


titude of the women above this compact group, who put the dram- | 


atic agitation in their gestures of fright, all contribute to 
make of this painting one of those most precious documents, & 
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that ne possess of the Creek painting of the 5 th century, be- 
fore the Median wars (Plate VIII).” L 

Note 14.p.407. Porter. Catalogue. p. 2282. 

As details of style will be noted the entirely conventional 
fashion in which the lashes are indicated around the eye, +: 
it seems that the painter took the model there from bronze 
sculpture, --- since on Hercules the hair is in projectiné cl- 
ose lines, which are like an imitation of the prominent spirals 
pressed against each other by which the sculptors rendered the 
abundance of the hair. In the torso and pelvis of the overthr- 
own £iant, the porerful pectoral muscles, the ribs visible be- 
neath the skin, the median line and the açoneusis of the abdo- 
men are indicated nith a precision that does honor to the anat- \ 
omical science of the painter. There is almost an excess: that 
recalls the figure witnout skin. On the other hand, one can o 
only admire in Hercules the teautiful movement of the les bent 
and of the foot seen unéerneath as well as the display of ener- 4 
£éy evidenced ty the two feet of the hero fixed to the éround. 
Note also the effect produced by tne right nand of Anteus, pen- | 
dant as if dead. The arms and lion’s skin of the hero form a 
corner with picturesque decoration. 

&f1i this paintiné proves that Euphronios never intended to 
gtate that the giant renened his strength each time that he 
touched the earth. Othernise he must have represented Hercules 
lifting Anteus in the air to succeed in strangliné him. It was 
very much later tnat tnis variant of the mytn seems to have b 
been believed, perhaps sugéested by an erroneus interpretation 
of a monument that represented a classical phase of the Creek 
combat. In tne paintingés of vases, from the 7 th to the 4 th 
centuries, the giant is always seen thrown on the éround. 2 

Kote 2.p.A07. Stephont. Compte rendu. 1867, p. 13 et sea. 

Tne painting on the back is indeed by the same hand as that 
of the principal side (Fig. 245). If the design is more simpli- 
fied there, this difference in execution must only be from the 
difference in subjects. What is especially striking in this p 
painting is the art of the composition. Three young men, Leaf 
ros, Kephisodoros and 2 nameless one, represent the public pre= 
sent at a concert; their attitude shows the attention that they 
desire to give to the sounds of the flute of the musician Poly 
cles. The predecessors of Euphronios had accustomed their patrons 
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to see all neads at the same level in a group. The nearers #e- 
re seated to listen more conveniently, while the player must | à 
stand, the painter had some difficulty to conform in all points 
to that rule of icocephalie, 1 but he knew ho”n to evade the dif- 
ficwlty adroitly. Instead of placiné bis flutist on the top of 
the platform, as Cachrylion did when he represented the same 
scene, 2 ne showed him on the lowest step, in:theïsct-ofcascen- 
diné tne steps of the platform, one foot being still on the s 
step. The body leans forward $o that the flutist does not much M 
surpass the heads of the other persons. These have one hand r k 
resting on a larée staff, the other placed on the thigh;mitn 
very netural poses. Their busts are nude. They have no Clothing 
other than the mantle rolled around the loins. The proportions 
are everywhere very correct, and the four figures are well dis- 
tributec in the field, which they fill without encumbering it. 

Xote 1.p.408. On ieosephalie, gee Histoire de L'art. Vol. 
VIII, vo 899-700. 

Note 2.p.408. Klein. Vasen mit hKeitstereiénoturen. p. 129. 

The name of Leagros writteu in this painting near one of the 
persons suffices to crove that the cratera in question must be 
nearly contemporary with the psycter and the cup of Geryon, t 
that are decorateë by this same Kkalos. Fashion as doubtless 
no less capricious at Athens than at Paris, and tnose that it 
had consecrated as princes of youth must have very quickly lost 
their prestige, when the beard £gre” on the chin. Leagros seems re 
to have been one of the most admired of those elect by popular 
prejudiceS yet ne also must have retained the privolege of this 
situation only during a very brief space of time. Sirce 7 of 
the 45 vases on which his name is read are still vases with b | 
biack figures, one can scarcely bring lower than the first ye-…_ 

rs of the 5 th century the date of his ebhemeral royalty. This 
date further accords with the very reasonable hyrothesis, that 
in him is seen the stratege killed by the enemy in 467.3 

Note 3.p.408. Klein. Lieblinésnomen,s p. 70-81, 

The composition presents ir the cratera of the Louvre more 
interest than in the tro other vases described above; but it 
is especially in the drawing that progress is emphasized. Dou- 
btiess here as in the two other paintinés, the designer too € 
easily resolved to use conventions that he knew in advance “ere 
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accepted by his public. In the figures of none of these three 
vases 1s there a single attenmpt to foreshorten. Because he re- 
tained the ancient prictices, the Euphronios that as on wages 
from Cachrylion and other contemporary potters is again attach- 
ed to tre past; but on the other hand, as one feels him tendin£é 
tonard a more faithful representation of the liviné form! This 
firm aim 1s attested by the increasing clearness of his line, 
the more marked effort imposed on himself to attain to expres- 
sion. Ne are then right to regard this cratera as the latest 
in date of the three vases siéned by Euphronios &s painter, y. 
“hich does not mean that it may be much later than the tro oth- 
er gieces. To ne richlr] endoued artist some months frequently 
| 


sufficed to make a decisive step in the patn in which he was 
engagsed. | 
On the three vases in which are summarized the first period | 
of the artistic life of Euphronios, he seems to interest hims-… 
elf less in the drapery than in the nude form. He does not seek 
the picturesque effects that the drapery can £ive, which 1t 
#ill soon £ive under the brush of certain contemporaneess mas- 
ters.l He sometimes contents hinself With casting short shawis | 
over the shoulders or on the thighe of ephebes. As for the fié- : 
ures of women, he is compelled to clothe them, wnen then do not 
beloné to the list of gay women; but the tunics and mantles in 
snich he clotnes them only give meagre folds in a cold parall- 
elism. When for a person racing, he xishes to detach from the 
body the ends of the himation, he does not know how to give a 
supplie appearance to those parts of the fabric that the mind. | 
is thought to lift; he makes stiff and angular bundles of them. 
(Figs. 242, 244), For Euphronios the drapery is behind the nude. | 
Note 1.p.410. This accords with what is stoted by Hartmis À 
Nesaterschalen, pa 1280, 143) ond Furtnänéler (Griechischen Ya- 


sennalereien, text anà plates 92-93). | 
To complete the list of the monuments of what might be termed 
the first manner of Euphronios, it is proper to mention at le- 
ast two vases Chat appear to belong to the same period. One of | 
the two was a cup of #hich remains only some fragments." The | 
painter had represented there episodes of an Ilioupersis, of 
the taking of Troy by the Creeks. Inside 1s the murder of Asty- 
anax by Neoptolemos before Priam seated at the altar of Zeus. 
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On the outside is à combat between Creeks and Trojans. Of the 
“ord kalos anû of the proper names that agcompanied it, nothing 
remains but Some very vague vestiges; but what forms the inte- 
rest of these fragments is the two letters E V read on one of 
them under the altar where Priam has sought refuge. This can 
only be the beginning of a signature, concerning s#hich one can 
hesitate only between Euphronios and Euthymides or Euxitheos: 
but by the quality of the line, the draming of the feet and 
particularly by the way in which is rendered the disorder of 
tha hair of Astyanax, it is believed or rather recognized the. 
hand of Euphronios. One also feels in this execution some trace 
of the traditions of archaism, and this gives reason to think 
that after the name of the artist should be restored rather t 
the verb egrapsen than the verb epoiesen; but all that retains 
a conjectural character, even the attribution to Euphronios as 
the place proposed to assign to this cup in the entirety of h 
his works. | 

Note 2.p.410. Museum of Berlin, 2281. K. Robert. Vasenfragsm- 
ente des Euphronios (Arch. Zeit. 1882. p. 37-52, P\. TIT).Hort- 
prié. Metsterachalen. Text, p. 150-151. Klein. heistersiénoturen. 4 
01209" K0" 6 

On tne contrary, the name of Euphronios is inscribed with all 
its letters on an amphora with twisted handles, near one of tx*o 
figures of Amazons, each of which decorates one of the sides 
of the vase; L near &he other Amazon is the legend Antoxenos. 
Unfortunately this amphora has suffered much. It has been much 
restored. One cannot state #shether on the original it had a 
verb that made of this name the true signature. Then who is 
this Antoxencs? À potter or a kalos? With the state of the 
vase, it is difficult to answer these questions. By its decora- 
tion with isolated figures on the body, as by the style itself 
of bhe figures, this vase does not fail to recall certain works 
coming from the workshops for which Epictetos norked. 

Here are now the vases on which Euphronios no longer placed, 
nis signature as painter, but häs maker’s stamp, Euphronios 
gpoiesen. These are more numerous. Even seven of them are coun- 
ted: 2 but the problem wnich they present is difficult to solve, 
and perhaps comprises not a single solution. Become a manufac- 
turer, did Euphronios continue himself to decorate all or a 
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part of the vases thaï he delivered to the public? Did he still” 
practise the trade of painter? 

Note 2,.p.411. Klein. Neretersiénaturen, pe. 139-143. 

We have proof that at least once, one of the artists attach- 
ed to that workshop as authorized to claim the honor of pain- } : 
tiné, nho decorated a vase made by Euphronios. On a cup of the À 
Louvre 1s read inside, Euphronios epoiesen; on the exterior b 4 
before tne nord egrapsen are distinguished no more than the | 
four last letters of the painter’s name, IMOS. This painter m 
might have been called Diotimos or Onesimos.? This second res- 
toration has generally been preferred, and from certain analo- 
gies of style, to this hypothetical Onesimos are attributed. 
otner cups, that perhaps issued from the kilns of Euphronios.* 
On several of them, the painting does not present the charact- 
ers by nhich it is believed can be recognized the hand of Euph- 
ronios. The case of Onesimos is further not an isolated one. 
Euphronios before a11 adhered to selling his vessels well. If. 
there mere then at Athens some ceramic painters whose signatu- 
re was first on the markets of Etruria, why would he hesitate 
to ask them to place it near his own on vases from #hich he # 
nished to derive a good price? # 

Note 3.p.4A11. Klein. Meistersténaturen, p. 143. Klein prefers Fa 


Diotinmos,. 

Note 4.p.411. EHartuié (Die ériechischen Meisterschalen) hos ! 
dSevoted no Less thon 64 pañses and 10 plates to the assuned work 
of this nmysterious collaborator of Euphronios (p.503-562, anû 
PLls. 52-62). 


is only the formula, Euphronios epoiesen. Must one conclude f | 
from this that for these vases Euphronios nas satisfied to give V1 
the orders which fixed the form of decoration? L This role must 4 
be that of most manufacturers; but mabters could not pass in. | 
entirely the same manner, when a famous painter had undertaken 
tne direction of a sorkshop. In this case did he always leave 
to sutordinates the task of executiné the paintings of vases 
signed by his name? That is scarcely probable. Nnat is possib- 
le is, that sometimes hurried by the work, he may have charged 
his pupiis to paint the figures under his eyes: but he furnish- 
ed the sketches and perhaps he also traced on the clay polished 
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by à first passage through the kiln, traced with the point this 
light sketch, that on signed vases is almost always found, st- # 


Note 1.p.412. On the relations of the potter and the pointer, 1} 
on the tuo fornmulos used tofeïher, see Pottier. Cotaloféue, p.6 È 
699-705. | 

If this be so, it will be asked, why did not Euphronios “rite 
epoiesen ka egrapsen, after the example of some chiefs of work- 4 
shops of the 6 th century? z Doubtless because he believed it 
useless tlus to make his mark complex.Be desired to inform the 
public by the new formula that he had adopted, that he had es- 
tatlished himself as a manufacturer or chief, as ne would say. 
At Athens as beyond the walls, everyone knew that he was a br- 
illiant and innovating painter. No one imagined that to impro- 
ve his position, he would renounce the art which had made his 
repuñation. Purchssers were not deceived. After they read the 
verb epoiesen èn the clay after the name of Euphronios, they 
did not fail to understand another vert egrapsen. 

Kote 2.0.412. Llein. Metstersténoturen, p. 11-12, 

The vases beariné the mark of the workshop of Euphronios as 
potter are all on cups, and the most beautiful of these beloné ï 
to the ruseum of the Louvre. ? On it are seen represented inside 
Theseus received by Amphitrite, who gives nim à crown, and on 
the exterior are various expioits of Theseus. This vase is da- 
ted in à certain measure by even the choice of the subject."A 
After the expulsion of the Pistratides, the Athenian democracy 
“as in quest of a precursor to give the recollection and pres- Æ 
tige of the past, began to seek this in Theseus, who until then 
had been merely a modest companion of Hercules; 1 but it was es- 
pecially after Marathon, Salimis and Platea, that the Athenian 1 
people personified its onn valor and recent prowess in this | 
Theseus, who nas believed to be seen to appear on the field of. 
battle of Marathon. At the beginning of his career, Euphronios 1 
celebrated Hercules, congueror of Geryon and victor over Anteus-… 
rater the adventures of Theseus supplied the material of the 
decoration of one of the most beautiful cups. Tnen at Athens 
were no images more appreciated than those which recalled the 
victories obtained by Theseus over the Amazons, who came from 
the Orient to invade Attica, and over the maleficent monsters 
that infested the vicinity. In these legendary combats, the 
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people saw the announcement and the figures of those that he 
had himself sustained against the horde of barbarians, #hich 
Asia had thrown upon Europe. In 457 *as celebrated with great 
splendor a commemmorative festival in honor of the hero, ”#hose 
ashes were transported from Skyros to Athens by Cimon. Soon af- 
ter was undertaken bhe erection of a temple in which Theseus | 
#as adored as a £od. Our cup is perhaps only a few years earl-. 
ier than that Apotheosis of the son of Egeus. 

Note 1.p.418. On the work of the popular Lnasinotion, thot 
dy deirees made of Theseus the national hero an almost the e 
eaual of Hercules, See Histoire de L'Art. VOL. X, p.27-98, and 
particularly the Legrned andi intelligent article by Pottier 
to nhich we refer in Lhot resarà. 

This is further not only by the choice of the theme that this 
cup permits 16 to be divined that it was not contemporaneous 
witn the first works of Euphronios. Since the moment when the 
latter illustrated the vases of Cachrylion, the bublic had be- 
come more exactins. It desired then a decoration to be more c 
complex than what nadssatisfied it previously. In the cups of 


fillet. In the cup of Ceryon it had only a tand of orange red. 
Here around the field filled by the image was at first-a fret, 
an ornament that with some variations in detail nearly always 
occupies Che same place. Then comes a black fillet and next a 
row of palmatiums. The richness of tnis partly double motive 
emphasized bthe importance cf the painting for which it served 
as à frame. je 

The cup in question of exceptional height. The height is ne- 
ariy 7 ins. It measures 15.4 ins. in diameter without the hand- 3 
les and 19.3 ins. with them. Wide an shallow, the basin pres- k 
ents to the eye a painting comprisiné 4 figures. At the first 
glance at this beautiful vase, one takes account of the advance "4 
in perhaps less than à half century, the Athenian potter ‘has. 
accomplished in the sustained effort made to give the cup'a: 
decoration that raises the price and more and more its class 
as an object of great luxury. He began to interest himself in 
this from the time when the masters of the ancient style, Ama- 
sis and Exekias, had derived from the black figure ail the ad- 4 
vantage and effects which it comprised. Thus it had first to 
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perfect and to make lighter the form of the cup; these masters 
applied themselves; but at the same time, they required of the 
brusn to clothe this Cup with an ornamentation, which shoul@ 
interest the eyes of the guests and arouse the curiosity of t 
their minds by the paintinés that it offered them. 

From the beginniné of this fabrication, one or two Attic pot- 
ters had attempted to bring into fashion cups, that recommend-: 
ed themselves to the purchaser oniy by the elegance of their 
form and by their ligntness as well as by their vivid lustre 
and the metallic £loss of their black glaze. Such are some cups 1 
of Exekias (Fiss. 127, 140) and particularly those of Tleson M 
and of Hermogenes (Figs. 143, 144). Sometimes the potter did 
not appeal to the brush. When he consented to arrange there a 
vart for it, this was oniy to charge 1t to trace on the clay 
a fine palmatium or to place there a single figure of small 
dimensions, the head of a woman or an animal walkin£é. 

Although this affectation of extreme simplicity served*by 
rare professional skill might seem to have had a certain suc- 
cess, tre example was not follosed. The potters could not re- 
sign thenselves, if he resigned himself not to utilize it to 
reflect and fix there the image of life, of surfaces placed at 
his disposal by the hollow of the cup and its roundness. He had 4 
there tro distinct fields, which the difference of their shapes… 
predestined to receive paintinés of different character. There ‘4 
was first the interior of the bonil, wnere to give a frame of f 
the painting there sufficed a simple fillet or an ornament like 
the fret, which the brush extended around the border of the cup. 
There #as also the external or reverse surface; there on the A 
circular band between the edge and the foot of the vase, pers 
ons could be érouped in næmber in a sequence. 

fhe first idea tnat must present itself, and that actually 
appeared to tne mind of the potter, was to insert in the bowl” 
a figure with such movement, that it should fill in happy fash- S 
ion the void of the field, and that the curves of its contours 
should harmonize nith the enclosiné line of the circle nithin 
which it was inscribed. What was first placed there was a sin- 
£le figure. That allowed itself to be more easily adapted to 
the frame. It required less effort of inventionrnand of accor- 
modation, than would have two joined figures in that place. 

If under the reign of the black figure are sometimes found 
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in the hollow of a cup these tro figures joined in a common ac- 
tion, this is entirely exceptional (Fig. 145). After the appear-« 
ance of the red figure with the cup decorated by Nicosthenes, 
and then by Epictetos and his rivals, the painter still rarely 
is seen to seek a motive, thaë permits him to place in this f 
field two persons at a time. What nearly always the masters of 
the nen style place in this field is an isoleted person, a run- 
ner, dancer, hoplite, archer, athlete, kneelin£g satyr, Hermes, « 
or a drinker on a couch (Figs. 204, 206, 211, 213, 216,219, # 
220, 221, 222, 225, 230, 232). On the contrary, among the exam- 
ples of tne best s#o2ks of this school that #e have presented, | 
ne have found to mention but very few of these bottoms.of icups, « 
#here to persons face each other, a dancer here facing a-cith- L 
arist and there a flutist, elsewhere an ephebe standiné before 
his master of gymnastics, or two young men, one of whom plays 
the flute (Figs. 208, 209, 231, 237). 

On the outsides of the same cups, we have first found real 
or factitious animals, then files of cavaliers and of runners, | 
(Figs. 141-146, 152),then the images of hoplites that are exer- È 
cisiné in the handliné of arms or hasten tn the palestra (Figs. A 
206, 207, 212). Elsemhere these are bacchanals (Fig. 227) or. 
nude courtesans lyinés on a festal coucn (F1£. 223). There are 
also rustic scenes, the representation of the labors of the 
fields (Fis. 148). Some painters have attempted to decorate 
the enterior of their cups by érawiné landscapes there. Ye 
have nitn tne bird-nester a vien of a forest (Fig. 149). Exek- 
ias sketched a marine paintiné where he shomed Bacchus extend- 
ed in à boat surrounded by dolphins with a saili swelled by the 
nind (Mis. 139). Nicosthenes did the same, when on the outside 
of one of his Ccups he represented a regatta, a contest of four 
boats with all sails spreac and running side by side en dol- Al 
phins and sea birds (Fig. 170). L 

As Can be seen by this enumeration añd by the return to tne 
past, the decoration of the cup up to Euphronios had a charac- 
ter much more descriptive than narrative. When the painter did 
not employ there to fiil tne round of the boni those conventi= 
onal tyres, tha the Creek artist had borrowed from his orien- 
tal predecessors, what he devoted to this purpose nere figures 
that he detached from the scenes presented to his eyes by the 
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daily Tife of the city. At the will of his caprice, he had dis- 
tributed there, #hat in th'2s century of photography :#e should 
call instantaneus views taken in the éymnasiurs, on the train- 
ing field and in the dininé halls of persons of pleasure. «At 
the beginning these were the same themes that the painter emp- 
loyed to ornament the exterior #itt this difference, that since 
he had more space there, ne could éroup in that zone several ... 
persons, instead o showing but a single figure. This sometim- 
es suggested to him the idea of using this moré spacious field 
to place there in view one of the episodes of the old tales.or 
stories of epic poetry, which should furnish the subjects tof. 
most paintings by whicu he decorated h1s amporas, hydrias and. 
crateras; but he did not take this method freely and once for” 
all. Ynaï restrained him at the first was the habit,thaëthew 
had contracted of arranging there a role that a motive that 
cane from Eégypé by the intermediary of the Ionian ornamentist, 
The pair of large prochylactic eyes that appear on the exteri- 
or of tnis vase mith this band in two equal divisions, each of 
which has but small extent. On one of them Nicostnenes placed 
a group of three figures, Eneas carryiné his father Anchises 
on his back and holding his son Ascanius by tne hand (Fig.157): 
but he could not like Brygos and other painters did later, :un- 
dertake to unroil there the complex painting of the scenesvcof 
carnage that stained witn blood the last night of Troy. : 

To give his work a freer career, Epictetos already knew-how 
to free from the encumberiné pair of the two propnylactic eyes, … 
and ne nave seen that on the cup which he decorated for:Pÿthonz, 
ne represented the murder of Busiris by Hercules witn numerous 
accessory persons (Fig. 210). Likesise on one of the cups'on 
which 1s inscribed the name of the beautiful epnebe Memnon, #4 


ing Athena, coming to briné to Eurystheus, concealed in 2 jar, 
the wild boar of Erymanthea (Fis. 217); but neither on the cup 
signed by Ephicttos nor on that dedicated to Memnon, is there 
the least relation between the painting of one side and that ! 
of the other side, no more than between the paintinés of the 
bo sides afñd tha: painted in the bowl. 

With the cup of the museum of Munich (Figs. 242, 243), Euph- 
ronios has made a step toward the unity of the decoraticn. 
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On one side of the exterior is seen Hercules triumphiné over 
Ceryon, and on the other side are the companions of the hero . 
driviné off the herd, that is the prize of the victory:; but # 
whatiis within the cup is a cavalier that is not connected by 
near or far with the exploit of Hercules (Fig. 241). It is only 
that tne cup of the Louvre signed by Euphronios as potter (Pls. 
IX, X; Figs. 246, 247), that the maker of Attic cups attains 
the end toward which he seems to tend for some time. Here the 
painter has not given a stroke of the brush, that does not ser- 
ve to £élorify Theseus. Euphronios conceived the decoration of 
th1s cup as the representation of a drama, whose various acts. 
ere distributed among the fields offered him by the surfaces 
of the vase. One of the most singular adventures of the nation- 
al nero, that nhich led bim to the bottom of the sea, is rela- 
ted in the interior of the bonl. On the ouvside is again Thes- 
eus a victor, who is found in several combats with brigands’ a 
and monsters. This is a novel conception of the principle of 
this decoration, for this sort of synthesis that makes a way: 
for the most skilful rivals and successors of Euphronios, Hie- 
ro, Douris and Bry£éos. 

What this paintiné represents is an episode of the myth of 
Tneseus, until recently unknown exéept by some rords of Paus- 
anias and of Hy£in. But a document discovered in 1896 among 
the Creek paryruses of Egypt has given us a poetic and brilli- 
ant version. The nephen of Simonides, Bacchylides of Ceos, had 
taken as the subject of one of his dithyrambs, that appeared 
to have been sun£ at Delos in the festival in which nas danced 
the farandole, which recalled the victory of Theseus over the 
Hinotaur. 2 It was perhaps the success of this cantata that at- 
tracted to this theme the attention of artists. It had never 
been treated ty the painters of the black figure. On the cont- 
rary, after the yedian wars, here was Euphronios, who in one. 
of his most careful works assigned the place of honor to this 
adventure in the youth of the nero. À little later Micon, one 
of the most celbrated painters of the time, represented at in 
one of the frescos by which he ornamented the cella of the 
temple of Theseus, and perhaps by this paintins were more or 
less freely inspired the decorators of the tro Attic vases, t 
that date from the second half of the 5 th century, a cratera 
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found at Agrigente and another that came from Bologna. 1 
Kote 4,beAAT. Pausantos. T, 17-2. Hyéin. Poeticon etc. Il, 5. 
Note 2.p.417. Bacchylides. XVI. Râit Bloss. Teubner}). 1 
Note 1.p.448. This às the paintiné of the crotere of Aériéen- 
ke now Lin the National Librory, that by Lis sinple anf serious | 


orrongenent seens must be neurest the fresco of icon. (De RL8- 
der. Cataloëue etc. No. 418. Mon. dell'Ist. Vol. L,: Ple, 52-523). 
There is more foancy and encunberment in the paintiné of ihe cr- 0 
atera of Boloëno, that nust proceed from some more recent pai- 
ntiné (kon. Vol. XIL, PL. 21). The saone theme is again found 

presented also in o ALfferent manner on on anphora from Ruvo. 

(nm. Mivt. XL, 8924, PL, 8}. | 

The essential data of the myth are xell summarized in the ex- 
planation given by Passanies of what he calls the painting that 
covers the tnird nallz- “When Theseus and the other young peo- E. 
ple ”#ere conducted into Crete, Minos became amorous of Peribea; 
but as Theseus oppose his passion, Kinos was irritated and 1 
loadeë him with reproaches, and among other things said to him, 
that he was not the son of poseidon, and that he could not re- 
turn a ring that he sore on his finger, if he himself cast it. 
into tre sea. In pronouncingé these words, Minos is said to have 
thrown his riné into the sea. It is added that Theseus leaviné # 
the sea, brought the riné and a crown of £old.” £ 

Note 2.p.418. On what was known Of this mythbefore the A1ia- 
coveruy Of the poem of Bacchuyulides, see the Menoir that De witite 
has added to the plotes of Sulpis. (Hons. pub.por Assoc. etc. 
4872). For o minute description of the cup and of its octual : 
stiote, see Pottier.,. Vases antiques, etc. IL, p6. 155-156, 

It is necessary to read the ode of Bacchylides to understand 
all that the imagination of à poet or artist could infer from 
that straoge tale. There would early have been found the mate 
rial for several paintinés, each of which would have correspon- 
ded to one of the successive moments of the action; but the s 
sole fact in this tale, that tempted the painters is the bold 
plunge of the young hero into the abyss of the sea, and the 
reception given him by Poseidon and Amphitrite in Their damp 
palace, surrounded by the Nereids; this is the restoration of 
the ring and the gift of the crown. 

Of all those who have represented this scene, Euphronios ap- 
pears to be first in date. The group formed by his persons is 
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very skilfully placed within the frame. At the right and sitt- 
1n£ on a seat without back is Âmphitrite, whose right hand is 
extended toward the right hand of Theseus. Te stands before t. 
the goddess. He has his feet flaced,one on the heaë and the o 
other on the two open hands of Triton, who received him to lead 
him to his father, “when he threw himself into the water. Bets- 
een Amphitrite and Theseus and dominating both by an entire h : 
head is Athena. With the left hand she supports her raised sp- 
ear and in her right hand 1s held ner favorite bird, the owl. 
Three dolphins are scattered on the field, showing that the 
scene occurs in the depth of the liquid element. This indica- 
tion 18 in tue taste of archaic srt, and is not found on the . 
more recent vases On which the same theme is treated. Athena 
ES äonger appears there. When he thus attaches the £oddess to 
the steps of Theseus even in the depths of the waves, this is 
still à tradition of ancient art that Euphronios follows, that 
ahich he had invited Athena to stand bebind Hercules in combat 
#ith Ceryon. The faithful protectress of Athens could do no 1 
less for the national hero, than she had done for Hercules. 1! 
(Plates IX, X). 

Note 1.p.4A19. This monument has seemed to us of such high & 


\ntereast, Lhat to allow the reader better to appreciate the 
gtybe, we have thouént Lhere shoulà be represented here this 
paintiné, born by the photoëraph that Pottier has kindaly comm- 
unicateë to us, anà by the faithful representation that the £& 
éraver of J. Sulpis has éiven of Lt for the Association êes 
etudes Érecaues. 

These traces of archaism are not alone betrayed in the comp- 
osition. The mark is also found in the drawiné. See bhe image 
of Athena. The torso is presented in front vies”, as sell as t 
the left foot, wnich sliéntiy projects beyond the border of t 
the tunic. The head is inclined a little and turned to the ri- 
éht, nhile tne left foot extenûs in the contrary direction, r 
repulsed in that direction by the feet of the seated Amphitrite. … 
To show this foot in its entire development, the painter has è 
not feared to give thums to Athena a position, which the living 
model could not take nithout a tsistiné of the limbs, which 
would require of them some effort. Former painters had accust- 
omed tie eye &o this arbitrary mixture in the same figure, of 
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profile and front viess. | 

Again elsewhere in this éroup is found this alliance of a v 
very sure knonledge of form ind of a freedom that counts on t 
the indulgence of clients accustomed to certain alterations of 
the image. Thus everyrhere the drawing of the foot is properly 
correct and even of rare elegance, while tne renderiné of the 
hands is very unequal. There is a visible ankrardness in the 
trace of the open hands, of these two hands of Amphitrite and 
of Theseus, that reach toward each other, perhaps for the tran- 
sfer of the rin£é. Too far apart, the fingers seem to be of nood. 
On the contrary, there is nothing to criticize in the mode of 
presenting the hands that close to grasp an object, of the to 
hands of Athena, one holding the owl and the other the spear. 
In this case the artist felt himself obliged to adapt the or- 
gan to those movements of érasping, shile for the almost hier- 
atic gesture of the extended hand, he was contented to reprod-. 
uce a sort of traditional scheme. 


It is the same for the drapery. Euphronios in his first works 


has appeared to us to have treated it with some negligence. H 
Here the artist has applied himself to make felt by tro very 
different traces the difference of the tro species of fabrics 
that compose the vestments of each goddess. One distinguishes 
at first siéght the long linen tunic, half transparent anû in 
contact with the flesh, and the ample linen mantle thrown over 


the shoulders, "which also covers the back and head of Amphitr- 


ite. If there is also something a little too regular in the too 
marked symmetry of the zigzags that form the border :of the hi- | 
mation, as in the multiplicity of the very close folds of the 
tunic and in their rigorous parallelism, the lines that trace 
these folds on Amphitrite and Athena add to the slenderness 

of those figures. On the image of Athena thaï is again increa- 
sed by auhelmet with high crest, these lines are only visible 
belon the girdle. Above that for the entire nidth of the chest 
the tunic is covered by the egis, that is fringed by serpents 
and also envelops the shoulders and falls very lon on the back4 
At tne middle of this cuirass is a Corgon’s head. There is a 
happy contrast between the richness of the costunes of these 
tro godcesses and the aimplicity of tne clothing of Theseus. 
The latter has his Bead bare with long hair that a band holds 
äbove the brom, and that falle behind on the nape. fe is clad 
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only in a light and short tunic, that allows his youthful form 
to be seen under the translucent fabric, and that stops at the 
middie of the thishs. He wears at his side the snord that silex 
the Minotaur. On the right leg above the ankle is a cord that 
appears to be a prophylactic amulet. That is represented in & 
the same place on other vases. 

In a higher degree, the merits of the execution are here the 
gane as on the vases signed by Euphronios as painter. The same 
certainty of hand, pernaps more marvelous in line, nhere it is 
most delicate. This is what is especially admired in those cur- 
ved lines, which are traced nith a single stroke of tbe brush, 
without hesitation or joininé, extendiné in following all the 
bends of the torso, from the head to the feet of Amphitrite. 

In this painting the artist has made a very adroit use of t 
the palette and instrients at his disposal. He has made use 
of the most beautiful black élaze to mark the viéor that cont- 
ours the body, as well as certain details of costomues and of 
coiffure, while on other parts of the paintiné for the hair of 
Authitrite and for that of Theseus, he has euployed this color 
thinned, tnat laid by a finer brush tends toward yellonish br- 
own. Amphitrite and Theseus seem to have blond hair. Also by 
touches of this thinned black are usually indicated the tones 
and muscles; but he could have space here for these touches 
oniy on the figure of Tneseus, the only one of these persons 
xhose forms were not entirely concealed under the clothing. 
Likenise the painter has been very sober in his indications. 
Scarcely do some very light lines outline the edge of the ti- 
bia, the roundness of the calf and the projection of the ankle. 

In this delicate body of an adolescent, the muscles cannot 
have the same importance as in the robust body of a Hercules 
or of an Anteus. Tosdiversify the appearance of his decoration, 
Euphronios has 41s0o placed there in some places soue touches 
of reddish purple. These touches mere added after the passage 
through the kiln and have almost everyrhere disappeared. Some 
traces of them are seen on the tunic of Theseus and on the bus- 
kins of Amphitrite. Also nith tnis violet tone sas painted the 
circle of the large cronn which that goddess holds in tre left 
hand. | 

This painting truly has charm. Before this image is expergen- 
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experienced an impression analogous to that felt before many 
frescos of the primitive Tuscans, of a Ciotto or of Fra Angel- 
ico. In the attitude of the $hree principal persons is a sere- 
nity there, a meditation and a touching grace, that arouses t 
the idea of a sacred colloquy, as the Italians of the Renaiss-. 
ance said. With his modest air and the éracefulness of his men- 
bers, Theseus lis like a statue of youth in its first flomer. 
Foncerning that figure and its sober elegance has been recalled 
the uenory of those verses of Sappho, that exhale the freshness 
of that Lesbian poetry, which every true literate cannot :cons- 
ole hiuself for having almost completely lost. Speaking to a 
young man, Sappho says to him; “I can best compare thee to a 
slender and supple trig that rises from the ground.” 2 

Kote 1.p.421. fartuié. Meisterschoaleu, text, pe 483. 

Xote 2.p.421. Soppho. Fragment 90, EALt. Beréke 

Again Theseus and his prowess are celebrated by the images 
on the outside of the cup. There is seen Tneseus, conqgueror.of 
Skiron, Procrustes, Kerkyon, and of the bull of Maratnon. But 
the painting on this side has been more seriously injured than 
in the bottom of the cup. With some care has been made tracings 
reproduced opposite (Figs. 246, 247), which could record only 
the lines still visible. At many points, the contour is broken. 
Still one sees enougb to take account of all the poses añd:all 
the gestures. Everyahere the entirely nude figures are opposed 
in pairs. The hair of the hero is kept in order by a band, ”#h- 
ile the brigands over Khom he triuæphs have both hair and beard 
long and in disorder. Here Theseus seizes Skiron by the right 
leg and casts him from the top of a rock in:o tne sea. There 
he molds Frocrustes by the hair, whom he has nounded in the 
side, and whose limbs he prepares to cut with his axe. Elsexh- 
ere he struggles with Kerkyon, body to body. Finally, in the 
fourth group be subdues the bull, mhose leés and horns he has 
already bound with cords; he rests his knee on the back of the 
beast and presses him to the ground. 

Everynhere there the designer has known how to put his figu- 
res in perspective. Already the Theseus of the bonl has not 
guffered that conventional deformation, which #e have noted * 
with the Hercules of the cup of Ceryon and in otner figuresa 
He has not as there a head and linbs in profile nith a torso 
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in front view. Turned tonard Amphitrite, Theseus indeed shons 
his right side. Besides, consideriné the violence and variety 
of the movements represented on the outside of the cup, there 
Can one particularly appreciate the progress realized by the 
designer. Foreshorteninés are noticed, like that of the bent 
left leg of Procrustes and of the left foot of Theseus in the 
struggle with the bull. Seen frog behind, are seen the heel 
and sole of the foot. Thrown fornard with marvellous eneréy, 
this Theseus shows the entire breadth of his back: there is o 
one of the most beautiful sketches left to us by Greek art. 
In the figures of the bottom of the cup, the drawing of the e 
eye seen in profile already sensibly tends to approach the ap- 
cearance that it presents in nature. If the contour of the two 
eyelids there is yec too elongated, the pupil there ‘is no long- 
er at the middle of tne ball, as on archaic vases. It approach- 
es the inner angle. | 

Kote 1.n.424. One could ask Lf the painter were not Lnspireë 
by the metope of the treasury of the Athentans at Delphi, where 
vas represented this sane exploit o Theseus. Unfortunaotely we 
have only the bull of the metope, whose pose atron£gly resenbles 
that which Lt hos on the vase (fomolle. Fouilles de Delphis vol. 
1. P\e. 46-47). Koïhing nas found of the Theseus. Sculpture 
and cup ore further nearly COntLenporanzous 

This progress in the rendering of tne eye is still more mark- 
ed in a cup known under the name of the cup of Eurystheus bec- 
ause of the place occupied en the outside by this brother of. 
the érea. Hercules. This cup also bears the inscription Euphro- 
nios epoisen, painted on the handle. The decoration has not t 
the unity that characterizes the cup consecrated to the £glory 
of Theseus. Here às on the opposite side are themes borroned 
from mythology. 

In the bowl, belo” one of those baskets that are seen on more 
than one vase, represented on the all of a festal hall, is an 
old man seated and a woman standing (Fig. 248). The lod man has 
a bald brow and a nude torso. The loner part of his body is " 

_ mrapped in the folds of his mantle. One of his hands holds ag- 
ainst his shoulder the knotty staff, from #hich persons of fash- 
ion were rarely separated at Athens. The other hand is extend- 
ed tosard the “oman, accompanyiné by a éesture the words adûr- 
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addressed to her, whose sense is easily divined. As indicated 
by the lyre placed against the wall near her, she is a profes- 
sional musician. During the repast, she has charmed the ears 
of the guests. Now one of them asks her for a pleasure of ano- 
ther kind, #hich she is not disposed to refuse. With head inc- 
lined toward the speaker, both her hands are engaged in untyiné 
the knots of the cord, that holds around her naist her only c 
clothing, an ample and soft tunic. Above the scene is the +06: 
end:- Panañtios kalos. 

On the exterior are two distinct themes. At one side is a 
well known adventure of Hercules, nhich a have already found 
on the so-talled cup of Memnon. (Fig. 217).1 Eurystheus is sei- 
zed by fright at seeinég Hercules approach, bearing on his shou- 
iders the ferocious monster, the #ild boar of Erymanthea, still 
alive and snappiné his teeth. He has concealed himself in ag" 
great jar of clay, from which project only his head and his r 
raised arms waviné desperately. Fehind him aod a prey to the 
same terror is a moman and an old man, doubtless the father 
and mother of Eurystheus. The latter is the only person to whom 
the painter bas given his name. Behind Hercules, his bon and 
quiver are suspended on the branches of a tree. 

Xote 1.p.425. Lonton ceranics hod Likewise shoun us Hercules 
bringéiné to Eurystheus, Cerberus thaï he hoû aubâued. The couse 
Of the terror of Eurystheus 18 not the same 98 that of the At- 
Vic painters, but this terror Le manifested Lan the saone monner. 
The ortists of Athens hove token from their predecessors the 


motive of the kiné comerinég in à pithos. (Histoire de L'art. val. 


LX, Fté. 256). On on AttLC vase with black figures, thot repre- 
gente as here Hercules beariné the will bLoor, Eurystheus selzed 
by the same fear as here, but he hos not yet $oined his refuge, 
he only ‘places one foot bn the elfe of the jar in which he Le 
$oiné to conceal hinself (el. X, Fiés. 138, 1817). 

On the other side is a subject of the same character, but it 
has not yet been successfully explained. Hermes in his costume 
of herald of the £gods is standing tefore the horses of a quad- 
riga. On the chariot is a nude ephebe, body leaniné forward, 
pulliné on the reins with both hands to restrain the imgatience 
of tne horses (Fig. 250). 

Here again is a certain mode of presentation, that shows its 
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archaism. For the courtesan of the gallant conversation, the 
tro breasts are in profile on a bust in front vien. Elseshere | 
are inaccuracies, ankwardnesses. The left shoulder of the old 
man is too low and has the effect of a disèocated shoulder, . 
and the arm attached to it is too long; but nith these fen fu 
fauits the draniné here has everywhere that freedom, which al- 
ready has struck us in the first works of Euphronios, and fur- 
ther in the decoration of this cup as in the cup of the Louvre, 
there is a boldness mhich was then a novelty. Thus in the fig- 
ure of the woman of the group of the vase the tno feet are se- 
en in front vien and foreshortened. There is further nonhere 
betneen the torso and the lower members that discordance by # 
which the archaic painter was not frightened. The draftsman:h 
has understood that the side view and the front vie” exclude 
each other, and that for a given figure, it is necessary to © 
choose betneen the tro. 

With the most decided tone, it has recently been affirmed t 
that the painting of this vase could not be by Euphronios, who 
decorated the three vases on which he claimed the name of pain- 
ter.l je are assured that the figures nere drann by another p 
painter, whose hand it is claimed is recognized also in the de- 
coration of the cup of the Louvre. On #hat basis is Euphronios 
declared incapable of rising to the point of painting attained 
on the cups in question? Doubtless the painter of the vases of 
the second group is in advance of that of the vases of the fir- 
st éroup. His drawing is freer and more nearly entirely disen- 
gaged from the conventions of archaisu. He particularizes more 
and better defines the individuals. 

Kote 1.p.428. PurtuBnéler and Reichholà. Text,n.110, Accorë- 
\n$ to Furiumlnéler, “OLL cups stiéned by Epoisen entirely Aiffer 
from those signed by ebropsen, they vary both Lin the conception 
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onda in the oriist's Lenperament thot they reveal. Not only have 
we no reason Lo atiribute Lhem Lo this noster 98 palnter, but 
on the controry, all ur$es us to refuse hin the paternity of 
those poatntinés.? | 

We have stated that thes progress from one to the other ser- 
ies of vases on which is read the name of Euphronios; but #hy 
does one nish to give the honor to the anonymous painters, #b- 
ose talents mere utilised by Euphronios, rather than to himseïf? 
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Euphronios was born at one of those opportune homes rhere all “ 
is cleared and completed. He could then develop himself, anlar- 
ge his style and inprove his drawing in the course of a career, 
*hich perhaps represents forty or fifty years of incessant toil. 
Why should he be condemned to immobility, when around him at 
Athens and in the rest of Creece architecture, monumental pain- 
ting and statuary marehedwith great strides tosard perfection? 
In these conditions there is no basis for contestiné his pater- 
nity of the paintinés of the second £roup under the sole pret- 
ext that these are superior to those of the first. This'is 
what nas not at first anderstood: then it nas believed that 
there was found in these more recent paintinés an execution, 
not only distinguished by more knowledge and freedom from tho- 
se paintinés on which Euphronios placed his signature as pain- 
ter. In the decorator of hhe cup of Theseus and of the ‘cup of 
Eurystheus, it 1s clained are discerned traits by mhich are re- 
vealed an artist’s temperament, which is not that of the Euph- 
ronios of the cratera of Anteus and of the cup of Ceryon; 1 but 
the hesitations of the idea of the critic prove, that he has 
no reason to adhere to an opinion, which he has himself abandoned. 

Furtwënéler beéan by atiributiné without hesttation to Euph= 
rontos the paintinés of the cup of Theseusand he writes:- “The 
pointer Euphrontos with this cup stands at the hetsht of his 
creations. The mnarvellous power peculiar Lo hin and the Life 
Va the heoûs our publication for the firet tine nokes tLruly 
and entirely recofnized,"etc. (Die Griechische VYasennaleret, 
text, pe 30). On reaching PL, 23 in this publication, he reir- 
acts without even warning the reader, ana he offirns that the 
paintiné of the cup of Eurustheus Ls the work of AN JRONYROUS : 
artist, out superiorly endomed,“of whom ue have olreaëy Leorn- 
ed van PL. V (lL.e., the cup of the Louvre) to know on excellent 
work.” (Text, pe 110). A year or two Later, he again reconsiàè- 
ere nie agsertion on restores Lo Euphronios the palnter the 
decoration of 4his some cup (Text of he 2 nà series, p.177-178). 

What suffices to prove bow much of that kind are subject to 
caution;“is tha a certain other refined connoisseur is of an 
entirely opposite opinion.? He nas studied in the originals 
several hundreds of Attic vases of the severe style, and he 
does not hesitate to credit the brush of Euphronios #ith these 
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352 | 
paintinés, to which the other assures that Euphronios had only | 
a single right, the right of property conferred on every chief 
of a workshop by the fact,,that:atnwork was executed under his 
direction. We further 60 not content ourselves nith having ac- 
ted on this contradiction of judéments. It can be shown that 
there is nothing in the paintinés of the second £éroup, #hich. 
does not accord with the idea, that by the norks of his youth, 
Euphronios must already have given to his contemporaries his 
talent and the tendencies that he obeyed. 

Kote 2.p.429. Horiuwté does not doubt for an instant, +hat 
&he paintinés of the cup of Theseus and those of the cup of E . 
Éurystheus ore the work of the brush of Euphrontos (Hetstersc- 
haben. Text. pe 447, 448, 481-4194). 

What it is first proper to consider #s the principle of the 
composition. Non #e find there incontestable analogies from 
one é£roup to the other. On four of five of the vases on which 
“ne have read the signature of Euphronios, the subject of the 
principal painting is à combat, the fight of the heroïc conqu- 
eror of monsters against the giants, enemies of men and of £ods, 
against brigands that infest the roads, and against the wild 
beasts that ravage the country. In whatever fashion he signs, 
Euphronios seems to please himself by representing these duels, 
that furnish his virtuosity with the occasion to sho# tre vir- 1 
ile body in action, in one of those efforts in which are Stres- 
sed all tre ener£y of the machine. On the cup of Eurysthenes di 
is no combat in the proper sense of the word. Hercules has tri- 
umphed over his adversary; but the £esture of Hercules and th- | 
ose that terror dictates to the king of Aréos are as violent 
as those to nhich the battle scenes give rise. To these momen- 
tary scenes Euphronios everynhere opposed a scene of tranquil 
character, made to rest the mind of the spectator. On that cup 
of the Louvre, whose decoration is a trus Theseid in images, 
he has found means to obtain an analogous effect by the choice 
of the theme, that he has adopted from the paintiné of the vase. 
Nothing is more calm anû collected than the attitude of the y 
young Theseus and of the tro goddesses that receive him. Furth- 
er, nhat is opposed to the tragic scenes taken from the old =" 
myths are genre scenes, here a cavalier mar£hing in a parade 
dress, there a concert of music, or indeed the dialogue of an 
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impatient old man and a complaisant courtesan. 

It is not alone by the choice of subjects and by the distri- 
bation of them in the field, that these vases resemble each o 
other. Euphronios at all times of his career seems to take ple- 
asure in insertiné in his paintinés, motives of dead nature 
betneen the figures. Those give to the scene represented à more 
frank apperance of reality. This is the service rendered on the 
cup of Eurystheus as on the cratera of Anteus by the arms of 
Hercules suspended on the trunk of a tree. They inform us that 
the scene of the action is not an enclosed place, but is in the 
country. Behind the pithos in shich Eurystnenes conceals hins- 
elf, another tree confirms this indication. When after the ex- 
ploits of Hercules, Euphronios desired to celebrate those of 
Theseus, he again employed the same artifice. Betneen these 
groups, each of #hich recalls a feat of valor of Theseus, he 
has planted a tree that bears on its branches the snord and c 


chlamys of the hero. On the cup of Ceryon, a tree with branches 


widely extended represents the forests through #nich the comp- 
anions of Hercules drive the herd. In the painting of the feast 
of the courtesans, a basket huné on a nail recalls the variety 
of the furniture that ornaments the rich dining halls. 

If one studies the quality nf the draning according to the 
general arrangement of the decoration, he reaches the same 
conclusions. Doubtless in this respect, there are sensible dif- 
ferences betreen the cup of Geryon and that of Eurystheus. In 
the tro paintinés of the datter, ve see heads with very indiv- 
idual features, the head of the old man in good fortune and t 
that of the father of Eurystheus. Nothing similar on the cup 
of GCeryon; but have ne not already seen the painter attempt & 
the notation of character on the cratera of the Louvre in the 
heads of Hercules and of Anteus, as the art critics say? As 


he knows more, he dares more. What he has done for sen, he als0. 


does for animals. The horses of tne quadriéa of the cup of Eur- 
ystheus are distinguished from the horse represented on the cup 
of Ceryon by a taperiné head, by a finer neck and shoulder and 
by freer sides. This is because these animals are not of the 
same race. There is in one place the ar horse, nho must be 
strong at even the cost cfyPane hnntineRRe and at the other, 
the racing horse in which is sacrificed to sniftness. 


If one enters into details of the renderiné, singular analogies 
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which seen to prove the persistence of habits that the artist 
had contracted in his first attempts. By traces entirely simi- 
lar are indicated on the vases of both series on nude adults 
the extensor muscles of the thigh, the kneecap, the roundness 
of a very strong calf and the relief of the ankle bone. Every- 
where, both on the ancient vases as on those most recent, the 
feet are very careful and elegant in draniné, and the hands, 
at least if those most open, are equally awkrard. 

Where the difference is apparent is in the drarery. In the 
vases signed by egrapsen, the drapery is treated in a rather 
abrupt manner. On the contrary, on the cup of Theseus, the 
brush is applied nith evident pleasure to render the abundance 
of the närrow folds of a light linen tunic. This is &hät Euphr- 
onios has not Ceased to learn, while not ceasing to produce. | 
To cause him to make appreciated the part that a skilful inter- 
preter could derive from the drapery, it nould have sufficed 
by an example given to him by sone one of nis rivals; but while” 
henceforth payiné more attention to the fabric than in the past, 
his hand also Places has remained faithful to old nabits. Com- 
pare the botimo of the tunic of Erytheia on the cup of Ceryon 


to the same part of the tunic of a noman on the cup of Eurystn-… 


eus. These are the same arrangements of folds, the same projec- 
tions of the lower border of the robe. 

Euphronios had folloned the movement of contemporaneous art. 
When he opened his workshop, he could not feel any embarrassn- 
ent in conforming to the taste of the day in his fabrication, 

a taste that was more entirely that of the time when he had 
painted his figure. To lanuch the, ne” mork, be must adhere to 
sendiné it fèrst to the markets ‘of Etruris as vases, mbhich 

by the richness and style of their decoration could rival those 
sent to theïir overseas patrons by the best employed potters of 
Ceramicos. The surest means that his shop could use from the 
first was to refer only to himself for the execution of the 
images by which he ornamented the cups, that had to sustain 
the competition of those signed by Macron, Douris and Brygos. 

On the other hand, one cannot mistake the importance of the 
itformation supplied by the vases already cited, on mhich is 
read beside the name of the painter Onesimos or piotimos. It 
is proved that Euphronios has not failed to resort to the bru- 
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brushes of COGeen on that he employed to decorate his rares, 
just as he had employed by Cachrylion. This was doubtless at 
the end of some time, mhen he had created for himself a great 
course of business, that to suffice for the demands, he thus 
ensured ninself of services of other cersmic painters. He some- 
times inscribed his name beside theirs. More frequently he pas- 
sed his name in silence, as he had omitted to sign as painter 
more than one of the vases on mhich he had formerly executed 
paintingés for various potters. | 

Vases that received their certificate of origin from Euphro- 
nios, chief of a workshop, then formed tro categories, one be- 
ing that of vases on which.fe his epoiesen he had the right to 
add the verb egrapsen, the other being that of vases on which 
as chief, he had imposed their form and the theme of their. dec- 
oration, but leaving to one of his subordinates the care of 
executing the paintinés. That the principle of this distinction 
cannot be doubted is justified, but where are produced the di- 
versities of opinions is, mhen it is necessary to decide in " 
nhich of these tno classes it is proper to place certain cups 
in question. There is only one means of making this division, 
which is to study on each piece that is to be classified the 
character of the style of the composition of the decoration. 
By this method ne have thought ourselves able to recognize the 
touch and the taste of Euphronios in the cups signed by him as 
potter. Proceedingé similariy, one reaches the contrary conclu- 
sion for tro other cups on which is read the same formula. 

There is first the cup of the museum of Perugia on which is 
placed the scene of the adventure of Troilos surprised at the 
fountain by Achilles, a theme already found on the Francois 
vase and also elsemhere.l In the hollo”n of the basin, Achilles 
is represented as standing and holding by the hair the young 
Troilos, on “hose head nill fall his saord. 1 On tbe exterior 
is the vain flight of Troilos before Achilles. On the other 
side are Trojans, who put on their arms to go to the aid of 
Troilos.? 

Xote 1.p.482. Hietoire de L'Art. Vol. IX. Fiée 198, pe 404, 
5014, 526. 

Note 1.0.488. fortuié. heïskerechalen. PL. 59% Àe 

Kote 2.6.483. The sane. Pl. 58. | 
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The same impression has been made on all "ho have studied t 
this cup: the decoration was not executed by Eupbronios. ? In 
all paintinés made by Euphronios is a certain rhythm more eas- 
ily felt than defined. Here the composition is disconnected 
and the lines are opposed. The draniné also has much less pre- 
Cision that with Euphronios. There is found none or scarcely 
any of those secondary traits, that accent so clearly on the 
cup of Ceryon or the cratera of Anteus, the relief of the mus- 
cles or the play of the bones beneath the skin. Nothing on the 
thighs or calves. Alone are quite ank#ardly indicated the joint 
of the knee and the dry projection of the tibia. 

Kote 3.p.483. oriuwté. Helsterechalen. p. 531. Purtulnéler. 
50 th Proéronne of Kinckelmann Fest. p.131, note 25; vert PhiLe 
Koch. 1994, pei4ts 

It has been proposed to attribute all this decoration to the 
painter shose mutilated signature appears on another product 
of the sorkshop of Euphronios. * What gives some probability to 
this conjecture besides certain analogies of drawing is, that 
on the cup of Perugia as on that of the Louvre is read the same 
name of kalos, that of Lycos. Thus by more or less specious a 
approximations, one comes to that of Onesimos that we are not 
even certain of calling by his true name. We shall not discuss 
this series of hypotheses. It suffices in this respect tomen- 
tion a curious fact. On this vase for the first time on one of 
the heads, tnat of Achilles inside the cup, the eye is found 
correctly represented in profile (Fig. 251). 

Xote 4.p.4288. Rartuié. Netsterschalen. p. 538-537. 

MXote 5.p.488. This Le here the firat borrouwing that me have 
made from the plates of that beoutiful work. Here Le the conp- 
Vete title (see text). 1893. By more thon one reference to the 
text of this work, we have already shown our 2atinate of the 
acconplished ceronograph, Dr. Hartnié: but we wish Lo state 
how égroteful we are Lo hin, and olso +to the publisher Reïimner, 
now the owner of the Ketsterscholen, for the Liberality with 
which he has pernitie us to use at pleasure the plates of the 
atlas and the nunserous drouings by the author Vanserted Lin his 
text. The choice Of the voses reproduced in the atlos anù text 
has been node mith nuch taste. The execution of the drouinés 
nas entrusted Lo SskLLEUL aud faithful ortists. Keorly all the 


rastinés have been allowed to appear in the collection only 
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after an accurate comparison made by Hortat$ hinsel?f' with he 
original and the copies presented to him. 

It has been agreed to place the same judément on a cap, "“hose 
fragments are found in the museum at Berlin. 1 It belongs to a 
series of vases whose decoration is executed in line on a rhite 
coatiné, and which in the course of this history must be the 
object of a special study. The drawing of Euphronios is recog- 
nized neither in the figures of the interior of the bol, nor 
in the red figures of the exterior. In all that #e know“ of & 
the work signed by Euphronios, this is the sole example of use 
made of this procedure in the wæerkshop directed by him. When 
to follon the fashion, he wished to offer his patrons vases of 
this sort, the aged master could not risk himself to apply me- 
thods of mork to which he "as not accustomed. The letters OMED 
seen on the field just below the signature of Euphronios, are 
perhaps the remains of a painter’s name like Diomedes, of ap 
painter versed in these technics, whose assistance Euphronios: 
ensured for this kind of products. 

Kote 1.p.4A84. artuié. Melsterscholen. Ple. LI, LIT. Text, pe 
ASA=4Q94. Furtimlnéler, BerL.PRhLL Koch, 1894. p.141. | 

If one could telieve “with £ooû reason, not to comprise ‘in &t, 
the painter that wes Euphronios, the vases sith polychrome dec- 
oration on a white ground, the question sould be more delicate 
for tro cups nwitn reû figures on #hich is read his naue, one 
of which belongs to our Cabinet of Antiques and the other to 
the museum of Berlin.? On one was represented the adventure of 
Dolon; on the other are recognized scenes of the taking of Troy. 
The latter seems to us could be classed with some probability 
among the norks of the youth of Euphronios; but the fragrents 
remaininé from these tro vases agree poorly with the conclusi- 
ons made. Ne shall content ourselves nith citing also for rec- 
ord of cups, that Euphronios also signed as potter and nhich 
appear to present only a moderate interest. In the bosi is a | 
young flutist standing before a nude man of riper age, leaniné | 
on a knotty staff. On the outside are eleven persons in various 
attitudes, mho leave a banquet. The two figures in the bowl are 
best in éraning. Those of the exterior are common in pose and 
execution. 1 To judge of the merit and originality of Euphronios, 
it is much better to adhere to the three vases that he has sié- 
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signed as painter, and to the two cups that me are permitted 
to add to them as authentic works of his brush, a state of 
preservation lendiné itself to the detailed study of the comp- 
osition and style. 

Xote 2.p.434. Klein. Meïstersténaturen. p.140. Kos. 8, êe 

Xote 3.p.434. See obove, pe 410. 

Kote 1.p.485. Collection Van Bronteghen. Catalogue âes mon. 
antio. etc. 1892, The desqripiion Les by Prôhner. The siénoture 
4e polnted in red Letters wLthin the boul anû hos the for, 
Euphronios epolsen. } % 

Like other ceramic painters, Euphronios could not fail to te 
inspired by models offered to him by the statuaries and paint- 
ers, tnat the cities called to decorate by reliefs and frescos 
the nalls and entablatures of edifices such as their porticos 
and temples; but if there exist some remains of the sculptures 
to which these decorators of clay could ose more thar one use- 
ful suggestion, all monumental paintingés have perished in #hich 


these artists must have found the material of more frequent and 


direct btorroninés. We ere then compelled to judge Euphronios 
as if he owed the qualities that distinguish him to himself, 
nis natural gifts and his personal efforts. 

hat bas first struck us in his nork is the art with which 
he composes, both bp the choice of subjects, #hen he arranges 
a piguant contrast between the tno paintingés of the interior 
and exterior of the vases, and that in each of these paintinés 
he arranges $o éroup his persons in the happiest manner, to j 


join them closely to each other, and subject all of them to th: 


lans of a certain rhythm that regulates their movenents and £ 
gestures. Now this is not a common merit like that of a wise 
arrangement, shere all the figures and attitudes concurred in 
the general effect; among the vases of this time, even among 
those of most careful mork, there are more than one --- ne have 


given several examples,--- where the theme is presented awknard=… 


ly, “here unity is wanting. In the same order of ideas, there 
is noted the persistence #ith nhich Euphronios applies himself 
to define the scene of the action by inserting in his paintin£s 
accessories, $hat have at the same time the advantage of fill- 
ing the background. | 
Kitn Euphronios the execution is no: inferior to the concep- 
tion. More vividly than any nf his predecessors, he has felt 
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the beauty of the nude body of woman as mell as of man, and he 
has fisst rendered it with an intelligent and moved sincerity, 
everyrhere that there has not intervened some tradition of ar- 
chaism, to vitiate the translation offered to him. There are 
certain figures by him without exagerration, that can be said 
to approach the marbles, which are in the number of the best 
“orks produced by sculpture in the first hafl of the 5 th cen- 
tury. 1 Thus has been compared the flutist of the psycter (Fig. 
239) to the admirable relief, that represents the same subject 
on one side of the Ludovisi throne (Fig. 252). It is the same 
pose, except that the flutist of the throne with the right leg 
crossed over the left leg has something more voluntary and more 
complex, than the careless abandon of the sembers in the heta- 
ira of the psycter, thai their lax stretchins. To render the 
movement tnat he had chosen, the sculptor required more knonl- 
edge and skill than was demanded from the painter by the part 


tnat he had taken. Further, the modeling of the body is scarce- . 


ly indicated by Euphronios, while in the relief it is already 
strongly felt, so that one divines there all the suppleness of 
young and firm flesh. I believe the marble later than the vase. 
It is a more advanced art. It was the same for the youthful and 
charminég Theseus of the cup of the Louvre: It has been alnost 
believed that this prototype has found in one of those metopes 
of the treasury of the Athenians recently found at Delphi, in 
that one s#here Theseus is seen clothed in a lignt and short 
tunic as on the vase, standing tefore Athena. ? There for the 
adolescent, the body has yet no sex, so to speak; but with 4 
Hercules or Anteus, now precise and compact is the dranwiné, 
what vigor in the lines byixhich the painter has known how to 
characterize the qualities peculiar to the virile tody, that 
of an athlete or soldier! In his desire to render visible to 
the eye tne strength of the muscular masses afid of the bony 
framenork, this painter sometimes risks exceeding moderation, 
but even here this defect tends to become markeë, one is inc- 
lined to excuse it, this evidences so much effort, that the 
artist has imposed on himself to omit nothing essential, and 
to transcribe faithfully all inflexions of the living form. In 
those of his vases that ne believe most recent, he has surpas- 
sed himself. When he took it in hand, he finally knew how to 
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derive from the drapery the most beautiful effects that it al- 
loned. At the same time, he has exerted himself and has frequ- 
entliy succeeded in placing his figures in perspective, in no 
longer showing them as deformed, but such as they nere ‘really 
seen by the spectator. If he does not yet apply this mode of 
truthful presentation to the eyes of his profiles, already tin 
certain foreshorteninés, such as those of the cups of Theseus : 
and of Eurystheus, he attained a true mastery. 

Xote 1.p.486. Pottiter. Catalogue, p. 928, 941. Lechat. La 
sculpture antique avant Phiâlos. p.415-416, 419, 

Note 2.p.-436. Antike Denknäler. Vol. LL, PV. 7. On the source 
and meaniné of this relief, see Petersen. ROÜmMLLt. Vols. VIT, 
1892, pe 22. | 

Xote 3.p.436. Homolle. Fouilles de Delphi. vol. ‘IV. PL.38. 

This form by which he is charmed not only has materialfor . 
Euphronios, à material whose beautiful lines he admires,and h 
happy proportions in the noblest organic types that nature has 
created. He aspires to make this form expressive, to make it 
reveal a permanent or temporary state of the soul. His predeces- | 
sors, the archaic painters, were satisfied in giving to be di- 
vined by the attitudes and movements of the tody, #hat “ere in 
general enmotions that animated the persons in their paintinés, 
for exemple if there "ere joy or sorron. That no longer suffi- 
ced for Euphronios. Doubtless to attain the expression, ‘he al- 
“ays counted on the action that he gave to his figures, a (move-. 
ment that he applied himself to make more and more correct and 
living, more and more magnificent; but his ambition rent farth- 
er. He seeks the means of defininé better yet the originality 
of the character and the peculiarity of the feeliné. He found 
this means in certain variations, certain refinements of the 
tracing of tre lines of the face and of its enclosure. He does 
not cast his heads in the same mould, so to speak. Thus by the 
boldness, the wrinkles on the brown, the size of the nooked nose, 
the droppiné of the lips and chin, he accents the deformities 
of age in the father of Eurystheus (Fig. 249). What is violent 
and savage in Anteus subduced by Hercules, as in the brigands 
overthrown by Theseus, he marks by the disorder of the hair 
and the tangled beard. Speech seems to spirt from the mouth | 
that softly opens, like that of the old man #ho solicits the 
courtesan (Fig. 248). Elsewhere, #here the lips curl s0 as to 


‘ Du " 1 @ tn 
AU. 4 L A7Q Nos FAR pi 12 j Pre 
7257 ( we h 
TC AU AU | 
K p { L 
Ÿ n 


245 TE 
ti 7e ! | 

Bisst sno ,ausinh no afoo1 1iedi of nsss sd où dise sai nolls 
à ni sietsgee dent ewsi ant to drotte ent ,untlonïs to uesqe & 
(ZIIV 19) ais to qloë das 8 eanvl sûs où bnse ot Sqmeiis ent 
nant sesf$ assl on eteuansl s ulssge sys oni sùamt sens nl 
4 rene où tr es besosigeth aï tedt slito1g sùT .1tuox 
19 ve to sstries bne notes sd “exerted bil vegqu sdd 1ebor 
E. : | .itseb ant 

Lie! “4h SofnOoTAQuE Anita bur bns tr od Ésreonbs svad 9 
due one spedi Jud ;eiuianiie ei best mi dofdn no geoeiy ouf 
| elfe srsvse odt To eseev oiiiA ànoss ssno vino eu ton vinis 
ons doidn .qodeñion aid jte dtañt fo &y où nuob smoo svan Js803 
Le en .sfyie bne sirei ain fnesenrger of belfrine uesl «0 savon 
bsdpiosntr even avsinisa bas sradtog dead ,toïrot toven biluonñs 
… nisüéros boifqgce ssont lo 1sduon [lens # no yiio esusn 1isii 
… Hi vosev ynem diin en bonsratut sved eduot nsoanti® .ano1deg 
. 2nedts to siouboñg ,nottsotidat tiodi vi beRfnaoosx 648 dosnn 
MTS Gnome dent Ssogque où iesnden don Si 2! .siuiostunen cer 
Miésovtéen: faut eno nent sion et etsdé Bon BuomGAons SES né 
ner eusov séodn ,refnieg eus To abasi sdi uott noitstooab gti 
ÉSVET eftn sé és x min no deso atfvenr sit nevs vi bsjastte 
Fa te Li EEE LEE Turs bseesquue evsg où tel cûw 

D ndiesstttce ent'nt ss ct nosees Sven not edgérzonets" 
1e dent 'asssig sût ,olyte steve odd To e819ait Der nitn ssaev 
ACT 2 besiioïtos covlsemsds svoilsd veds snogess sIdieusig ot 
Mevutdornn nottesiisevnt ne er Sani Jud .8ofnovdqe® où tibess 
' L'Ile en0ts0 st ann .sonosburg nelonnte dii« beïosbnoo sd 
tédw nt sntntotsb où si AELCIE CID ei vViivoni id) noûv dei 
te benÿis sdt esldmssen snitnisq SUONvAONS aieŸ155 8 ssv3eb 
If mevià noideïsrgietns ont Vo viesitne osûd çd sentis ,eanit 
fatnos « atisbnen ni eoitsistinosg ntetreo qd to emiot sûi 


s 


a 
PA 


£ 
mil 
yé 
o7 


ser sesüt sni nO srolsi oût to semen sd e1s seoût ,nott 
£c sel to sman sût bess svan ox ,siafsq es bsasie eornornqu 
tatit de doidn ,988v 9104139808 ñ8 10 susn aidÿ baït on ?I 
trisnens état .sotnoïdqua To row sdd [feost of eusse Juate 
st “os cit déu) où noeses sf eveuÿ dend eu anter nortastbeb 
eds fngosos ofni nofsd ed biuode sentdonos o8lA .1édtist nos 
Mnteñtss nl .énemento sd3 to sent bas squi sdt do yrsistiuosg 
Nisv-sisu bluoo sno ,s6138 snotteoibhr sueni [Is esoûn ,2eme5 
18 encrTquu2e1] sésdi Sud :noitodiiits Dseogotg end s[dedong 
RE: , 


sbiénos ofni nsxded sù o8ls neo sJsb 18480 .vbod ed Yo 589 


361 | 
allon the teeth to be seen to their roots on Anteus, one feels | 
a spasm of choking, the effort of the jaws that sepatate in t | 
the attempt to send to the lungs a last gulp of air (P1. VERT}, 
In that image the eye speaks a language no less &kear than the 
mouth. The profile that is displaced as if to conceal itself 
under the upper lid betrays the terror and anguish of approach- 
ing death. 
We have adhered to studyiné and judginé Euphronios only by 
the pieces on mhich is read his signature: but trese are cert- 
ainly not the only ones among Attic vases of the severe style, 
that have come down to us or that left his workshop, nhich are 
more or less entitled to represent his taste and style. One s 
should never forget,that potters and painters have inscribed 
their nanes only on-a- small number @f those suppiied:to7their 
patrons. Etruscan tombs have furnished us with many vases in 
which are recognized by their fabrication, products of Athen- | 
ian manufacture. Is it not natural to suppose that among all 
these anonymous norks, there is more than one that received ài 
its decoration from the hands of the painter, whose vogue is 
attested by even the insults cast on him by those of his rivals,- 
who claim to have surpassed him? | 
Cerarographs then have reason to seek in the multitade of v 
vases with red figures of the severe style, the pieces that f 
for plausible reasons they believe themselves autnorized to 
credit to Euphronios, but that is an investigation #hich must 
be conducted #ith singular prudence. What is before all impor- 
tant when this inquiry is undertaken, is to determine in what 
degree a certain anonymous painting resembles the signed pain- 
tinés, either by the entirety of the interpretation given to 
the form, or by certain peculiarities in rendering a certain 
part of the boûy. Other data Can also be taken into considera- 
tion. Those are the names of the kaloi. On the three vases that 
Euphronios signed as painter, we have read the name of Leagros. | 
If me find this name on an anepigraphic vase, which at first … 
gi£ht seems to recall the work of Euphronios, this identity of 
dedication warns us that there is reason to push this compari- 
son farther. Also sometimes should be taken into account the 
peculiarity of the type and that of the ornament. In certain 
cases, nhere all these indications agree, one could make very 
probable tne proposed attribution; but these presumptions are 
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never equivalent to certainty. À certain learned man, à fine 
connoisseur in the matter of vases claims to find in an anony- 
mous painting the ekecution of Euphronios; but anotner that h 
has no less experience and taste recognizes there the hand of 
Euthymides.1 14 

Note 1.p1.489. Ke coul cite more than one vose of this tine 
&hot Hortuié and Furtuäinéler hoge each described separately w : 
without aéreelng on the name of the pointer, which ia proper 
ko floue the honor of it. 

We cannot think of enumerating here the vases in which it 
has been desired to see *orks of Buphronios, of his youth op? 
of his méturity. Cinjecture has had fine sport in that way. 

If one believes the criticäwho has studied with the éreatest 
care the teste and ceramics of this time, éoncerniné thestheee 
vases of Euphronios that he signed with egrapsen, one should 
group 17 oups and an amphora, "whose paintinés would be by the 
same master. One nould have to extend in the same proportion 


the list of vases for which the honor should te given to Euphr- 
onios as chief of industry. ? Should one accept but a small nun- 


ber of these attributions, there #ill again be reason for each 
one of them, to indicate bases that justify the Hypotheses, a 
necessity that would entali minute and wearisome discussions. 
Our taste must remain more simple. To cause to be understood 
the interest of these conpositions, and what beautiful norks 
he chances to meet with on his "ay, by nhoever makes them, it 
suffices to mention some of the vases in regard to shich it 


has appeared most nearly right to pronounce the name of Euphronio! 


Xote 1.p.440. Tortuié. Melsterschalen. Chaps.VIil,VIIL, 

Xote 2.0.44A0. The gagne. Chap. XVYIIL. 

If ever, placed before an anepiéraphic vase, the archaeolog- 
ist has had a reason to supply tne absent slénature, this is 
indeed te case for a cratera of the museum of Arezzo, that h 
bas loné been known, but #hose paintinés have but very recent- 
ly been reproduced nith a fidelity permitting the appreciation 
of the style and beauty. ? By itsiform, it is near the cratera 
of Anteus:; but its decoration presents a different arrangement. 
(Fig. 253). On the lower band is seer Hercules and Telazon sus- 
taining by themselves the assault of an entire army of Amzons. 
(Fig. 254). This painting extends entirely around the vase. It 
1s the same for a there, the representation of a comos, tnat 
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the painter has placed on the upper band. The figures there are 
of the smallest dimensions, and consequently are in very great 
number: they present quite varied attitudes (Fig. 255). 

Kote 3.p.440. Furtuënéler and Relchholàd. Griechische Yasenn- 
aberel. 2 nû series, Ple. 64, 82, Text, pe 1-44. 

Euphronios of the signed vases is recalled by these pictures. 
One cannot present himself there from being struck by the res- 
emtlance at first siéht, when he compares the cratera to the 
cup on mhich Hercules is in combat with Geryon (Fig. 242). Com- 
pare the principal painting on the tro vases. From the cratera 
to the cup, the composition offers curious analogies, in spite 
of the difference of the subjects. On both vases, Hercules has 
the same movement and the same weapons divided in the same man- 
ner btetreen botn arms, the same costume. The artist nas amused 
nhinself by varyiné from one vase to the other, the lion’s skin, 
which on one image encloses the bust, and on the other is thr- 
onn in front on the left arm, serviné as a shield. Here he con- 
ceals and there he shows the snord; but with the slight detai- 
ls, it is indeed the same figure. The painter has-had in both 
the same vision of Hercules scorning the number of his enemnies 
and truly invincible. The agreement does not stop there. The 
éroup of the three Amazons facing the hero recalls that'of the 
three bodies of Ceryon. In the painting of the combat against 
Ceryon, the dog Orthros lies on the ground between Hercules a 
and the assailants. Here a nounded and dying Amazon occupies 
the same place. On the left is another Amazon felled by Telamon, 
who corresponds on the cratera to the father Eurytion of the 
cup. On observiné the tro paintinés, there is an impression of 
the same general plan, mhich the painter has known ho” to skil- 
fully adapt to the difference of the subjects. 

If after the general arrangement the execution-be considered, 
the line indeed has here the gaalities of boldness and certain- 
ty, that re have found in all the norks of Eupbronios: but it 
is especially with the cratera of Hercules and Anteus that the 
approximation exists. On the tro vases, these are exactly the 
gare motives that serve as the frame for tne paintingé.:0One of 
these borders is made of horizontal palmatiums of six leaves: 
the other is a double ron of vertical palmatiums and lotus buds, 
the whole connected by a lattice of flexible bands. Certain de- 
tails of the rendering present the same very peculiar character 
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on both vases. Here around the eyes of Hercules and of Tecanon 
is the same indication of the eyelashes as on the other chatera. 
The srellinés of the flesh of the abdomen are represented on 
Hercules, conqueror of the Amazonsl as on Anteus strangled by 

Hercules, with the same correctness not exempt from exaggerat- 
_ ion. On the to wouèded Amazons, the terror of the agony is Dm 
marked as on the Anteus by the displacement of the pupil, rai-. 
sed beneath the upper eyelid.1 | 

Xote 1.p.442. Ke cannot enbarée here on ail the striking co 
Ancidences in the details of the drawing, there wiLL be found 
4n Furtutnéler à more conplete statement. (artechische Vosenna- 
Veret. 11 series. p. 12-18). 

This seekiné for expression by the inversion of the eye‘is 
not found on the cup of Munich, where the movements alone are 
expressive, and that alone suffices to cause it to be supposed 
that this is the oldest of the two vases. Besides, everything 
confirms this hypothesis. The drawing has here more amplitude. 
With the same firmness it is coarser. Compare in the tro pain- 
tin£gs the arms and thighs of Hercules. I shoulä even incline 
to believe the cratera of Arezzo later than the chatera.of Pa- 
ris, and rather compare it to the vases which Euphronios signed 
as potters Doubtless one also finds here in many figures the 
survival of archaic conventions. The torso is seen in front | 
vies for Hercules, #hile the head and legs appear in'‘profile: | 
but here is another figure, the Amazon at the right in tights 
sith black bands, #ho like Theseus before Amphitrite on the 
cup of the Louvre frankly presents her side. One of the legs 
of the Amazon prostrated at the feet of Hercules is drawn fore- 
snortened. Finally this progress of the brush is also better 
marked in the little frieze, in the diversity of these persons 
and in tne singular freedom of their movemeuts. We find again 
there those heads of bald old men with pointed skulls, project 
ing Chins, which #e have indicated on the cup of Eurystheus. 
(Fig. 249). 

If ne have emphasized this vase, this is not only because it 
is one of the most beautiful norks left to us from the art of 
this time. It is particularly because this study gives us mat- 
rial to show in a topical example, at the cost of some compar=. | 
isons and some observations, that ceramographs could allow th= 
emselves to assién sometimes to one or to another painter, 
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known by vases signed by his name, other ÿases that bear no s 
signature. Et is à case like that, where the hypothesis of this 
kind attains a probability almost equivalent to certainty. It 
then permits one to form a more just idea of the diverse forms 
taken by the activity of an artist and of the influence that 
ns can exercise over his contenporaries. | 


Note 1.p.444. furtuënéler (ariechische Vasennalerei, IL ser- 


Les, pe 177) obvrees with Hartuig (Melsterscholen, p. 103-104) 
4n proclaining that the Cup represented by the Latter Lin his 
PL, VIII Le certainly the work of Euphrontos. As for the cup 
of Pls. XV, 2, onù XVI, Horiuté attributes Lt to Euphronios on 
Andications that seen Lo have a real value (Text, p. 138137). 
Furimänéler also places without hestiotion to the credit of E 
Euphronios some other vases: - 1, a beautiful chotera of BerLin 
(Xo. 2180) baëly published in Aron. Zeit. 1879, PL. 4, 2, %he 
Lntertor of the cup published Lin Areh. Zeit. 1855, PL. 10: 3, 
the Bouréuiénon cup Kfortuié, Pl. XIV}, 4, the cup puvlished 
\n Jour Hell. Studtes, Vol. X, PL. L. As for the other paint-. 
\nés that Hartuté belleves hinself able to atiribute to Euphr- 
ontos, and of nhich he refers some to the firat and the others 
to the second part of the career of the artist, the List of 
then would be too Long to find o place here. Several of these . 


attributions have been contested on in fact seen very contestable 


If ne have éiver to Euphronios sucb à large place in this h 
nistory, if ne have described all the «orks on nhich in one #aÿ 
or another he has enforced his rights, and have represented m 


most of them, this is less for tre special beauty of these nor-, 


ke than for the light tha they cast on the evolution of Attic 
art, on the rapid progress made on the eve añdithe torrown of 
tne Median wars. Euphronios held to nature of the arrangements 
that a professional training received in the best norkshops 
nad bappily developed; they could in other circumstances have 
pushed him to take rank near the painters "ho ornamented: by | 
their frescos the edifices of the Athens of Tnemistocles and 
of Cimon raised from its ruins, but he was perhaps first the 
child of one of those families, as né have in several duly 
attested exanples, nhere from father to son they applied them- 
selves to the trades of plastic clay. He did not then think of 
risiné above that modest condition of a decorator of clay, He 


| 
| 


… betinif en snemiron eds To seid of benitaos 81 ei aooms dortn 
Losdt .reddons 107 een sai js Tedatsq 8 s1098d où noijidms eïn 
'direst bas deodaid baiiiso dfedd ,egoñeñson ati To eno to Terno 
… to elos aidt nr neve Sud ;noidaoïtdset neinsdfÀ to susi sit des 
» sd at viineiostte yisv bsrvonoo eesl on 94 ,8neiq baooaz say 
even onsdi TI .dves to esesuproo end bus ansnstb Ïo sordeqgronsms 
. sedeurd vient docir sobsmr end s9818 Où On 819N18Q 91887199 
» anrristenent yd eovisaneïd bsjasinos ,es2ev end 18vo bsisjiaos 
…__siaont doot router 10 .bnen où basn mori bseesy Jeii 2n18138] 
É -erb niend te s9osgs sat où bafiit vends deni 80013 ooesrt ence 
_ Jaat sretii booteïsbau eteitre sesdi To £snobns tesd sut ,[eeoq 

momont anirosiod so nent s1om sbsu sesliducb vadT .setwisato 
… + To noïtstnesstger eds ot vissluoitieg ,aniténisg [sinoauaom 
| sit anotteg 1isdd où euns svea vont bns ,edtum [enoidibess sud 
+ enstst1o To quo 8 to esbte bebnuos edi no Babar o sue] 
« ont Île tot tud :eñron bsssrisiso o enctsoslter [stars ont 
» sonotem gissiiin ,2eonsb ocdoos8 to bne eieupaad bre esnsoe er 
omfs doidn ,2n01888007Q guotaiior bas asndesflsg on to essgorsxs 
lot yfno bausster vodd .viotisgon visnibio cent To Jist 8 spsm 
| frdoiin aofostooce ozsdi yd beuTeno sous Jisdf où ,esv!samond 
| snû belbasa virofe sent eteïnit visdé où ,besssndin qlieb vaai 
_ [uirtused xd beliit viomes visdi où .teusd edf bns daiog V19 
L'ig attn ,rusesionnon ot ‘to eye en) vd bsasseñs9 viinivol exact 
"0 noideviezio D1rqs7 vd antn sd no bssies ednsmevos Ilursiusei 
nanas to atidei enT .siuisn moït nolsÿ esdodsle gd bsretas:st 
“nr nove dist dostis sronût sbem soityrioenand oiteileen one [u* 
» -mo0 eût io esbs vtemrag eût ssenn ,ebnitaieg To aorfossxs ent 
TE vd botesèaue neosd bed dreme3neris Îé18n9à sdi Dne noïii2cq 
8 vo ensnik to esnemo ne To ,toieeu evosnetoguesdnoo & to TON 
| to #68 dss1a ont vd sd rotsl fluor vent 88 ,ïrsnoel) to noi 
— eiil .cotonw3ioi 8 10 10 uogik € te yiodain viebnsasl 10 sunt 
| svss biuoo erauol &8 One 20ornonnque n8,.dnemsans11s Señd To as 
183 vTev bre nodosieno sn dud :e1s410 mon? oisa bas bsvisost 
818 testés -seviseneni où eanoisd 2ULW810 1isdd/îo susoos [enos 
Dur | <srerdie lenraino do8i ni 

nl eu nieton où nozsen venons T0 Dediisn ais 8010014190 
| EI où den batdwob sd ronns9 A .alsvis aid 10 que nsni 183 
…_ nt tedd ,bszasv os dion 210 denT .s1esy vnem 10% bstodsf bas 
neinosein end «enode di doidr e8e12onq fnestenco bns Snsmgoleveb 


+? 
D. 


LR RES 


> 
d 


SN ES 


ec 
SA, 


SEL nai Es 


366 | 

#hich among us is confined to that of the norkmen; he limited 
his ambition to become a painter at the nage for another, the 
chief of one of the workshops, that carried highest and farth- 
est the fame of Athenian fabrication; but even in this role of 
the second plane, he no less concurred very efficiently in the 
emancipation of drawing and the conquests of art. If there sere 
ceramic painters who, to trace the images nhiCh their brushes 
scattered over the vases, contented themselves by transferring 
patterns that passed from hand to hand, or rather took fromrs 
some fresco éroups that they fitted to the space at their dis- 
posal, the best endoned of these artists understood their task 
otherwise. They doubtless made more than one borrowing from .m 
monumental painting, particularly for the representation of t 
the traditional myths, and they gave thus to their patrons the 
pleasure of findiné on the rounded sides of a cup or cratera 
the faithful reflections of celebrated works; but for all tho- 
se scenes and banquets and of Bacchic dances, military marches, | 
exercises of the palestra and religsious processions, which also 
made a fart of thei: ordinary repertory, they referred only to 
thenselves, to their eyes charmed by these spectacles which &t 
they daily witnessed, to their fingers that slowly handled the 
dry point and the brush, to their memory filled by beautiful 
forms lovinély caressed by the eye of the connoisseuf, with b 
beautiful movements seized on the ing by rapid observation or 
registered by sketches taken from nature. The habits of traëh- 
ful and realistic transcription made their effect felt even in 


the execution of paintings, mhere the primary idea of the com « 


position and its general arrangement had been sugéested by some 
“ork of a contemporaneous master, of an Eumares of Athens or a 
Cimon of Cleonai, as they nould later be by the great pages of 
true or legendary history ef a Micon or of a Polgynotos. This 
idea of that arrangement,an Euphronios and a Douris could have 
received and held from others; but the character and very per- 
sonal accent of their drawiné belongs to themselves. These'are 
in fact original artists. 

Euphronios again merited for another reason to retain us lon- 
£ger than any of his rivals. At cannot be doubted that he lived 
and labored for many years. That his work so varied, that the 
development and constant progress mhich it shows, the ‘historian 
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passes gradually from the first attempts in painting red fiku- 
res made by Nicosthenes and Andokides to the vases on which is 
recognized the influence of the style of Polygnotos, vases that 
precede so little those on which he will believe is felt the 
effect of the models that will furnish the sculpture of Phidias. 
By the disappearance of all monumental painting and that almost 
as complete of the statuary nf the transition masters, such as 
Critios and Nesiotes, Haghias anû Calamis, the xork of a cera- 


mic painter such as Euphronios is perbhaps wbat best permits us 


to arpreciate the rapidity of the movement, which led Athenian 

art in less than a half century from tne slightly affected el- 

egancies of archaic art of its last restraints to the easy no- 

bility and the sovereign liberty of adult art, an art which 

attained perfection within the limits in which it was enclosed. 
4. Onesimos and Euthymides. 

Among Attic ceramic painters of the severe style from whom 
“e possess some signed works, there are two which one is obli- 
ged to place in the sequence and the immediate vicinity of Eu- 
phronios. One is the painter shich he allowed to inscribe on 
one of the vases from his workshop that name of which me read 
only the four letters imos on the bare clay at fhat place.We 
shall provisionally call him Onesimos, until new finds come to 
determine our uncertainties on this subject. À The other one of 
these contemporaries of Euphronios is that Euthymides, vho by 
the toasting that ne have cited gave to Euphronios such a proud 
defiance. It is proper to speak of the collaborator of Euphro- 
nics before judginég the nork of the presumptuous artist, who 
posed an a rival of the master painter. 

Note 1.p.448. There has also been froposed for the nmutiloteë 
gLénature the none of Diotonos. fortuié explains the reasons 
which make Least probable the restoration of Onesinos. (leïst- 
erschalen. pe 503-504). 

The mystery in which this name is concealed appears to have | 
excited the curiosity of archaeologists and has Qatte particu- 
larly interested them in this masked decorator. In emulation, 
they are compelled to recover and restore the unknown s#ork of 
Onesimos, and in their desire to forget nothing, they have gi- 
ven him very large measure. One of them proposes to tredit to 
him 19 vases, a11l cups, and to scarcely refuse to arrange his 
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supposed norks in chronological order and to attempt to follo”s 
the development of his execution and his talent.? Another goes 
further. While being ir accord nith the first promoter of this 
undertaking to attribute to Onesimos several cups in question, 

he desires to recognize in him the principal collaborator of 
Brygos, the artist that under the supervision end perhaps from 
the sketches of the chief of the workshop, executed tne most 
beautiful of the cups on which that maker placed his signature. à 

Xote 2.p.446. Tartnié. Metsterschalen, p. 562, Mine of the 49 
cups indorsed by Hortuié for this none are represented in his 
pPhoates LIV-LXIL. 

Note 3.p.446. BE. Pottier. Coroalogue. part 8. 1906. p. 1001- 
1005. Nonunents et menoires. Fondation E. Piot. Vol. XVI. 1909. 
pe. 132-136}. | 

As confessed even by those who have suggested them, all these 
attributions of unsigned vases to Onesimos have nyly the char- 
acter of hypothesès, that do not all present the same degree 
of probability. We cannot undertake to describe and criticise 
them here. A minute discussion nould be unnecessary and also 
with many illustrations, perhaps without this effort having as 
a result the bringiné to light some monument of the first ord- 
er. This may then Le spared, and few exauples suffice to show 
that among the anonymous cups dating from these times, there 
are indeed some that by tne themes of their paintinés and by 
the style of draning of the figures strongly resemble the cup 
on which s#ere placed together the names of the maker Euphronios 
and that of a painter otherwise unknown. | 4 

In the bottom of this cup is seen a ÿouné-:cavalier covered 
by the Thessalian petasus. Clothed in the fine soolen tunic a 
and châamys, that compose the costume. of.tne ephebes, he holds 
in the right hand his tro javelins. The youthfulness of his 
forms contrasts with the robuset afpearance of the horse, that 
he manages without effort, and #hich with head thrown up and 
“ell opened nostrils proudly advances nith the short and rest- 
rained parade step (Fig. 256). Behind the cavalier and opposite 
the inscription that is the mark of the *orkshop of Euphronios 
are the nords:- kalos Erothemis. This is a homage rendered to 
the beauty of Erothemis, perhaps the yongé man represented by 
the painting. In the segment of the circle cut off ty the line 
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traced beneath the foot of the lrorse is read the name of Lycos. 

The paintinés on the outside show #ith “hat care the Atheni- 
an ephebes rere instructed in the rules of equitatiou, and by 
“hat exercises they learned to form a part of their mounts. 1 
The scene occurs in the riding school. Tao fluted columns witn 
Dore capitals, on one of which is read the name of Lycos, in- 
dicate an enclosed space surrounded by porticos. In the field 
is reproduced the inscription kalos Erothemis. At one side the 
artist has represented one of the episodes of the lesson. A m 
man pulls by one rein a restive horse and uses the other rein 
to chastise him. This person vears the costume of a chevalier, 
the cap of fok skin with the pans and tail of the animal fall- 
ing behind, the chlamys and the boots with tops folded down. | 
It is doubtless necessary to recognize there the squire charg- 
ed nith the initiation of the ephebes. In the nude young man | 
behind the horse who recedes “ith gestures of fright, re see 
one of the ephetes making their epprenticeship. In one hand 
he holds a switch and in the other are to javelins. He prep- 
ared to mount, when the horse had the caprice that required 
the intervention of the master (Fis. 257). The rest of’ the 
field is occupied by four young cayaliers, that wear the same 
clothiné as the cavalier in the bonl. With chlanys fèoatin£g in 
the nind, elegant and supple, javelins in hand, they advance 
in file, keeping their horses at the same gait (Fig. 257 bis). 
They aim to obtain from their mounts that regular trot which 
Xenophon admires in a troop of cavalry,"when one hears only a 
noise of cadenced steps, a collective breathing and neighing.”1 
Over one of these cavaliers that holds his javelin raised is 
read, followed by the verb egrapsen, the four letters IMOS by 
#hich the hypothetical Cnesimos has the nonor of appearing in 
the list of the ceramic painters of Athens, 

Kobe 1.p.448. On these exercises and on the pleosure thot 
ceranic painters Look in representiné them, see CoLLLénon. 
Cavalier Athenten etc. ALLLC cup in museum Oo the Louvre (ion- 
unents grecs publies, etc. 1885-1388, p.1-23). 

Xote 1.060.449. Xenophon. Traite sur L'eauiiotion. VI, 13-15. 

This cup of the Louvre has been compared to a cup at Rome ( 
(Collection Castellani), mhose decoration in the entirety of 
the conception sensibly recalls that of the cup from the nork- 
shop of Euphronios.? Here also is the image of a chevalier in 
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the bonl. On the exterior are also horses and ephebes, those 
sons of the best families of the city that obeyed the orders 

of the hipparchos; but here se no longer see them as on the 
other cup executiné nhat we term à repeat around the riding 
school on 2 sanded track in the annex of some suburban £ymnas- 
ium. Their professional training is finished’ they have perfor- 
med their military service. The cavaliers have dismounted. They 
remain standing beside their unbridled horses. They mount guard 


before a building represented in brief by an Ionic column. What … 


informs us that they are on a campaign, or at least on patrol, 
is that they no longer have heads and arms bare. To protect t 
thenselves from the storms which they must brave, the ligbt c 
chlanys raised by the breeze at the £allop of the horse nould 
not have sufficed them. They are all wrapped in very ample man- 
tles enclosiné their bodies. These mantles fall stiffly without 
folds and must be made of some thick felt fabric, similar to 


the capes now norn by Creek shepherds. The top of this vestnent 


forms a collar that falls on the shoulders and protects them. 
The very long skirts of the fabric cover the thighs. On the f 
feet are laced boots which rise to the calf. 

Xote 2.010.449. ariuwiés:hetstersecholen, PL. LIVe 

By the theme of the decoration of this exterior, a third cup 
#ithout the name of tne painter or kalos is distinguished from 
the tro cups just described; but by certain characteristic tr- 
aits it is still very:closely connected to these tro cups. In 
the bottom of the bonl is seen the cavalier on the march, equ- 
ipped and armed as on the Castellani cup (Fig. 258), but what 
is found on the exterior of the vase is a theme, nhich is one 
of the commonplaces of ceramic paintiné, the departure of the 
sarrior for the battle and his return after the campaign. The 
principal person is no longer the cavalier but the hoplite, d 
defined on both sides by his helmet held in nis hand or placed 
on the head, and by the cuirass enclosiné his waist (Fig.259) 
in the scene of the return to his home; but as well known, ”hen 
the horlite departed on an expedition, he as usually accompa- 
nied by a mounted squire, "ho held at his orders behind the 
field of battle the horse on “hich the foot soldier had loaded 
his arms during the march, and nhich he used in case of defeat 
to escape captivity. We find this squire here on foot near his 
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master”’s horse in his campaign equipment, covered by a fox skin 
cap, âraped in a éreat mantle with collar and shod with high 
£aiters. 

What resemblance there is between these cups is seen by the 
images, which we have given of tno of tnem and by the descrip- 
tion presented by a third. It is at first that accessory, a 
Dortc or Tonic column that figures, once doubled, in the field 
of the extertors of the three cups. It is the costume, one mi- 
£ght almost say, the uniform of the cavalier ordered on service, 
this costume, all whose parts reappear from one cup to another, 
is here for the master of the riding school and that is that 
of the dismounted cavaliers. It is the narg fur cap, the alop- 
ekis, the mantle of felted nool, the gaiters that protect all 
that part of the legs that the mantle leaves uncovered. There 
is also for nhat me nould term the fatigue uniform the hat with 
upturned brié, doubtless a stean hat; on one Cap it covers one 
of the cavaliers, who for the time are on foot, and in the tmo 
others, the cavalier in the boul (Figs. 256, 258). Finally, all 
these cavaliers have as arms those short javelins of cornel # 
*ood, whose use Xenophon recommends #hen strong in his experi- 
ence, he trace for the Athenian cavalry the programme that it 
must follow to maintain its old representation. He betieved 
them preferable to the loné spesr used by other cavaliers. 

Xote 1.p.451. Xenophon. Traite de V'equitotion. XIL,12,13. 

Here is finally a trait common to the three cups. The painter 
that executed them seemed to devote a very particular interest « 
to the horse. He indicated it by the happy effort that he imp- 
osed on himself to .faitnfully render the forms and movements. 
On the signed cup (Fig. 256) the cavalier guides his mount at 
a limited trot, that exhibits the beautiful gait. In the anony- 
mous cup on the contrary (Fig. 258), the cavalier mith tiéht 
reins assembles and stops his horse nith the four legs mell 
planted on the ground under the eyes of the spectator: bu 
there is especially on the exterior of this cup hat gives rise 
to interesting observations (Fig. 259). In the scene of the de- 
parture, the squire has placed his hand on ne head of the ani- 
mal as if tic arrange the hair of the foretop. he gives a last 
glance at the equipment. As for the horse, he seens impatient 
to start. Above the firm an stiff front limbs, the chest and 


SU 
_ sdt al .üorem où [enaise edt ee où tk es bsewtot bnetxe besn 
-0pe SAT" .tnetettib viov ons sobuñitie sit niviss eût to snsoe 


: skretss eid® célrtieon bne nfuom ‘9%® afd snitsxs yllutetes 
"er dant Suifat sidi esrsde vinisdieo su1où s13 10Ù ,yisez ooen 
|: £'no bstsss ai oùw ,rodssn Bid To faog où ni bonrvth 
_ +59 tdbinqu bled nilsveb 8 vd nye dAgir Srd afroquuse o8ls bre 
» inomsvon‘sit yi bovertod si smrod sût to suite etnif .urd s10 
» à oùt no etues doi ,S06? buid ddait sûf .369% et to sn to 
“ins eût deds sfst er 1 .eode sit to darog sûd va vino busots 
drogue o dn10q # 88 bnyorz enÿ no él Si sos8iq of asset [ex 
edf to sno'no dorsm bnof 6 vo seud asod est ti seussod ei rit 
| 819» goaton 198417 .898947 ni 91e dofün To vien 08 ,ebeot yaoÿs 
Lu: dti hs mise e tedt benoqysn nsd'to fi bus .bode son 
De : | | .tooû sf etof bns 
ni over sw ,bstbute dent even on fan eus sondt sit raowtsï 

| .botentns er dr dotdn y Jiviqs 8 noïfiaogmoo sdf ni bstaoïrb 
ECTEET TE <Jestnoo où ffuotttib av où anses St Jfsñd esisolane 
sert vien bas noïtusexs ouss sf visssn bauot 21s sesdt [ls ai 
dedt nent euoro3itv ne svissetyxs sesl sk Qnfwerb aidl .3ntwest 
| gr di Jud :1odnfsg 8e bsnire aoinor dique Jasj e3aifnfsg sûd io 
- din dedd sverlesf sf .enorinevnos aisdote mori bese3nseih erou 
| ,eJuo aconçaons sdf To ont .soxsdeinu to air Jsetà 2nfanvr tuo 
_notnieg sût où botudiatie °J ven ,bsdidoseh even on Jedi seonÿ 
miesno où ..s1vuol soft ‘to quo sdf soinotdque dfiw benaie sedà 
| .emsn jsdd nistss où beriesb ad si Ÿi 
es Sonate où batigeb nsesd en dt edf eqguo vodto ent rot 84 

Fu svetsin ,enoesar bssoîle eût “to sno 10t somiesnO to dron oûÿ 
- don ob T ,bnid 8 To mess don ob voit .festinen vedt vironsant 


| doidreczo1q eag 10% 64 .berfqitiom bas bexert Sts dédi enotiu 
dauoo0s sûf 10 tent «isdnisq sat eomtasno Jsdd ni Âsse of sbex 
sat “To eanttniey 208 botuosxe soavt4 Ÿo noffosiih sii 18baq bns 
LORIE Fo ovudsnare ed beev ei doidw no eseev [utidussi deon 
sidi veoaiedn L part itaut esel [fidfe es ev où sresqgs dt ,rexñsm 
Men ,nomadd ont T0 sons1ettib edt To Smetts sûÿ Jon er vo et 
to agnitnisq ens îo norduosxs si neswied qiienorteler on baït 
brun ,equo sedio ont ent to dedt To souresn0 vi benbis jus sd 
|rsssv & io efvie ent bus ,2omiesn0 of novia 53 biuoo Antnié en 


nid bsdnsenrgen er dordn no ,eo2y14 to smsa où vobnu Ssdi exf[ 


À vod dtnoom etd to bssnd sdt sbnen diod dix benise esn sustdt or 


dinite ent sfdadorïq sxem ot nave Sud ,norforvnoo yiieo où yves 


372 

head extend fornard as if to ask the signal to march. In tbe 
scene of the return the attitudes are verr: different. The squ- 
ire there has seized with both hands the head of his mount to 
carefully examine his eye, mouth and nostrils. This care 1s y 
necessary, for the horse certainly sbares the fatigue that is. 
divined in the post of his master, “ho is seated on a stool a 
and also supports his right arm by a javelin held upright bef- 
ore him. This fatigue of the horse is betrayed by the’ movement 
of one of his feet, the right bind foot, shich rests on the £ 
ground oniy by the point of the shoe. It 1s felt that the ani- 


mal fears to place it flat on the ground as a point of support. 


This is because it has been hurt by a long march on one of the 
stony roaûs, so many of which are in Creece. Creek horses mere 
not shod, and it often happened that a pointed pebble injured 
and tore the hoof. 

Between the three cups that ne have just studied, me have in- 
dicated in the composition a spirit by which it is animated, 
analogies that it seems to us difficult to contest. Further, 
in all tree are found nearly the same execution and very free 
drañing. This draning is less expressive and vigorous than that 
of tne paintings that Euphronios signed as painter; but it is 
more disengaged from archaic conventions. Ne believe that nitn- 
out running great risk of mistakes, tao of the anonymous Cups, 
those that ne have described, may be attributed to the painter 
that signed #mith Euphronios the cup of tne Louvre, to Onesimos 
if it be desired to retain that name. 

As for the other cups that it has teen desired to place as 
the nork of Onesimos for one of the alleged reasons, “hatever 
ingenuity they manifest, they do not seem of a kind, I do not 
Say to carry conviction, but even to make probables the attrib- 
utions that are risked and multiplied. As for the proposition 
made to seek in that Onesimos the painter, that for the account 
and ‘vwmder the direction of Bry£gos executed the paintings of the 
most beautiful vases on which is read the signature of that m 
maker, it appears to us as still less justifiea. 1 Wbether this 
is or is not the effemt of the difference of the themes, ne f 
find no relationship betrxeen the execution of the paintings of 
the cup signed by Onesimos or that of the tro other cups, #h1ch 
ne think could be given to Onesiros, and the style of a vase 
like that under the name of Brygos, on #hich is represented the 
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taking of Troy. If Onesimos lived long, it cannot be denie& t 
that he could extend his style and place in the renderiné of 
the movements an eneréy enc fire, in his compositions something 
pathetic of nhich no trace is found in his signed work, nor in 
the *orks that ne believe there is reason to attribute to him 
their paternity; but in creditiné to him that evolution, one 
is in the domain of pure conjecture, of such hazardous conjec- 
tures thac the history of art, it seems to me must not make an 
opinion, and from which it can derive no benefit. 
kote 1.0.454. En à Voné note (Monuments et nemoirs, voi. XYT, 
pe 133), Potiler enunerates resenvlonces, thai he belteves ore 
found between the cup of the taking of Troy anû what ve A 2 
the cups of Onestnos, but so that the conparisons that he est- 
ablighes for this purpose may hove some value, he must conmence 
by Showiné that Hortwiég had $0ooù reasons to atiribute to Ones- 
imos the cups to which he hinself refers. Xow he onits tot à 
demonstration and accepis the attributions propose dy Hortiwté 
with à confidence, thot surprises me on ihe port of o critic 
ueually 80 prudent an certain. ke for the resenblhnces that he 
belteves ore discenned belmeen the cup sténed bail Onesinos anû 
the celebrated cup of Bryéos, they oppesr Lo me very SLiéht à 
and of Little iaportance. One could find in other cups of that 
Line the traits which he has brouéht to the support of his op- 
Fnron. PF. Hauser hos already criticised anà provosed +40 set os- 
de the hypothests of Potiter. (Berl. Phil. Koch.1907, :p. 693-894), 
nn re$ard to the book of Ducati on Bry$os. 
Heeting on our "ay a painter, who has merited that his name 
should appear on a vase, which would represent to the foreign- 
er one of the most famous xorkshops od the geramicos of Athens, 
re could not fail to ask ourselves what part this painter had 
taken in the movement and the progress of the arts of clay at 
about the beginning of the 5 th century. Ke believe that this 
part nouid be desired to be too grand anf too besutiful.2 One 
does not take his part too frankly to place a name on some of 
the more admirable paintings, left to us by the decorators of 
Attic vases. Refined connoisseurs have undertaken to supplement 
by ingenious hypotheses the silence of the monuments, and have 
done honor to Onesimos for true masterpieces. We have tried to 
resist that temptation, but it has seemed to us that the hand 
of this collaborator of Euphronios is recognized in the decora- 
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decoration of tno other cups, and due to these complementary 
attributions, which do not seem to us to lead to doubt, me have 
been able to mark and define the place that it is proper to as- 
sign to Onesimos in any state of the course, among the ceramic 
painters in the #ork of whom, we follow the evolution of monu- 
mental painting, by the reflection that from Cimon of Cleones 
to Polyénotos and Zeuxis, this throws on the surfaces of amph- 
oras and of mups, on tne fragile and imperishable clay. 

Note 2.p.454. The OPLSLnal qualities that distinéuish the à 
Arawtiné où Bryfos, we shall find somethiné AK that of the cuve 
dtiributed Lo Onesinos, which represente the conbats of the L 
Lopithes ond the Centours (Rartuig, Melsterschalen, P\. LXV, 
dut this La one of those for which thie attribution seens Leost 
juetified. Hortuig £ives only very weak reasons to support thie 
hypothesis. L 
* For having placed his talent at the service of the celebrated 
chief of a workshop, Onesimos has a right to appear in this‘h 
history even as me have introduced him; but for an entirely 
different motive, this is also where there should take rank in 
the series of the best artists of the time another contempora- 
neous painter, Eugëkymides, son of Bolios. Before the patronage 
disputed then by so many skilful makers, he poses boldiy as the 
rival of Euphronios by the defiance that he utters against him, 
and which se have already had occasion to cite. 

Kote 1.p.455. Histoire de L'Art. Vol. IX. p.276; %, p.394. 

By him are known five vases on #hich his name is followed by 
the verb egrapsen. ? On tro others is also read this name, but 
«ithout the addition that nould give it the value of a signat- 
ure. ? It appears there only as one of the aetors of a scene of 
the game of cottabus, or othernise among the nanes of unknown 
persons Lo mhom is addressed a collective salu#ation. Finally, 
there exist several vases nhose decoration has teen attributed 
to the brush of Euthymides, not without probability, on the f 
faith of analogies that seem to present it nith the signed ror- 
ks.? Whatever specious reasons may exist for increasing those 
by conjecture the list of monuments, that représent Euthyuides 
in our museums, we shall remain faithful to the method that re 
have believed should be followed so far. We shall judge Euthy- 
mides only by the paintingés of #hich he is declared the author. — 
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Now if there be one piece that fulfils this condition, it is 
indeed the amphora of mhich that artist boasted in a burst of 
professional pride, as à masterpiece to which Euphronios could 
oppose nothiné nith the same merit. By the obliging chance that 
bas preserved to us this vase with its proud inscription, se 
are able to decide if Euthymides did not create some illusion, 
#hen he thus proclaimed his own superiority. | 

Xote 2. AL FAN Xbein. Metatersiénaturen. P-193-198, nos. 4,2, 
CAR RL, PNR 

Xote 3.p.455e he saone. 5 and 6, This salutotion may be the 
homa$e of another painter, a conrade of the workahop. There + 
Vhe resemblances thaï he belteves are observed, Hortuié otiri- 
butes to Phintios the anphora on which is represented the $ame 
of cottabus. (leisterscholen, p. 194. 

Note 4.p.455. Furtiwlnéler. Griechische Vasennalerei, pe 338, 
Plates 92, 1038. 

On one side of the amphora is a warrior of juvenile appeara- 
nce,seen in front view, #ho is occupied in puttinég on and buck- Ë 
ling his cuirass. At his right is a bald old man leaning on h 
his staff. At the left is a woman who tenders to the ephete h 
his spear and shield. Besides the signature of the master on 
the field are these three words near the persons; Hektor, Pria- | 
mos, Hecuba (Fig. 260). On the other side of the vase are three 
nude men crowned with ivy, mho dance with the chlamys thrown 
over the shoulder (Fig. 261). One of them is called Komarkos, 
the chief of the komos, the tro others bear fanciful names. T 
The drawing iis broader and less affected than in the paintingés 
of Andokides. The figures have more breadth here. Here is vis- | 
ible an effort to characterize the persons and diversify the 
attitudes by the indication of mrinkles and baldness, the age 
of Priam is well defined. The presentation of the face in the 
figure of the ephebe is a novelty; but the artist has not suc- 
ceeded in éiviné a really satisfactory solution of tne problem, . 
that he proposed. Above and below this torso, #hich is develop- | 
ed thus 10 its entire length, he has shonn in profile the head 
and one of the legs. Likewise in the three drunken figures on 
the other side, there is one view of a back that leaves much 
to be desired. In the legs of the ephebe and the bodies of the 
nude persons, the details of the joints and of the muscles àre | 
indicated with sufficient precision by the lines of dilute color. 
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On another amphora on which Euthymides has even inscribed his 
nameand that of his father, there is seen to reappear at the 
right the same marrior arming himself (Fig. 262); but this time 
the painter has not sought tb®recall the memories of the Jonic 
epic poems. He calls his soldier Thorakion, “the cuirass:” he 
places him between tro archers dressed in Phrygian costume. On 
the back are three figures, but the painter takes his theme f 
from the exercises of the palestra. Before a pediotribe that 
is armed sith a forked stick are tno ephebes, one of "whom ( 
(Thaulos) prepares to cast the discus, while the other (Penta- 
thlos) with hands extended seens prepared to nwrestle. The exe- 
cution presents inequalities as on the other ampbora. The tro 
archers are very slender ir their motley tights. As for the. 
nudes in athletes, they are but feebly modeled. On the other 
nand, there is correctness in the movement of the disk throwbr, 
shose torso viemed from the back is presented in three-quarter 
vien. | x | 

Euthymides appears to have had a very marked taste for this 
sort of subject. On a psycter where his signature is tnice re- 
peated, he has placed on one side Theseus in combat #ith the 
briéand Kerkyon, and on the other side are tro nude ephebes t 
that clean nith the strigil their members covered mith dust. 
Before each of them is one of those hoes that served to move 


the sand that formed the soil of the pâlestra. There again the 


figure of one of the athletes offers one of those three-quart- 
er viens #hich pleased the painter. The head has not followed 
the movement of the bust! it remains in profile. Finally, on 

a hydria on nhich is read the first three letters of the name 
Euthymides before the verb egrapsen, there are seen lying on 
couches tro young men, one playing the flute and the other so- 
unding the cestanets.? 

Kote 1.p.458. Annalt. 1870, Tav. de oébiunta, O0, P, 

Kobe 2.p.A58. Arch. Zeit. 1874. PL. IX. We recall only from 
Me NOT Yy à fraënent of à plate on which La seen Win the sténot- 
ure, à bent warrior who holâs his helmet in his honû (Sehëne. 
Museo Boecht. EASUEN, SAN 

Such as we know it, the rxork of sure does not justify 
the claims that he has naively confided to us. Euthymides is 
more archaic than Euphronios. He remains attached to types that 
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Were preferred by the masters of the black figure, to the amph- 
ora, Hydria and psycter. He painted no cups. The subjects that 
he treats rarely comprise more than tro or three figures. He 
does not even seek to relieve the commonplace by diversifyin£g 
‘the attitudes. He repeats the same scene tnice sithout introd- 
uciné any change than that of the names and of some details. 
His paintinés are always a little void; he seems to have trou- 
‘ble to fill the large fields at his disposal. He is doubtless 
a skilful draftsman, and one feels in his paintinés the desire 
that he experiences, to free himself from the old conventions. 
Perhaps he even knows how to give to his draperies more supplie 
ness than did Euphronios in his first works: but in spite of 
these real qualities of execution, what prevents him from equ- 
aling that rival whose success annoyed him is, that unlike hin, 
he did not risk interpretinég the myths, nhich placed the hero 
in combats ‘with. giants and monsters. 
_ He dared little and invented little. His drawing that nearly 
equals that of the first works of Euphronios, never conquered 
the freedom that ne admire in the last paintingés of that mast- 
er. None of the works signed by Euthymides, for the porer dis- 
played in them, could be flaced on the same level as the crat- 
era of Hercules and Anteus; none of them could rival in ingen- 
uous grace the cup of Theseus and Amphitrite. 

Xote 1.p.459. Furiulnéler inoentea Euthuynides. Ke AL mot à 
gapprove the writinés of Klein, which attenpted to place Euphe- 
onios without à peer. In hatred of Klein, he took à dtsalike to 
Euphronios and couté not restrain hinself from exaltiné Euthy= 
mides at his expense (BerL.Phil.koch, 1894,p.1128), but he could 
not do this without some appearance of reason, except by creë- 
Litné Euthyntôes with vases nhose atirioution Lo that master 
WÈLL oluays renalr conjectural, such as voses on which ore rep= 


resgented the abAucLion of Corona by Theseus anû the nurôder of 
Bétetheus by Orestes (értechische Vasennaleret. Pa. 38, 72, 
The juéfnent of Pottler entirely accords with our own (£otavo- 
$ue, ps 2280). 
D°:Phintias. 

He “as a contemporary of ÿoung Euphronios and of Euthymides, 
a painter who with singular carelessness sometimes wrote his 
name Phintias, sometimes Philtias and once even Fhitras. What 
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establishes this synchronism is not only the resemblance of t 
the styles, but is also the indication derived from the name 
kalos. Phintias once applauds a ;;eéacles to #hom the same hox- 
age is rendered by Eutnymides (Fig. 266). What also concurs in 
fixing tne date of Phintias is the predilection, that he shows 
for those great vases nhich Andokides loved to decorate: he r 
retained for them the curvature given to them by the potters 

of the 6 th century. If there are three cups bÿ him, the other 
pieces that he signed are an amphora of very great height, a 
hydria, a stamnos and a lecythe. 1 Finally, here is what comple- 
tes the proof that one is far from paintinés with black figures 
in the mork of Fhintias’ on the cup on which are represented 
Hercules and Alkyoneus (Fig. 263), it is not by lines of dilu- 
ted color but by incised lines, that the artist has indicated 
inside the contour some details of the ruecles.? These incisi- 
ons not being made in the black glaze, the engraved: lines are 
scarcely visible on the clay. The artist has perceived this a 

and in other paintings that must be later than this, he has u 
used for the purpose diluted black, already very skilfully em- 
ployed near him by Euthynides. 

Note 1.p.460. Klein. Metstereténaturens De 191-199. Ken &t 
then knew only four vases siêned by Phintios. Xow are counted 
as Many 28 seven. | | 

Kote 2.p.480. Grhechische Vasennaleret. Pl. 22. Text,ne188-172 
in our Fi6. 263, these incised Lines ave represented by dotteë 
Vines. 

This cup bears the signatures of the painter Phintias and of 
the potter Deiniades. In the interior is a running Silenus sho 
holds in his right hand a drinkiné horn. On the outside and b 
betreen palmatiums that pass under the handles are two distinct 
subjects. At one side is the giant Alkyoneus lyiné asleep. Be- 
fore him is Hercules preparing to strike him with his club. B 
Behind him is Hermes *#ho has aïüded the hero to surprise him in 
his sleep (Fig. 263). On the otner side is the dispute concer- 
ning the fatidical tripod of Delphi. Hercules and Apollo face 
each other and pull the bronze article with the strength of | 
their arms. The execution is verr; careful; it is carried very | 
far in details. The figures are of correct proportions and well E 
posed; but in most of them the painter, like all his contemporarie, 
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does not scruple to mix front and profile views. Yet it is-di- 
vined by certain indications, that he aspires to a more correct 
representation of the reality-. The torsos of Apollo and of EF 
Hercules are very correctly presented in three quarter vien. 
The point which is charged to model the body has acquitted it- 
self of its taks very sparingly but with much certainty. 

Still the general appearanceremains impressed by a certain 
archaism. The satyr has retained that entirely conventional a 
attitude, which sculpture at its beginning had adopted to ind- 
icate to the eyes the rapidity of the running, one of the legs 
beiné bent to touch the knee to the ground and the other making 
a right angle with the bust.1 This is again 2 procedure famil- 
iar to. archaic Ereekcart as'to the art of all the primitive m 
methods taken by the painter to give Alkyoneus a stature at 1 
least thrice that of Hercules and Hermes. More advanced, Euph- 
ronios endeavored in his painting of Herculas and Anteus to d 
distinguish the giant from the hero, not by a difference in h 
height, but by a difference of features and of character. pin- 
ally, the costume in which Hercules and Hermes are clothed here 
‘is what they usually wear on vases of the 6 th century. | 

Xote 1.p.4602. Histoire de L'art. Vo\.VIill, p.305; Pigs.124,196. 

This theme of carryiné off the tripod has been resumed‘by P | 
Phintias, modifyiné the arrangement of the group, to decorate 
one side of an anphora with panels. ? From the paintinés of the 
cup to those of the amphora is a sensible advance. There are | 
still found here some traces of the habits and taste that pre- 
vailed during the precediné period, but the new spirit has yet 
placed its mark. On Apollo and Hercules at least one leg foll- 
ons the movement of the torso and appears in front vies. The 
to persons are well placed in a very natural fashion. The oth- 
er paintiné represents [ionysos holding in one hand a cantharus 
from mhich hangés a bunch of ivy and in the other hand a vine 
branch loaded by bunches of graper; he stands between tro cou- 
ples, each composed of a satyr and a yenad (Fig. 264). There 
again the painter has tried to arouse the attention of the spec- 
tator by traits not offered by the traditional models. At the 
left of the god is à satyr;with his arm passed around the waist 
of a bacchante. His broad fale is presented in front view. The 
latter mith the mrinkles in his forehead and heavy eyebrows, 
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great nose and large mouth opening betneen thick lips, his mo- 
ustache fittiné a pointed beard, seems to be copied from the 
masks decorating the chorus that took part in the Bacchic fes- 
tivals. In the right hand group appears the same type, better 
characterized in profile. It is understood why the painter has 
called this person Simades, the flat nosed. Simades and his 
companion dance toward Dionysos. The satyr has a double flute 
in one hand, in the other being the case that seryes to cover 
the instrument. The WMenad presses against him. She has the thy- 
rsus lyiné on her shoulder, a very projectiné throat and a st- 
iff neck. Her head is half turned backward: there is divined 
the soon of the sacred delirium. What euphasizes again this . 
note is the little panther which has leaped on the breast of 
the Bacchante. The hind pass are placed on the stem of the 
thyrsus, and the front pans are laid on the shoulders of the 
youné woman. The composition bas movement and originality. Much 
better than the rork signed by Euthydides, it shows an effort 
that ne have mentioned for Euphronios, like him, Phintias desi- 
res to make his paintiné expressive. 

Kote 2.p.482. Griechische Vasennalerei. 2 nà series, PL, 94. 
Text. pe 167-174. 

Betweeir the norks of the two artists there are further rela- 
tions so visible, that it might be supposed that they morked 
#ith eacn other in the sane rorkshop. À Certain traces employed 
by Phintiase for the internal modeling of the body are scarcely 
found except witrn him and with Euphronios. Both indicate the 
relief of the calf in entirely the same fashion, by tro little 
concentric curves. For the drapery, Phintias is no more skilful 
than Euphronios in his first works. The same cold regularity, 
the sane dryness. Close at top, the fabric of the female cloth- 
ing presents below à series of folds and dovetail ends that re- 
tain a very conventional character. The hands and fingers clo- 
sed on objects £érasped are very correct in drawiné, and the 
feet aim at elegance and affect the same length as in the pain- 
tinés of Euphronios. 


Kote 1.p.468. Griechische Yasennalerer. 2 nà series. p.1069-170 


Especially by the curious theme is recommended a cup of the 
museum of Baltimore (Fig. 265). The vase has suffered a great 
fracture; but this bas spared the interesting portion of the 
image and the signature, in spite of the loss of some letters, 
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but is read sith certainty. Clothed only in a mantle thromn o 
over his shoulders, a youné man leans over, supported by his 
staff, tonward $he:xares of a potter representiné a cratera and 
an amphora. He holds a purse in his hand. By his gesture he is 
barégaininé for one of those pieces. À seat placed behind the 
parchaser indicates the interior of a sareroom a: the location 
of the scene. The exécution is quiet and firm, and the same 
qualities are found on a cup of the museum of Athens discovered 
at Tanagra. 1 The painter has represented in the interior of the 
vase a young helmeted warrior mith one knee on the éround, #ho 
has the left arm passed through the strap of his shield, and 
is placiné his helmet on his head. Beside him is his spear st- 
uck in the éround. Wbat is here peculiar in the signature, that 
Phintias has exceptionally used there is in the verbs Spoiesen 
and egrapsen.i | 

KXote 1.p.4A64. Hartuié. Melisterschalen. PL, XVII, 3. 

Kobe 1.p.465. It Le Likeunise epotesen that is reaû on a Lit- 
AT \scyihe, an form of 0 she of the museum of Athens, Ko fi6- 
ures: CAM there +8 bn the fancitul form $iven to the clay. Eph- 
emeris. 19885. PLs. 9-10, 

The list of the works signed by Fhintias is completed oi the 
mention of &ao other of tro other monuments, a hydria and a s 
stamnos. Ne have only fragments of the latter, #hich do note 
even permit the attempt to restore the mhole: 2 but the hyâria 
is àn-excellent preservation. On the shoulder are tro men, nude 
to the grrdle, lyiné on the couches of the feast.2 One of them 
is dearded and the other is beardless. The first brandishes his 
cup in the air. He is a Elayer of cottabus. The second lazily 
passes his fingers over the strinés of a lyre. On the body ‘are 
four figures, three nude ephebes and an old man fully draped 
in his himation. One has under his eyes a gymnasium scene. The 
old man is the pediotribe. To wash thenselves after the exerci- 
zes, the youn£ men went to obtain water at a fountain. One of 
them leaves his bhydria to fill under the jet from a beautiful 
lion’s mask (Fig. 266). The hydrias of the tro others are still 
empty. One bears his jar on his shoulder, the other nolds it 
in both hands before him. This vase must be one of the «orks 
on which ähe talent of the painter has reached its full maturi- 
ty. Some inaccuracies will still be noted there. À forced move- 
ment is that of the right arm, that passes behind the head to 
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a burden on the opposite shoulder; but there are entire figures, 
like that of the young man leaniné tosard the fountain, that 
are better. The designer has very skilfully drasn these figures, 
presented in three quarte:r vien. He has traced the contour with 
rare mastery, and his knonn how to place exactly all the light 
lines, that round the body and, limbs. He has also gone even be- 
yond measure in places, thus the brush has made the muscular 
masses of the abdomen more apparent than they are in reality. 

Note 2.p.405,. Dour. Hell.Stuètes. 1891. p.868-274, Ploutes 
XXILAXXIIL. | 

Kote 3.p.465. The some. p.806-368. PLe. XX-XXI. Brit.MuSeuR. 

The excaÿations have their chances, beiné more favorable to 
this artist than to some other, only yielding for the latter . 
norks of the second order, nhile for the former, they bring to 
light the best pieces. Nes discoveries from the day to the mor- 
ron may compel us to revise our judgments, in spite of the br- 
avado of Eùbhymides, ne should not be inclined to see in bim 
the painter who merits to take rank immediately after Euphron- 
ios in tne group of the successors of Andokides and of Epicte- 
tos. Phintias seems to us to have more right to that honor. In 
the best of his norks, his drawing has the breadth and certain- 
ty of that of Euphronios; but inside his cups, he only inserts 
one figure in the fashion of Epictetos, and most frequently he 
places no images on the outside. He has attempted but once to 
decorate this exterior, and the effort made there “as not cron- 
ned by a very brilliant success. On one side, he has the colos- 
sal figure of Alkyneus to fill the field; but on the other, Her- 
cules and Apollo dispute the tripod, leavings a void space aro- 
und them, that the painter has tried to conceal by projectin£é 
- into that space a prolongation of the group of palmatiums pla- 
ced beneatn the handles. No more tnan Euthymides, Fhintias has 
not feilt the force of attempting those grand compositions with 
themes taken from a myth, bringing into the scene numerous per- 
sons engaged in conflicts, whose chromatic character led Euph- 
ronios to try to render by the trace of the eye and the mouth 
the expression of sufferiné and anguish of the heart. Neither 
Euthymides nor Phintias hassappeared to have such high ambiti- 
ions. In the paintiné that represents Hercules prepariné to s 
slay the sleepiné Alkyneus (Fig. 263), Phintias has recently 
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centainly not equaled the unknown painter that treated the same 
subject in the style of the ancient technics, doubtless when 
the red figure had already triumphed over its predecessor (Fig. 
184).1 In the paintiné with black figures Alkyoneus sleeps more 
profoundly than with Phintias. Sleep has extended his limbs m 
more. To look at the image, one better understands that the 
giant will be surprised, that he is plunged in torpor #hich 
will take from him the means of defendinég hinself. The Hercul- 
es of the anonymous vase has more spirit and a prouder bearing 
than that of Phintias. 

Kote 1.p.486. Histoire de L'art. VOoL.X. p.281-283. 

Considering everythiné, Phintias would appear to us in the 
small number of his works, that have come to us as an artist 
gifted with initiative, "who hastens to profit oy examples given 
him by his rivals, that seeks and invents. He commenced by us- 
ing the incised line to indicate the internal modeling: but he 
very soon understood that this procedure was not in the spirit 
of the new technics; soon for that purpose he employed someti- 
mes the line in relief, as to drax the contour of the left arm 
and right leg of Alkyneous (Fig. 263), and sometimes as every- 
nhere else light touches of diluted black, “hich bring ont in 
relief better than an incision made with the point on the red 
éround of the clay. Phintias varied his subjects. From themes 
borroned from the myths, like the murder of Alkyoneus, the dis- 
pute about the tripod and the celebration of the bacchanals, | 
he passes to themes of another kind, those sugéested to him by 
the spectacles offered to him at Athens by everyday life, the 
bargaininés before the wareroows of Ceramicos, and the access- 
ories that fill the field. His drawing is careful; he has cor- 
rections, and in the renderinég of certain aspects of the body, 
he has advanced beyond that of Epictetos and his pupils. What 
is still lackiné to Pnintias is to know how to establish, eith- 
er on the large sides of amphoras and hydrias, or on the exte- 
riors of cups, éreat compositions in mhich numerous figures a 
are grouped around a central personage. 

6. Oltos. 

What Phintias did not attempt, Oltos tried witn success, af- 
ter the example of Euphronios, in paintings in #hich more per- 
sons take part in the action, than are comprised in the most 
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Complex scenes that Euphronios has reproduced on the vases he 
has signed. 

We have two cups by oltos on which he has placed his signat- 
ure as painter beside that of the potter Euxitheos:; but there 
is every reason to think that other paintings are also due to 
the brush of Oltos. 1 The epoisen of Euxitheos is found aione 
on an amphora and a cratera. Now betreen the decoration of t 
these tro vases and that of the cups on which the tro names ap- 
pear together, there is such an analogy of execution, that one 
cannot hesitate to recognize there also the hand of Oltos. O1- 
tos #as the ordinary collaborator of the maker Euxitheos. In 
every may the Cups signed by Oltos suffice to prove that he 
had not feared to attcak mythological subjects. If he nas fai- 
thful to the tradition of Epictetos, and for the interiors of 
his cups he still adhered to an isolated figure, he decorated 
the exteriors by figures that he grouped in such numbers as r 


required by the dimensions of the field. On a cup found at Cor=. 


neto, which is one of the targest that ne have, there is a ch- 
ariot with four horses harnessed to it and as many as thirteen 
persons.(Fig. 267). 1 On the outside of the cup of Berlin, which 
is smaller are counted nine.? 

Note 1.p.469. finnali. 1875. p.254-287. Monumenti. Vol. X, Ple. 
22-24. 

Note 2.p.469. Furtulnéler,. Beschreïbuné, Ko. 2264. 

From the Iliad was taken the theme of the decoration of the 
last vase. There is seen on one side Ajax and Eneas, each flan- 
ked by a companion of his race, who dispute the tody nf Patro- | 
clus, on the other side being Achilles who extends a hand to 
aged Nestor in presence of Iris, Phenix and Antilochus. The 
composition has more amplitude and unity in the cup of Corneto. 
In the boni is a foun£g helmeted warrior wrapped in the skin of 
a panther, who hastens to the enemy. Around him is the inscrip- 
tion:- Euxithéos epoisen (Fig. 268). 

On the exterior is represented the assembly of the £gods, "ho 
are seated on their thrones and see Dionysos nounting his char- 
iot to leave Olympus (Figs. 269, 270). 3 The £od has his ordin- 
ary follomers. Around him are Menads playing nith a fawn and a 
panther. À satyr blons the double flute. Another with body half 
concéaäed by the horses of the quadriga, holds on high a lyre 
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and strikes its strinés. The whole gives the impression of a 
reflective and already knoning art. The handles divide the pa- 
intiné in two parts, betmeen which is a sensible difference in 
character, nithout this being carried to too marked a contrast. 
What dominates in the scene of the assembly of the £ods is the 
expression of a sort of religious meditation. but though these 
august personages are seated, they are not immovable. They turn 
their heads aside. Their arms and hands move. Thus they manif- 
est the interest mhich they take in the nords exchanged and in 
the spectacle presented to their siéht. Likenise, if in the p 
preparations for departure made by Dionysos and his followers, 
all the figures are standing and on the march, the movements 
there have nothing ôf the anger, which they affect in certain 
paintinés of bacchanals. In each of the tro scenes, the paint- 
er has placed that order that we have attempted to define in | 
regard to the paintinés of Euphronios, and which #e have termed 
rhythm. The £éroups formed by the secondary persons are balanced. 
at the right and left of Zeus here, and there of Dionysos, both 
placed at the centre of the painting; but these éroups corres- 
pond without symmetry so established being too rigorously exact. 
Thus in Olympus, the painter has taken care to intersect by a 
standing and nude figure the series of seated and clothed fig- 
ures; Ganymede stands before the king of the £ods. Around him 
on each side are three deities, tro female and one male: tut 
at one side is seated Hermes betneen tro goddesses, while at 
the other the figure of Ares closes the series. Eikemise tro 
Menads and two satyrs represent the thiase of Bacchus: but 
there the artist has even better diversified the arrangenent 
of his figures. Behind the £od, satyr and Menad march close 
together and almost side by side; before:him they are separat- 
ed by the entire length of the horses. The tacchante that has 
taken the head of the procession is isolated. This taste for 
variety betrays itself even in the details of less importance. 
Not content with giving the immortals poses and attritutes va- 
rying from one figure to another, Oltos has not given to all 
the same seats. Some of these seats have backs and the others 
have none. There are solids that resemble simple blocks of wood. 
On thslïithrone of Hestia is inscribed the name of the painter. 

Xote 3.p.4A609. Keydemnonn assumnes Lhat the palnter had Lin view 
he journey of Dionysos undertaken to bring Hephoestos to OLymplsn 
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80 that he woulû consent to free Vera, whom he had chaine Lo 
an iron seat (Histoire de L'art, Vol. %, pe. 151-152). This ex- 
plains the absence of fera, mho Les replaced by Hestia in thot 
assenbly of the £oûs, seateû opposite Zeus (Annalt. 1875. p. 
262-284), The conjecture ie inéentous and offers great probab- 
A AAT 

If by the skill and ingenuity shown by these arrangements, 
this cup did not seem unaorthy to be compared to that.on shich 
Euphronios painted Hercules driviné off the herd of Geryon, t 
the draning of Oltos also recalls that of the first rorks of 
Euphronios. The same conventions in man; figures in which are 
confused the profile and front views; but other figures, those 


of Canymede and of the satyr flutist are well presented in thr- : 


ee quarter or profile views. No foreshortenin£. The trace of 
the contour is correct and free; but the brush has not attemp- 
ted to indicate here the muscles with the same precisfon and 
detail:as sith Euphronios. 

Cltos as perhaps of all contemporary painters the one, that 
best seized tbe importance and interest of the examples given 
by Euphronios. What the latter sugéested to one that kne” how 
to look and understand, one forms an idea by the cup cf Oltos. 
By the effect that nas imposed thus on intelligent imitators, 
the workshops of Ceramicos san rapidly rise the average value 
of the products, which they supplied to their patrons Continu- 
ally increased. 

7. Hiero and Macron. 


If there mere in the first quarter of the 5 th century a work- 


shop, nhiCch took an active part in the development of Atticp 
painting, it was that of Hiero. He seems to have been one of 
the most fertile manufacturers then at Athens. Already in 1887 
there “ere known as many as 24 vases, cups and cotyles, that 
bore his signature, almost always painted or incised on the h 


handle. (Fig. 271). And since then this number has exceeded 30.1 


One of these vases bears the name of tne painter Macron, at the 
same tine as that of the proprietor of the workshop, Hiero. By 
this vase with a double mark it is proper to commence the study 
of the pieces that issued from the kilns of Hiero. To this uni- 
que piece of its kind have been compared the vases on which H 

Hiero is named alone, and by the comparison so made, men have 

been led to ask theuselves if Macron was not the ordinary col- 
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collaborator of Hikro, the chief of his workshop of painting. 
In that employment and for the account of Hisro, Macron decora- 
ted nitn his own hand or caused to be decorated by morkmen, 
ho labored under his orders, hundreds of vases that offered 
themselves to the purchaser under the simple guarantee of the 
shop; but 4t long intervals the master painter took some new 
subject or a means of rejuvenatiné some common theme by a nov- 
el arrangement. He then interested himself particularly in his 
“ork; he executed it with even more care than he was accustomed 
to give, and satisfied with the result obtained, he then defar- 
ted from that anonymity with which he was contented for current 
norks. 

Yote 1.p.478. Klein. Melstereténaturen. pe 162-173, In 1900, 
PoLLak published o cup and à cratera sténed by Htero. Khat the 
Sténature of the Last vase has Lin particular Les, that Hero aà- 
ded Lo his none that of his father, mhich is believed Lo reoû 
Medon, thoûéh several Letters are quite effocealwet Vasen aus 
der Kerketaït Hierons. 1900). In any case the mention node of 
the patroninic moulà éive reason to rebord Hiero à à citizen 
of Athens Like Euthyntèes, who also indtontes on his vases the 
nane of his father. Hartuig hoe sûdea five vases to Klein's 
Viet. POoLLak has also brought two. This moulé then be 31 voses 
that should now be placed Lo the credit of Hiero, except errors. 
IX Le understood thaï Hacron had held to bive hinself the honor 
Of Fhe skyphos, which he aiéned with Heron. Lit hos been askeë 
Vf this vase nos the only one of Hieron's vases in whose execu- 
tion Hacron had collaborateë. À However that moy be, the decor- 
ation here comprises &Lwo paintinés, tuo episoûes of the history 
of felen (riés. 272, 273). 

Xote 1.p.475. Purtuinéler (Griechische Vasennaleret. 2 nà se- 
ries. Text. P. 180). “1 belteve that Macron was quite certainly 
the palnter of not only this, but of all vases renaininé to us 
Aesténated by the Lascripiion of Hiero, owner of the Korkahop.” 
Hartuié hestiates, he Le struck by resenblonces, but also by 
ALfferences, and he purs this ALLennma, all voses signed by Aie- 
ro mere decorated by yacron, or not à single one was decorated 
by Macron, except the one that bears the siénature of thot ari- 
Vat.(meteterschalen, p. 801-208). He even seens inclined to the 
Vast solution, 80 much does &he skyphos of the Spinelli collect- 
tion appear euperior Lo aLL other vases on which Hiero hos placed 
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his mark, 

In her life for whom died so manx heros, the painter has cho- 
sen tro scenes, one of which is a preface to the other, as an | 
epilogue to that marvellous history, the abduction of Helen by 
Paris at Sparta, and the retaking of Helen by Menelaus in the 
last night,of Troy. 1 Already this contrast of itself speaks to 
the imagination, and what completes the interest is the art 
with which were composed the tro scenes. In both, the attitude 
given to Helen, the presence of Aphrodite at her side and the 
imperious gsesture of the £soddess attests that as Homer states 
in a celebrated episode of the Iliad, Helen is not responsible 
for her fault, that she had always been a plaything in the ha- 
nds of the powerful and capricious deity.? As if to render his 
idea even more apparent in the painting of the seduction, the 
artist has Caused Eros, the winged infan: son of Aphrodite, to 
fly between Paris and Helen, whom his mother sends to trouble 
the souls of men by the emotion of desire. 

Xote 1.p.4A76. Furtuënéler and Retchhold. PL. 85, 2 nà series. 
Text. pe 125-131. 

Kote 2.p.478. IV\ad. LIL. 290-447, 

Wnat concars:in giviné the impression of acts performed under 
the poser of the "ill of a deity is the appearance presented 
by this scene of the departure of the queen (Fig. 272). Nothing 
here sugéests the idea of Violence or even of a clandestine f 
flignt. Helen é$éonly advances nith head modestly bent. The am- 
ple veil of a married noman is thrown over her peplos, which 
falls to her feet. It covers her head and shoulders. Paris or 
rather Alexandros (that is the name that he bears here) is a 
beautiful younsS marrior covered by a helmet and clotned in a 
very short tunic and a long floating chlamys. With the spear 
in his right hand, he holds Helen with the other hand by the 
nrist of the right arm, as if to guide her steps. Before Paris 
and with bared head is Eneas, the companion of his journey to 
Sparta. Behind Helen are tro female figures, Aphrodite, the in- 
spirer of her fault, and Peitho, “persuasion,” that has becone 
an accomplice. Aphrodite extends both arms forsard over the h 
head of Helen. She appears both to protegt the young noman and 
to push her toward her seducer. As for Peitho, with a careless 
éesture her raised right hand presents a floser. Her task is 
finished. Her insidious discourse decided Helen to betray her 
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vons. Finally in the read plane is seen standing beneath a han- 
dle, a person of lesscheight than the other actors in the scene, 
shonin£ him to be an infant. This is the only one of all these 
figures that does not have his name "nritten near him. Œt is be- 
lieved that there is recognized a son, that according to cert- 
ain traditions Helen nad by Menelaus, and whom in her flight 
she abandoned at Sparta. What seems to confirm this interpret- 
ation is the pose that the painter has given to that figure. 
It seems to express astonishment and sorron. 

On the other side is a counterpart of this rs and th- 
ere also in an entirely personal fashion has the painter trea- 
ted a theme, that kessearly one of the commonplaces of painting 
on clay (Fig. 273). One nould have expecteà to see Helen-flee 
before the spouse that she had outraged, or at least turn aside 
her head in confusion. On the contrary with head raised, she 
looks ,,enelaus in the face, although he is fully armed and has 
his hand on the bilt of his sword. It is Menelaus that has the 
bosed head, appeariné hesitating and embarrassed. It is divined 
that he nill not have the courage to strike. This is not alone 
because he is dazzled by the beauty of yelen, that beauty "which 
the years have not affected. It is also that behind yelen he 
perceives Aphrodite, whose arms extend to cover her favorite 
and victim. Aphrodite now brinés Helen to Menelaus as she had 
formerly cast her into the couch of Paris. Helen knows herself 
in the power of those imperious hands, non helpful. It is she 
that allons her to face the danger s0 bravely. Later, Menelaus 
#iil be represented as alldniné his snord to fall to the ground 
#hen he sees Helen again. Macron only presents the result of 
this meetin£é. 

To the central group &the painter has added three other pers- 
ons. At the right is seated the afed Priam with bald head and 
sceptre in hand, on a seat covered by rich tapestry. On the , 
left stands another old man nith white beard, leaning on ae long 
staff, his mhite hais enclosed by a little band. This is Chry- 
ses, rbose daughter Chryseis is here to interfere; but it is 
believed that it is understood why Macron has chosen these 
figures for the purpose of filling the field. By his presence 
alone, Priam informs the spectator that the scene occurs in 
Troy. Às for Chryses, he is that priest of Apollo who came àät 
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the beginning of the Iliad to demand from Agamemnon his daugh- 
ter Chryseis as servant of the £od. According to a tradition 
attested by the paintinés on several vases, to shelter herself 
from the first violence of the Greeks, Helen took refuge in t 
the temple of Apollo, one of the protecting deities of Troy. 
This version of the myth that recalls by allusion the place 
assigned in this painting to the priest and priestess of the god. 

From the Cypriote sonés appear to have been taken, according 
to the peculiarities that characterize it here, the theme of 
the abduction of Helen. As for:thatiof the meeting of Helen and 
Menelaus, it came from the little Iliad, that very popular poem 
which inspired the artists "ho desired to represent the episo- 
des of the Ilio Persis or estruction of Troy: Did Hacron him- 
self not draw from these sources, from which the borroming had 
been made by some painter of contemporary history, shose pain- 
tinés furnished the ceramic painter with the principal elements 
of the decoration by mhich he ornamented the goblet? The double 
composition that ne have reproduced shows such ingenuity, that 
one Cannot help asking if we do not have there a reduction of 
some fresco of a celebrated artist. Honever that may be, it is 
indeed to liacron that is to be given the honor of the merits 
of the execution. That is most careful; it attests a skill and 
rare certainty of the brush. noubtless the designer again uses 
here too freely the facilities given him by archaic conventions; 
but he lessens the faults by the amplitude of the clothing," 
“hich makes less apparent nhat is arbitrary. Further, one feels 
in him by many details the desire to free himself from them. 
Thus one of Eneas’ legs, one of Menelaus and one of Helen’s in 
the second painting are represented in three quarter view. The 
left foot of Chryseis is shown foreshortened in front view. 

The heads are shown in profile, and the painter has made no 
effort to distinguish them from each other by the trace of the 
profiles; but these have a real nobility. There is noted a cer- 
tain heaviness of the chin, which seems a common trait of all 
heads on the vases of Hiero. The only variety comprised in that 
uniformity of faces is caused by the baldness of priam, the # 
rnhiteness of the beard and hair of Chryses. On the contrary, 
the movements are very different and very expressive, at least 
in the persons of the drama. When Helen follows Éaris in the 
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modest attitude of a new spouse, that the mystery of the nupt- 
ial couch both attracts and norries; but when the fortune of 
ar has brought her into the presence of Menelaus, victor and 
menaciné, her bust and her brown rise with am air of defiance. 
At the saue time, with her laft arm, as if better to disclose 
the marvel of her beauty to the angry eyes fixed on her, she 
removes and Casts behind her the "ide mantle, which entirely 
envelops her. This érand £gesture completes the expression of 
the feeliné that explains the intrepidity of the young roman. 
No less expressive is the £éesture of Aphrodite repeated from 
the other painting. To the secondary persons, rather spectat- 
ors than actors in both scenes, Macron has given very calm po- 
ses, sometimes even hieratic, like those of the two women whose 
fingers hold the present of a flower. This contrast is. justifi- 
ed by à reason of taste and has a happy effect. 

Paintinés like these, nhere the figures are clothed, scarcely 
cause the painter to exhibit his anatomical knowledge. The only 
nudes there are the thighs and legs of Paris and Eneas. Wacron 
has placed less emphasis on them than Euphronios woul& have & 
done; but he shows hinself superior to the latter at least to 
Euphronios commenciné, in the arrangement of the drapery. He 
contrasts with the broad folds of the mantle the fine and close 
folds of the under£argent, that here no longer seems to be the 
long Ionian tunic falliné straiéht, but the peplos of the stat- 
ues of the Parthenon nith the tro thicknesses of fabrice arran- 
ged there, in one part on the chest, nhere is reversed outside 
an entire fold of the fabric, and in another part on the abdo- 
men by the aid of a cort that supports, raised and pendant out- 
side, a part of the bottom of the robe. The image accents this 
arrangenent very Clearly in the costume of these snonen. It in- 
dicates even the band that plays the part of a girdle. The flo- 
atiné ends are visible. 

This care for elegant precision is nowhere more marked than 
in the renderiné of the hair. For the men, the parallelism of 
the horizontal locks on the top of the head is represented by 
light lines, that the brush has multiplied there with rare del- 
icacy. For the women, these are little black rounds, cotted at 
their centres by a white point, which represents the abundance 
of the curls by which the brown is enclosed. The hands and feet 
are in correct drawing; but in the latter the painter hes very 
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frequently neglected to separate the toes, a care alnays taken 
by Euphronios. 

By their qualities of: composition and execution, the vase p 
paintinés of Macron appear to merit being placed nearly on the 
same line as those of the vase that Euphronios signed as potter. 
Euphronios himself never traced an image in correctness and y 
vigor of line as superior to the figure of the lion at rest, 
rhich decorates the shield of Eneas (Fig. 272). With one pay 
raised, the tongue hanginé from the open jaws, the mane eleva- 
ted, the wild beast £gathers himself fornard, as if ready to s 
spring on his prey. 

It is just the rare value of this nork, which disposes us to 
reject the hypothesis according to which one should credit to 
Macron the decoration of all or nearly all the vases that bear 
the mark of Hiero. Doubtless of some of those vases the fabri- 
cation presents visible analogies to that of our skyphos, yet 
sithout eve: having its finish and discreet grace: 1 But certain 
other vases from the workshop of Hiero only offer a distant re- 
semblance to the paintinés of Hacron, #hich might be from even 
the taste of the chief of the industry. It is hardly probable 
that a workshop mhich produced so much had ad employed a sin- 
£gle decorator. 

Kobe 1.p.480. This es the case for the cup of Munich with B 
Bacchic scenes reproduced by Furtuänéler onû Retchholà, PL. 46. 


If there be o product of Lhe workshop of Hiero on which one 
WOuLA be tenpied to find the mor of the brush of Macron, this 
Ve Lndeed the one. Same quality of Araning. As few \interior de- 
toiles on the nudes. On the fiéures of vonen are the same harmo- 
ny Of the drapery and the saone arrangement of the peplos, the 
saone doubliné of the fabrice on the chest and the abäomen, but. 
the folds of this fabric are Less close and fine on the cup +. 
than on the skyphos, anû the eenderiné of the hair Le more SunnarYe 
If ne are not mistaken, what permits us to affirm that the 
painter of this beautiful vase was not the only one that worked | 
for the chief of the industry, whose nork ne are studyiné, a 
truly curious fact, which somehow has not been made the subject 
of controversy aroused betreen ceramographs on the subject of 
Macron and the part taken by him in the decoration of the vases 
that Hiero signed as potter. There has come to us snith only the 
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signature of Hiero another vase, a cup that like the skyphos 
of the Spinelli collection also represents the abduction of 
Selen by Paris.2? Now both by the manner in #hich the painter 
understood the subject and by the entire character of the exe- 
cution, this second vase singularly differs from that on whicn 
is read the name of Macron. The painting of the abduction, un- 
like that traced by Macron, is the “ork of an artist nourished 
by the idea of Homer, knew how to give a clear and vivid expr- 
ession of it in form, who knew how to recall by the manner ‘in 
#hich he £éroups and poses the actors in the scene, that Helen 
was not her own master, not even when she left Sparta to follo” 
Paris, or #hen on the day after the duel between Paris and Men- 
elaus under the walls of Troy, shen Aphrodite found her all m 
moved again by having perceived afar her first spouse, but no 


less rejected her by angry words to the arms of that weak Paris, 


whom she had seen conquered and humiliated under her own eyes. 
In the paintini of the vase of Berlin, nothing remains of the 
conception of tne poet, of what had made of his Helen an ‘imper- 
ishable figure, an ideal image. Here Aphrodite and Eros do not 
intervene. One is present only at a common the clandestine de- 
parture of an adulterous spouse, Paris carries off Helen almost 
by force, éraspiné her right wrist. pehind him is his accompli- 
ce, doubtless Eneau, who has no difficulty in repulsing tro 
women and bo old men, who by their £gestures ed astonishment 
ând indignation show the efforts which they make to retain the 
fugitive. 

The attitudes are correct and the draperies have that easy 
amplitude almost alnays given to them by the painters employed 
by Hiero; but noswhere, neither in the lines of the profiles of 
the faces, in tne arrangement of the hair, or ofthe fabrics, 
nor especially in the movements, is the grace düat:}lacron has 


diffused in his two paintingés. There is nothing of that intense 


expression which he knew how to place in the scene where Helen 
faces the ven£éeance of Menelaus. The painter of the cup could 
scarcely be Macron. He was a less intelligent and less skilful 
artist. 

Whetner Hiero did or did not employ other painters than Mac- 
ron, as ñ#e believe that he did, here is what is incontestable; 
the numerous vases that bear his mark on the handle have cert- 


ain characteristics, both of the subjects and of the fabrication 
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This is doubtless that the chief, as ne should say, strong'in 
the success of his enterprise, held his collaborators closely 
and required them to follow docilely the programne that he tra- 
ced for them. He had a visible predilection for Bacchic scenes. 
The vases on which they are represented form nearly a third of 
bis norks. He was also pleased by love scenes. There are ‘for 
him numbers of groups of men.and women, men and ephebes, as x 
“ell as isolated figures of ephebes, playing the lyre or flute, 
or holdiné a hare, an erotic emblem: but he was never inspired 
by the exercises af the palestra. As for the epoc myths, her 
rarely attempted to employ them; one can cite only five or six | 
vases on which he took from them the materials of his paintings. | 

Among those vases of Hiero on which the painter has soufht 
in epic poetry the theme of his decoration, perhaps the most 
interesting after the skyphos that Macron signed, is another . 
skyphos that belongs to the Louvre. There is seen on one side 
the abduction of Briseis by Agamemnon, who is accompanied by 
Talthybos and Diomede (Fig. 274), and on the other side is the 
embassy to Achilles, mhose anger the Creeks desire to appease. 
(Fig. 275). | 

The to scenes are nell composed. In that which is like the 
first act of the drama, Agamemnon is the principal person. He 
has put on bis cuirass; he has the sword at his side and holds 
his spear in his right hand. It is felt that he has decided to 
employ violence if Achilles refuses to give up the captive, a 
and dares to resist the chier of the army. He draus Briseis to | 
him, nhom he cencloses in bis right arm. One feels that the 
young girl by her entire pose yields to the compulsion and only 
departs with regret. Her feet seem to detach themselves from 
the soil with difficulty. With the left hand, she brings before 
her face to conceal herself a fold of her mantle, that has al- 
ready served to cover her brow and cheeks. Talthybios has one 
hand as àâf he took the g£gods to nitness the sacred character Of …, 
nis mission, is present at the abduction with the indifferent 
air of a man fulfilling a professional duty. On the contrary, 
Diomede takes a lively part in this act of force. Havingé come 
there to take her at need, an aid of Agamemnon, ke turns to the 
right as if to see if at the last moment, Achilles or some one 
of his companions will not attempt to tear Eriseis from the a 
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arms that draw her. One has already left the tent of the hero; 
another walks on the shore. This is indicated by the olive tree 
that closes the field. The moment is propitious for a surprise, 
for a bold stroke. 

There is àn-the paintiné on the other side of the vase a st- 
ill niser and more axpressive art. All concurs there to give 
the impression of the power and persistence of the mrath that “| 
has decided Achilles to remain shut #ithin his camp, while the 
Achaians perish in thousands under the walls of Troy, and are | 
even driven to their vessels which the flames threaten to de- | 
vour. Suspended on the wall of his tent, the helmet and sword | 
of the hero announce his abüication, the course which he has | 
taken to remain away from the combats; but “hat makes particu- 
lariy understood the depth of the resentment which tbe concil- 
iatory embassy will try to appease is the figure of Achilles. | 
It forms the centre of the painting. Seated on a lon seat mith- | 
out back, Achilles is clothed in a great mantle that entirely 
envelops him and even concleas his unaccustomed action. Rigid 
in his sorrow, he does not lift his eyes to Ulysses “ho faces 
him. Ulysses stands erect with his hands crossed on the tro s 
spears that serve as a support. With bent head, he leans tonard 
Achilles as if better to cause to reach his ears and mind the 
insinuating and mild nords that will dispose him to forgive. 

As for Ajax and Phenix, one standinés behind Ulysses and the 
other behind Achilles, they are only there as nitnesses of 

the interview, as guarantees of the execution of the agreement 
to be concluded. Theÿr pose shows the anxious attention with 
which they follow the pleading of Ulysses. Leaning on their 
staves, they incline themselves not to lose a single word of 
their advocate. 

It has been thought that one could ask 1f this vase was not 
decorated by Macron, like that on which is represented the ab- 
duction of Helen. It is first noted that the teo vases have & s 
the same form and that the figures have the same height; L but 
all that can be concluded from this is, that both vases ere 
turned my the same workman. For one to believe it right to sup- 
pose here also the intervention of Macron in the absence of his 
signature, it would be necessary that the execution of the pa- 
inting should offer on both vases such striking resemblances, 
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that one could avoid recogniziné the #ork of the same hand. Now 
this is not the case. The analogies mentioned have little imp- 

ortance, and ne are far more struck by the differences. On the 

vase signed by Macron there is a grace in the air of the bead, 

an elegance in the nudes and an ease and lightness in the dra- 

peries, that we do not find here. To speak only of the arrange- 
ment of the fabrics, the mantle forms on the shoutderiof Ulys- 
ses a heavy pouch, that is poorly explained. 

Xote 1.p.483. Pottier. Batalogue, p. 984. 

What can be said às that in the tro paintinés are the same 
marks of reflection, the same harmony of the composition: but 
for these merits, that ære very real, mhy not give Hiero,credit?… 
He chose the subjects and verbally or rather by sketches that 
he distributed, he indicated to the decorators on his wages, 
how each scene must be treated, hon should be grouped :and posed. 
the actors who played a part in it. 

We find these qualities on all the vases that bear the signa- 
ture of Hiero. There is the same in£genious anû knonin£é arrange- 
ment offered to us by a third skyphos, whose decoration was in- 
spired ty Eleusis (Fig. 276). There is seen Triptolemus seated 
on his charior drann by tno serpents, ready to undertake across 
the norla those races that fertilize the earth. The Eleusinian 
hero has:the head covered with mybtle, the hair divided into 
little carled locks. that fall on his shoulders. He holds a me- 
tal phiale tonard Pheropatta (Persiphone), #äith scenes decora- 
ted by raised ornaments. In the other hand he raises a bunch 
of ears of grain, a symbol of his sacred ministry. Pheropatta 
pours out for him with the right hand the nine of departure, 
contained in an oenochoe, that can be reg£arded as of silver, 
like the cup from which the hero drinks. In the left, she holds 
a torch, an attribute that desiégnates her as sovereign of the 
infernal norld. Behind the chariot stands Demeter nith her head 
encircled by a turreted cronn. She presents with one hand those 
heads of érain, that the hierophant #ith a solemn gesture, to- 
sard the end of the ceremony, showed to the mystes that had b 
been admitted to the higher degree of initiation.l The torch | 

shown in her other hand recalls the torch with which the ini- 
tiated nere armed in the course of the nocturnal watch of the 
mysteries. It is again 2 memory of these ceremonies that must | 
be seen in the richness of the mantle in which the £goddess is | 
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draped. This himation is divided in bands separated by large 
borders and decosated by little figures painted in black, which 
must either imitate metal overlays or rather embroideries. Th-. 
ese are ninéed genii flyiné in the air, dolphins swimming in 
the midst of the waves, birds, chariots drawn at a gallop. By | 
this image one has an idea of the appearance of the sunptuous | 
fabrics charged nith ornaments, in mhich mere clothed the sac- 
red festival the nomen that represented the gsoddess, tissues 
that for their decoration required the best #ork of the daugh- 
ters of families attached to the sanctuary, the Ceryces and Eu- 
molpides, just as the virgin arrephores did for the peplos by 
which was clothed the statue of Athena on the Acropolis. 

Note 1.p.486. Philosophounen.. V, 115. On the plousible exp- 
Vonation thaï cen be $iven to this exhibition on this :éesture, 
see Paul Foucorks Recherches aur L'oriéin et Lo nature êes ny8= | 


teres d'Eleusis (lenoires êe Ll'Acañente des inscriptions, Vol. 
85. 1895}. | 

The scene of tne departure of Triptolemus is completed by the 
figure of a woman, #*ho stands behind Pheropatta and makes-nith 
the right hand a gesture of salutation, while with the left.n 
hand, a g£gesture familiar to the elegant Creeks, she raises the 
falliné folds of her talar tunic. She has her name nritten be- | 
side her. This is Eleusis, the heroïine who personifies the 'sa- 
cred city. The principal effort of the painter has been devoted 
to the £éroup of four persons, that could not fail to interest 
the piety of the Athenians and arouse the curiosity of foreign- 
ers, among nhom very few had not heard of the famous mysteries 
that Attica celebrated. 

To fill the restoofitse field, the artist nas at less cost 
of imagination. He had placed there, some seated like Eumolpos 
and Poseidon, others standing and on the march like Zeus, Dio- 
aysos and Amphitrite, personages not connected in any common 
action, only one of whom, Eumobpos, played a part in the Eleu- 
siniar myth. These five figures must have been borrowed by the 
painter from the sketch cartoons at the disposal of the norks- 
hop; they are less careful than those of Triptolemus and of the à 
goddesses that enclose him. It seems to us useless to reproduce tes 

It is by this sort of filliné that the skyphos of London is | 
a little inferior to the tro other vases of the same form that 
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that we have studied; but at least by one of its paintinés, if 
it cannot rival the skyphos decorated by yacron, it places it- 
self beside the cup of the fouvre. Men boast of the fineness 
of the nork on that, by which are indicated the plates of the | 
cuirass of Agamemnon, and also the variety that places in the | 
vien of the painting several heads on which the color, that | 
served for painting the hair has been sufficiently diluted to 
take a blond tone: 1 but the skyphos that glorifies Triptolemos 
is no less bappily enlivened by a polychromy of skilful discre- 
tion. The flames of the torches and the stems of the £rain are 
detached in reddish violet on the blac: éround. As for the he- | 
ads of érain, those heads to nhich the rite of the mysteries 1 
attached £reat-importance, by some touches of white rise from 
tbe layer of dark élaze.? 

Kote 1.p.488. Pottier. Catalofue, p. 982-983, 

Kote 2.p.488. See the colored plate of Monumenti (vol. 1x, 
PL. 48),thot hos been reproiuce in Rayet-Colliénon. Eistoire 
âe La cerantaue frecque. PL. LX. | 

What proves the favor #hèt this skyphos enjoyed on the mark- 
ets of Italy is not only the fact, that ne find them in numbers 
in the tombs of Etruria and Éampania; 3 it is also the trouble 
taken by the foreign owners of these Attic vessels to 'preserve 
them from total destruction for one of these vasés damaged by 
some accident. 

Note 3.p.488. Klein cites à fourih skyphos on which were rep- | 


D 


resented Bacchic scenes (uetetersiénoturen, p.474). | 

Even in artiquity the skyphos of the Louvre was repaired #ith 
care. We have shown on our érawiné the heads of the rivets by 
shich are fixed the clasps of bronze, seen to extend inside the …| 
cup on the clay. This vase further met with misfortunes. Pieces | 
nere lackingé when it was found. In the same drawing ne have in- 
dicated by a special tint the repainting that a very skilful 
painter must have made, when to restore the “hole, he brought 
together the fragments which the excavation had furnished. 

Kote 4.p.488. On the method of these antique repairs, see P 
Pottier. Catalogue, pv. 609-610. 

What must have contributed much to the success that made the 
prosperity of the workshop of Hiero is, that there a wise and 
thoughtful art in the choice of themes and the grouping of the 
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images which decorate the vases from this norkshop. The princi- 
ple of the composition of the paintinés is too constantiy the 
sane for one to hesitate in seeing there the application of a 
rule that the master potter himself draw, the effect of the | 
very sise and refined taste with which he prepared the execut- | 
ion of all the morks destined to bear his mark. He no longer : 
allons that sort of carelessness with nhich for a long time : 
the decorator permitted himself to place near each otner on t 
the tro sides of a vase on inside and outside of a cup, figures 
not connected by any bond. This no longer suited Hiero. He des- 
ired that all the figures #hich concurred in decoratins hre c | 
Clay of a vase should be connected together by the more-or less 
slender thread of an action continued from one painting to an- 
other, as are linked together the successive acts of a drama. 
If this be not a tale of epic poetry, which supplied the subj- 
ect of the painting, he desired that at least the figures thus 
brought together should arouse the same feeling, and leave in 
the minG of the spectator the same impressions. The decoration 
of each vase thus had its unity. 

This desire manifestea for thus attaininé unity of theme, xe 
have seen emphasized by the arrangements of the skyphos of He- 
ero that we have descrited and represented: ne shall find it 
on another skyphos to which we have so far only made a rapid 
allusion. That one of the paintinés meant represents Helen #ho 
fled from Sparta, hurried away by Paris; but here as on the v 
vase decorated bL: Macron, this painting has for pendant another 
painting, that is like a preface to the nytn of Helen, the an- 
nouncement and anticapated explanation of the tragic adventures 
in #hich the cruel and capricious goddess, Aphrodite, "ill not 
cease to involve the #oman that would be entirely the slave a ; | 
and favorite. | 

The prologue of a drama with Macron is the abduction of Helen 
by Paris. The anonymous painter that on another vase of Hiero | 
has also shown Helen leavinég her spouse and her son to follow | 
a seducer, has obeyed the same idea as Macron; but he. has gone | 
farther back in that story to that clearing in tne forests of 
Ht. Ida where the three £goddesses, Athena, Hera and Aphrodite, 
dispute the prige of beauty before the shepherd Faris. Paris 
decides in favor of Aphrodite, and to mark her gratitude;to her 
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judée, she will make him the lover of the most beautiful of romen, 


Note 1.p.489. Purtuënéler. Beschreibuné. Ko. 2291. 

If when tesrepresented the meeting of yenelaus and Helen, the 
anonymous painter made no effort to £ive the myth a personal 
and original interpretation, on the contrary he has known how 
to present more charm than did his predecessors, in the scene 
of the appearance of the goddesses before the young Trojan. 
(Fig. 277).1 Paris is indeed a shepherd. His £goats leap around 
the rock on which he is seated; but this is not one of those 
rustic herdsmen, who knows no inStramenttothercthanrthe rural 
flute made of a reed gathered in the neighboring marsh, 

Xote 4.9. 400, On So vase of Berlin (2810), Paris Le represen- 
ted 08 nude, Like some herdsmen. He has his do$ near him (Anna- 
V4. 1883, PL. E). On o vase of Hunieh with black figures, he 
has behind hin his heed of oxen, Led by 0 âo$ with tonêue out. 
The spear hela in his hond êoes not suffice to show a son of 
the kiné in him (Ferhora. Auserlesene Vasenbilèäer.PL.170). 

fhat aids him in beguiliné the lon£ hours of solitude is the 
lyre, the instrument dear to princes and heros. He has a fillet 
around his brown, and the profile is very pure. In the tunic in 
which be is clothed, the narrow folds of the fabric acceant t 
the fineness of the cloth. Oneïdivines in this person by his 
costune the entire altitude of the son of a noble race, who to 
flee the heat of the plain during summer has gone with the he- 
rds of the king his father to seek the coolness of the great 
forests of Ida. 


RT- 


In a short tunic and with the chlamys over his shoulder, Her-- 


mes stands before Paris. He is covered by the petasus and his 
feet are winged. With the gesture of an orator, he explains 

to the shepherd in what trial, he is made arbiter by the three 
goddesses that he presents to him. Athena first advances with 
an elegand helmet on her head, a flomer in her right hand, in 
the left being a light spear that she rests on her shoulder. 
On the egis is not the Corgon’s head, but all around is a bor- 
der of serpents. Other serpents are coiled around the wrists 
of Athena and serve as bracelets. In her severity, the bearing 
of the goddess does not lack a certain grace. Then comes the 
queen of Olympas, Hera, clothed in a long talar tunic and dra- 
ped in a large shanl. Nothinég more simple than this clothiné: 
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but the attitude is proud. With a high head, the goddess exte- 
nds the right arm and places the hand on a grand sceptre surm- 
ounted by a balmatium. As for Aphrodite, like her rivals,:she 
is clothed in the tunic and himation. She is distinguished from 
them only by the veil that she wears in the manner :of young £ 
girls. This veil conceals the hair and ears; it falls on the 
nape and on the back. When the painters and sculptors of the 
Hellenistic age represented this scene, they would show Aphro- 
dite uncoveriné before the young judge to seduce him, all the 
radiant beauty of her nude flesh; but that is an idea which 
could not occur to any artist of the first years of the 5 th 
century. To thus unclothe a goddess would have apegeared to him 
and to his public as a lack of taste and perhaps a sacrilege. 
The painter has takin another method to inform the spectator 
that Aphrodite possessed an irresistible charm, that would en- 
sure her the victory. He causes four young loves to fl” around 
her. One of them brinés a bracelet, another a necklace, the 
third a flowering branch. The offeriné of the fourth has pr: 
peared in a fracture. 

In the interior of the same cup tha artist has placed.a con- 
versation betneen a bearded man &nd an ephebe that holds a lev- 
eret by a cord. These tame hares are known to us by the vases, 
on which they are very frequéntly represented in subjects of 
this sort, and were among the number of presents voluntarily 
made to the mife or child that nas loved. Thus by the image 
in the bowl when the cup #as held, one nas informed that like 
other works from the same workshop, this was entirely devoted 
to éelebratiné the imperious poner of beauty, culpable desires 
and murders that it produced in the hearts of men. 

This method of composition, the same desire to connect toge- 
ther the different parts of the decoration, are found on a cup 
of the old Van Eranteghem collection. Inside is a young woman 
“ho seizes the neck and arm of an ephebe, that she appears to 
nish to lead away (Fig. 278). Although noclegend gives the na- 
mes of these persons, men have not hesitated to recognize Eos 
carryiné off Tithonos. The great wings astached to her should- 
ers ere given to this goddess by the painters on vases here 
the name is inscribed beside the figure. ! In the youth of slen- 
der form that she:draws toward her lips is divined the lover, 
to mhom she will be forced to preserve an eternal youth by 
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feedinég him only on agbrosia. On the outside is a painting al- | 
so lackiné the inscriptions, but which it appears easy to-int- 
erpret (Fig. 279). From the gestures made by all the persons 
that succeed each other in the file. These gestures are those 
of surprise and sorrow. These men of mature age, this old man 
and that woman are the near relatives of Tithonos, who are as- 
tonished and affected by seeing the caprice of Eos take from 
them the beautiful youth, that she will carry into Ethiopia. 

One of the men turns toward the young woman #ho is in despair. 
He seems to console her, to explain to her that the fate of T 

Tithonos, the favorite of a égoddess, is rather orthy of envy. 
__ Kote 1.p.493. Bounelster. DenknBler. Vol. L, p.239, 208, IT, 

pe 46, 325. 

In the “orks of Hiero, the count is quickly made of vases’on 
#hich the traditional myths have furnished the theme of the d 
decoration. ! The number is much éreater of cups on which are 
represented either the talks of lovers or bacchanals. There is 
“hat this workshop usually sent to its correspondents in Etrus- 
can cities: but even on those pieces of current fabrication, 

Hiero endeavored to use this knowledge of composition, this 
connection of the different paintings that ne have mentioned 
on the rorks, that have seemed to us to do this master most'h 
honor. Here is a cup found at Vulci and non possessed by the 
museum of Berlin. Dionysos is standing and before him.is a Si- 
lenus playing the double flute; in the field is a great vine 
loaded with grapes. On the outside the painter has represented | 
a dance of Bacchantes around the altar of Dionysos (Fig. 280). | 
The statue of the god is a sort of limit of stone or wood, of 
the kind of those xoana that passed for images fallen from 
heaven, and which were the objects of the most devoted homage. 
The xoanon has a head conformed to the archaic type that the 
artists of the 5 th century still attributed to the god. The 
hair is long and the tresses are carefully curled, formed. by: 

it and falliné on the nape of the neck and shoulders. The 
beard is also long and is cut to a point. Around the head is 

a crown of ivy. The body is clothed in rich vestments. The loné 
and fine tunic descends to the feet, forming a multitude of p 
parallel folds. À rich himation is placed over it like a shawl. 
it is decorated around the bottom by an embroidered border, and. 
its surface is sown with little subjects, such as dolphins paintei 
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black. Behind the shoulders of the £od start branches divergin£g 
in all directions, to which are attached honeycombs. Before the 
xnanon is a rectangular altar decorated by a pediment for which 


a palmatium serves as acroteria. The tympanuë is ornamented by 
a little figure that seems to be overlaid on the ground. 


Note 1.p.494. In this order of subjects, to cite af$oin a cup 


on which are represented the dtepute of Ulysses anû Dionede, 
who desired to renoue the Pallaëlunm, then \inatde Le Theseus in 
presence of his mother Aethro, ready to selze the poternal sw 
ord concenled beneath the stone (Klein, Ko. 15). Of tuo vases 
described by PoLlok, one À8 à cup on which Las represented the 
adventure of Telephes, wounôed in Hysta by AcChilles %n o firsex 
attenptr to Ateenbark on the coast of Asto, who is heabled of 1 
thoï wound ot Ar$os by opplytné the rust taken from the spear 
that made the nound, according to the Atreciion of the oracle, 
(Pollak. PLs. L, LI}. The other vase Le on contharusson which 
are represented scenes from the $Léantonachy. Dionysos anû 
Poseldon are there the champions of Olympus (Pla.1v,v}. 

Behind the statue of the god a soman plays the double flute. 
Opposite him and before the altar is a woman who seeus to adm- 
ire some object placed on the altar. In her entire attitude 
is sometningé like a transport of faith and prayer. Nine other 
Bacchantes succeed each other on the circumference of the cup. 
They dance #i$bh orgiastic steps; several of them shake thrrses. 
All have the strangest costumes. It is composed of two fine &t 
tunics, one of which falls to the height of the ankles, and &t 
the other is shorter and fulled and tucked up so as to form 
below the girdle a snelled mass, that is swayed by the excited 
movement of the dance. Under these tro fabrics is distinguished 
the line of the haunch and leg. Over the shoulders and the tor- 
80 is thrown a very short diploidion, that does not even desc- 
ard to the girdle. The hair attricts no less attention. Like 
the Aphrodite of the painting by Macron, the flute player hasa 
sort of embroidered scarf wrapped around the head, and that is 
ornanented behind by a sort of tassel. The hair of the other 
Bacchante forms a thick mass around the cheeks and on the nape, 
from which are detached loné and slender ringlets, that seem 
to have been curled nith the iron. We have reproduced here 
only half the paintins, that where the presence of the £od 
and the altar gives the meaning of the scene; but this fragment 
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suffices to make understooû how this painter has placed there 
diversity in the arrangenents and variety and passionate exci- 
tement in the novements. À This painting represents the celebra- 
tion of the festival of the Leneans, “here the Athenian romen 
adored an idol of Bacchus made of the trunk of a tree, decora- 
ted by a mask and rich draperies.? | l 

Kote 1.p.498. A8 Faterestiné exanples of Etero's cups of the 
series, there noy be cite aleo those represented in Grieche 
Vosennaleret, PL. 4AB, and in XNelsterechalen, PL. 32. In the {. 
first are Menaës in combat with Vihophallic sotyrs, whose vio- 
Vent attacke they mepulse os they best can. In the seconû are 


more of these contests. Three henads dance with Enthustosn, Sha-— 


kiné the thyraus in one honda and serpents in the other, À four- 
th receïives with éooûù érace the advonces of o satyr. AnonS Lh- 
ese denons, Thot ploy the flute and the Lyre, while one of ihen 
Vifte ao ponther by the tail, to diversify his paintiné, the p 
painter has placed a najestic beorôêed Dionysos, who marches w. 
with coantharus in hond beside his nulle. 

Xote 2.p.496. This vas recently demonstirated by A. Prickenh- 
aus in on Laterestiné dtseertotion, in which by the aid of te- 
xts ond porticularly by the paintinés on vases, he established 


the chorocter of these festivals and described their rites (Len- 


âenvasen..72 nà Program der Kinckelnannfeste). 

On others of his morks likemise dedicated to the £od that p 
pours out drunkenness, there are no more Bacchantes celebratiné 
their mysteries shown by the painter. From the sacred precincts, 
he brinés the actors into the city, where at the end of the b 
banquets the comos excited to the same passionate dances, the 
same infatuation, the same display of sensual ardor. For exam- 
ple, this is the case for a cup of the old Castellani collect- 
ion. Inside the bowl is a bearaed Dionysos runniné. He holds 


in one hand a thyrsus and in the other a cornucopia. On the ex- 


terior are tro paintinés separated by a palmatium placed bene- 
ath the handie, each comprising four fersons (Fig. 281). In t 
that reproduced by us is seen a flute player betneen an ephebe 
cromned with myrtle and an adult man whose left hand holds a 
rhyton. Then is à half bald old man with his bron enclosed by 

a band of ivy. All these persons are dancing and their moveme- 
nts are very correct; but there is some monotony in their poses. 


All extend both arms on which rest the widely displayed himation_ 
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The nude bodies nf the men are detached from the ground of the 
fabric, while the flutist is dressed in a talar tunic over #h- 
ich is cast a short diploidon to cover the chest. This is the 
sole difference that the painter has made between the persons 
of the to sexes in this painting, in which he has made no ef- 
fort to diversify the attitudes. | 


Kote 3.0.496. The some four persons reappeur in the saone at- 


Fitudes Vin the painting on the other half of ihe outeatôe. 

One is nearer the reality with the cup on which are represen— 
ted amorous conversations; but in the paintinés where this is 
the theme, the variety is still less than in those on which 
are represented either Dionysiac orgies or dances, “here on 
leavin£é the banquets, the flutists acceèleratiné the measure . 
by degrees, hurry off the guests in their steps in a sort of 
farandole. To fill the outside of the cup, the EE as not 
put to the trouble of invention. 

Spectators leaninég on their staves are present at the exchan- 
ges of amourous #“ords. Seducers offer to those shose favors t 
they desire to enjoy, a full purse or a tame hare. This sort 
of scenes are represented:here by half the exterior of the cup 
of this series (Fig. 282). At the middle of the field a nude 
ephebe turns toward a young woman to whom he seens to make a 
declaration, which he accompanies with a great gesture of the 
right arm. The latter is seated on a stool and appears dispos- 
ed to receive the request addressed to her. With both hands s 


she tenders her adorer a crown that she “ill place on his brou. 1 


Behind the youné man is a female musician, who is not using 
her instrument at the moment. With raised arms she shakes her 
tno flutes in the air as in sport. On ths right and left of t 
this éroup and against the palmatiums placed under the handles 
are two ephebes crowned with leaves and resting on their staves. 
The great mantle in which they are draped leaves the torso nude. 
They prepare to take their part in the pleasures promised by 
these easy beauties. One of them holûs a purse in his hand and 
the other has a flower. 

Note 1.p.498. On another cup by the same master on of the 
same series 18 o mirror that the couriesan presents in botn 
honâs, as L1f to inoite the bearded men, who approaches her, +o 
Vook at hinself in it. She seems Lo show a movement of recoils 
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Dia the painter desire to iaâäicate that the yvoun$ woman shaneë 
the éroybeuord for being so amorous, rallytné hin about his age? 
L' 40 not know, but one would be tenpied to £give à meonting to 
this festure, especially when he notes behinà the seat of the 
ONS hoLôiné the nirror a beautiful ephebe placed there, perhons 
as a mockiné witness of this scene. (Hartinié. Melsterschalen, 
Text. FLS. 40. This cup Às not siéned, but both by the destin 
Of the frame enclosiné the internal nedolLion anû by many àet- 
ailes of the Vaoses, Lt offers too strikiné resenblence to the 
Cup of London reproduced here, for one to hesttate Lo attribute 
Vt to the workshop of Hiero, as Hortuié atà. 

In the same surroundinés me are led to place the métis of 
the interior of the bowl (Fig. 283). The ephebe is seated on a 
seat covered by a cushion, its feet terminating in lion’s pans. 
He plays the double flute. Before him is a female dancer, whose 
form appears beneath the transparent tissue, with clothing sim- | 
ilar to that worn by all the women of Hieron. One arm is exten- 
ded and the other is raised over the head, and she beats the | 
castanets which thus join with the flute to regulate her steps. 
The body rests on the right foot placed on the ground. The left 
leg is bent and has thrown up the drapery, with a told movement 
throniné the foot to the rear. | | 

By more than one example;has een seen the character of the 
scenes that Hiero loved to represent in the decoration of the 
Cups, which he sent in full ships to his patrons overseas. In 
these conditions, he would not have to seek very far for pret- 
exts to show the body of a woman without those veils in which 
musicians and courtesans half wrapped themselves only better 
to arouse desire, in the course of the feast and in the fool- 
ish dances in #hich it ended. As for the Bacchanals, the comos 
or the amorous dialogues, these occasions offered themselves 
for painting this nudity. Yet Hiero abstained from profitiné 
by those opportunities. To our surprise, ne do not find in all 
that has remained to us of his nork a single one of those ima- 
ges of female nudity, that we already found in Euphronios (Fig. 
239), and which “ill reappear even more numerouu still in Dou- 
ris and Brygos. The women in his paintinés are always clothed 
from head to feet. He sometimes scarcely indicates the lines 
of the rody under the transparent and light tissue of the tunic. 
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(Figs. 273, 280, 283). 

This singular course has already been noted but without being 
explained. It cannot be attributed to a feeling of reserve and 
of modesty. Ithyphallic satyrs abound in the paintinés of Hie- 
ron. The desired explanation it will perhaps not be necessary 
to seek far for. Some one in that workshop attempted to obtain 
from drapery effects that had ont yet been secured by any con- 
temporary ceramists. This is particularly proved by the beaut- 
iful vase, which nas decorated for Hiero by the painter Macron. 
(Fiés. 272, 273). In the peplos and in the mantle, the arrange- 
ment of the fabrics kave there both an amplitude and an elega- 
nce that #e have found neither with Euphronios nor even with 
Oltos, who is much more advanced in that respect (Figs. 269, 
270). This innovation was appreciated. The decorators attached 
to that workshop then had instructions to remain faithful to 
the procedures in fabrication, #hich had contributed to the 
sucess of the products of the workshop. Some applied them with 
a skill that they had profited well by the examples of Macron. 
That is observed in the paintingés of the mission of Triptolemus 
(Fig. 276),of the judgment of Paris (Fig. 277), of the abduct- 
ion of Tiftnonios (Fig. 278), and particularly of the morship 
rendered to the xnanon of Bacchus (Fig. 280). In the last pain- 
tiné the brush has shown itself very skilful in making the puf- 
fed fabrics obey the movements of the body. This art of dispo- 
sing and arran£giné the waves and folds of the fabric for the 
pleasure of the eye, Hiero also cared for in the interpretation 
of the masculine costume. See Paris and Eneas on the vase sig- 
ned by Hacron (Fig. 272). In the arrangement of their tunics 
#ith light folds and in that of their “wide mantles, there is 
the sane discreet coquetry as ir the costume of the women. The 
same Care in renderiné pieces of armor, helmets, shields and 
the emblems that ornament them (Fig. 273). In the same spirit 
that the brush has lavished ornaments on the himation of the 
Dionysos of the Bacchanals (Fig. 280). 

This preoccupation with the aspect of the entirety and the 
details of the costume has certainly contributed to divert the 
master Hiero from a careful study of the nude, and the staff 
of painters that he had under his orders. It caused him to re- 
ject the representation of female nudity, and this must be #mhât 
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inclined him only to treat with a certain indifference virile 
nudity. He could not give a large place to this nudity in his 
paintinés. All compelled him to it, the constant tradition of. 
his art and especially even the customs of the people for whom 
he norked, Entire nudity was the rule for the young men‘in the 
éymnasium, and &he habit of it mas so nell fixed, that the eyes 
of the entire assembled nation found it there in the athletes 
in the great égames of Greece. Hiero has thus made his men nude 
in man of his paintinés; but its academics are only correct. 
(Figs. 278, 281). If the painter there avoided certain faulte 
in draniné that se found in Fuphronios, if he usually took care 
to unite in the same figure the profile and front views, he 4 
does not place in the renderiné of the flesh that firm accent, 
which the brush of Euphronios laid there with so much decision. 
His figures are ailittle empty. Hectraces:their contours with 
sure accuracy; but inside these outlines, he does not make felt 
the appearance under the skin of the principal pieces of the | 
bony frauemork, neither the projection of the muscular cords | 
attached to those parts, nor the play of the joints. Thus he | 
makes but a weak use of this diluted black, which several of 
his rivals so freely employed to model the trunk and membersd: 
If he uses it, this is particularly to give to the hair of cer- | 
tain ephebes and of women a reduced tone tendiné to blond. | 

As there has caused to be noted, the examples of Euphronios 
do not appear to have had a great influence on Hiero.1 A11 that 
he seems to have borrosed from the contemporary master, for 8 
some secondary parts of the image was the idea of a nes modë 
of presentation. Thus when like Euphronios, he attempted to s 
show à front vien foreshortened, he feet and legs of certain 
persons; but this is there only a detail. Further, the tro art- 
ists do not have the same temperament. Hiero has no taste for 
tragic subjects, for the mortal combats that give reason for 
violent movements, where the muscles are strained and tristed 
#sitnh the effort, and where deformation of the features also m 
makes more apparent the expression, that is produced by all t 
the convulsed flesh. There is found with Hiero neither lips t” 
that open, as for the Anteus of Ouphronios, to allow the pass- 
age of pantiné breath, nor the eye reversed in the swoon of 
strangulation. He does not seek to animate the faces. For him 
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nothing but the £esture is expressive. In spite of the vivaci- 
ty of the combat, there is coldness in the tro ss that 
Hiero has made of the myth of the gi éantomacpy. À 

Note 1.p.501, foriwté. Metsgterschaleu, Text. p.303-306. 

Note 1.p.502. Pollak. Zmei Vasen. PLls, LV, Ve 

What Hiero loved to represent, like Oltos with “whom he has 
real affinities, are long series of figures that march in pro- 
cession, or when they are agatated, seem to do so to divert t_ 
themselves, docile to the rhythm of music. He appeared to be 
moderately interested in tbe nude, while he took pleasure in 
rendering the grace and majestr; of drapery. He does not disrobe 
the woman. As for the body of the man, he thinks nothing of s 
showing it occupied in those exercises of the palestra in #hich 
sere displayed in beauty all the suppleness and the vigor of 
the torso and its members. In all his work there is neither in- 
side nor outside of his cups, a single one of the scenes which 
all other ceramic painters of the time loved to derive from t 
the spectacles offered to them by the labors of the éymnasium 
and the public games of the city. 

In brief, Hiero seems to have been a very intelligent chief 
of industry, #ho knew how to ensure for himself a fruitful vo- 
gue by making himself the recognized painter of elegant life. 
Originality was lackiné to him; but he knew nom to manage the 
assistance of skilful decorators. Tnose under his direction 
‘ executed paintinés, that recommended themselves ty an ingenious 
anà clear composition, by the connection that the master knew 
how to place betaeen the different scenes, that he divided bet-- 
*een the various fields of his vase. Under these conditions, 
“hat he offered most willingly to his fellow citizens and to. 
the rich and voluptuous Etruscans, wBre paintinés in which ev- 
erythin£é spoke to them of the pleasures of the table and the 
joys of love. 

Hiero appears to have lived and Yaléfed a ie time. In the 
layer of rubbish produced by the conflagrations on the Acropo- 
lis, have been gathered several handles of cups on #nich his 
_ name is engraved. 2 On the other hand, on many vases signed by 
hir, the fabrication is very free. Here is a fact that merits 
attention. On two vases of Hiero, one of nhich is the most beau 
tiful on which he has placed his siénature, Hiero introduced 
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410 
figures of child loves flyinc in space, an image unknown to ar- 
chaic painting (Figs. 272, 277). Now the ceramists of Athens 
lavished this image of Eros on leegant vases with gilding, wh- 
ict is is aËreed to regard as little earlier or later than the 
year 500. When there is seen to appear in the *ork of Hiero a 
type, which soon afterwmards will be much in fashion, :it may be 
concluded tha the activity of his norkshop #as prolonged very 
late, even to the middle of the century. Homever the eye.is n 
not yet drawn freely in profile on any vase of Héero. This mas- 
ter still adheres to a convention, from which Douris and Bryéos 
knen how to free themselves. There is also reason to note that 
Biero does not employ the sigma nith four branches either in 
his signature or in his legends. 

Kote 2.p.50%. Siuêniczo. Janhrb. 1887. p.164. See B. Graf. 
(janrb. 1893. Arch. Ans. p.18). He mentions Hlero anong the p 
paèntere of the severe style, whose morke hove Left traces in 
the rubbish created by the conf Lagration. 

One cannot pass to the credit of Hiero any progress of art, 
nor any nonument of the first order; but he has sustained #ith 
persistent success the high reputation of Athenian fabrication. 
By the skill with which he has flattered the tastes of his pub- 
lic, he has perhaps enlarged the circle of that foreign patron- 
age, which made the fortune of Attic ceramists. 

8. Sosias and Peithinos. 

A cup that came from Vulci and is possessed by the museum of 
Berlin makes known the name of the chief of a sorkshop, Sosias, 
#ho judging by the talent of the painters employed must have 
been one of the principal competitors of Hiero after the second 
Median war. 1 There is also in that gallery a little circular 
plate that bears the same signature, Sosias epoiesen, traced 
with à brush, and that in the single figure “hich decorates it, 
shous the same qualities of fabrication. 2 

YXobe 1.p.508. Furtulinéler. Beschreibuné, etc. No. 2218. The 
Cup of Sosius was published incorrectly after 1330 in Vol. L 
of ONUREN TL « A much better reproduction of Lt vos £éiuen in An. 
tihke Jenknäker . Vol. L, PLe. 9-10, but à drawing still nore 
faithful uas furnished by Relchhol& in PL. 123 of griechische. 
Vosennalerei, 

Vote 2.p.50%. Beschreibuné. Mo. 2315. 
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The painting in the bowl of the cup is a most interesting p 
picture, to which it is proper to accord very particular att- 
ention, and to reserve a place of honor in this history of Ath- 
enian ceramics. It marks there a date, and if as often done by 
our pobters and also sometimes our artisans, the Creek potters 
never thought to indicate beside their signatures the number 
of the year when they finished and placed on sale a certain vase. 

Accordiné to the legends painted on the field, this painting 
represents Achilles occupied in dressiné the wound that a Tro- 
jan arron made in the left arm of Patroclus (Fig. 284). There 
is nownere wention in the fliad of a sound received by Patroc- 
lus and dressed by Achilles: but in the painting that ornaments 
the oucside of the cup, it is thought is recognized the image 
of that assembly of the gods, that council held in Olympus, # 
which Homer makes a scene at the beginning of the fourth canto 
of his poem. Now in this same canto, re see Menelaus rounded. 
by the arrow of Pandaros and dressed by Hachaon. 1 If it be ad- 
mitted, that for the more important of the paintinés that dec- 
orate his cup, Sosias as inspired by that fourth canto, can 
it not te thought that this is the memorial of another of the 
episodes of the same rhapsody, which suéggested the idea of the 
éroug #bich is represented in the interior of the cup? Only in 
view of the sale, he took the liberty of changing the names of 
the heros of the adventure.? Patrocles and Achilles had more 
prestige than Menelaus and Machaon. This art of medicine that 
Achilles had learned from tne master of his youth, the Centaar 


Sp COR 


plie to explain thus this painting than to resort to the hypoth- 
esis of a lost tale of those Cypriote songs, in which mere re- 
lated the first combats offered by the Greeks under the #alls 
of Troy. 

Note 1.p.504. I\\ad. IV. 198-220. 

Xote 2.p.504. The conjecture 4e by fouser in the commentory 
given by ‘him on PL. 123 of Griechische Vasennalerei, o conmen- 
tory from which we also borrow elsewhere. 

Note 3.p.504. IVioëd. XI. 831. 

In this painting, Patroclus is represented as the older of 
the tno friends. He has a short black beard, while Achilles is 
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beardless. The indication if this difference in age shows that 
if the poet had no copy of the Iliad open on his table, yet t 
the Homeric poetry was familiar to him. + 

Xote 4.p.504,. TViad, XT. 785, This Le what Ploto Likemise un- 
deretood.(Bonquet.,p. 180, A. 

The two figures that compose this painting are close together, 
on a field whose narrowness imposes on them attitudes and cros- 
siné of members, that the eyes of the spectator have some dif 
ficulty in findiné at the first moment; but as soon as one ex- 
amines the group a little more closely, all is found in its p 
place, and in spite of the apparent complication of the lines, 
the movements are all very simple and very correct there. No 
one cannot axplain by even the data of the theme, by the posi- 
tion that must be taken and the success of the bandaginé, the 
patient and his physician. At most #ill be found at one or t#g 
points some inaccuracies, especially nhere the brush nished to 
dare too much. | 

With these slight defects, the draniné of the entire image 
is better than correct. It has freedom and boldness. It is even 
singularly expressive, which was always found nith Euphronios. 
The painter has knomn hom ty very simple means to render appa- 
rent in the figure of Patrocles the pain that he felt, his no- 
und and the operation of dressing it. patroclus turns his head 
away 30 äganot to see the nound in his arm. His mouth is open 
to allow his groans to escape; but to arrest their passage the 
hero shuts his teeth. Under the pain of the suffering, all the 
lines of his face are contracted. À horizontal wrinkle in the 
flesh continues the movement of that mouth that elongates. The 
sage spasm presses the lower jan against the upper jan and com- 
presses the bottom. This is indicated by a fold more marked, 
“hose Curve descends from the outer edge of the eye to the junc- 
tion of the lips. The internal anguish is betrayed even in the 
upper part of the face. A’nrinkle that is not the effect of age 
extends across the entire forehead. 

The figure of Achilles is no less nrell studied and treated 
than that of Patrocles. Préoccupied in causiné a friend to suf- 
fer as little as possible, Achilles does not speak. He has his 
lips shut close. Æ$ would be said that he holds his breatp, 
that he scarcely dares to breathe, till he has put in order 
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everything; but especially his hands by their action express 
the anxious and tender attention with #hich he performs his 
task. His right hand pulls the end of the band coiled around 
the arm of Patroclus. E% is occupied in fittiné it mell, while 
his left nand carefully holds the other end of the bandage and 
is ready to wind it around the injured member. The wounded one 
himself, who feels his pain lessened by the touch of this light 
ad helpful hand, aids in the work to hasten it. With the thumb 
of the right hand, Patroclus holds in place on the upper arm 
the part of the bandage already placed on the sound. 

Here everything in the expression of the faces, in the arran- 
genent of these arms and hands, is marvellously calculated to 
give the impression of somethiné seen. Une would be tempted to 
believe that the painter found himself the witness of a scene 
of this kind, either after a battle or a combat, or at least 
that before taking his brush, he caused the group to te posed 
by his comrades of the sorkshop. All details of the image con- 
cur in produciné the image desired. The arrow that tore the 
skin lies there on the £round, and its point seems bent by the 
blow that it gave or by the effort of pulling it out of the f 
flesh. Patroclus bas not had time to remove his cuirass! but 
it has been unbuckled on the #houlder so as to free the wounded 
arm. The warrior has on his head only the cap sworn under the 
nelmet to prevent contact of the metal with his head: thus he 
is more ab ease. As for Achilles, he has hastened at the first 
news of the accident. He is still in hi cuirass and has the 
helmet on his head. Nothing is more natural than his attitude. 
His left knee rests on the éround and the leg is bent backmard 
to guarantee the balance of the body by the toes of the foot, 
flattened and strongly pressing on the earth. The right knee 
is raised and seems to support the arm of Patroclus, while Ach-. 
illes rests his elbon on his firmly held thigh, better to ens- 
ure the use of his right arm. It truly appears that the artist 
must have had recourse to the liviné model, to arrange and har- 
monize all these movements. There is found for mention but one 
fauit in drawing in the entire composition. This is in the ren- 
dering of the right leg of Patroclus bent tnice. The knee is 
bent too far guirarde too far from the vertical torso. Its jo- 
int is AT an insufficient way, and there is indecision 
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in the lines by which the brush would represent the lower part 
of the member folded against the tnigh, which thus serves as 
£round. The painter has wished in attempting here a foreshort- 
eniné which be has visibly ben embarrassed. Still he has made 
proof of the skill in the presentation of a part of this memb- 
er itself. He has shown the top of the foot in front view of 
its entire length from the ankle to the toes. 

Where the skill of the painter ïs manifested even better than 
in all these arrangements is in the drawing of te eye. We have 
seen so far all ceramic painters, both those of the red and of 
the black figure, persistiin insertiné in a profile an eye uni- 
formly open in its entire length, just as it appears in a head 
in front vien. Only once have we found a profile in “which the 
eye is fully open, “here the iris appears to be pushed against 
the apex of this angle. This single example of true perspective 
"as found on a cup from the workshop of Euphronios (Fig. 251), 
and besides even there the image yet:leayes something to be de- 
sired. Elsewhere, what me could state in éyen the images nhere 
the art seemed to be advanced, nas a vague tendency to approach 
correct drawing: 1 but bon difficult it is to renounce habits 
once adopted! Neither in the most beautiful norks of the pain- 
ter Douris, nor in those of the painters #ho worked for the 
potter Bryéos do ne find a head, on which in the representati- 
on of the eye is a trace of antique convention so nell effaced 
as on both heads of the Achilles and Patroclus of Sosias, or 
rather of the anonymous painter that executed this painting 
for him. ë 

Note 1.p.507. The experiments of the brush that tried to cov- 
rect thie error are followed in à way year by yeor in the com- 
paratliue toble borromed from Pottier (F8. 201). 

Xote 1.p.508. Doubiless siruck by what La exceptional here, 
Retchholà desire to furnish with his pencil Q\woys 80 scrupu- 
Vous and accurate, had not exaééerated the correction of he 
drowiné of the eye. Thus he has placed the photoëéragÿh of the : 
voiton of the oup in the photograph in which his droniné app- 
cars. If we have reproduced this drawing rather thon the photo- 
_éroph, this a because the toatter 48 not 80 clear gs the drow- 
Îné, as always occurs in such à cose. Eù reproduces with pitii- 
Vese fideLity by the scratches onà gtoins on the c\ay. &hus 
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On the con.rary, in the painting developed on the entire ex- 
terior of the cup, the painter adhered to the ancient mode of 
presentation for the drawing of the eye (Fig. 285). The eye is 
seen in front vien in all these profiles. The transparent cor- 
nea is at the middle or nearly at the middle of the almond cir- 
cumscribed by the eyelids. This is not all that is surprisiné 
in this painting, and there seems to betray a different band . 
from the one to whom is due the painting in the bowl. If the 
poses are easy, especially of the seated persons, there ‘is in 
the renderiné of the Grapery a very marked stamp of archaism. 
The folds all fall along the body and form the borders of the 
himation and exhibit zi£gzags of monotonous regularity. At their 
lower extremity these shawls terminate in narrow and dry points. 

In its entirety, the composition appears slightly encumbered. 
The divine personages are crowded against each other and seem 
placed by chance. In one half of the painting it has suffered 
much. The upper part of the bodies of the tro most important 
personages, Hera and Zeus, has disappeared. Other figures ‘have 
only the head or legs. In the part of the decoration best pre- 
served and that we alone reproduce, there are seen first three 
Horaïi from left to rignt. The first holds low a vine branche. 
The second raises in the air a branch loaded by pocegranates 
and the third presents a phiale. Then come KHestia and Ampbitr- 
ite seated beside each other. Both have phiales in their hands. 
Benind this group is Hermes carrying a sheep; he holds the ram 
against his breast and not on his shoulders as usual. Space is 
lackiné to insert the animal between the neck of the god and 
the edge of the cup. The one followiné Hermes is a personage | 
in #hom at first nas thought to be recognized Apollo by the | 
lyre, one side of nhich is held in the left hand: but near her 
head is written the name of Artemis. It is aifficult not to be- 
lieve here in a mistake of the painter of the letters. The lyre 
is not the attribute of Artemis, and besides in all the other 
figures designated as goddesses by their legends, the roundse 
of the breasts are accented beneath the transparent drapery. 
Nothing is similar here; no indication of sex. To complete this 
series are two figures that painters are accustomed to brin£ 
to£etner, Hercules and Athena. Hercules has the club and the 
lion’s skin. Athena wears neither the helmet nor the egis. She 
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is recognized only by her spear and the affectionate pose op 
her arm, that she passes around the maist of her protege. Fin- 
ally, under the handle is the bust of a woman with raised hand. 
As supposed, it is perhaps Selena, the moon that ne see appear 
also, as if mixed in the life of the immortals, on a pediment 
of the Parthenon. 
| Note 2.p+508. Gerhard has presented in his Trinkechalen 0 r 
restoration of the whole of the palintiné, in which o very Vorée 
part Le given to conjecture, It is found reduced in Gesan. Akaë. 
Abbe PL. XV. 

From the day when this cup was first studied, it has someti- 
mes been admitted that this painting on the exterior represen- 
ted the entrance of Hercules into Olympus, at the moment when 
after the funeral pile of Oeta, he was introduced there by his 
protectrese Athena.l The theme is well known, but it seems to 
us very doubtful that the painter had this thought. As frequent- 
1y done, when the ceramists treat this subject, they arrange 
to place Hercules by himself. They place him before the throne 
of Zeus, escorted by the goddess, #ho aided him in all his la- 
bors and perils, and Zeus extends to his son the cup into #hich 
has been poured the beverage that confers innortality.2 All a- 
round are £ods and goddesses, nitnesses of this solemn admiss- 
ion to the honors of Olympus, they being designated by their 
names or attributes, and seem to wish a nelcome to the new gu- 
est of the celestial duellings. Sometimes the painter has given 
oniy a sort of abridéement of the scene. Thus on an amphora is 
seen Hercules tetween a Nike who extends a palm to him and Zeus 
armed with the thunderbolt: ? but Hercules is alsaÿs brought to 
Zeus, who can alone confer on him the privilege of seating him- l 
self among the £ods. É 

Note 1.p.510. This Lien di8 not occur Lo the mind of the firat 
editor, ©. Lenornant, (annali. 1830. p.232-238). He saw there 1 
omly à reunion of ihe cosnmic deities. Gerhord soÿys thot this à 
parntiné represente the entrance of At&heno and Kercules into | 
Âhe circle of the tuelve £oûds (Herakles und Athene Einzué, etc}, 
which Le not very clear. (Gesom. akoû. Abth, Yol. IL, &.351, con 
cerniné PL. XV). In publishiné a beautiful drawing of the two: À 
parts of the cup in Antike Denknäler, Vol. IL, Ps. 9-10, Frün- 
kel does not define the subject of the exterkor, but Kelcken 
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applied hinself Lo denonsirate that the true subject of the p 
painting was the introduction of Hercules into Olympus (Alte 
Denknäler, IIL, p. 416-427). He was followed by Furtulnégler Lin 
hNts cotologue (Beschreibuné, Ko. 2278). 

Note 2.p.510. Britieh Museum Catalogue. Vol. III, &, 262. 

Here is nothing similar. Nothing in tnis painting calls att- 
ention to Hercules, who is confused with the crond of deities. 
Between Zeus and him are a dozen interposed personages. This 
is because Hercules long sivce took a seat in Olympus. He is 
there as if at home, if we may be allowed the expression. At 
most it can be stated that there is a discreet allusion to the 
. reception which Hercules received in the palace of his father, 
a recalliné of the ceremony. We have found this allusion in t 
the exclamation that the painter causes the hero to make, the 
tro words “dear Zeus” are painted on the clay before the head | 
of Hercules. It seems thus that the memory of the myth of the 
apotheosis of Hercules was present to the mind of the artist, 
#hen he undertook to decorate the outside of the cup entrust- 
ed to him by Sosias. He seems to have hesitated tetreen tro 
themes; but that for #hich he decided appears to us to have 
teen rather a different theme, on “hich as also often exerci- 
sed the brushes of the ceramists. They took a visible pleasure 
in representiné this august assembly of immortals described by 
Homer, shen he interrupts the story of the battles fought und- 
er the #alls of Troy to cause his hearers to be present at the 
deliberations of the éods, who wnder the presidency of Zeus ” 
discuss in Olympus the issue that their sovereién must give 
to the combats of ephemeral mortals. This was the occasion for 
the painter to represent in.the same frame all the divinities 
dear to the Creek imagination, to attempt to define each one 
by their attitudes and attributes with sufficient clearness, 
that the spectator could recognize and nare them at first sight.i 

Kote 4epe51i. It appears that some of this hesitotion passed 
Lnto the mind of Houser, to judge of him by the interesting © 
conmnentory on the Cup of Sostos £ioen by him. fe adnits that 
ihe paintiné on the outside represents the Lntroduciion of Her- 4 
cubes intro OLunpus, and où the some time says that the bainter x 
MUST have Lhouéht of Lhe assembly of the b£ods descriped in the 
& Li canto of the ILiad, on thot by this menory La explained 
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the choice of the subiect represented inside the boul. 

Whatever interpretation is given to this painting, one must 
be struck by the peculiarities that distinguish the painting 
inside the cup. All differs from the intericr toc exterior, c 
composition as in execution. Within the bowi the painter has 
made a very skilful use of the field offered to his brush. He 
has enclosed tro figures, whose poses he has so calculated that 
no void separates them, and that all space at command is filled. 
There is no less skill and certainty in the flexure of all th- 
ese members, that intermingle to concur in the work of relief 
and healiné. 

On tne contrary, for the outside painting the painter seems : 
to have traced no plan and to have followed no order. He has 
ranged them in a file in the band to be decorated, the :images 
of the Olympian deities, such as they #ere presented to him by 
the models that were passed from hand to hand in the workshops 
of ceramicos. This explains both the errors and the embarrasm- 
ent that se experience in determining the real subject of the 
paintiné. Further in the two paintinés there are not the same 
habits and procedures in drawing. One cannot insist too stroné- 
ly that in the tno parts, the eye is not rendered in the same 
manner. Likenise also in the figure of Fatroclus, #hose  bust 
is shown in front view, the painter has tried to present the 
lower members in connection with the torso; but 1n the assemb- 
ly of the £ods, here is Hermes, whose chest presents itself to 
the eyes in its entire breadth; then there are botn legs in p 
profile. pinally, in this paintiné the drawing of the hands a [Ya 
and feet is less careful than for Achilles and Patroclus. L 

Tnese differences being given, one could almost say these 
contrasts, it has been believed it could be admitted, that the 
tro paintinés were not by the same hand; but a refined COnnois=… 
seur has recently declared this hypothesis to be unacceptable.i h. 
I do not see why one should refuse to admit, that sometimes t | 
this division was imposed on the chief of the workshop. A pain- 
ter might fall ill or die #hen he had done only half the work. 
For a question of salary, he might quarrel with the chief bef- 
ore having completed his entire task, and thus compel the lat- . 
ter to seek another collabroator to finish the decoration of ( 
the vase. Beside ancient industry also kne”x strikes. haspero 4 
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has told the story of a strike, that broke out in the sorkyards 
of Thebes under the Ramessides. 

Note 1.p.512. Hartuié. metsterschalen. p.245. On the controry, 
duc de Luynes in 1830 was Lnclined to believe, that there wos 
there the work of two different hands (annali. Vol. LIL, pe 248), 
ond De Mitte in 1978 was etilL of the sane opinion (Gazette Arehs 
IV, pe 143). 

Whatever reason that one can imagine to explain this anomaly, 
*e incline for our omn part to think that tro different artists 
lent their aid to Sosias for the execution of the paintinés on 
the cup that he signed. As for divininé the names of these art. 
ists, this can only be a matter of more or less specious. In 
reference to the éroup of Achilles and of Patroclus, Euphroni- 
ès has been mentioned.? What mould give some probability to t 
that conjecture is a fact that we have already mentioned. The 
only vase that previously offered us a nearly correct draning 
of the eye seen in profile was a cup from the norkshop of Eup- 
hponios. Also in the tracing of these tro figures there is a 
decision that the brush and also a tendency to seek foreshort- 
enings, that recall the style of Euphronios. However that may 
be, to this painter of the group of Achilles and Patroclus is 
it proper to attribute also the image that decorates the only 
other nork that has preserved to us the signature of Sosias. 
(Fis. 286). This is a very small circular plate supported by a 
foot. There is seen a nude satyr with a long tail and horse’s 
ears, crouchiné and represented in front vie” with both hands 
resting on the knees. The head is turned to the right and the 
eyes looking upward, he seems to view something in the air, or 
rather a xoman standing beside him. 

Note 2.0.512. fauser, at the end of his explanotion of PL. 

123 of Griechische Yasennalerei. 

What is particularly curious in this figure is the drawiné 
of the legs, the loser part of which below the knee is project- 
ed in profile &n the fleshy masses of the thighs. Thus:is pre- 
sented in the great cup the right leg of Patroclus; but here ñ 
the modeling has more precision than the same part of the body 
of Patroclus. The calf with its roundness rises from the ground, 
and from the knee to ankle a very firm line accents the direct- 
ion and projeëttion of the tibia. The feet are without indicat- 
ions of details and are very correctly shown in front vien. Th- 
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There are in all parts nearly the same mode of repetition with 
slight variations, a motive that we have not yet found elsexh- 
ere on vases that we have reproduced. Admitting that the tro 
vases left the same. norkshop, what ne are asked to suppose he- 
re, and what such a close ressemblance almost permits us to af- 
firm. The painter of the satyr is no other than that of Patro- 
clus and Achilles, “hether he is called Euphronios or as sat- 
isfied to ignore his name. 

If in regard to the group of Achilles and Patroclus, some h 
have thought it possible to think of Euphronios, another name 
has been pronounced #ith all reserves on the subject of the 
painting of the outside of the cup of the potter Sosias. There 
has been believed to be a certain ressemblance between this pa- 
inting and that of the exterior of another cup signed by the | 
painter Peithinos, on #bich is only this signature without any 
indication of the name of the manufacturer. À 

Xote 1.p.514. Hortuié. Melsterschalen. PLle.24-25,p.231-239,. 

On the inside of this cup are two closely connected figures, 
as on the cup of Sosias. Here is the contest of Thetis and'of 
Peleus, where the successive metamorphoses of the £soddess are 
recalled as usual by the presence of the serpent coiled around 
the arms of the contestants and of the lion that leaps at the- 
ir sides (Fig. 287). 

On the exterior, tne composition is dœvided in teo series by 
the handles. For these is the skin of the lion at one side and 
a dog at the other. In the tro fields thus separated, at one 
side are three pairs of young men and young nomen’ at the other 
are four pairs of adult men or of ephebes or youths. At the end 
of the last compartiment is an isolated person, a young man that 
leans on his staff sith head boned an£ eyesicast donn, seeminé 
plunged in deep thought. Have ne in this solitary a rPepulsed 
lover, ho envies the happiness enjoyed by his more favored 
companions? Or are ne present at the meditation of a philosoph- 
er, who as will be done a century later by the guests of the 
Banquet of Plato, prepares beautiful discourses on love? Love 
is represented here under tno different forns; it is known what 
Greek customs allosed, what a systematic alteration of instinct 
they tolerated or even approved. The artist has emphasized here 
these perversions of a natural instinct in a curious fashion; 
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passion seems most vivid in the painting where the roman is ab- j 


sent. There the lovers are close together and lips seek lips. 
In the otherÿpart of the painting the lovers are at a respect- 
ful distance, he with his eyes fixed on his Companion, "ho of- 
fers him a floner nith a graceful gesture (Fig. 288), On the 
field are scattereë numerous inscriptions that completely def- 


ine the erotic character of the painting, near the young woman 


is “she is beautiful;” near the young man is kalos and the ad- 
miring exclamation “yes the child is beautiful.” 

Both paintinés of this vase;:inithe"bowl and outside, have a 
very peculiar Character. What is first needed is the ingenious 
care of the details, a care that ne find again many centuries 
later, in the paintinés of Van Eyck and of Chirlandajo. This 
preoccupation makes itself felt everynhere. By tress after tr- 
ess or by curl after curl is the hair represented. The band . 
enclosiné the brown 6f Thetis is decorated by a fret. Against 
each woman’s cheek on the exterior is an ear pendant so clear- 
ly draun, that in spite of its smallness the jewel might be 
made after it. The folds of the under garrent are of extreme 
fineness and little crosses are scattered all over the fabric. 
As for the sandals with which the men are shod, their straps 
are indicated separately, and the knots are distinguished #hich 
fasten them about the ankles. This affectation of elegance is 
again found in the drawing of the feet, elongated beyond meas- 
ure, and in that of the hands, whose slender fingers are curved 
backrard at their ends. One is surprised to see the almost pat- 
tern-like appearance that the painter has given to the hands 
of Thetis and of Peleus éraspiné each other. Everywhere else 
is felt a sort of affectation, also marked in a very complex 
arrangement of the drapery. There it is not in the freedom of 
the fall of the fabric, that the painter has sought the effect 
#hich he desired to obtain. He has demanded it from regular s 
symmetry of the repeated zigzags described by the torders of 
the nimation, and from the dovetail points in #hich the tunics 
terminate at the bottom. By this character of their costume the 
female figures of Peithinos recall the Kores of the Acropolis 
of Athens, and what renders the resemblance more strikiné is, 
that to of them make the égesture familiar to those statues: 
entirely occupied as she may be in strugéliné against Peleus, 
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Thetis lifts with the left hand a part of her tunic, and one : 
of the nomen on the exterior does the same with the ri£ht hand. 

At first sight that is cast on the paintinés of Peithinos, 
one believes himself in presence of an archaic work. The éest- 
ures of the persons, the arrangement of the fabric, the care 
for the dajustment, all concurs in £iviné that impression. but 
this is an archaism out of season, an archaism more desired t 
than sincere, tha one is easily convinced by studying the qu- 
ality of the drawiné. This does not indicate it by the innova- 
tions and boldnesses of #mhich Euphronios has given an example, 
He has not attempted foreshortenings: but the entire contours 
have a perfect accuracy, either when in places the body appears 
uncovered, or even where it is covered by the dress, it Can be 
folloned in its entire development by the transparency arbitra- 
rily given to the fabric. If the light lines that Peithinos h . 
has traced on the thiéhs and legs of the ephebes seem to have | f 
been nith some negligence, firmer lines accent “ith rare cert- 
ainty the roundness of a shoulder, the projection of the pecto- 
ral muscles, and the cross on a back that indicates the place | 
of the backbone. Where the mastery of the designer is still b 
better marked is on the natural and varied poses. The theme is 
ine same in the seven groups that divide the field; but there 
is not one of these groups in which the attitude of tne to [e) 
persons thus brought togetner bÿ love and desire is the exact 
repetition of that of the adjoininé éroup. Each of these atti- 
tudes represent one of the shades by which can te colored the k 
feeling that it is desired to express. Peithinos then appears 
to us in the sole rork by which one can judge him, as an inge- 
nious and inventive mind, as an artist that knew how to draw 
like any of his contemporaries. If he has allowed his executi- 
on to retain something of the appearance that characterizes t 
that of the precediné age, this is not from inexperience. By: 
aginé thus the features of his painting, he has perhaps belie- 
ved that he gave it more charm and grace. L 

Peithinos does not seem to have suffered the RP, of ne 
Euphronios. By his entirel style, he rather makes one think of | 
Sitos and of Macron. In any case, me believe that one #ould , 
do badly to ask if ke were not the author of the painting whi- ‘4 
ch decorates the exterior of the cup signed by the potter Sosias.? 
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If the drapery is treated in nearly the same fashion in both 
paintinés, we do not find with Sosias that precious execution 
even to minutia, which distinguishes the nork of Peithinos. T 
The painter of Sosias does not give so much length to the feet, 
and does not fit them with sendals: as for the fingers of the 
hand he does not stretch them in the same manner or bend back 


the ends. To feel the difference in the two modes, it suffices 


to compare the pantBer’s skin, tnat for Peithinos extends ben- 
eath one of the handles (Fig. 289) with that which for Sosias 
1s Cast as a covering over five of the seats on which are enth- 
roned the deities (Fig. 290). Peithinos has tried to render e 
everything, even in this accessory’ the contractions of the m 
muscles of the face, the thiock tufts of the mane, the spots on 
the skin, the strength of the class. With Sosias all this is 
but vaguely indicated. Finally, there is in the decoration of 
the vasefof Peitninos an art of composition vainly sought in 
the confused and overloaded paintiné of the assembly of the 
_égods. If one does not nish to allow Peithinos to figure in the 
history of ceramic painting only by reason of the single cup 
on which he has inscribed his name, berhaps it would be a bet- 
ter basis for increasing his work to assign to him another Cup, 
unfortunately very incompiete, on nbich are represented the s 
same pairs of ephebes and youths. There is read the same name 
of kalos Athenedotos as on the signed cup. 1 In spite of certain 
differences, the analogies in arrangement and style are suffi- 
ciently apparent for this attribution not to lack probtability. 

Note 1.p.517. Hartiwié. Metsterschalen. p. 242-243, 

Note 1.p.518. The some. PL. XXVI, pe. 251-2680, 

Kote 2.p.918. The ottribution to Péithinos Of the cup repro- 
ducedg on PL. 22 of Kortuié appears to me Less justifited, 

9. Smicros. 

To complete this enuwmeration, it remains to mention a last 
painter Smicros, whose work and name were revealed only a fe” 
years since, nwhen there nas described, indicated and reprodaged 
a stamnos of the museum of Brussels, on which was read above 
the principal painting that decorated it, the signature Sæicros 
egrapsen. | of the two paintings that decorate the vase, one r 
represents the preparation for a banquet, and the other is the 
tanquet itself.? From the subject itself, the latter is the m 
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most important. There the painter has placed with his signature 
most of the persons and inscriptions. 

Note 1.p.519. C. Gaspor. pe pelnire ceranist Snicros, with 
regarda to an unpublished vase of the nuseun of Érussels (nonu- 
ments Piot, Vol. IX, pe 15-41, P\s. II-II1). 

Note 2.p.519. Histoire de L'Art, Vol, IX, p. 2375, Fib. 188, 
Ke have £$iven here à new Laoge of this paintiné, which in the. 
precediné volume was not reproduced with suffictèent aCCUrOCy .- 

The scene of the feast is a happy composition; its symmetry 
does not exclude variety (Fig. 291). There are three couches 
with richly decorated legs. Those of the bolster end in a dou- 
ble Tonic volute. Before the couches are lon tables from xhich 
hang garlands of floners, and bear delicacies served for the 
dessert. On each of these beds half lies or rather sits with 
upright torso, legs extended before him and horizontal, hold- 
ing:a:cup in his hand. His loins are snpported by a cushion, 
his bust is nude and the lower part of his body is wrapped in 
the folds of the himation. Near each guest is a young roman © 
clothed in the Tonian tunic, whose light tissui allows the re- 
lief of her breasts to be perceived. Belo”w the girdle, the th- 
ighs and legs are concealed by the thickness of the shawl. Of1 
these three nomen, two are seated on the front of the bed of 
the ephebe with whom the hold company. The one of the left ér- 
Oup, while appeariné to converse with her neighbor, ties a 
fillet around his hair. The one at the right leans toward her 
lover, one of whose arms encircles her waist, and offers him 
her lips.That of the middle group stands at the foot of the € 
couch. Her companion with one arm above his head, which is th- 
ronn backnard, seems to listen with delight to the playing on 
the instrument. 

Tnere is evident what diversity the painter has placed in t 
the attitudes; but he does not execute as xell as he composes. 
There is a singukar mixture of talent and inexperience. The 
gestures are all expressive. Tnat of the woman who binds her 
brow and raises both arms has grace. That of the guest charmed 
by the flutist nell renders the ecstacy into which he is plun- 
ged by the music. As much can be said concerning the third ér- 
oup, of the embrace that precedes the kiss; but faults in dras- 
ing abound. Several snoulders are too high. Where unskilfulness 
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is most apparent is in the right éroup. We note there the con- 
fusion that did not all belong to the bad restorations that 
have spoiled this part of the paintiné. There are a right arn 
of the youns men and a left arm of the woman, which the eye à 
does not connect without trouble to the torsos to which they 
teloné. The painter is perplexed by the too complicated move- 
ment that he has attempted to represent. Ne have stated elser- | 
here what otherüsort of interest this curious paintiné offers, 
and what light it appears to cast on the condition and habits 
of painters of vases. 1 

Kote 1.p.520. fietoire de L'Art. Vol. IX. p. 373-2374. 

The painting nf the rear side is more simple (Fi£g.292). At 
the middle and rlaced on a raised support is a large deinos, 
in #hich tno sleves prepare to mix wine and water. Crowned ni- 
th laurel, they have for sole clothing a sort of draners around 
their loins. The one at the right makes an effort to lift an 
amphora from the ground. With raised head he seems to observe 
the movements of his companion, "ho advances at the other side 
of the deinos nhile making a sign to him with his hand and be- 
ariné an amphora on the left shoulder. On the éround are tro 
oenochoes that serve to drax the nine diluted with water and 
to pour it into the large cups of the guests. Tne names of the 
to slaves, Evarchos and Evelthon, are inscribed on the field, 
and at each side of the deinos is read the name of a favorite, 
Antias kalos anû Evalkides kalos. Tf the hands and feet are 
treated with uome negligence there, the attitudes and gesturee 
are perfectly natural. Nothing is better rendered than the mo- 
vement'of the slave that bends forxard and stiffens his arm to 
be able to lift from the £round the heavy amphora filled with 
liquid. In all his members is felt the effort prepared for. 

There is known another vase of the same form, also signed by 
Sicros egrapsen. 1 This stamnos represents on one side Athena 
interveniné ir the combat between Ajax and Hector, on the other 
being a combat of two warriors that dispute for the body of a 
sounded warrior. In the last painting the persons are nude.In 
the other, they are clothed in the short tunic and the cuirass. 
The surface of the vase has suffered sn that few interion det- 
ails are distinguished; but the persons are #ell arranged and 
have a correct movement. The style does not fail to recall that 


d'A | } DT ft l 
: 3 FFE ein votes évodtin .Teñnieg sit soinoriqus to 
tds ,20Lex dtodsiqe ed xd heineqmoons/bas boiseget soin Bagot 


| to eno qd ste Lo sonmsts sit mo sniod ,#sbaibrent to san 


FPE 


Vol mis É | | ; M LR AE À fessl saf +o édseuà sa) 
TTL #0Y noltossdos of sê seso/ote0 TSAAENT 180, g.8 ston 
\ y t'aur, of109çgge sotofqg sesnñf 50 egaluoré SAT ,684 TA S681 .mod8è 


td wi Soon of noffsoŸ yronmus 00 no nf botuosxe nssû soi of 
AU ER . | | ; CLEAN ETES anfouborgsr ni fserot 
 musawam sf nf sstufoc affa Drome dosré sdd #0 .SSE. QE s$ok 
4 sofmorss sff 70 sèvow tuotvogmt sus fo sno 2.7 49/48 ,osmer4 Yo 
mode Çsobo/ {lag ;otérouot » To séor soft Boo 87 ,sadd sédt Jo 
-ausen ,8900/bin9 To fonñi féix yTétasbt of boréesb mood ent #4 
doit sytltasbl snt mort Snifvoss sfr sit Po vorre ne arf 
808 ,8070/HE fe vivszovg sn senovous of bre <fut#daoé CRETE 
cntd ofagerSiqsne 8fait mix o+ Sdadtrtdo of bssogorg &0\ T0 


Re thus rt 4234878 son soro/se dofdu fit of sfyis buo «ot 
E'er utraus edit 16 mroïgne as no been er eoroine Yo swen onT 

# _ieXob.-:euft Bsvieonoo noftqfvonxf svieano s qf Ton) atsegs 
rotnt dnonsttit «4 edd .totdsi s doatot deusd s9®f .ieni to\iu® 
_.-sf oftesaines bas terrd aidi tot Sssoqorg nesd svsi enortaïen] 


» FA 


| bnibnsdershan gi do “esomoim? vd sd of e1s9qq8 9887 où :bres 


| ssvotsdh “Sir to Anidt soïotu£ esob +edn” —inosdseup baïfque 
8 19{{edo edt allsost noïtygitoeai sttt ,besogos] ei nostelaness 
LL to vis eat based ai onsdT .2ornondqun of esbregañué go novià 
| bas eotorme où sreïter oùn fon 210 Anidelqmoo Tsdis 19Hn18) #8 
que el .fevorgas aid etiotfoe ro uid bolsgps Bnivesñ To atesod 
\ mod dre odt 7o. éonsdiogmi sdi ‘to sonsbivs ai dxsd sidi ,8289 
5e ws vns.soofims1e9 To bison sf$f1f eût ai aovsine vd Devsiq 
OO TAG-EA6 »q! -ougolotog .rofftoT VOL ,0 JloR .888.g.8 sfon 

tas sa? Saoitteog edit bonieïts s0191m2 bed susd jade d4 


-13 efd bre eodetsiq8 do tent neñt nsbaoïÿ si antwstb &iF .not 
9 beyerted at daidie ne 88 Sainieïd dneioitiuent Sid Yu :q00 
srebast: 0$ seit ed naedn esonsi1eqxs sd sedi dnomesensedms sd 


; 1eV: M iensiteat dqsette don bis sû HOBSST Teinotte & 
rip sotoine docde vd ebnod sent to ex mrotns eliteisb [eme 


-s0qm00 F7 rofroque UYTSCU RSSE THÉ OCTO s4s 70 eindfnieg sai tard 


Los dfimnais To “,notoïme vd #9 où amsee besbai seev eût” 10 


=dmoupieias où viqes € Jinteq noituosxe ein to 2i0e%+sb bne 205 


426 
of Euphronios the painter, #ithout having his accent. There is 
found tnice repeated and accompanied by the epithet kalos, this 
name of Pheidiades, borne on the stamnos of Brussels by one of 
the guests of the least. 

Kote 1.p.521. Phühner. Catalogne de La collection Von Brante- 
£hem. 1892,8, 438. The drowinés of these pilotes appeur to us 
Lo have been execute in à too summary fashion to have ny Va 
terest in reproduciné them here. 

Note 4.p.522. On the éreat cratera with volutes nn the museum 
of Arezzo, which Le one of the Vaportant worés of the ceranics 
of this time, is read the nage of à favorite, PhLiLitodes, whom 
Lt Nos been desired Lo Véentify with that of Phidtodes, assun- 
Ané on error of the writer. Starting from this Léentity, which 
appears doubiful, anû to increase the property of Snicros, Gos- 
por has proposed to otiribute Lo him this oanepiéraphic vose, 
but the paintinés of the crotera seen very superior in CORPOS - 
Lilôn and style to this waich Snicros has signed. 

‘The name of Smicros is read on an amphors of the Louvre.? Et 
apçears there in a cursive inscription conceived thus:- dokei 
Smikoi inai. The brush foréot a letter, tne r. Different inter- 
pretations have been proposed for this brief and enigématic le- 
gend:- “The vase appears to be by Smicros,” or by understandin£é 
ei, “the vase indeed seems to be by Smicros,” or agian with an 
implied question:- “What does Smicros think of it?” Whatever 
translation is croposed, this inscription recalls the challenge 
£iven by Eutnymides to Euphronios. There 1s heard the cry of 
a painter after completiné his “ork, who refers to Smicros and 
boasts of haviné equaled him or solicits his approval, In any 
case, this text is evidence of the importance of the part then 
played by Smicros in the little morld of Ceramicos. 

xote 2.322. Hall &, 107. Potiter. fotalogue. p. 245-247. 

At what time had Smicros attained this position? The qualit- 
jes end defects of his execution permit a reply to this quest- 
ion. His draming is broader than that of Epictetos and his ér- 
oup; but his insufficient traininé as an artist is betrayed by 
the embarrassuent that he experiences when he tries to render 
complex movements, as in one of the £roups of the feast. For 
a gtronger reason he did not attempt foresnorteningés. Various 
small details inform us of the bonds by which Swicros as con- 
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connected to the traditions not yet abolished, when he began 
as an apprentice. Such as the use made of applied retouches. 
Those are reddish purple on various accessories, white on the 
image of fruits. Such again is the procedure by which the pain- 
ter uses the incised line to limit on the black éround the con- 
tour of coiffures. Finally, one of the cups #ith guests is fis- 


ured in black, and in black also is detached the scroll of pal- 


matiums, that forms the lomer border of the painting. 

Thus one is led to class Smicros among the painters, who #®# 
xorked in the last years of the 6 th and the first years of 
the 5 th centuries, and saw their activity arrested, if not f 
forever, at least interrupted by the invasions of 480 and 479. 
Among the offerinér then destroyed by the Persians, appears to 
have been a vase that Smicros had dedicated to Athena as the. 
first fruits of the product of his art. Under the foot of a 
cup very carefully made, collected in the layer of rubbish cr- 


eated by the conflagration, is read this scratched inscription: - 


Smicros anethekon te Athenea. 

Note 1.p.523. GCeloñe IV, p°.197. The nome of Snicros is olso 
found in a disticn engroved on marble, that states Lie connec= 
tion of a statuette, o text founà in the same excavations (Or. 
AelVs Ve 94), but nothiné here indicotes to us that the Saicros 
in question had anyihiné to do with the orts of c\aye The name 
âoes not appear Lo Nove been rare. 

Accordingé to these:indications, there must be seen in Szicros 


a contemporary of Euphronios, perhaps a little older than him. 


Without equaling that master or even Macron or Peithinos, ke 
had his marked place in the series of artists, nho form. the ÿ 
transition from the group of Epictetos, that of the first dec- 
orators who abandoned the black figure, to the Lo men in #hose 
hands the new technics completely displayed all its resources. 
douris, the most fertile painter of that epoch, and Bryéos, of 
the norkshop from which came the more recent vases terned of 
the severe style. 

10. Douris. 

We possess more than thirty vases on which is read, alnays 
aritten Doris, the name of a very well known man, Douris. If 
this name appears there under a form different from that pres- 
ented in the printed texts, this is because the Attic alphabet 
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of the 6 tn and beginniné of the 5 th centuries used only the 
letter o to represent both the sounds of short o and of long o 
_as #eil as the dipthoné ou. 2 

Note 2.p.523. Klein in 1887 enunerated 24 vases by Douris ( 
(Hetetersiénaturen, p. 150-161). Without chaiminé 40 be comp 
ete, L coulâ now ad 6 to that List. 

Douris was a painter. He always inscribes the verb egrapsen 


after his name. Once he exceptionally has added to that formula:- 


Doris epoisen. Why this addition? On some fine day, after the 
‘example of Euphronios, did he wish to take the chance of the 
great profits that the industry of the painted vase reserved 
for whoever knew ho to succeed in it? This is scarcely proba- 
ble. If he had opened a s#orkshop, according to all probability 
xe shoul& have had other vases on which he would have placed 
his shop mark. This exception may be explained otherwise. Dour- 
is usually decorated cups. This vase of which he declared' him- 
self the author by a twofold title is à Canthara. Attackiné a 
type less familiar to him, perhaps he held to giviné the canth- 
ara himself a curvature that pleased him, so âäsanot to show h 
himself below his reputation in that attempt. The painting. that 
he placed on it is one of his good works. 

Mote 1.p0.524. Klein. No. 22: 

In the nork of Douris, cups domi ate by far. There are coun- 
ted 23 cups, a cantnara, a psyckter and 4 lecythes. The lecythn- 
es ere found at Eretria in Eubea and at Cela in Sicily.? They 
present one peculiarity. The signature is reduced to its simp- 
lest expression. Not egrapsen but only tne word Doris either 
xritten across a band at the top of tne painting or on the bot- 
tom of the himation of an isolated person, that decorates one 
side of tne lecythe. Wnen the first of these lecythes nas men- 
tioned, men rejected tne idea of attributiné them to the cele- 
brated painter of cups,? but there was no #ay ho persist in t 
tnat negation. In the legsends of these lecythes are found tro 
forms of letters peculiar to Douris and found in all his sié- 
natures, the delta whose lower branch is replaced by a point 
and the pho, whose ring has a tail like the Latin capital. 

KXote 2.p.524. Epheneris. 1886, p. 41-42, PLe IV; 1907, ve 
218-288, PL. Xe P. Orsi. Due vasi Gelesat (Duris anû Peithinos) 
un Sinbole Literie. 1944, p. 73-84). 

Kote 3.p.524. Kberine pek50e 
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On each of these lecythes, on that sold in Sicily as sell as 
on those in greater number, that very near Attica had been ac- 
quired by the Athenian colonists of Eretria, there is only one 
figure. Here this is a Nike brandishiné two torches (Fig. 293). 
There it is a musician that who holds her lyre in both hands. 
Spig. 294). The kilns of Douris must have supplied in great q 
gquantities and at low prices these little vases, which among 
the Creeks of Hellas as #ell as among those of the Greek colo- 
nies of the West, had a role to play in the funerary rites and 
held a great place in the furniture of the tomb. What of most 
interest have been given of most interest by the cemeteries of 
Cela, ax least those dating from the 5 th century, is the rich 
series of lecythes with red figures on a black éround. 1 The n 
name of Douri: is read on but one of these vases; but several 
others might because of their style be attributed to him with- 
out improbability. To restrict ourselves to this of these lecy- 
thes that bear the mark of our potter, we shall always find in 
these articles of current fabrication the careful execution and 
taste that distinguished all the products of a norkshop direct- 
ed by one of the best masters then in Ceramicos. One #ill note 
that on the lecythe reproduced opposite (Fig. 294), the eye is 
very near to having its correct draning in the profile. 

Note 1.p.525. P. Orsi. Gelu, scavi del 1900-1905, p. 534, PLs. 
414-145, 17-19, 24, 36, 33. 

Douris must have been of the number of painters, #ho worked 
before the second Median war. This #as not proved by his signa- 
ture read on a fragment, when in 1882 #as cleared the space b 
between the southeast angle of the Parthenon and the modern m 
museum. The rubbish destroyed by these excavations formed a 
terrace composed of remains of all sorts from the construction 
_of the Parthenon of Pericles. Yet there is scarcely found in 
the lapidary texts and scratches other than the most ancient 
form of the sigma of three branches, remains of monuments later 
than the departure of the Persians might be found mixed with 
that mass of materials. What is more significant are the infe- 
rences that can be derived from the names of potters. One of 
the cups signed by Doris was made by Cleophrades; no“ on a 
fragment of a cup is read both the names of Cleophrades and of 
Amasis, “ho painted vases nith black figures. 2 Three vases dec- 
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decorated by Douris were made by Pytnon; now Python was one of 
the chiefs of workshops that employed gpictetos. This rould a]l- 
so indicate that Douris had commenced to produce fromcthestime 
when the examples given by Epictetos sere éenerally followed, 
as with about half the cups of nouris still have only a sin£gle 
figure in the interior of the vase. The same result is reached 
in another way. Taking the names of kaloi inscribed on the va- 
ses signed by nouris, it is stated that he must have been near- 
ly contemporary with Euphronios. Both celebrate the beautiful 
Panaetios.2 On the other hand, in those of his vases appearing 
nost recent, his drawing is freer and less subject to archaic 
conventions than that of Euphronios, nho has more power and or- 
iginality. Without improbability, one might conjecture that D 
pouris was ten or fifteen years younger than Euphronios. He 
sould have commenced a little later and have continued to pro- 
duce until a later time in the 5 th century. His oldest paint- 
inés dated from a time when Euphronios had already attained his 
mastery. 1 

Koke 1.p1.526. On these excavatrions, see Epheneris. 1883, p. 
88: 1884, pe 1501 1885, p. 53-58. À fraëment of a cup with the 
name of Hippoëanos nos found in the Perston rubbish (Stuèniczo. 
Jahrb. 1897, p. 1684). Now this name of kalos is founû miih Dou- 
ris os with Hiero. 

Note 2.p.526. Purtuänéler and Reichholà. Text.p.264. 

KXote 3,.p.526. Klein. Vasen mit Lieblinéslnechrif ten, p.106-107. 

Note 1.p.927. Martwié. hersterschalen. p. 201. 

If ne have such a great number of vases from Douris, this is 
tecause he produced much; he worked rapidlye When one has that 
habit, he risks abusing his facility:sometimes. The xork of D 
Douris is very unequal. As pieces of the first order, one finds 
there mone than one piece on which the theme is commonplace a 
and the execution is very summary. This difference is alreadr: 
apparent between the paintinés #hiCh seem to belong to the same 
period in the life of tne painter; but it is even more frankly 
emphasized betweeir the works that appear to date from the youth 
of tne painter, and those which the quality of their execution 
allows their reference to the’last years of his life. If the 
evidence of authentic signatures were not undeniable, could 
one ever things of attributiné to a single artist paintinés s0 
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dissimilar as this interior of a cup, where is represented an 
athlete prepariné to throw the discus (Fig. 295), and on the 
outside of another this Bacchic thiase from #hich ne detach 
some silhouettes of satyrs?(Figs. 296, 297). On the one hand 
is an elegant and cold drawiné, to which cannot be even accor- 
ded the merit of a perfect correctness. On the other, a bold 
brush that is not friéhtèened® by the rarest and most violent 
movements, like that of the acrobat satyr with both hands pla- 
ced on the ground, head down and legs in the air, prepariné to 
set his lips in a large cup placed before him on the ground. 
Here nearly everything, head, bust and members are well seen 
at the same angle. When there is space, the torsos are effaced 
and turn, modeled by lines more or less firm according as they 
mark the relief and the play of the muscular masses, or they 
merely serve to recall what they permit to be divinsd of the 
internal framework. Without paradiné minute details, the anat- 
omical science is very precise and very certain. Under *hatev- 
er aspect the form presents itself, in all tnose leapiné pers- 
ons that noist themselves around and fall in all directions, 
Douris has experienced no emtarrassment in transcribiné what 
nis eye perceived. for the satyr holding himself upright on o 
one foot and leaniné tonward the Cup, see the foreshorteniné of 
the right leg bent backward. In these heaës of satyrs #ith th- 
eir bushy hair, flat noses, éreat round eyes, wide fan-shaped 
beards, their entire appearance is rather bestial and also wa- 
licious, with an amusing seekiné for character. The painter 
ho drew these figures has nothing more to FOR He abs: 
nature nith free and faithful ease. 

The starting point for Douris was the still tinmid art of Ep- 
ictetos. Douris no less arrived near the end of his career at 
rroducingé works, which rivaled the test of tnose which the 
ñnorksnop of Eryéos has left to us. Like Euphronios, he must 
have had a long life, which he “#ell employed. 

Douris is pleased to represent virile nudity, but he alnays 
clothes his persons of the other sex. There is by him but a 
single image of a nude noman (Fig. 298). This image further h 
has neither the slightly massive solidity and lively movements 


that Bry£os introduces in his banquet scenes. It is only corr- 


ect. The head alone has a certain charm 
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Many anonynous vases have been attributed to Douris #ith more 
or less probability; but af faithful to the principle that re 
have adopted, one adheres to the signed vases, he finds himself 
before 80 paintinés, nhich can be divided into three distinct 
ÉTOURSe 


d Mystical or heroic subjects, adventures of £ods and heros. 


2. Warlike subjects, scenes of arming and of combats. 

3. Subjects of familiar life, banquets, conversations, exer- 
cises in the palestra. | 

Kote 1.p.530. This is the calculation made and classification 
proposed by E. Pottier An the book with such assure eèuartion 


and 80 agreenble to read, hot he has published under the Les 


Douris et Les peintres de vases $érecs. 

In the first group are found specimèns of what has been tern- 
ed the to manners of Douris. It is divined that a youthful ” 
sork of the painter is a beautiful cup of the Louvre. ? Ke are 
first informed by even the form of the vase. That was shaped 
by the potter Calliades, with its short and stumpy foot, thick 
nalls, deep bowl and short handles, approaching the models that 
Nicosthenes and Pamphaios had realized from the 6 th century. 
(Fig. 299). Eater the cups decorated ty Douris had a different 
curvature, lighter handles, a flatter bol borne on a more s1- 
ender foot, thinned at the middle (Fig. 300). This would not 
also suffice to date the cup, for a cup from the workshop of 
Brygos exceptionally presents an exanple of this type; but 
otner indications confirm here this first impression. To judge 
Douris by the whole of his work, he had no taste for the pain- 
ted letter, he did not seek a means of cronding the decoration 
like so many of his rivals. On nearly all his vases his signa- 
ture, the name of the potter, and frequently one or two names 
of kaloi, alone exist. On the contrary, on the cup of the Lou- 
vre, there is a real luxury of legends. In the painting within 


the bonl, tnese fill the voids, and on the exterior each person. 


has near him bis name inscribed in the field. Then the cup was 
executed before Douris decided to be systematically more sober 
in #ritiné than any of his contemporaries. 

Note 2.p.580. Louvre. Hall G, 115, This beautiful cup wos € 
found in the cemetery of S. Maria of Capuu, and was brouéht Lo 
the ottention of archoeologists by CC. Robert. Scenen der E\ios, 
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p.7, published by Frôhner. Musees de France, PLls. 10-12, À 

£inally, what is more significant ie, that there still pers- 
ists there the traditions of archaism in the character and 
composition ofthe drawing; this is the exact symmetry that 
governed the placing of persons in the combats shown on the 
outside of the cup; it is everyshere in the rendering of the 
movenents as in that of the drapery, a suspicion of dryness 
and stiffness, something recalliné the execution of Amasis and 
of Exekias. Full liberty is not yet conquered, and yet is felt 
the effort of an ambition that aspires to new progress. For e 
example, a novelty is the connection established between the 
three themes forming the decoration of the cup. All three rep- | 
resent the episodes of the same war; inside is Memnon, kiné of 
Ethiopäans, who is the victim of Achilles and lies dead, exten- 
ded in the arms of his mother, the goddess Eos (P1.XI)* on the 
exterior is the combat of Henelaos with Paris ané of Ajax with 
Hector (Figs. 301, 302). Tne general data for these tro duèls 
is taken from the rliad. Behind each hero has he placed a pro- 
tecting deity. What is particularly appreciated there is the 
precision of the drawing, the conscientious patience of an 6x- 
ecution that has tried to render with a singular clearness the 
imbrications and the chiseliné of helmets and cuirasses, the 
tresses afd the grained curis of the hair. In presentin£g the | 
body, Douris conforms here docilely to the archaic convention, | 
that confuses the front and profile viens; but with that execu- 
tion the movements are correct and have spirit. The figures a 
are vigorously detached on a black £glaza, thick and velvety, 
#hich gives to the vase an extraordinary lustre. Et already a 
attracts attention by its appearance, and yet there is nothiné 
in thèse external paintings that is commonplace. 

The impression is entirely othernise when one considers the | 
group of tro persons that decorates the interior of the bowl. | 
“Tn its smallness, this is one of the most beautiful paintinés 
that antiquity has left us; it consoles us a little for so ma- 
ny lost masterpieces, and one imagines that a potter in his 
workshop invented tnat first image of the Hater Dolorosa, as 
moving as that of Mantegna or of R. Van Weyden. Nowhere aise 
is the hypotnesis of the imitation of some great painting im- 
posed with more force. Everyone will be struck by the surprisiné 
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resemblance 6f this pagan and Creek creation to the symtol, #* 
xhich has moved Christian souls for so many centuries. Eos is. 
standing with wings spread and as if flutteriné, bending tonard 
the dead face of her son Memnon, whose rigid body she supports 
in her extended arms. The gsoddess that represents the radiant 
morning and the promises of nature makiné before the damn is 
no more than a despairing mother, fixing sith a longs look the. 
cherished features that she will see no more. The contrast is 
profoundly melancholy, and the discovery is aorthy of a great 
poet. The corpse of the gowerful prince of the Ethiopians, ail- 
lied to Priam , is entirely nude, just as it was found on the 
field of battle where the conqueror âchilles had despoiled it 
of its equipment. The stiff legs are extended. The left foot 
is still contracted by the agony. The arms hang straight, the 
fine beard and the closed eyes complete the memory of a dead 
Christ. This is the true Pieta that is under our eyes. ”1 

Note 1.p.534,. Douris. Pottiter, pe 72e 

Nhat causes to be still better appreciated the expressive b 
beauty of this painting is a comparison easily established. T. 
The same subject appears to have been treated on the outside 
of a cup by an anonymous painter, who lent his aid to thepot- 
ter Pamphaios, a painter in whom men have sometimes desired to 
see Euphronios (Fig. 303), without having very specious reasons 
to allege in favor of this hypothesis. Tno winged éenii mith 
helmets on theis heads support a nude corpse in their arms. T 


This can only be the corpse of a warrior, vanquished and fallen 


on the field of battle, that accordiné to custom had been des- 
poiled of his arms by his conqgueror. This is mnat occurred to 
Memnon slain by Achilles. There are no names inscribed here 
near the persons, but the adventure of Memnon rescued by his 
mother from the last indignities was sufficiently celebrated, 
that we scarcely hesitate to recognize here the hero #hose 
mortal remains “ere carried through space to the distant coas- 
ts of Ethiopia. 

This paintiné is certaiñiy the best of the norks left to us 
by the norkshop of Pamphaios. The scene is well composed: there 
is ease anc variety in the movements of the bearers, and the 
body of yemnon has the unconstraint; see the ri£ht.arm that h 
hangs inert. The scene is enclosed between tro women, nhose y 
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attitudes resemble each other without being entirely similar. 
Tne drawing is correct and even sufficiently free; the painter 
bas shown one foot of Memnon in fron vien. What is lackin£é 
bere is emotion. Of the two women, one has a character not well 
defined, It may be supposed that this is a nymph, a companion 
of Eos, that with her arm extended shows the winged genii the 
route to those oriental lands #here the hero will find a tomb; 
she plays the role of that Hermes, #hose caduceus she has usur- 
ped. The other woman can only be the mother, Eos. She is recog- 
nized by her gesture, by the hand placed on her heart, as if 
to still the beats: but ho” cold is this gesture, if it be con- 
pared to the movement that Douris has given to his Eos, leaniné 
over the body of ker son that she embraces, and on #hich she 
fixes a long look! Here the mother holds herself at a distance; 
she leaves the dear burden to arms which are not the maternal 
ones. 

If under the influence of a modeling furnished by some beau- 
tiful fresco of a contemporaneous master, Douris could’ in the 
first part of his career produce a work s0 pathetic as this 
group of Eos and Memnon, to the time of his full maturitylis 
referred another cup, more recent in form and style, which rep- 
resents the exploits of Theseus (Figs. 304, 305). In regard to 
Euphronios, who derived from these same myths the subject'of 
the decoration of a celebrated cup of the Louvre,(Pl. IX, Figs. 
246, 247), se have spoken of the popularity enjoyed by Theseus 
in the Athens of the morron of the median wars. The decorators 


of vases must then have been at only the embarrassment of choi- A 


ce to borron movements and groups from the frescos, reliefs a 
and pediments of public edifices, when they thought of placiné 
their brushes at the service of the £lory of the patronage giv- 
en by the Athenian democracy. On compariné the tro cups, it 8 
seenis that Euphronios and Douris may have had the same models 
under their eyes. Certain characteristic poses reappear from 
one to the other vase. This is the case for the attitude of &t 
the Procrustes of Euphronios’ it is again found quite similar 
sith Douris. In both the brigand overthrown by Theseus has h1s 
leg bent under him, and the other is extended on the ground in 
its entire length. It is the same for Kerkyon. In the two pain- 
tin£és, Theseus dominates his adversary by his great height, " 
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nitn head leanin£g over the back of the vanqguished, has compel- 
led him to bend forward, has clasped his arms about his girdle, 
and is goiné to lift him to throw him panting on the £éround. 
In-both, Skion, who does not defend himself longer, is kike a 
dead seigth in the arms of Theseus. He already has his head 
down: he #ill be thrown by Theseus from the top of the rocks 
from which he cast into the sea the unfortunate passers. 

Xote 1.p.5236. Khat indicates how much the subject wos in fa- 
ghton 48, that the British Museum also possesses à Cup où which À 


these sane exploits form the entire decoration of the exteriors 
(8, 26), out Lt ts very inferior Lin execution to those of Euph- 
ronios and of Douris (Catalogue. III, PL. 2). Of éroups common \ 
&o these tuo palnters, L find on this cup only that of the two 
Luterloced wrestlers. Otheruise the painter hos placed here "m | 
more nonsters and aninals than bribéands. He has $£ioyen to Thes- 
eus os adversaries the Minotour, the bull of Marathon, the boat 
of Eurynonthen. 

But tro artists are very freely inspired by a common model. 

They have taken from it only the idea of the motive, and each 

of them has used it in his onn "ay. The Procrustes of Douris . 

is not treated in the sane sense as that o' Euphronios. These- 

us sith Douris lays a heavier weight on the shoulders of Kerky- 

on than with Euphronios. Further, in the eposode of the bull 

of Marathon, “hich is the best preserved piece of the paintin£ 

of Euphronios, Douris has substituted that of the hunt of the 

wild boar of Krommgon, and to vary the monotony of these scen- 

es, he has inserted there tro women, the nymph Phaea, #ho s0j- 
ourned at Krommyon, and the goddess Athena. In the interior 

of the cup, instead of the episode of the dive of Theseus into 

the depths of the sea, which furnished to Euphronios a copos- 
ition of such original grace, Douris has placed the commonplace 
group of Theseus and of the winotaur (Fig. 306). Yet he knex 
how to give to his Theseus, clothed in a short tunic and a pet- | 
asus hanginé on his nape, something of the elegance, that mith 
Euphronios characterizes the figure of the youn£ hero. 

It is not only this vulgarity of one of the themes that makes … 
the inferiority of the work of Douris. His draniné is correct 
here but is without accent. There is not found “that spirit, 
that bold flight of lines” which forms the beauty of the pain- 
ting of Euphronios, and shere is believed to be found the 
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faithful reflection of a great sork of statuary. 1 The contrast 
is aiso more marked ñith Euphronius between the fine head of 
Theseus with its short hair circled by a band, and the large 
and savage heads of:brigands-with beards in disorder and their 
long matted hair. 

Kote 1.p.538. Pottler. Douris, pe. 79. 

It is again a trilogy of the same kind, which is offered to 
us by a cup of the Louvre, that represents on the exterior the 
abduction of Thetis by Peleus. 2 At one side is the struggle of 
the hero nith the youné woman, who endeavors to escape from 
him by the diversity of the successive forms that she takes; 
on the other side the Nereids flee affrighted and come to an- 
nounce the abduction #6 the £od Nereus and his compainion Doris, 
seated on ornamented seats like those of Zeus and of Hera.(Fig. 
307). In the interior is seated Poseidon, receiving the vase 
for libation from the hands of a goddess, his spouse Amphitrite. 
Here agaën as in the cup that élorifies Theseus , all the deco- 
ration relates to the same idea. this is the life and adventu- 
res of the divinities of the sea which the painter nished to 
place in the scene: but the group of the hero and the £goddess 
is here not equal to that decoratiné the bottom of the cup of 
Peithinos. This éroup with Peithinos has more anplitude and n 
notility. 

Note 2.6.538. Louvre. Hall G, 146. Pottier. Douris, p.80-84,. 
PVÉ. 149. 

The same method is taken on a cup of the museum of Vienna. 
On the exterior, Ulysses and Ajax are in combat, They rush at 
each other in rage, while Agamemnon and the other chiefs attem- 
pt to separate them.(Fig.308). On the opposite side is the vote 
of the Creek chiefs, each one bringiné his vote in the form of 
a little pebble decosited on an altar in presence of the £godd- 
ess Athena (Fig. 309). In the interior are Ulysses and Neoptol- 
emus, “a painting xhich forms the heroic termination of the 
drama, and #here the victor, declininé to keep for himself th- 
ose glorious arms, generously restores them to the son of Ach- 
illes, so that he may bear them in his turn and complete the 
ruin of the Trojans (Fig. 310). Thus the formula of composition 
dear to Douris again ends here in a trilogy. These are the th- 
ree acts of a tragedy dominated by the memory of Achilles and 
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the epic poem of the “ar of Troy. 

Kobe 1.p.529. Klein. Metstersténoturen. No. 13. Potter. Dou- 
ris, pe 91-04, Flge. 16-17. = beautiful cup of the British qu 
gseun, that Les solid to be in the style of proéos (5, 69), also 
represents the oplon kriste. Vikewise La seen on one seide d£ 
the extertor the two heros in rage Lhrowiné thenselves on each 
other, and on the other side $s the vote of the Greeks, but in 
the interior of the cup, the theme of the return of the arns 
to Neoptolenmus is replace by the éroup of Paris and Helen. 

“One cannot avoid the thought that the Creek drama, such as 
conceived by Eschylus and his immadeate predecessors nas no s 
stranger to this arrangement, of which ne have found so many 
examples, not only with Douris but #ith all his rivals in the 
period of the Median «ars.”l There is no question of seeking 
here an exact imitation of some contemporary piece. Noshere in 
these paintinés of the 5 th century whatever resembles the cos- 
tumes and accessories of the theatre. There is nothing of the : 
kind in these paintinés. The painter does not copy the theatre, 
as much later nould the decorators of Creek vases of southern 
Italy; yet perhaps unknown to himself, he suffers the influence 
of the theatre. He is thus led often to reproduce in the arran- 
gement of his decoration the type, which #as then adopted for | 
the entireties that the poets presented in competitions and 
tragedies, in festivals of nionysos, the type of these three 
dramas whose subject nas taken from the same nyth, and shared 
the same lax under the three different aspects. 

Kote 1.p.541. Douris, p. 22. 

This is not all taat he owed to the impressions that he bro- 
ught for hours spent on the seats of the theatre. Did not these 
memories suggest to him what has been noted with Douris as with. 
several of his contemporaries, attitudes of persons that may 
be called scenic? “This is not the painting of the votiné Ulys- 
ses at one side nith his hands raised, both astonished and de- 
lighted to see increased tne heap of pebbles, that represents 
the votes cast in his favor, and on the other side is Ajax, p 
placed in the right corner of the scene. Alone and abandoned, 
feeling the defeat inevitable, he covers his head with the man- 
tle to conceal his shame (Fig. 309), a dramatic image that ma- 
kes one think of the frequently cited creation of Timanthes, 
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Agamemnon veiling his face not to see the sacrifice of his dau- 
ghter Iphigenia. This kind of effects ,” these poses of mute 
elegance, the theatre appear to have given the example and the 
idea of them. We know that Eschylus was admèred for having pla- 
ced a Niobe immovable on the stage, a sullen Achilles that res- 
ponded only by implacable silence to the discourse of the amb— 
assadors of Agamemnon. 1 ni 

Note 1.p.542. Potter, Douris, p. 93-94. 

The masterpiece of Douris in the category of paintinés with 
themes derived from mythology is perhaps the canthara, that he 
signed as both potter and painter. What is represented on both 
sides of the vase is the combat of Hercules and Telamon against 
the Amazons (Fig. 311). The same battle is fought on both sides 
of the cup between the Creeks and the virgin warriors of Asia, 
Here Hercules (Fig. 312) and there Telamon is the protagsonist, 
(Fis. 313). Each of them plunges his sword into the breast of 
an Amazon, but the attitudes and arrangement of the secondary 
persons vary in the two paintinés. The execution is very care- 
ful. 411 the figures are of rare slendeérness:with small headsa 
The iris of the eye is indicated by a black point and tends to 
open near the internal angle. Traditional conventions also re- 
tain their poser here; but scarcely perceived at the right are 
the deformations which these impose. I scarcely see more than 
one inaccuracy to mention. The left leg of the Amazon slain by 
Hercules is much too long. 

Although tne proportions of the body may be more slender here, 
I cannot prevent thinkiné before these figures of the séatues 
of the pediments of Egina. In the paintinés on the canthara are 
distinguished certain motives, that are found on those pedime- 
nts. Such is that of the archer on his knees, who aims under 
the protection of the warraor armed with a spear; such again 
is that of tue warrior “ho falls, one Tef bent with knee touch- 
ing the ground; but these resemblances of the attitudes and of 
the mode of £groupiné can be explained as simple coincidences 
from tne identity of the theme. There is something else. hat 
particularly justifies the comparison is something änsthe éen- 
eral appearance, that is more easily felt than defined. The 
drawing in both is already wisely correct. The movements are 
very proper. They are even sometimes violent; but they lack 
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sligbtly naturalness and unconstraint. They recall the poses 
that the model, #hile docile to the orders of the artist, tries 
to take on the dais of the workshop, or those which ne force 
ourselves to keep before the lens of the photographer, ”#hen 
be cries, “don’t move.” 

Art has yet attained neither in the marbles of géina nor in 
the paintings of the ceramists that sovereilgn ease, #hich gives 
the impression that the movement represented by the chisel or 
the brush has been seized by the artist, without the person e. 
executiné the movement having suspected all the attention “ith 
*hich a curious eye follows his steps and actions. 1 

Note 1.p.544. These analogies siruch Purtnänéler, who conmpa- 
red the paintinés of Douris with the statues of the pedinents 
of géino: vut he connected this sinilority with an entirely 
ALfferent theory, that he states on the gubiect of the influe- 

ace which the art of the Sanion eculptors exerted on that of 
| the sculpiors of Eflno. fe inclines Lo see an lonian pointer. 
in Douris, perhaps a Sanian, on ianiéront où Athens. (E£$ina, à 
das telliétun der aAphato, p. 841-347). 

Warlike subjects, as ne have termed them, are merely a varie- 
ty of mytnological subjects. From the battles of the iliad are 
borrowed the arrangement of these paintinés, even when the pa- 
inter gives no names to the combatants that he places in the 
scene. Seven Ccups by Douris are devoted to this kind. Without 
any cost of imagination for this purpose, Douris has adopted 
for this kind of themes, sometimes one añd sometimes the other 
of the to arrangements made familiar to him by the s#orks of 
his predecessors. Here they are to warriors or chiefs, that 
he places at the centre of the paintiné, threatening with the 
sxord or spear. Behind each of them are secondary persons, sinm- 
ple witnesses of the duel. Frequently between the tro champions 
is a nude corpse lyinég on the ground. This is a vanqguished hero 
*hose spoils must be taken from the enemy in order to give him 
the honors of burial. Elsewhere the painter has thought of re- 
presentiné à conflict; but the combatants are matched in pairs 
and this to marked symmetry has some Coldness, E& does not p 
produce the idea of a real fight, and its heat and its disorder. 

Tne battle is not tne entire life of the soldier. He must p 


prepare hinself for it, and the representation of this preparation 
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supplied to Douris the materials for three paintinégs, in which 
appear the ingenuity of his mind and his very vivid sense of 
the picturesque. “The decoration of this cup causes us to pen- 
etrate in a way into the interior of a Creek camp, at the tine 
when each one equips himself for maneuvres or for combat (Fig. 
314). In the hollow of the bol is the classic scene of the 1 
libation. The soldier invokes the £oës before starting. À woman 
brings him wine that she pours in the phiale of sacrifice. On 
the exterior is the camp, the alamr has been Kiven. In great 
haste, each man seizes his arms, his snord, spear or helmet. . 
It is necessary to vary the uniformity of the subject. The pa- 
inter has succeeded in this by introduciné some figures of old 
men or of bearded men that are present at the departure and en- 
courage the epiebes. À woman brinés a shield and a snord. Noth- 
ing is more alive than the features and acts of the young men 
that arm themselves. One tries his sword and half draws it from 
the sheath. Another places on his head the fillet which confi- 
nes his hair, better to draw on his helmet. His comrade with a 
smart movement tucks up his left sleeve and the bottom of his 
tunic. FElsewhere the alreadn helmeted hoplite completes the f 
fitting of his éreaves to his legs; another puts on his cuirass; 
a third suspends his sword at his side and passes the baldric 
over his shoulder. À fourth makes a gesture of comic despaër 
in finding that he has forgotten to place a crest on his helm- 
et; finally the last raises &nd knots his too long hair. These 
are sketches made from life, like the notebook of an artist, 
#ho has followed troops in maneuvres. The kind which ne term 
“military painting”in és familiar form dëtes from the Creeks,"l 

Note 1.n.548. Pottier. Douris, p. 28-99. 

Ne have already seen Æuthymides please himself by paintinés 
of the same kind. He has twice shown the hoplite occupied in 
bucklingé his cuirass (Figs. 260, 262); but nith him the scene 
of arming comprises only three persons, the hoplite and tno 
spectators; it has much less movement and variety than with 
Douris. Às said in the style of the studio, it is much less 
amusiné. Douris is in advance of ÆEuthymides. He is freer and 
more realistic. 

Because there are in places something a little angular in t 
the contour with Douris, it is divined that this cup must be 
a #ork of the youth of the painter; but Douris no less has made 
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proof there of much invention and spirit of observation. The 
painting is interesting. We see there a band of the soldiers 
of Themistocles and of miltiades ready to start for one of th- 
ose battles, which saved Creek civilization.“One feels there | 
something like a gust of the breeze of Harathon.” î | 

Note 1.p.5A7. Furktwänéler. Text of Plate 53. 

There has sometimes been expressed a regret for this epoch, 
that tne direct allusions to the feats of valor in the Median 
xars are 80 rare on the monements. If this be so, it is because 
Creek art lives and moves nore freely in the ideal world, a c 
creation of this thought, than in the real xorld. It seems to 
almost ignore the latter. This is not because the artist is a 
dilettante, a stranger to the emotions of his people, to its 
sorrows and joys; but because he has demanded his first inspr- 
ration from the mythes born of the iraginations of distant anc- 
estors, and which he has taken from the epoc poetry here these 
myths had collected the first types of form that he had attemp- 
ted to sketch and define. To the habits which he had thus con- 
tracted from infancy, he remained faithful until the days of | 
his old age. It is exceptional, that as in the frescos of the 
poecile at Athens, he is compelled to restrict himself to rep- 
resent contemporaneous events. Usually he likes better to pro- 
ject them like a reflection into this legendary past and trans- 
pose thus-the expression and feelin£és #hich these cause. h1m to 
experience. He recalls these by the allegories shose material 
is furnished by the adventures of £ods and heros. The victories 
obtained by Hercules and Theseus over the monsters and brigands, 
by the Lapithes over the ruder centaurs, by A£amemnon and Âch- 
illes over the Trojans, by Athenians of former times over the 
Amazons that had invaded Attice, thus begane the transparent 
symbol of the happy effort by which the Creeks could repulse 
the Persians and êrive them back to Asia. With this method «h- 
ich disappoints our curiosity, me Can only be thankful to.Dour- 
is for having at last once aimed at what we call realism.” À 
cup of the Louvre, unfortunately much injured and restored, 8 
shows inside a hoplite striking with his snord an overthrown 
savage soldier, #ho holds a standard #ith a double pennon of 
square form. This typical accessory can leave no doubt of the 
real character of the painting. À flag would not have been 
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placed in the hands of a Trojan. It is very probable that the 
victors of Marathon had collected on the field of battle Pers- 
ian standards with the booty, and that #e have here the repro- 
duction of a trophy of that kind.” 1 | 

Note 1.0.548. Potiier., Douris, pe 101-102. Louvre, G, 117. 

1 me do not reproduce here the drawiné thot Potties éives of 
this paintiné (Dourise, Fié. 20), this is becouse Lt does not 
seen very cheur to ue. There Las some ALffiouliy Lin dtstinéuis- 
Niné there whot 18 restoration from what remains of the orvéi- 
nal paintinée 

It is particularly as a document $hat this vase is of value, 
shile in the part of the aork of the painter that is devoted 
to familiar subjects, we find some of his best norks. Douris. 
appears to have had a marked predilection for that kind of sut- 
jects. Among the vases that left the morkshop of Euphronios-.and 
of Brygos, those that represent mythical subjects are by.far 
most numerous. With Douris the proportion is reversed. In the 
eight; paintings which decorate the vases signed by him, forty 
one represent familiar scenes.1 With Hiero, Douris thus prepa- 
res for the advent of a new type of paintinés, to which ceramic 
painters devoted themselves by preference about the end of the 
5 th century; the toilette of the woman and the play of the. ” 
child then became their favorite subjects. 

KXote 1.p.549. POttier. Douris, pe. 103. 

In this order of ideas, Douris frequently limits himself to 
resume the themes, which his predecessors had devived from the 
various exercises of the palestra. Like them, either by means : 
of a little column, by a vase for ablutions, or by representiné 
on the ground one of those mattocks that served to remove the 
_ sand, he informs the specbator that the scene occurs in the 
gSymnasium. He groups there the ephebes, who under the eyes of 
the master armed with a long rod, engaged in wrestlinég, runnilré, 
leapiné, thronwiné the discus or the javelin (Fig. 315). That 
from the time of the black figure was one of the commonplaces 
of ceramic painting. It scarcely offered to Douris the occasion 
for being an innovator and inventor; but he seeks to distingu- 
ish himself from his predecessors by giving to the contour more 
refinement and certainty. It is the same for those figures of 
adult men and youths that we have already seen placed in pairs 
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on the cup of Feithinos. Then are found again at the Louvre on 4 
£te cup of Douris. No composition. “This is like a panel with l 
tro persons, that is constantly traced with some variations on 
the free portions of the vase: but each group in details is f 
full of taste and spirit.” i 

Note 1.p.550, Pottter. Douris, p. 108. 

Gf the decoration of this cup, we retain only the image that 
decorates the interior of the bowl, the. ephebe and the hare ( 
(Fig. 316). It has a singular grace. Seated on a stool and lean-… 
ing on a staff, the young man regards tenderly the little ani- 
mal placed on nis knees, which the Athenians loved to tame, a 
and that rambled in the house, like the ca%s in ours. 

Tnis systematic coldness of the groupin£és that we have ment- 
ioned in the paintiné which represents the exercises of the pa- 
lestra, are found again in the decoration of a Cup, which rep- 
resents the interior of a school: but this no less remains one 
of the mos interesting works of Douris. The painter has left 
the beaten paths. Leaviné aside the scenes of gymnastic exerci- 
ses to frequently repeated, he takes us into the hall where the 
masters of music and the grammarians give their lessons. On'one 
side of the exterior is the recitation of the lesson on the 1 
lyre (Fig. 317), on the other is the writing lesson and the 1 
lesson on the flute. On the walls of the hall are suspended 
cups, lyres and a basket in which the master doubtless keeps 
the papyrus, fixed on rollers here are #ritten the texts that 
he causes his pupils to learn by heart. In the hollo” of the 
bo#l is the figure of a nude ephebe fasteniné his sandal, which 
shows us the youth released from his task and preparingé to £o 
out to play. 

Better than the texts, the cup of Douris gives us a correct 
idea of shat was äteAthenssthe education of youtn, #bose prof- 
rammes have not been stated to us in systematic fashion by any 
Creek writer. It aids us to understand the place held in that 
education ty the teachin£é of music where the nords, epic and 
lyric sonés, war songs, moral sentences, #ere more important 
than the melody, which nas merely an accompaniment. The lite- 
rature properly so called is still represented here at one 
side by a roll of papyrus held on his knees by the master of 
declaxation, from which he reads the beginning of an epic poem, 
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at the other side by a page of writing traced by a young master, 
while a standiné scholar prepares himself to receive the model 
that he is to copy. Duriné this time and sested on their stools, 
the preceptors of these youths awaît the end of the lesson to 
take them home. | 
With this painting may be compared that of the sports and the | 
dance of the silenes, that we reproduced at the teginning of 
this study (Fig. 296). Doubtless the persons of this Bacchanal 
are factitious beinés on account of their horse ears and tails:; 
but the tricks and skill executed are those s#hich pleased Ath- 
enian guests in the unbridled gayety at the end 6f a repast.. 
The painter gives us instantaneous viens of the camp, £ymnasium 
and school, as nould be said today. Hesintroduces us in the s 
sane fashion into the festal hall at the time when among men, 
their brains are Beated by wine, they have the strangsest fancies.l 
Note 1,.p.452%. à series of the same kind is separoted on à hy= : 
drio, that Furtnänéler atiributes to phiatis (artechische Va- 
gennalerei, p. 112). 
No ancient artist has better initiatec us into the intimacy 
of Athenian life, than Douris has done by the paintings of Eh 
this kind, that would mostly appear to belong to the end of his 
career. Henceforth “what ne call genre painting is born. This 
is the last and perhaps the most fruitful creation presented 
to us by the work of Douris. It permits us still to admire also 
the flexibility of a talent, that starts with religious and he- 
roic subjects executed in the severe style of the Eos and Mem- 
non, and attains the graceful and spirited compositions of the 
ephebe with the hare and of the ànterior of a school.”2? This 
brilliant facility will be found in compositions like the éro- 
up #hich decorates the interior of a cup, “where the painter h 
has represented Eros who carries off and transports through & 
the air a young man. This must Le Canymede which the servant 
of the gods ill conduct to Olympus, where he will become the 
cupbearer of the celestial banquets (Fig. 318). With sketches 
traced by such a sure hand, with a painting like that of the 
joyous thiase of the Silenes, the ceramic painter might seem 
to have very nearly reached the end of a long apprenticeshop. 
He had not much more to learn for him to apply the method of 
design, that should remain forever hat of adult art. He had 
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nearly solved the problem of projectiné the figure of the body 
on à plane, so that however modeled sith its relief, it was s& 
such as the mind of the spectator perceived it by the intermed- 
lary of the image formed on the retina. The brush of the decoa- 
tors of clay had still some progress in this way to realize. 
This will be the nork of an artist, Erygos, in which one #ill 
find scarcely a trace of the archaic style, with systematic 
alterations of the form imposed on the designer of the older 
ages, by the natural effect of the embarrassment into #hich 
he had been plunged by the difference of transcription, which 
he had undertaken with the naïve boldness of inexperience. 

11. Bryéos. 

Like Hiero, Bryéos signed his vases as maker. 1 There are from 
his only cups, which gives reason to think that he made a spec= 
ialty of that manufacture, and that he had gained a reputation 
in it . Yet according to all probability, his workshop must h 
have made and sold for the needs of his patrons vases of other 
types; but perhaps known particularly as a decorator of cups, 
he judéed it well to place his signature only on the kind of 
pieces to which he owed his vogue. On the ten cups that repre- 
sent him in the museums is found only the verb. epoiesen: 2 but 
in 2 manner yet more marked than that of Hiero, all the vases 
issued from the kilns of Bryégsos bear the impression of the sa- 
me taste and the decoration has the same qualit! es of execution. 
This phenomenon has two different explanations. It is possible 
that Brygos himself decorated the vases that he shaped, and ÿ 
that to prove his right to property, he #as content with the 
most general formula; these suffice to make his mark known on 
the markets of the West. If on the contrary, it is preferred 
to attribute to Bryéos only the #ole of chief of a «orkshop, 
one is conpelled to believe that he alays employed bhe sañe 
painter; but perhaps to preÿent this painter from making a rep- 
utation at his expense, that would cause his competitors to 
dispute with him such a precious collaborator, Bryé£os compell- 
ed him to remain anonymous. Whatever hypothesis is adopted on 
this subject, the execution remains equal to itself from one 
cup to another, so that the historians commonly speak of the 
style of Bryéos, just as those of Epictetos, Euphronios and 
Douris.l Such is the constancy of a manufacture that always 
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has the same character and the same merits, that even the most 
subtle critics have not even attempted to do for EBrygos, what 
they have attempted for Euphronios and Douris, to establish t 
the éhronology of his vases. | | 
Note 1.p.554. On Bry$os, see the Article of ÇC. Robert Lin Po- 
uly-Kissoua. There Will be found on accurate sunnoryof all pre- 


cediné works, End the judénent of à fine connoisseur on the s 
style of the master. In spite of the Lite, but few thinés will 
be foun& to take in Ulriche. Der Vasennaler Bruéos. 1875, This 
48 onkly the publication of he cup of Kurzburé with à very éooû 
drawing. The pissertation of P. Ducati Ls o conscientious work. 
Brevi osservoazione eul ceranisto attico Briéo, notowelle arch- 
eoboésieche. 1904, but Lt Le o mork almost entirelu mode from 
books and enéravinés. The author has seen but very few of the. 
vases of which he speakse. No personal inpressions. 

Kote 2.p.554. Kleins (Metstersténaturen, p. 175-184} mentions 
eVéNt cups by Bryfos in 1887. Lost veur nas mentioned the aca- 
visition of o Cup by the hehnoleon nuseum, that mwouLlà be the 
ténih known os bearing his siénoture. (Rev. arch. 19127, p. 
299). 1 do not know where the ninih is found. 

Note 1.p.555. Pottier has stated to ua (p. 448, note 3, p. 
454, note 4) that he believes he has divineë the patnter on 
mages for Bryuéos, Lhot was the true author of all the paint- 
\ings that Bryéos has sténed. fe proposes to recoëénize there 
Onesinos, whose name if properly restored, Ls reoû on à vase 
made by Euphoonios. (Catalogue, p. 1000-1005), The indications 
on which he relles Lo justify this hypothesis have some value 
but all that remains too conjectural for there Lo be really v 
reason Lo sbeak of the style of Onesinos and not the siyle of 
Bryéos. Let ua Leave Lo him the honor on responsaioility that 
he has ossumed. 

It has been supposed from the appearance of the name borne 
by our artist, that he nas a metic like Amasis, orisinaliy from 
Thrace, nhere the Creeks knew a people of the Bryges. This mat- 
ters little. What me holô i. an advantage to know is to hat 
time date back bis beginning in the arts of clay. There are 
reasons to believe that he already distinguished himself before 
the sack of the Acropolis in 480. In the layer of rubtish cre- 
ated by the conflagration nas found a fragment of a painted y 
vase, #hich seemed to competent judges to present all the char- 
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characters of the style of Bryéos. ? On the remains of a marble 
base found in the same fill mere read the first letters of tro 
lines of a votive inscription:- B P V ---A N E. It appears tem- 
ptiné to restory Bryéos anetheke, after the example of the ded. 
ications existing witn the names of other potters like Nearchos 
and Euphronios. À 


Kote 2.p.555,. The firar archaeloéists who found on the vases 


\his nome of the potter had read Brytos. They knew poorly the 
paleoéraphyu of Attic Anscriptions Of the 6 th century and the 
Conmenciné 5 th. They Look the éonma for o Vombâo. 

Kote 3.p.555. Hortuté., Neieterschalen, me. 1, Kote +, 

Note 4.p.555. CeLeAtte Vol. 4. Suppe No. 273185, 

If these*aresbut slight indications, which dù not permit any- 
thing to be affirmed with assurance on the subject of the ini- 
tial date, this would appear certain, that Brygos did not bel- 
oné to the generation of Euphronios and of Euthymides, that he 
nas sensibly younéer, perhaps by trenty years. Accordings to ail 
appearance, he began to produce only after Douris. In any case, 
his activity was prolonged later. All concurs in demonstratiné 
this. We have seen nha place the names of the kaloi hold in 
the decoration of vases signed by all the artists that we have 
surveyed up to the present. Already these names are sometimes 
#anbin£é with Douris. Now no more of them are found #ith Brÿ£gos:; 
there is not one of them on any Ccups signed by Bry£os, no'‘more 
than are met inscriptions of this kind on the hydria of Meidi- 
as, nor on the other vases dating from this second half of the 
5 th century. The fashion of those amorous legends does not s 
seem to have survived long the second yedian war. It was born 
at Athens in the Athens of Pisistradesg and for set festivals 
and for pleasures, when the beauty, luxury and pranks of the 
youns people of the aristocracy amused the conversations of t 
the idle; but it corresgonded less to the tastes and the prep- 
ossessions of the Atnens of Themistocles and of Aristides, of 
Cimon and of Pericles, to that energetic democracy which aspi- 


red to the empire of Creece, and that devoted all its strength | 


to distant expeditions and érand enterprises. 

Cn the vases of EBry£os, beyond the signature of the master, 
were then no other inscriptions than those intended to name 
the persons placed in the scene; but these also furnish some 
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information that has its value. Beside the sigmawith three br- 
anches, the only one in use on the marbles of Athens in the 
6 th and tne first quarter of the 5 th centuries, there is seen 
to appear with Eryégos the new forg of this letter, which in At- 
tic texts will soon replace the earlier form. What in also the 
most decisive fashion invites us to see in Bryéos a successor 


rather than a contemporary of Euphronios, are certain peculiar- 


ities of his execution, for example such as the rendering of 
the eye in figures in profile. We have already seen this eye 
that Douris and other painters open near this inner angle; but 
in some heads by Brygos, it has nearly its normal appearance. 
Instead of retaininé an awkward shape which is only presented 
in a front vien, the brush gives it that of an isosceles tria- 
n£le (Fig. 201, No. 23). When seen from the side,the eye doubt- 
less does not present in nature that geometrical stiffness; its 
ball and both eyelids form curved lines; but with that slight 
inaccuracy it was indeed in perspective that the eye was pres- 
ented there for the first time, and Bryéos by suppressiné the 
little vertical line that closes the eye in front, even someti 
mes arrived at showing the eye almost correctly.(Fig. 201, No. 
24). With Bryéos painting had then finally found the true sol- 
ution of the problem that during so long a time it had been 
unable to solve. ‘01 

_ Finally, at the same time that the draning of Bryéosg is even 
boider and more free from 4ik restraint than than that of his 
predecessors, his technics is more complex; it sho#s the desire 
which the artist feels to give his painting an appearance that 
may be richer and more colored than that of earlier works. Bry- 
os seeks to model by hatchinés a certain surface «here he de- 
sires to indicate curvature, for example that of a shield or 

of a rick on which is seated one of his persons. By a skilful 
use of diluted black, he obtains for the hair a tint tending 

to blond. For that of old men and for their beards he makes f 
free use of white: for other hair he gives a beautiful black, 
representiné it by a stippling of little projectings points. F 
For clothing and accessories, he knows how on occasion to use 
red retouches. Finally, he employs gold in places to accent 
certain details of the armor of men or of the toilette of wom- 
en. 1 (Plates XII, XIII). Homever may be the application of £il- 
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gildiné to the clay, one cannot mistake a firs indication of 
a changée in taste. The successors of Erygos will far more lar- 
£éely use this mode of ornamentation to decorate those little 
elegant and smart vases, that ill become the fashion about the 
end of tne 5 th century. It will suffice to sum up in one word 
all these observations:- if Dry£os has carried farther than-a 
any of his contemporaries science and boldnesgs of drawing, at 
the same time he is more of a painter than were Euphronios, EH 
Hiero or Douris. Better than any of the Attic masters, he ‘had 
a suspicion of the role that color might be called to play #nith 
advantage in the decoration of pottery. Thus he returned to f 
follow exanples that had not been thought profitable by the. 
decorators of clay at Athens. He resumed in this mannes the t 
tradition of the ceramists of Ionia, in &he slightly different 
conditions. ? 

Xote 4A,p.557. On bosses in form of float nail heoës thaï are 
perceive on several points of our tuo potes XIL and XIII, + 
there 4s found the trace of So1a. The Sol hos disappeured, L 
but one dtstinéuishes very mell the nordant on which the SoLà 
was applied. This nordont has retained a yelLlowish brown tone, 
that indicates the ancient presence of Lhe 6iLainé. On the role 
Of SALAÎNÉ on the cups,of Bryuéos, see Pottier. Douris, p.59. 

Kote 2.p.557. Histoire de L'Art, Vol. IX, ve 582-588. 

It seens that Bryéos, as man]; master potters had done before 
him, did not take tne trouble to sign all vases that left his 
xorkshor. There are attributed to him with some probabelet” s 
some forty caps; which strongly resemble tne signed cups in the 
character of the scenes represented as by the execution. 1 In 
any Case according bo these, it may be affirmed that paid a 
very particular attention to the choice of the subjects to ‘be 
rerresented on his vases. If he decided on a common theme, he 
sou£ht to renew it by ingearious and novel variations; but he 
apcears to have taken pleasure in frequently borrowing the ma- 
terial of his decoration from myths less known than those of 
the current repertors. 

Note 1.p.558. Hortiuié. kMetsterschoalen. Chap. XIIL. Furtulinés- 
Ver. Griechische Vasennalerei. PLs. 49, 64, 83. 

For example, here is a cup of the Louvre on #hich the decor- 
ation of the exterior is divided into two paintingés. On one s 
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side is the judénent of Paris: but the other painting offers 
a very unusual appearance, for which has been presented several 
different explanations. This is the one which #e prefer.2 The 
painter represented Paris returniné to Troy after the abduction 
of gelen (Fi£. 319). “Hecuba tenderly receives the culpable son 
that Aphrodite herself pushes into her arms. Priam makes a ges- 
ture of hesitation or of reproach. Behind and at the rear, Cas- 
sandra seems to foresee the misfortunes that will fall upon the 
family, while one of her sisters, perhapa Polyxena, spins from 
her distaff as if careless and ignorant. This last hypothesis 
appears most attractive, foi it gives to the composition a dra- 
matic character, that suits nell all orks sent from that Work- 
shop.” 

Note 2.p.558. C. Robert. Bild und Lied. p. 90 et seqg. 

Kote 3.p.553. Pottier. Catalogue, 9. 92937-988. There &on be 
found the indication of the other explanaotions proposed. 

In the interior of the bowl are Apollo and Artemis faciné e 
each other (Fig. 320). If Artemis shoxs herself there with her 
hind and in her cusbomary aspect, the type of Apollo is novel : 
and original. The god is clothed with elegance and leans on a 
great sceptre. He has the traits and costume of one of those 
ephebes of high society in Athens, qualified by Kalos and cele- 
brated by the inscriptions of Attic vases. This is not the sole 
manifestation in the paintinés of this cup, of the desire expe- 
rienced by the artist to re juvenate the traditional themes by 
the mode of presentation. 

In the painting of the judément of Paris, the latter is no 
longer the hairy shepherd of the vases with black figures. Pa- 
ris with his sceptre and lyre is indeed the son of the kiné. 
Such as we have already seen him on a cup of Hiero (Fig. 277). 
Brygos has cilothed and ornamented the Trojan shepherd; but he 
has gat more expression into the attätude and face. Here Paris 
has his lips separated and his nead is thrown back; he sings 
in a sort of ecstagey, is accompanyiné himself with his instru- 
ment (Fig. 321). Because of the deplorable state of this exte- 
rior, #e do not seize well the attitudes given ty the painter 
to the tro goddesses that follow Hera. | 

In consideriné the whole of this decoration, it is recogni zed 
that the connection is more loose between its different parts, 
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than in many works of Douris; but still one cannot deny the e 
existence of this connection. The subjects of the tro paintinés 
on the outside are taken from the myth of Paris. As for Apollo 
and Artemis, they appear as the protectiné deifies of the Tro- 
jans in the interior of the cup. 

The prepossessions and tendencies that we have indicated here, 
we shall find still more marked in the decoration of a cup of 
the British Museum. No uncertainty there. Kach person has his 
name in the field; but nowhere in all that #e have in Creek 
literature is there found the least notice of the myth repres- 
ented here. It concerns an insolent enterprise of the Silenes, 
*ho did not fear to attac Hera the spouse and Iris the messen- 
£ger of Zeus. At one side, full of wine and luxury, they throw | 
themselves on Hera. There are four intent on the pursuit; but 
between them anû the goddess that flees tertified, Hermes, cal- 
&ed by her cries can come to interpose himself. His £mperious 
gesture commands the Silenes to stop, and behind Hera is seen 
Hercules hastening to the rescue , armed with his bow and club. 
(Fig. 322). At the other side is Iris, who strugéles betneen 
tro assailants, each of which has seized heréby an arm. A third 
Silene runs to the scene of the strugéle with great strides. 

To defend herself against the violence that threatens her, Lris 
cannot count on the intervention ef:the:£odsulike Hera.-Standse 
in£g-nesranisnaltarrwith sceptre and cantharus 1n hand, Dionysos 
is present in the scene; but he seems amused rather than anxi- 
ous. Indulgent to the freaks of his joyous companions, he does 
not even lift a finger to restrain their gross passions. Iris 
has wifgs; these can place her beyond reach (Fig. 323). 

If the poets and mythologists tell us nothing of dangers that 
Hera and Iris thus ran, one can scercely admit that all this 
*as the invention of the painter. Hë must have taken the idea 
of this episode from some literary nork, that familiarized 
minds in Athens with tne rough statement of this strange adven- 
ture. It must have been imagined by one of the rivals of Phry- 
nichos and Eschylus. #e have indicated in the work of Douris 
attitudes and procedures in composition, that seem to us to 
have been sugéested to the artist by contemporaneous tragedy. 
Here also we shall recognize this same influence suggestive of 
the theatre. But it is nor tragedy that inspires Bryégos, it is 
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the satirical drama, the naive immodesty and burlesque fantasy, 


*hich characterize it. In one of the comic dramas, #hich at the 
Dionysies came to rest minds from the emotions due to the tra- 
#ic trilogy, some one of the poest then in vogue had given to 
the Athenians the spectacle of the august £odéesses pursued a 
across the orchestra by the loose chorus of lascivious satyrs, 
hegoats as they were called. Leaviné the play, the painter “wo- 
uld divert himself by reproduciné in the decoration of one of 
the cups awaitiné him, the latest fashion of groups and move-. 
ments whose picturesque effect nas enñgéraved in his memory. 

Note 1.p.562. This La the opinion of ç. Robert in the Arti- 
cle on Eryuégos bf Pauly-Kissowo. 

The artist has marvellously rendered this effect. The theme 
of both paintinés is identical, and still one of them is not 
the repetition of the other. In one is an amusingé contrast bet- 
ween the group of the deities anf that of the Silenes. On one 
side is an air of offended dignity, gestures of reproach and 
of menace. At the other side is the embarrassment of men taken 
in fault, and although entirely influenced by desire, yet bow 
in spite of this before the protection that Hernes intimates 
to them. The painter has varied the expression of this embarr- 
assment. Tne Silenus marthiné-at,therhead:of:the band is carr- 
ied onward by his dash and has not yet stopped; but one would 
say that he mubters explanations and excuses. The to following 
him have stopped; they draw back. À fourth has received a atroné- 
er impression from the appearance of Hercules. In his terror, 
returning to that animalisg of which something remains an the 
Silenus even under the aspect of a man, he throxs himself on 
the £round and runs away on four pans. 

In the entire party one iis present at the pursuit and the 
struggle. The serene indifference of Dionysos, an impassible 
nitness of the exploits of his band, contrasts with the viole- 
nce of this dash that casts these madmen on the prey, of which 
they believe themselves already masters. The £od is not even 
irritated by seeing one of the bound on his own altar, takin£s 
there a point of support to hold Iris. 

The merit of the execution of these two paintinés corresponds 
to the talent with which they are composed. The tro figures of 
Hera and of Iris alone, where the torso is displayed in its entire 
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width, while the heads and legs are shown in profile, attest 
the persistent empore of the old conventions; but the deforma- 
tion that results from them is lessened here by the amplitude 
of the drapergÿ, that envelops the bodies of the tro goddesses, 
and as much Can be said of the Dionysos, also draped from head 
to foot. On the other hand, in the images of the Silenes is no 
longer anythiné conventional. There is in the rendering of the 
nude form a boldness sure of itself, which #e found noxhere ‘in 
the same degree. Whether they are seen in front or behind, in 
front, profile or three-quarter view, the entire body is pres- 
ented to the eye of a spectator as he nould perceive it, if pr- 
sentrat2the scene. This result is obtained for to of these in- 
ages at the cost of audacious and knowing foreshortening; see 
the Silenus that ramps on the ground, and he that springés on 
the altar! The excess and ünexpectedness of these roses give 
to this entire painting something of an air of joyous animation 
and passionate life. 

This is particularly what forms the value of this CuP Ke s 
shall not also the originality of the costume worn by Hercules, 
tights striped with black and descendiné to his ankles. Over. 
these are cast à short tunic and the lion’s skin. On his thigh 
hangés the quiver, which with this sort of tricot characterized 
the Scythian varrior. It must be to excite curiosity that the 
painterhas thus disguisedithe Creek Hercules as a sanage narr- 
ior. This example has not been much followed. Scarcely can be 
cited tro or three vases on which the hero shows himself so 
equipped. ? There #ill also be noted on tne clothing of at least 
one of the persons, on that of Hermes, those black spots which 
Bryéos loved to scatter over his fabrics. There is a preculiar- 
ity in execution which aids in recognizing the products of this 
*orkshop, when they are not signed. These dots are sometines 
réeplaced by very small circles, and are found more numerous à 
and nore strongly marked on the tunic and the himation in which 
are draped the hero Chrysippos and his female adorer Zeuxo, t 
that the painter has érouped inside his cup, one receiving and 
the other offering the homage of the libation (Fig. 324).2 

Note 1.p.564. Furinänéler, Text, pe 240, PL, A7, 

Note 2.p.564. The some. p. 239. 

This is the second monument known of one of the local cults 
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of Attica, of that rendered to a hero Chrysippos, whose name 
has not been preserved by literary tradition. Another mention 
of him was made by a votive stele recently published, on which 
Chrysippos appears with the traits of à cavalier. l Here he is 
seated with helmet on head, a cuirass on his chest, spear in 
hand, but the image is common. 

Vote 1.p.585. Furinäinéler, Sannluné Sabouroff. Intriduction 
to the saculpture, p. 37. Note A. 
An entirrly different character is presented by the group t 
that decorates the interéor of anothergcup of Bryéos on which 
is represented a komos. There is seen a suest who has allowed 
himself to do too much honor at a well served table. His stom- 
ach revolts and while he vomits, leanin£ aith his right hand 

on his tall staff, one of the courtesans that has taken part 
in the banquet supports his head (Fig. 325). 

The painting is curious for its frankly realistic character, 
There will also be admired the certainty of the execution. The 
tro heads have a very frank expression. In that of the young 
man leaniné forward is.felt fatigue and sufferin£é. That of the 
courtesan and also her gesture betrays an anxious and affecti- 
onate solicitude. The feet and hands are in most elegant dranw- 
ing and the same qualities are found in the drapery, in the 
rendering of the thick fabric of the great mantle in which the 
ephebe is enveloped, and in the fineness of the Ionian tunic, 
#hich from neck to feet fits the slender and supple body of" 
the young woman. 

The same merits are in the representation of the as 
326, 327). The same variety and vivacity of movements as in 
the paintinés that place Hera and Iris in a sitrugglersithatie 
Sitenes.cThe-figurescare:cronded against each other in a narrow 
space and parbtly conceal each other #ithout confusion anywhere. 
iouths are open. One hears resound the joyous calls, the sonés 
#hich arise to accompany the playing of the instruments, the 
lyre and the flute. Like the ephebe of the interior, two pers- 
ons of this joyous éroup have drunk too much; while allowiné 
themselves to be carried away by the dasn of tne farandole, t 
their stomachs are relieved without anyone payiné attention to 
that incident. In the best society of Athens, custom permitted 
taking certain liberties, which with us among persons well br-: 
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brought up would not fail to appear in doubtful taste. 1 

Note 1.p.567. In the interior of on anyonynous CUP, whose ex- 
terior oblso represents a konos, there ès o nuûe ephebe t&hot s 
supporte the head of a nan of adult a$e Lyiné on « couch. The 
arm of the Lnoalià honés inert. Cataloëue Von Branteghem, PL. 
XXY, or 764 

We hasten to come to a vase that may be regarded as the mas- 
terpiece of Bry£os, to the cup of the Louvre, nhich represents 
various episodes of the Ilicupersis, or “the destruction of Tr- 
oy.” It is one of the most precious monuments possessed by our 
gallery. The painting in the bowl has but a secondary interest. 
(Fig. 328). In a place #hab the shield and snorf suspended on 
the wall define as the tent or house of the warrior, it repre- 
sents an old man with white hair and beard, armed with a scep- 
tre and seated on a seat Cpvered by a cushion. This person 
holds in the right hand a phiale, into which a young girl hold- 
ing an oenochoe is goin£é to pour sine. Near her is the legend, 
Brisers, i.e., Eriseis. The painter has given no name to the 
old man. It has been desired to see in him either Phenix or Pe- 
leus, with whom the captive formerly loved by Achilles conver- 
sed concerning the exploits of the hero. This was perhaps to 
take useless trouble. Ne would have here only a variation of a 
motive, that #as at that time very much in favor, with makers | 
of cups. If the painter has inscribed the name of Briseis near 
the woman, this is because that name returned to memory, when 
tn the field of these paintinés, whose theme he had borrowed 
from the events of the war of Trgy, he scattered legends inten- 
ded to complete the decoration of the cup. | 

On the exterior extends without interruption the series of 
tragic incidents, according to the tales of the poets, in which 
are sumrarized the disaster of that las night. 1 À palmatium 
under the handle marks the starting point and the end of the 
composition. This develops from right to left. It opens with 
a group formed of four persons. A youné man (Astyanax) flees 
terrified. Before #né coveriné him with her body is his mother 
(Andromache); the d was forgotten. She brandishes in both hands 
a pestle for crushinég wheat, the first neapon that she found 
in reach. Opposite her is a Creek warrior (Orsimes) ”ith shield 
on the left arm, sword in the right hand. To thronw himself on 
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Andromache, he strides over the body of a wounded Trojan; of 
#hose name remains only some letters. Behind Orsiwos is a rdm- 
an with Gisheveled hair and disordered clothing. No name. It 
is perhaps Cassandra. Then comes a Creek (Hyperos), who prepa- 
res to finish an anonymous Trojan already cast on the ground. 
(Fig. 329, Pl. XII). 

Note 1.p.568. That all the beauty of this cup may be apprect- 
ated, whioh 8 one of the mnasterpieces of the ALLLC ceranics 
Of the severe siyle, we represent Lt here by two cuts inserted 
4n the text (Fiégs. 2829, 330), ond by tuo plates wLihout text. 
(P\s. XIL, XIII). The tuo Cuts Lin black éive the entire conpo- 
aition and cause on2 Lo seize Lits uise crrangement, these were 
necessary, Since in the plotes in color for no detail to Atsap- 
pear, we must éive the fiéures dimensions, that Aid not pernit 
&hem all to enter the fielà of the plate. What vas inportant 
there mas Lo reproduce accurately the appearance of the vase, 
to £ive o correct idea of the methods of desténand of ihe Arts 
creer polychromy of the paintiné. 

The drama continues on the other side. Neoptolemus has seized 
by the feet the nude corpse of a young boy (Astyanax), and br- 
andishes it like a club to strike the aged Priam, "ho is seated 
on the altar of Zeus near a great tripod, extends his arms and 
seems to supplicate the son of Achilles (Figs. 330, Pl. XIIT). 
At the endiof the field Polyxena goes to the left, led by Aka- 
mas and turns around to view this scene of horror. 

In these two paintingés, while the Creeks wear complete armor, 
helmet and shield, cuirass and greaves, even the Trojans who 
attempt to fight nithout hope, have nude heads and legs. The 
painter thus desired to recall that thex were surprised in 
slumber. Their sole clothing is the mantle which they have th- 
ronn in haste over their shoulders. Men have much discussed a 
and sometimes criticized the paintings of this celebrated cup. 
Tnus because they are surprised to see brought together in the 
same group two incidents that could not be regarded as simulta- 
neous. On one side is Astyanax alive, ou the other he has alr- 
eady succumbed. There is no reason to be embarrassed for so 1 
little. While it retains some artlessness ayd does not stop f 
for such apparent contradictions, it does not even subject the 
objections that may be raised. What it proposes is to choose 
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in the parts of some great historical event or in the life of 
the person taken for the hero, the episodes best suited to str- 
ike the imagination. With the Italian or Flemish painters of 
the Renaissance is found more than one example of this juxta- 
position in the same fresco, of miracles that could only be 
perform:d successively by the saint, whose memory is to be cel- 
ebrated. Bry£os has done the same. The painters precediné him, 
painters of history and oeramic painters had emulously sought 
in this agony of the Trojan people themes, which while suited 
for the brush in érawings beautiful movements, touched the hea- 
rts by reviviné the emotions, that the epic poetry had caused 
them, that first education of Creek youth. Of all these themes, 
without asking to what instant of the fatal night might have 
corresponded each, Bryéos has retained those which appeared to 
him both most moving and richest in pichuresque details. &t1thn- 
ese figures and motives, in spite of their diversity, concurred 
in produciné the same impression, that of the ferocity of her- 
oic customs, such as they had been depicted by Homer and by t 
the cyclic poets after him. 

Still one éroup forms an exception. It is the one that closes 
the series, that of Polyxena and Akamas. In comparison with the 
others, this éroup has à tranquil and reposeful appearance. A 
Akamas nalks with great strides, head bent down as if ke hast- 
ened to leave the place where so many acts of savagery nere p 
perpetrated. It is not seen that he has laid nis hand on the 
arm or shoulder of Polyxena. While casting à last look at the 
city and the relatives that she will never see again, she doc- 
ilely folloss the victor, rather as à friend that will be £éra- 
teful for having taken her from death, than like a captive that 
yields to violence. Wen have spoken of an effect sought by Bry- 
éos: that he desired to alleviate by this contrast the feeling 
of horror produced in the mind by all thess=sights of death a 
and blood. Perhaps he had that intention; but what especially 
sugéested to him the method that he has taken #as the desire 
to flatter the national vanity of those Athenians for whom he 
“orked. Accordiné to a tradition dear to them, Akamas son of 
Theseus fou£ht before Troy. Haviné returned from the war, he 
reigned over Athens. He was the eponymous hero od the Acamant- 
ide tribe, to which bLelonéed the deme of ceramicos. The potters 
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thus loved to make him appear on their vases, as the patron of 
their industry; ? in the present case, Bryéos kne”w ho# to please 
the Athenians by showing him here mingled with the victors over 
Ilium, but distinguished from those savage narriors by the mild- 
ness nith which he exercised the rights given him by the vicb- 
ory. For that purpose, the artist did not fear to depart from 
the version of the myth, more generally accredited, which gave 
Polyxena to Neoptolemus, so that he might sacrifice her to the 
manes of Achilles. 3 | 

Note 1,p.572. Proclus. Cycli ekcerpto, p. 584 (tait. pidot}. | 

Note 2.p.572, Thus Akanas has his marked place among the ke- 


ros érouped around Kercules on the celebrated hydria of Hetätas, 
and thot on the beautiful vase of the some epoch thaï canne from 


ovs thot fiéht aéainst the Anazons (Griechische Yasennalerei,Pl.9,5t 
In the legends on tèe field is another proof of the liberties 
taken ty the decorators of clay with the myths that they employ. 

Near the names taken from epic poetry, such as Neoptolemus and 
Astyanax, Polyxena and Andromache, there are others such as Or- 

simos and Hyperos, nhich ase pure invention, perhaps those of 
comrades in the workshop. In studyiné the Greek vases, men have | 
tco frequently forgotten that the ceramic painters did not un- | 
| 


Aériéente, he appears in the first rank of the Athenton warri- 
di 
| 


| 


derstand their task as do the artists, who illustrate a modern 
book by their compositions. All these myths were familiar to 
their imagination, nhich from youth was impregnated by the sch- 
ool, and later by the recitations of epic poetry, that certain- 
ly accompanied certain festivals, and by the dramatic represen- 
tations. It found again rtheir principal ep@sodes, those lend-. 
ing themselves best to translation into form, in the norks of 
sculpture and of monumental painting, #hich furnisheë to indus- 
trial art sugéestions and models. This was like a reserve, and an 
inexhaustible treasure in which the collaborator of the potter, 
nithout feelin£é himself bound by a precise text, took at pleas- | 
ure his fancy themes, which he adapted to dimensions and form 
of his vase, as nell as to the taste of the patrons that he h 
had in vies. 

It remains to do justice to the talent displayed by the pain- 
ter in these paintingés and to define his style. This style is 
that which ne have already learned to admire by other cups signed 
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with the same name: but nowhere have ”“e found a composition as 
sise and an execution as masterly, as in the decoration of the 
cup of the Louvre. There on each side of bhe exterior, the ar- 


tist has divided the field between a principal éroup, that oc-. 


cupies about tro thirds of the space at disposal, and a secon- 
dary group that occupies the rest. At one side the true subject 


of the painting is the despairiné strugéle that Andromache aith 


her chance *eapon attempts to sustain and save her son, against 
the Greek warrior whom she tries to prevent from passiné. The 
«ounded Trojan that falls on the ground between Orsimos and An- 
dromache gives a foresight of the approachiné result of an une- 
qual duel. This end is divined by the gesture of affright made 
with botn arms behind Orsimos by the young woman, #hat re have 
called Cassandra. One must hear the cry of terror that issues 
from her great open mouth. The to persons, a Creek and a Tro- 
jan, who then come standing next each other ë&pe not merely fig- 
ures for filliné. They confirm the impression left by the-£éroup 
nhich they limit. One feels what a slight chance this Trojan 
aith neither helmet nor shield has of escaping the blows of &. 
the fully armed warrior, nho threatess him with his spear. 

The painting on the other side, nhere is continued the course 
of this sad story is perhaps even more pathetic. There is not. 
only the death of the vanquished imminent and anticipated, Ast- 
yanax could not be torn from this death by the heroic devotion 
of his mother. His poor body, despoiled of all clothiné, in the 
hands of the victor is no more than an instrument of massacre. 
The corpse of the child will fall like a clup on the bald bros 
of his grandfather, who is a porerless nitness of the disaster, 
and took refuge near the altar of Zeus. The majesty of age and 
the sanctity did not arrest the homicidal rage of Neoptolemus. 
This reached its paroxysm in him, the intoxication of murder. 
Further those tro, Priam and Neopiolemus did not suffice to 
make a pendant to the five persons érouped in the similar scene 
on the other side; but very skilfully by means of the altar and 
the high tripod near it, Brygos filled the void and established 
equilibrium between the two paintingés. Finally, #ith the same 
skill and to complete the decoration of this side, he added 
there as à sort of epilogue this group of Polyxena and Akamas, 


whose appearance contrasts with that of the rest of the paintiné, 
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and where a role is assiégned to the son of Tneseus #hich plea- 
ses the patriotic pride of the Athenians. | 

This so issenious and sell arranged composition, the brush 
of the artist has expressed with rare good fortune. The line 
here has a mervellous certainty, firm without dryness, as fine 
in renderiné the plaits of a tunic, as broad and thick:in that 
of the masses of a noolen mantle. The proportions and contour 
of the figures have a perfect accuracy. The internal modeling 
of the bodies and of their members is discreetly indicated, b 
but with much precision, by touches of diluted color. Without. 
being detailed with emphasës, the extremeties, feet and hands, 
are treated with much care; but what is especially strikins is, 
that what there is in all the drawing in expressive boldness 
and passionate movement. I do not believe that in this kind, 
anything could be placed above the figure of Andromache, and 
that body thrown forxard by the flexure of the right leg, æhi- 
le the bust is raised, the chest and head bein£ thrown back 
to give more force to the arm, that will strike the shield of 
the enemy mith the heavy metal instrument. Beneath the drapery 
#hich follows all the vibrations of the form that it covers, 
there is divined the contraction of the muscles stressed for 
the effort. The same dash, the same elasticity of the flesh, 
are again founû in the entire person of this Orsimos who throws 
himself on Andromache, and in the £éestures of Cassandra, Neop- 
tolemus and Priam. If there be finalÿy a bit #here fails the 
mastery of Bryéos and his knonledge of the nude, this is inde- 
ed the body of Astyanax, the slender body of a child with poin- 
ted elbows and knees, that is held up by the feet and seems to 
stretch by his on weight, by its arms falling inert, both si- 
des of this head which makes its closed eyes so pitiful, its 
lips still opened by the last sigh, its long hanginé hair that 
trails in the dust. 

Bryéos thus appears to us, at the end of the field which #e 
proposed to pass over, as the artist of genius whose norks by 
their happy success come to crown an entir. series of patient 
and conscientious efforts. Under the Pisistratides appear to : 
have been made at Athens for the decoration of vases of clay 
the first attempts in the painting of red figures on a black 
éround. At its beginning the new style seems to be only à 
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transposition and prolongation of that which it succeeded, of 
the style of the black figure; but soon under the influence of 
the models offered to it in Attica itself and in all Creece by 
monumental paintinés and statuary, it unbends and becomes flex- 
ible. Becone more and more sensitive to the beauties of the 1 
living form, it learns to render them and to increase the eff- 
ect by that of the drapery. He learns to place his figures in 
perspective by the use of foreshortening. Commenced by Epicte- 
tos, this evolution is follosed by the initiative of painters 
like Euthymides, Phintias, Oltos, Macron, Peithinos, SRicros, 
PDouris,and especially Euphronios, that one of these docorators 
nho is most inventive and has the highest ambitions. It was © 
completed with Bryéos on the morron of the second Median war. 
Was Bry£os better than Euphronios? We cannot say. In any case, 
he does not seem to have suffered the direct influence of Euph- 
ronious. He does not give to the virile nude the same grandeur 
and the same strength. It is by other means that he aims at e 
expression. He does not gpply himself like Euphronios to seek 
it in the displacement of the eyeball, he places it in the lips, 
#hich are nearly always open, in the disorder of the hair, in 
the movement of the arms and in the entire body. His figures 
are partécularly of value by the role that they play in the c 
composition. It would be said that Bry£os was not much inter- 
ested in the isolated figure: also the interiors of his cups. 
have less importance than those of the cups of several other 
masters. It is particularly in the decoration of the exteriors 
that the painter displayu his qualities. 

The advantage that Bry£os has ove Eupnronios is, that he e 
entered later on his career, and that he victoriously freed h 
himself from the yoke of archaic conventions. Scarcely deithe- 
re remain in him some neak vestiges. Thus freed from all rest- 
raint, he Can at his pleasure diversify the attitudes of his 
persons, to give them or develop with more caprice and bolâness 
the vigor of a healthy and supple body. Yet it is not without 
surprise that there is found in the decoration of the cups sién- 
ed by him that have come to us, that one finds no representat- 
ion of the exercises op the palestra. Perhaps that is only a 
natural effect of the chances of the excavations. Time would 
have spared none of the cups on which he treated these themes 
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of the £ymnasium, that as well as those of combats, give occa- 
sion to develop his principal qualities. In whatever manner c 
could be explaineë this omission, we shall admire in his pain- 
tinés a display of forle, a dash afd a fire that is not found 
in the same degree in any of his predecessors. Brygos is part- 
icularly the painter of movement. À 

Note 1.p.576. Bryfos appears to have taken pleosure 4n obsc- 
ene \nañes, of which à fbretoste is £iven by the cup of the Ss 
Silenes atiockiné Hero anû Iris. (Figs. 2322, 323). There is by 
him in the museum of Florence a cup, that connoisseurs inêicate 
as one of the best works of the master, but which no one hos 
Aared Lo publish yet, because of the character of the $Sroups . 
represented thereon. (Hariniég. Metaterachalen, p. 344). 

12. Potters and Painters of the Second fréer. 

With Douris and Brygos, in this history of painting on clay, 
ne have reached the time when this painting will evolve, under 
the influence of the models offered on the one hand by the fr- 
escos of Poly£énotos, of Fanaenos and of Micon, then on the oth- 
er hand by the statues and reliefs of Polycletes and of Phidias, 
the great entireties of sculpture that project the image of a 
thrilliné and passionate life on all surfaces of the edifices 
by #hich are decorated the Athens of Pericles. To follow in i 
its development this art of the decoration of clay, it has been 
necessary for us to choose beteen the thousands of monuments 
that fill the £lass cases of the museums. What har aided us in 
makiné this selection is a custom introduced in the 6 th cent- 
ury:in the norkshops of the Ceramicos of Athens. Until then at 
loné intervals some island, Corinthian or Beotian potters tho- 
ught to inscribe their names on the vases which then had deco- 
rated. Their example had not been followed. Everyshere to indi- 
cate theirkproducts to the local or foreign patrons, the pott- 
ers had counted only on the beautiful appearance #“hich they 
undertook to give to the pieces sent from their kilns, and on 
the fame of the Workshop with mhich they mere connected. 

It was no longer thus in the Athens of Pisistratus and of h 
his sons. The ceramists there profited by the models offered 
to them in the éroning city by the progress of the architecture, 
of mural painting and of statuary. ThäB they anake to higher 
conditions, whose flight will soon be favored by the ruin of 
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Ionia, ravaged by the Persians and by the decadence of Corinth, 
shere no longer reigns the Cypselides and Periander. Their ind- 


ustry becomes antlart. They aspired and in a little tire succeed- 


ed in conquering a sort of monopoly. Due to the superiority of 
the methods of fabrication which they paactised and to the re- 
finement of their taste, they became the titular furnishers of 
all lovers of vessels of luxury, and all those xho in Greece 
and jtaly are sensitive to the elegance of the beautiful forms 
and the char of the myths, so rich and varied, from which the 
decorators of clay most frequently demand the subgects of their 
paintinés, “which they traced on the surfaces of theih hydrias, 
amphoras anf Cups. In these conditions then are conscious of 
the value of the works that they produced and find pleasure in 
avoniné themselves as the authors of them. What further encour- 
aged them not to reject this temptation are the needs of compe- 
tition. There are ïin Ceramicos many workshops whose equipnent 
is equally perfected. To ensure the preference of patrons, the 
most skilful sffthese master pottérssthat take the habit of ce 
callings the attention of the public to their #orks by a signa- 
ture which is the mark of the workshop. Frequently, better to 
inform the eventual purchaser of the care devoted to the exec- 
ubtion of the vase, the potter permitssthe artist that painted 
the decoration to place his name there also. Then on the mark- 
ed the vase announces itself by a double signature as a work 
out of the common, and which can claim a high price. 

Although among anonymous vases there are some very beautiful 
ones, *e “ere then required to take as best authorizeda of the 
ceranics of Athens, those vases which a single or doutle sign- 
ature recommended to our curiosity. If the chiefs of workshops 
nsere interested in signiné, this was only that their establish- 
ments ere advantageously known at all places on the coasts of 
the Z2editerranean, for this mention to add to the chances of 
a profitable sale. Likewise the inscription of the nare of a 
painter had & reason àf this painter enjoyed a #ell established 
reputation among amateurs. Finally, another element which #e 
have considered #as even the number itself of vases on which 
“ere read signatures of potters er of painters. If the name of 
Hiero is found on so many vases, this is because his sorkshop 
in the first half of the 5 th centary sas one of the rost fam- 
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famous for the excellence of its products, which was then at 
Athens. Likenise, if the amphoras añd cups very frequently pre- 
sent to our eyes the names of Epictetus and of Douris, this is 
because the former being before and the latter after the Hedian 
wars, they #ere the ceramic painters whose assistance as most 
sought by the chiefs of the industry and paid far highest by 
them, 

If this be so, one cannot be surprised that #e have adopted 
the method of takins out of their order, so to speak, those s 
signed vases “whose list increases each year, had been drawn up 
by the diligence of the ceramographs. It is by consulting and 
studying the vases that we have been able to distinguish the 
successive phases according to the choice of the forms prefer- 
red by the potter, according to the manner in which the paint- 
er intends the composition, and that by design and color he in- 
terpretssand renders the living form. | 

This method is that which by the force of things was already 
imposed on the archaeologists, who before us attempted to rite 
this history. Perhaps ne have only tried to apply it with more 
rigor. Further;,to have fixed points of reference and not to 
lose ourselves in details, we have not caused to figure in this 
survey all the artists, potters or painters, whose signatures 
have been read on the clay. Only those have entered the account, 
ho in one fashion or another, have seemed to us must have gi- 


ven the tone in the “world of ceramics. If there is some painter 


like Oltos, who could owe to a single vase of exceptional int- 
erest the honor of being mentioned here, we have éenerally gi- 
ven place in this history only to the masters, whose works have 
come to us in numbers. Those masters thus brought to our atten- 
tion by the frequency of their signatures are certainly the p 
potters whose workshops were most frequented, and thus are the 
painters who contributed most to to the success of this norks- 
hop by the services rendered by their brushes to the chiefs of 
the industry. 

Still, beside these “sorkshops to which #ent the greatest pr- 
ofits, &nd those painters whose signatures were highest on the 
market, there were doubtless many other workshops in which it 
sas attempted to dispute with these privileged ones a patrona- 
ge, who until the disasters of the fifteen last years of the 
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5 th century did not cease to extend and multiply its demands. 
There had been at Neramicos many obscure decorators and yet v 
very skilful, who ere occupied in imitatiné the models offer- 
ed them by the paintinés of the favorites in fashion. Thus it. 
is divined by the prodigious quantity of Attic vases furnished 
by each new excavation of the tombs of Campania and of Etruria, 
as well as by the signatures of unknown men that from time to 
time appear on the vases that leave these cemeteries. To give 
an idea of the fruitful activity which reigned then in the quar- 
ter of Ceramicos and of the abundance of that production, there 
is room to complete the sketch that ne have presented, by the 
addition of some names and the reproduction of some paintingés. 
By: those examples, one #ill see that these artists of the sec- 
ond order or little masters have often very nearly equaled th- 
ose of their contemporaries, to whom perhaps because deceived 
by the chances of excavations, we have caused to play in this 
history a part more important and more in vies. 

The signatures of artists make their appearance in the manu- 
facture of Athens on vases #ith black figures, that #e believe 
contemporaneous #ith Solon and they soon multiply there. This 
ceramics of the tro first thirds of the 6 th century se have 
represented by the vases signed by the potters Ergotinos, Ama- 
sis, Exekias, Timagoras, Nearchos, Eréoteles, Tleson, Anacles, 
Theozotos and the painter Klitias. For the same period re have 
cited the names of the potters Taleides, Tychios, Charitaios, 
Chiron, Hermogenes, etc., and those of the painters Sophilos, 
Lydos, anû Myson; but there we found ourselves in presence of 
vases on shich the caprice of the individual scarcely interve- 
ned to diversify a decoration, mhose repertory was very poor. 
The familiar themes of this decoration #ere known to us by the 
borroninés, that we had made from the work of three or four | 
chiefs of norkshops, that have left us most signed pieces. Th- 
ere is really no reason to seek elserhere all the variations 
that men could derive from these current themes, variations 
that offered but a mediocre interest. 

It is no longer entirely the same for the period of vases # 
which ne have termeû transition vases. Doubtless the vases sig- 
ned by Nicosthenes, Andokides and EÆpictetos suffice to show t 
the hesitations a little before the Median wars, through #hich 
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passed an entire generation of potters and painters, #hen the 
adopti n of a ne method of decoration there led to the abandon- 
ment ni Black for the red figure; but in any workshop before 
taking a free method, various procedures s#ere tried, white or 
red figures on a black ground and vases of mixed technics. By 
the effect of these more or less happy experiments, Athenian : 
fabrication commencèd to put more variety in the shape of deco- 
ration of its products. What acted in the same direction was | 
the multiplication of “orkshops, due to it that made for this. 
manufacture a more elegant and gayer appearance of its new 
works. These sith their finely modeled figures in light soon 
caused the disgust of the foreign purchases for the dark silh- 
ouettes and the brutal coloriné of Corinthian vessels. | 

Then in the vicinity o8 the workshops from which issued most 
of the vases, that we have chosen ar types, there were opened 
other “orkshops, which also appeared to have assured markets, 
for example, those of Typheides, pamphaios, with collaborators 
like the painters Epilycos (Fig. 213), Psiax and Pheidippos ( 
(Fig. 214). Some surprise was experienced on finding the name 
of Epilycos inscribed on several other vases, no longer accom- 
panied by the verb egrapsen, but only by the epithet kalos. ! 
Without learning from nhat workshop came the vases on which is | 
read this salutation addressed to Epilycos, a recent find made | 
at Caere has directed attentinn to the person of this painter. | 
It gives reason to think tha: Epilycos enjoyed a real popular- 
ity in the quarter of Ceramicos, about the time #hen men passed 
from the black to the red figure. ? ù 

Note 1.p.581,. Hiatoire de L'art. Vol. X, p.366, Xote 2. 
Note 2.p.581. G.G.Auizzo. IL cosnoérafo Skythes (fonuments 
et Memoires. Vol. XX, pe 101-154, Pls. VI, VIL, VIII). 

Of a painter called Skythes, ”who like Lydos must be a metic, 
there are known two of those tablets nith their holes for sus- 
pension, which were made to be suspended on the wall in houses 
or beneath the porticos of temples. These tablets that were ce 
collected on the Acropolis of Athens and have black figures; 2 | 
but Skythes nas one of those initiated nith enthusiasm in the 
practice of the ne” method, as shown by the cup which was dis- 
covered in 1911. It was in fragments; but it has been possible 
to put together the fragments so that no important £ap remains. 
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Note 3.p.581. Rizzo. PL. VII, 2, Klein, pe 48-494 

In the hollon of the basin is a nude lyrist walking with the 
signature on the field of Skythes egrapses (Fié. 331). On the 
outside between palmatiums that surround the handles are two 
exploits of the national hero Theseus in combat with the sow 
of Kronnyon and Theseus seiziné by bhe throat to strangle him, 
one of the heros from mhom he delivered Attica (Fig. 332). Is 
this Skiron or Procrustes? We do not know. There is no legend 
there which gives the names of the actors in the scene. All t 
that the brush has written there above the so is a salutation 
to epilycos kalos. The nord kalos is repeated on the other side 
of the exterior. 

The image of the lyrist has not the elegance of many images 
of the same kind that Epictetos and Chelis have made in this 
place on the cups which they have decorated (Figs. 204-209, 211, 
216). The Theseus of Skythes is also very much further from t 
that nhimh se have admired for his robust elegance on a cup of 
the Louvre (Figs. 248, 247). Here the forms are heavier and t 
they have scarcely any interior modeling. Skythes nas a medic- 
cre artist; but what is to be particularly noted there'is the 
compliment addressed to a conrade, and what makes it still more 
curious is the fact, that Epilycos returned the friendship that 
Skythes showed him. The Louvre possesses a fragment of a cup 


on which in the portion of the painting on the exterior preser- 


ved, there is seen tro nude ephebes, who to fill their cups t 
take mine from a great cratera.(Figs. 333). The signature is in- 
complete.There remains only kos and raps; but these fex letters 
sugéest the restoration ; Epilycos egrapsen. Everything concurs 
to justify this restoration. We know no other painter of the 
time, whose nane ends in the syllable kos. There are remains 

of plamatiums which recall those decoratingé a cup of the Louvre 
signed by Epilycos.1 Finally, here is nhat also adds to the p 
probability of the hypothesis. There is in the field, cut in 
tro by the figure of one of the ephebes, tnis second legend, 
nothing of which is lacking; kalos Skythes. We have just repro- 
duced a vase on which the painter Skythes applauds Epilycos. 
This is a response and a return of thanks that Epilycos sends 
to Skythes by a salutation of the same sort. What can be infer- 
red from à comparison of the tno pietes is that Epilycos and 
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Skythes were only contemporraries. But also that they worked 
in ÿhe same workshop and were conected by intimate friendship. 

Most archaelogolists have perhaps been too much inclined to 
affirm that the kaloi of Attic vases are generally important 
persons in tre city, sons of great families and favorites of 
fashion. It seems that in the receivers of this sort of praise, 
one must recognize more frequently than men are inclined to do, 
artisans of Ceramicos, apprentices or chiefs, potters or pain- 
ters, to whom their companions of the #orkshop or their rivals 
send this salutation in a feeling of joyous comradestip or af- 
fectionate confraternity. This tends to prove tha à very great 
number of legends, men have so far not sufficiently tried to 
compare and interpret. ? 

Note 1.p.582, Louvre. G, 10, Pottier. Bataloëue,p.891-804. 

Note 1.p.583. R\zz0. IL ceranabrafo Skythes, etc.p.1418-152. 

If #e have thought that Skythes should be placed on the list 
of Attic potters, wno merit not being passed over in silence, 
this is then less for the value of his nork than for the insc- 
riptions read on it. These being compared with other lefends 
of the same kind aid us in seeinég certain aspects of life in 
the workshops, in #hich for more than two centuries there as 
excended so much talent, without a single one of the writers 
of Athens ever having found occasion to pronounce the names 
of Euphronios, Douris or Brygsos. By the study of the decorated 
monuments, modern erudition has known how to repair that in jus- 
tice an£ that neglect of history. It is known how to state aïl 
that the Athens of Pisistratus, of Cimon and of PFericles must 
have oned to the weaïith and prestige of the patient labor, the 
intelligence and the taste of these obscure norkers of Ceramicos. 

It is for another reason that the potter Pistoxenos ill take 
his place here, nhose signature has been read on tro kyathos, 
on a cup and on the foot of a vase.l He does not belong like 
Skythes to the. age of transition. His #orkshop has not left to 
us vases decorated in the black manner; but he was already in 
full activity at the time when the chiefs of industry disputed 
aith each other the assistance of the painter Epictetos. Pist- 
oxenes has placed his epoisen on a vase ai Epictetos signed as 
painter, and on which he has represented Bionysos and the Sile- 
nes, the common theme into which Epictetos has introduced no 
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unexpected variation. It is not the same for another vase,the 
kyathos of the museum of Schwerin (Fis. 344). There is no name 
of the painter. Pistoxenos signs by epoisen, as he also the 
author of the decoration? Ke do not know; but #hat is certain 
1s, that this painter, whoever he may have been, announces him-- 
self by the freedom*of his design and by the entire spirit of 
his composition as à contemporary of Douris and of Bryéos.? 
Let u$ call him Pistoxenos so as to study his rork sithout 
haviné to employ periphrases. With him as with the masters to 
ahom we compare him, we find carried very far the search for 
“hat art critics call character. By the attitudes that he has 
given to his figures, by the traits that ne has lent to them 
and by the least details, such as even the choice of accessèr- 
1es, he has desired and has known how to distinguish from each 
other the different actors in the scene, to define the peculi- 
arities of their existence, of their preferences and their habits. 
Note 1.p.584. Kbeig. Vosen mit Meteterelénaturen, p.149-150. 
Note 2.p.584. Attention has been called Lo Pistoxenos by on 
Article of Meybaum, who judéed with reuoson that this vase, pub 
Vished foriy yeors a$o, merited beiné studied one, that these 
paintinés mere wortihy of being reproduced with more aCCUuracy 
&hon was the case the first time. (Der Becher des Pistoxenos im 
Schuertner museum. Jahrb. 1912. p. 24-987,, P\a. 5-8). ke oûded 
4o the faithful Araminés of Retchholà tno plates taken from + 
he ortéinal. Ke have preferred Lo give the drauinés, thot are 
more easily reproduced, | 
By the authors and tne fisured monuments is known the myth 
of Linos.l Tnis virtuoso of the lyre taught music to tro young 
sons of Alcmene, to Iphicles, son of Amphytryon, and to Hercu- 
les, son of Zeus; but while Iphicles docilely applied himself 
to that study, Hercules #as tormenteë by an excessiof strength 
that he desired to employ in other labors, and poorly support- 
ed the chastisements brought on him by his negligence. Struck 
by Linos one day, he sle”x his master in a fit of anger. This 
1s not the scene represented by the painting of Pistoxenos. 
That is the prologue. Iphicles is seated before Linos. Behind 
Iphicies advances Hercules, who is going to receive his lesson. 
He is led there by an old woman servant, like a child as he is stil 
Note 1.p.585. Pousonios, IX. 29-93. ApolLlodoros. IV. 4-9, Di- 
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Diodoros. LIL, 67. Hartnié atiributes Lo Douris a Cup Of the 
museum of Honich (371), where on one side is representeà Herc- 
ules KALLinS Linos (Messtersechalen, p. 824). Also see the rel- 
Vef in Huseo Pio Clenentino, FL. x-2). 

Ail here concurs in differentiating these persons to cie 
apparent the nature of the relations that they maintained bet- 
«een them. Linos is represented as a bald old man of distinsu- 
ished appearance (Fig. 335). Carefully drapeëd in his tunic and 
mantle, he sits on one of those chairs with back, which the p 
painters assién to heros and deities. Before him Iphicles is 
seated on & stool, an ephebe with nude torso that for decency 
bas the loner part of his body wrapped in the himation. Both 
have their heads bent forward, hold the lyre and their hands 
strike the strings. Iphicles has his eyes fixed on his master, 
and seems to follow with attention the movement of his fingers. 
Hercules is a robust youth (Fig. 336). If his legs and bust a 
are concealëd under the mantle that covers him even to his feet, 
one divines his vigor by the projection of his shoulder and by 
the firm draning of his right arm, nhich is entirely uncovered 
by tne fabric. Other indications sugéest the same impression. 
This is the thickness of the very short neck. Also the appear- 
ance of the hair. While the hair of Iphicles is well combed 2 
and held in place by a narrow fillet, that of Hercules over 
his brow and ears abounds in close and irregular curls. Those 
bushy and curiy heads in more than one painting characterize 
the producers of disorder, for example with Euphronios, those 
brigands over mhom Theseus triumphs (Figs. 246, 247). Finally, 
a last significant trait, it is not a lyre that the pupil holds 
in his hand, who £oes to take a music lesson. It is a long ar- 
ro by which is announced the tastes of the child, that will 
become the redoubtable archer, “hose image will be s0 frequent- 
ly seen on coins, on painted vases and on the pediments of temples. 

Hercules nas tired of his lyre and did not even “ish to carry 
it. He had entrusted it to the servant woman that accompanied 
him. In this figure, the first editor of the monument proposed 
to recofnize an eunuch; À but everything advises one to see in 
it rather a woman. ? It is first this name of Ceropse, a name 
with feminine termination. > It is also the arrangement of the 
drapery. Beneath the folds of the tunic crossed on the chest 
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betrees the tno vertical folds of the mantle, it is believed 
is divined the relief of the withered and hanging breasts.Fin- 
ally, in the entire person, the wrinkled brown as in the emaci- 
ated neck, there is nothing of the soft fat of the puffy flesh 
of an ennuch. Ceropse is indeed a woman, perhaps a nurse #ho 
érumblingiy still accompanies the child, that she formerly held 
on her knees and who now treats her rudely. One feels in her 
fatigue and bad humor. These appear in her walk and in the ex- 
pression of her face. Bent by age, she aids herself by the-cane 
that bends as her body has the habit of leaniné heavily on th- 
is staff. She has the hooked nose, hollow cheeks, toothless M 
mouth and projectiné chin. Nothing is more curious than this 
figure. This is à sketch that the painter has made from some 
old soman with nagginé head, that he had seen toddliné behind 
a child in some alley of Ceramicos. Better to render again the 
strange and picturesque effect of this apparition, he seems to 
have placed tattooïinés on the arms and feet. Perhaps she is some 
slave of African or Thracian origin, that has served him as a 
model. 

Note 1.p.587. K. Helbié. TL mito di Lino, etc. (Annalis 1871. 
ve 86-96, PL. PF. 

Note 2.p.587. This is the opinion of Hartuié (Meisterschalen. 
v. 377), also of Meybaum. 

Note 3.p.587. Palaisto, one of the courtesans of the tic: 
of Buphrontos (ri6. 239). 

it has been supposed and not nithout probability, that here 
as in the paintinés signed by Bryéos, which represent Hera and 
Iris assailed by satyrs, we have the reflection of some satyr- 
icàaà drama, that amused the people at the great Dionysiacs.. 
The myth of Linos appears to have been several times on the At- 
tic stage in the 5 th century. L The poets found a motive for 
comedy in the fruitless efforts that the legendary master of à 
music made to initiate in the laws of melody this savage pupil, 
this amousos. Men laughed at the theatre nhen they san there 
Anphitryon renounce carrying farther this musical edocation 
that ended in such tragic fashion, and decided to send to the 
mountain the pupil that murdered his master. There by his first 
sports and by his races in the forest and thickets, the future 
hero in hunting the game, a prelude of victories that he #ould 
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“in over the brigands and the monsters hostile to men.2 

Note 1.p.588. This À8 what O0. Jahn states, who has collecte 
the texte of the echoliosts Lin which ore mentioned those äran- 
a8, whose themes were aupplieë by the story of Linos and of 
his relations with Hercules as a thiLA (Einiée Abenteuer âer 
Heracles auf Vasenbilôéern, in Berichte der Sachaischen Ces. der 
Kiss. 1853. pe 445-150). | 

Note 2.0.588. Elien. Hisgtories variées, LIL. 232. 

This character of frank realism, that #e have indicated in 
that image of real sorcery, which Pistoxenes has placed on his 
goblet, we find again although less emphasized in the painting 
*hich decorates the interior of a cup, that Hegesibtoulos signed 
as potter. Thbre is seen an old wanin with the profile of a Sem- 
ite, a nose like the beak of an eagle, who leads a dog with'à 
loné and thick hair, in which is believed to be recognized a 
specimen of the breed éalled Laconian (Fig. 377). This old man 
is not hanting. Leaniné on a knotty staff, he #alks with quiet 
steps and his Companion does the same. Is he perhaps an old 
dealer in dogs, who walks out and shows the animal for sale? 

On the outside are scenes of festivity. Some of these youns m 
mer thäë take part in the repast aro dressed witn nomen?s hats. 
On à second Cup, which left the same workshop is seen a youn£ 
girl that plays with 2 top. 

Note 1.p.589. Griechiache Vasenmalerei. IL, p. 179-180. The 
nome Of feéestiooulos \8 wmantiné in Klein. 

Hegesiboulos must have belonged to the same generation as Pis- 
toxenos. By which it seems that their patrons #ere a little # 
nearied by always seeiné on the vases offered them only these 
heros of the old myths, which the painter obeyingé tradition was 
forced to rebain in them some nobility and beauty. As if to d 
distract and amuse themselves, then took pleasure in sometimes 
finding in these paintinés very marked popular types, *hich a 
amused the eyes and provoked a smile. Certain paintinés of pou- 1 
ris and of Bryéos have already appeared to move the public, f 
for s#hom ceramists then norked, dispositions and tastes that 
#e have explained by the influence of jocose parodies assiste 
by the satiric drama, in the Dionysiac festivals of the country 
and of the city. 

If ne nwished not to omit a single one of the signatures that 
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have teen read on the clay of the vases, we could also cite t 
the potters Sotades anf Cleophrades. The former signed a bacch- 
anal scene in éorrect drawing but without originality, where 
satyrs are struggling with veñads. 1 Cleophrades, according to 
an inscription in which several letters are lackiné, might sell 
be the son°of that Amasis, whose workshop produced so much in 
the reign of the black figure. ? He caused Douris to work for 
his rorkshop. ? On the faith of a single signed vase, that of 
the Cabinet of Medals of Paris, even 34 other vases have been 
attributed to him; 4 but it is divined that there is much fancy 
in these attributions. The basis is nwantiné. These tno chiefs 
of workshops were contenporaries of Douris and of Brygos. On 
the contrary, it is about the beginning of the red figure that 
it is proper to place the painters Callis and Hypsis. 2 As pain- 
ters nith a more advanced style may be mentioned Hegias, by #” 
#hom is only a cup, Hermonax, #ho has left us half a dozen va- 
ses, of Polygnotos, a decorator of amphoras. © Âmoné the makers 
of amphoras, it is proper to recall also the name of a potter 
Menon, an important work of whom has been collected by an Amer- 
ican museum. Its execution much resembles that of Andokides. / 

Note 1.p.590. De Kitte. Description des antiauities conserv- 
eee a L'hokel Lambert. 1886. PL. XXVL. 

Note 2.p.590,. Six. ROm. MLtL. 1888. p. 233. 

Kote 5.p.590, Klein. pe 153-154, 

Note 4.p.590, Beozley. Kleophrodes (jour. fell.Siudies, Vol. 
XXX, p. 28-868, PLs. L-1X). 

Note 5.p.599. Callis does not appear in Kleïin's Lists. On © 
fraément of a vase with his siénature found on the Acropolis, 
see Potter. Gaz.arch. 1888.p.171. To hyôrios of Hypsais siud- 
Ked bu FurtuBnéler suféested to him the Lea, that Lhis ariier 
vas apporently vers near Euthyniôes.(liriechische Vasennalerei. 
PL. 82 and Fi£. 28 in the text. 

Note 6.p.5290. Three anphoras mentioned by Klein (p. 199) aëa 
a pelike described anû represented by P. Orai (Gelu, p. 504-5017, 
Fié. 2358 and PL. 43). The draviné La very free ihere. the &nt- 
ernal modeliné te obtained there by means of \LiSht Lines placed 
with occuracy and sobrietry. 

Note 7.p0.590. Bates, in Am. Jour, Arch. 1905, p. 698. 
If further #e do not propose to forget any of the painters, 
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who merit finding a place in this history, eitner for the int- 
erest offered by the subject of the painting or by the beauty. 
of their style, we should have to seek those works less in the 
very poor legacies of the chiefs of nokkshops of the second r 
rank, than in the multitude of anonymous vases. It will be seen 
*ith à certain number of these, that in all probability could 
be credited to the most skilful of those ceramic painters, who 
carried s0 high the reputation of the fabrication of Athens d 
during the 5 th century. 

13. Anonymous Vases. 

Until now on the vase that we have described and reproduced, 
“e have nearly always read either the name of the potter, the 
nane of a painter, or both at the same time. By taking for sub- 
jects of study and for types those vases thät may be termed.s 
signed vases, #e have attempted to trace at least the great 1 
lines of a history of Greek ceramics. If ne have given this ji. 
inportance and attributed this role to the signed vases, this 
is by virtue of a hypothesis which presents such a degree of 
probatility, that it is nearly equivalent to certainty. The 
signature was not the rule in the workshors. For some hundreds 
of signed vases, ne have thousands of anonymous vases. Thus it 
appears natural to admit that the vases which exceptionally b 
bear exceptionally à& signature are those products of the ork- 
shop with which the potter anf painter have been particularly 
careful, those on which they counted most to found and sustain 
the reputation of their #orkshop, to conqguer the favor of that 
rich Etruscan patronage, which paid better than the local :pat- 
rons. Ey those vases on which they inscribed their names, the 
Attic ceramists of the 6 th and 5 th centuries, the titular 
furnishers of the entire civilized world their desired to make 
themselves known to their contemporaries and to recommend them- 
selves to their approval. Thus ne shall risk nothing by taking 
them at their nord, judging them according to the works shich 
they have avoned, by usuiné these to define their style and to 
appreciate their talents. 

The signed vases thus render an inestimable service to the 
historian, they aid him better than the otners could do to or- 
ientate himself amoné the myriads of painted vases #“hich fill 
the glass cases of the museumu of Europe and America, to draw 
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476 | 
lists on which will take their places as discoveries are made, 
the monuments that almost daily leave the earth around the en- 
tire Hediteræanean, the surprises of fortunate finds and the 
searches of systematic excavations. but there is no person that 
does not admit that these vases do not suffice to inform us f 
fully on the variety of subjects on nhich nas exercised the im- 
agination of the ceramic painters, and the diversity of the ex- 
planations that they have offered of the most common themes. 

By this alone they do not give a just idea of #hat there were 
in the Attil norkshops of original talents, of artists who br- 
ouéht their personal notes 66 the concert, who innovated in t 
the presentation of the myths best known, and interpreted the 
living form with indepencdence. 

We have already had occasion to state, without being able to 
allege for this peculiarity an explanation satisfactory in all 
points, that if the potters and ceramic painters of Athens some- 
times inscribed their names on the vases #hich they supplied | 
to the public, they more frequently dispensed with taking that 
care. | Now in the multitude of anonymous vases, there is more 
than one which by the interest of the theme as by the beauty 
of the execution, rivals the most beautiful amphoras and cups 
on which is read either the signature of a maker in fashion, 
or that of a decorator celebrated in his time. It would be easy 
for us to prove this by a small number of examples. These will 
cause to pass beneath the eyes of the reader vases, which it 


appears did great honor to the sorkshop from which they issued. 


In such amatter, there is only the embarrassment of choice. 

Kote 1.p.592,. Histoire de L'Art. Vol. IX. pe 360-361, 

Among these vases that tell us nothing of their authors, it 
is only analogies of composition and execution by which it is 
believed that they can be attributed sithout éreat chance of 
error to certain painters, whose signed work ne have stüdied; 
but for many of these vases, the comparison does not give res- 
ults that seem decisive. Among connoisseurs of very experienced 
taste, who have examined the most beautiful pieces of the pub- 
lic galleries and private collections, agreement rarely falls 
on the name that it is proper to propose for a certain vase. 
Here Furéwängler speaks of Euthymides and there Hartwig says 
Euphronios. Then Pottier would assign to the problematical On- 
esimos a éreat part of the norks of the potter Bry£os, for whom 
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are sought other collaborators. Eacr of these learned men brin- 
és to the support of his hypothesis specious reasons, and it 
is difficult not to hesitate among all these affirmations. The 
sisest is then to decide only with extreme reserve thus to en- 
large by conjecture the list of works, that should represent 
the acts of masters known by authentic signatures. 

Yet in this rarity of signatures and in the great number‘of 
vases that merited being signed, there is a problem that occu- 
pies us, and here is the question that we are led to ask our- 
selves; in this Çeramicos where burned so many kilns, “where 
so many brushes nere employed to decorate the clay, besides E 
Epictetos and Euphronios, Oltos and Douris, were there not ma- 
ny other artisans who only labored to gain theix bread without 
aspiriné to leave their obscurity, would have been almost as 
skilful as the famous masters? Most of the time these humble. 
and skilful workmen limited themselves to imitate, frequently 
in a manner to produce illusion, the style of the decorators . 
ahose paintinés ere highest repaid at Athens and in Etruria. 
Neither law noh opinion forbade connterfeitins. Others of these 
routine painters had their points of originality. It has been 
desiréd to define this originality. Nanes are not even pronoun- 
cad; but there have been designated by periphrases, these unk- 
_ nown painters to whom it is believed could be attributed meth- 
ods of composition and design personal to themselves. Thas have 
been distinguished the three artists that have as favorites: 
one is Diogenes, another Laches and a third is Lysis. Thisvüis 
mentioned as the master of figures with bald heads, the master 
of figures with 2 leaf. 

Note 1.p.598. Hortuié. Metsterechalen. Sect. IL, 15,17,13,18. 
Without here engaginé in these researches, whereïin by force 
of refinement and subtilty, one risks evokiné phantoms, #e sh- 
all present some examples of these vases, although they present 
no guarantee by the mark of a workshop, but #hich followed the 
route of the ceneteries of Etruria. We shall take our examples 
at first in the series of vases, that it is true bear no name 
of the author, but x#hich by many indications i$ is believed a 

approach the duly signed vases. 

There would be a long list of vases, which by choice of sub- 
jects as by the execution of the decoration very closely recall 


Lan ” À l . 3 r 

PC TP ONE MOT 
F 1r EN PT | 

€ f RAT 


LIEN xs8n1e9 edi bo. anea sût PS at doté no s20nÿ 
FR reREnS modr voi erstiog duesstiih end Jedi emese dt 
nero: doidm çoufsn3ie 81 to vonoû edit Sntved où bisü 
| os bas aid bis où qonalron & nf nedi .equo nisdi to es911q 
| aid di no sdriseni of seùsot of bodtimiog Jon 8 JL ,S28v 8 
LE . to eiion edit does où bsnilont don nodf 918 8 .nsege1as 
eanitnreq sût sidusees feom dors säniinisq sai nevs ni bnañ 4 
 SIS-Lis “#214).Toiice et Tleamtd bsrslosb ecisfoiq® dora to à 
n_ : o don suût ed ile so8 1e1ÿ81 aout Disons &R fsan < (SIS-ÈLS TER 
4 VS HR v.noidest ni rodutsg ont to elavis 0 el1qug 
tique “ce? noter emse: sdé ni bescqo1gq Son 21 nosdespp CTIR | 
sb nu seu evià dotis .eanitinisg bonare ak bed sn ŸI .eoin 
eve q ot soitive bison esbimydtu +o 2911489 edt ,ïnelst arn Ÿo 
ess ar oels bne ansdiA nt bentatdo bad sd aotnin norfañuqer sd 
_ nisdt bentaddo dedf ,aiuedsns s3i910ot yat sen seodt to sfosto 
| So ansquiostunsm Lsqionsiq eût doite ÉCICRCER sûd ni 28110006. 
3 In: 8091 m8 190 sûd nl L'sivordE bas sinague) ni bsi 8091m8787 
LD: bas etedtog Janidietieinnos not dive 8 antrest vove épodd En 
| ot tfavez sved teuw nen ,isddo doss bstqos viesrt a1cstooeh 
| tTrsrotaiss as ns, xedtiog 28 80ino1AJuE 10 slehon ent s383imt 
ET Mar'eofnotdqui to-bust ed3 Jedi antsriqiue nent Jon #k 4 
# ssdt  antisedeezav To Tedmin nisérag s no‘bauot sd où Jniè 
° pee nasdreg os modt in emo *.ino atd as sdesi S5ss sdi to 
titeqmo edt vd beyolque vemiros [utlrie sûif où sub 881909 
x seoft to smo based 1eñdo oûd no fud jisises auoust sdé ‘to 
>inottqui Lo deurd odt vi boïstoseS nesd svad çilses vez PE 
né sofrrgno- 10 soneuilaon eno2 bad eve ot emese 184810 ‘ef 
botsiooncs sen où neûr 1! .s1siangie aid To Shen sd tedd seu 
Denis to todius sdt ‘tisamii bers[osb sd notlyidss2 diim 
tounsm & Vo ewmsi sût bsarer bed sd code <bnsd ssñ$o sûf mo 
Fees nietnes oildug ent svra où tlesmid [egmoo don bib sd ,197 
piasos eH .ti vetto os list don bib atezdo 1edjo dsdi aotfento 
k “Ho noitetonsh sût ns netaisg es AO0ÿ sd je] Jan sJede JON 
sé ednvos ed agsdieS .netiou 88 min vd Dsnaie 298sv s20ûÿ 
ot nodcnonx [lin , señiatb on [evorggs saodn e92s8n9109 SA 
né mot diod quid yo yissiins aesev eftis tiens vo 3x 1130981 
ttet1e90000 So adouborg eût mort mont defuanidarb of ,3nrimi8q 

d don biuon-siest to nom tedt beqon saved Jdeun 20{n01dju3 .879 
2 su0 dditn botiqeni emosed où dqusiis bluoo sno TT .asxafei 


A 


# 
“. 


ol 
Fe. ; 
— 
1 


478 
those on #hiCh is read the name od the painter Epictetos, but 
it seems that the different potters for whom Epictetos sorked. 
held to having the honor of his signature, which increased the 
prices of their cups. When in a worËshop he laid his hand to 
a vase, it was not permitted to forget to inscribe on it his . 
eérapsen. We are then not inclined to seek the works of his 
hand in even the paintinés which most resemble the paintinés, 
of #high Epictetos declared himself the author.(Figs. 211-212, 
215-222). What se would much rather see will be the work of 
pupils or rivals of the painter in fashion. 

The question 1s not proposed in the same fashion for Euphro- 
nios. If me had his signed paintingés, which give us a high idea 
of his talent, the caprice of Euthymides “ould suffice to prove 
the reputation which he had obtained in Athens and also in the 
circle of those wealthy foreign amateurs, that obtained their 
supplies in the agencies which the principal manufacturers of 
Ceramicos had in Campania and Etruria.l In the Ceramicos, #here 
#ithout ever feariné a suit for counterfeitiné, potters and d 
decorators freely copied each other, men must have soug£ht to 
imitate the models of Eupnronios as potter and as painter. It 
It is not then surprisiné that the hand of Euphronios is thou- 
£ht to be found on a teréain number of vases beariné the mark 
of the same taste as his own.2 Some nf them are perhaps free 
copies due to the skilful workmey employed by the comretitors 
of the famous master; but on the other hand, some of those va- 
ses may really have been &ecorated by the brush of Euphronios. 
Eë further seems to have had some negligence or caprice in the 
use that he made of his signature. If mhen he was associated 
#ith Cachrylion he declared himself the author of paintin£és, 
on the other hand, when he had raised the fame of a manufactu- 
rer, he did not compel himself to give tne public certain inf- 
ormation that other chiefs did not fail to offer it. He does 
not state what part he took as painter in the decoration of 
those vases signed by him as potter. Perhaps he counts that 
the purchasers whose approveal he disires , will know how to 
recognize by their style vases entirely by him, both form and 
painting, to distinguish them from the products of counterfeit- 
ers. Euphronios must have hoped that men of taste #ould not be 
mistaken. If one could attempt to become inspired with some s 
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success by the wise order and rhythm of the compositions of Eu- 
phronios, it would be ess easy to steal from him the secret 
of his design, to reproduce the bold firmness and frank certa- 
inty of his line. 

Note 1.p.594. Histoireldel'Art, Vol. X.p.2394. 

Note 2.p.595. The some. p.44, Note 1. 

For these reasons that accord with the best informed contem- 
poraneous Ceramographs, we have believed that is found in the 
decapation of tne beautiful crateraof Arezzo (Figs. 253, 255) 
the hand of the artist, that executed the signed paintinés of 
the cup on which is represented the combat of Hercules and Cer- 
yon (Figs. 242, 243). Same attributions to Euphronios that have 
been proposed for several anepigraphic vases perhaps do not a 
appear much less justified, if one could enter here into minu- 
te comparison. 

Also ty indications that merit serious consideration, men h 
have desired to assign to Euthymides severa] anonyrous vases 
that are interestin£é, both by the subject and by the manner 
1n #hich 15 is treated. Hesitation scarcely seems permissible 
for an amphora found at Vulci, #here the most important and 
most careful of the tno paintinés on the body places in the 
scene Theseus, aided by his faithful Companion Pirithoos, car- 
ryiné off Corona, a heroine whose name is known to us only by 
the inscription on this vase (Fis. 338).1 ïn the Attic legend, 
which does not refuse its favorite any kind of success, These- 
us in his leisure moments plays the part of a Don Juan, but t 
that of a Don Juan #ho freely resorts to violence, when it is 
notenecessary to attain his aims, as for Ariana ty persuasion. 
Thès às the ravisher of Helen, he preteded Paris. 

In the decoration of this vase, the entire character of the 

design recalls the signed amphoras. For a person standiné, one 
leg 18 shown in front view, while the other is seen in profile. 
(Figs. 260-262). In the renderin£é of the face, the contour of 
the jan is rendered by a very light curved line starting from 
the side of the nose, which ends at the corner of the mouth. 
It is affirmed that this trace is souéht in vain at that place 
among other masters of the severe style. Td it is not visible 
in the images neCcessarily too much reduced, that ne have given 
of the figures of Euthymides, it is fowrd on the originals, to 
ahich it is easy to refer. 
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These same peculiarities of style are found on another vase, 

a pelike of Vienna, #hich it is also desired to credit to Euth- 
ymides. 1 This would certainly be the best nork of that painter, 
if this conjecture be accepted. There is a sise composition and 
much movement in the painting that extends entirely around the 
vase, and which represents the murder of Egisthus by Crestes. 
fhile E£istus, pierced by tro blows of the sxorë is all blooëy, 
fails at the base of the throne that he usurped, Orestes who 
has just struck him, turns to face a ne” enemy, his mother, 

“ho runs with raised axe to avenge her lover. Betreen Orestes 
and Clytemnestra are two persons, Chrysothemis, one of the dau- 
£hters of Agamemnon, #ho makes à gSesture of fright, a ponerless 
sitness saddened by the misfortunes and crimes of tha race of 
the Atrides, then the herald Talthybios, an old servant of the 
family. He comes with long strides to prevent the new murder. 
With one hand he seizes the axe falling on the head of Orestes, 
and with the other arm he holds and stops Clytemnestra. The.e 
effect is very dramatic. 

Note 1.p.596. Griechische Vosennolerë&i. IL, PL. 72,p.73-841. 
See hassner. Die Sannlung, etc. No. 333. Mossner afrees bit 
Furiuänéler in recogniziné the style of Euthuniées, 

älnays based on this analogy of style, it has teen believed 
possible also to adjudée to Euthymides a third vase, .an ampho- 
ra of Wurzburé, whose interest is particularly in the subject 
of the decoration. 2 There is seen an Athenian hoplite on the 
point of departiné for the war, who sacrifices to the £oûs and 
consults the entrails of the victim to learn the result of the 
combat. To judée from the size of the liver that an acolyte h 
holds in his hand, a bull nas been sacrificed. Then this would 
be the son of a rich family, that is represented in his campa- 
ién equipment. Now to amphoras signed by Euthymides have alr- 
eady shown us a hoplite arminé himself for departure (Fiés. 
260, 262). Even here is found the Scythian soldier in tights 
with black bands, that we have already seen in one of those 
paintings. This painter certainly had a marked predilection 
for this kind of scene, and there is a further reason for ac- 
ceptiné the proposed attribution. Finally, on the amphora of 
Wurzburé as on that of Munich (Figs. 260, 261), hat on the 
other side of the vase forms a pendant to the series of prepa- 
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preparations for departure, is a group of drunkards. Also to 
be noted in this painting is a dog seen from the rear; this 
is one of the boldest foreshorteningés found in the paintiné 
of that time (Fig. 339). 

Note 2.p.596. Griechische Vasennalerei. IL, PL. #03,p.222-228 

Here in the same order of ideas is another conicidence #0 # 
shich ne shall attention. Like the amphoras on which is read: 
the name of Euthymides, all the vases that men are inclined to 
attribute to him are indicated by the abundance of legends sc- 
attered in the field. Euthymides would be that one of the con- 
temporaries, who would most freely resort to that ekpedient to 
overload nis decoration. 

The #ork of Euthymides preserved would then perhaps be more 
considerable and more varied than is indicated by the known 
signatures of the artist. This can be admitted without subscr- 
ibing to all hypotheses of that adventurous archaeologist, who 
being charmed by Euthymides, conjectures that he died young a 
and regrets that this premature death may have prevented him 
from becominé the greatest painter of his time.l If further 
shatever may be said, Kuthymides did not equal Euphronios and 
never attained the expressive power of his drawing, yet he has 
a style sufficiently personal, that in bis:cease as in that'of 
Euphronios, criticism Can believe itself authorized to discov- 
er and distinguish in thé multitude of anonymous vases that 
crond our nuseums, some authentic norks of those artists, which 
they have omitted to sign for reasons that escape us. 

Note 1.0.597. Furtuänéler. Griechieche Vasennalerer. TL, p. 
68, 173-479, IL, p. 79-80. 

Loes the xork of Douris also lend itself to be enriched and 
completed by an investigation of this character? At first sight 
one nould be tempted to believe so, for the elements of CORpa- 
rison are more numerous here. Douris has left us mans: more siég- 
ned vases than Euphronios and Euthymides; but as soon as one 
engages in this work, he perceives that the abundance of the 
monuments embarrasses him, far from facilitatiné the task of 
the critic. Amoné the anonymous:vases that he surveys, he finds 
more than one which reminds him of a certain vase of Douris; 
but this vase of Douris itself recalls one signed by some other 
contemporaneous painter. This is because the work of Douris is 
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not homogeneous like that of Euthymides, and even that of Euph- 
ronios in a certain measure. Douris suffered several different 
and successive influences in the course of a career that seems 
to have been long, he so sensibly modified his style, that one 
may be tempted to classify in chronological order the vases x 
which he has signed. Then where to seek and how to define the 
style of Douris by something which ill allow to be recognized 
the intervention of his hand and the touch of his brush by the 
character of the draning? 

If it be necessary to renounce the findings of the formula of 
this definition, a least se knon what subjects Douris loved 
to treat, and ne thus form a sufficiently correct idea of his 
preferences, of the taste that inspired his creations of so 
aboundin£é fancy and ingenious mind. If you know #ell the re- 
pertory of Douris and if you survey in the museums the long 
series formed by the anonymous vases of the severe style, you 
ill perceive more than one image, #hich by its theme and'its 
entire execution arouses in you the memory if a certain paint- 
ing of Douris. Thus a refined connoisseur of Creek ceramics h 
has cone to believe himself right in attributiné to Douris 35 
cups or fragments of cups. 1 Doubtless many of these attributi- 
ons are only authorized by very slight indications; but others 
are shown by one or to examples, and appear to present a great 
ressemblance. Here in the interior of a cup is an Artemis #ith 
quiver on shotlder, who advances while holding in the right h 


nand a torch and in the left her bow and tro arrons.(Fig. 340). 


The movement of this person and the shape of the head recall 
the Nike of a lecythe of Douris (Fig. 293). The frame #äish its 
little crosses betreen fragments of a fret is entirely similar 
to that of the cup of Eos and of Memnon (Pl. XI). Finally, the 
name of Hippodamas is inscribed here in the field, and is read 
on two cups of Douris.? Same name of kalos above a nude ephebe 
on another Cup, who leans over a vase supported by a foot in 
form of a column to wash his hands (Fig. 341). Ne find here the 
frame #äth crosses and frets, that was in the customs of the 
sorkshop for which Douris painted; but what is especially stri- 
king is, the resemblance between this image and that which #e 
have found on a cup of Douris, where is represented an athlete 
prepariné to launch the discus (Fis. 295). In both is the same 


Le 
L. 


500 AT 11 €8l nr CEE | ati 
msn 2r nov eds %o sd eût Yo #7 énne ed bns dites pr 
Hoia a rw bstsoibhi ei doidn ,ssloeuon eùt to vhude fytesso Fu 
Yend [Li of sis0 ouse eût .\osfé batnlit ‘to eent[ yo aorero 
féei s194 {asirouesoos 2noite” sions Anrfnasesqget vd LICE | 
affine ed [lin voter to [fut ststero $ :[fsn & no anud fe 5 
s sdi svom où 1919 8 6 ssedT .anotfolds “01 mised sûi of 
étevos Hsowrs bns deub sdt To sin of babnssnf 15[[01 s bna 
ne | «stolits song Lo vhod sit 
«ns fofsnréfe ls wi bédtron 2000 ,4.£ 540% 
Log otténdssiräins suis a ft nS88V «ada sx .008.4.5 s10% 
jet 4 %o Basd sas ri ane dt nosser vrsvé si susûd çyilenit 


abs 
1! 


j" dede bros gnoitaetavnos 10ftefxe ent no betnensszen 
nr) géotà oui 2É Saivtesrotnt éson ef taûr dud :nem beb1sed 
Ë 189 ÉTEN nsse ai sisdT .(SRE .31#) [wod 'adf To tofteini 
edf to altéiob sat [IA" enemon Snigesle 8 euve 8En nt 

aq, sobnele edf derviit bne solitorg ,notfusoxe 803 to bas 
Erers deb fix bénotnes dext 8 ,ebesd Tiens afin ‘anoidte 
sed .ofteiseroetens gts gtidnisg sd 107 susTt 8 86 mavres 
| n'édT ctodaen edf to essor lutitused as To eno ed nevs blron 
Al en” Séol anfes vo astitrr 2nrsd fon nenon où +0 snen 
s: poils seins sdd bo odd To eIuinevDe BUOoTONS Fed où wo 
(EfibétEnbs Sd neo teur Jui ;euotemun 918 astudfisvhé saodd 107 
Doit eee no lsitaslso odt to dfuoy naietavoa Lo rs ant 85 
| Sn Où amsog Jedi .vhoïd aniqssis edf So ebuftate [yto5sTs 
RCE éinisates sédio to notdreogmos sf .an1é atd ai el f#rt 
er: émit osût esonvenns se lqnonos tud .nbitrosxe telle. 

Featostdue Tsntesas edit ss DS FT. 100 vietitas SNSN &IOÉÈTSdXS 


| athot 
_ : ni TER tenÿ “+6 naine desng snif vd banñerls 
"7 PR ESE-)}8€,0 ssvsofoeË .TS/1807 ,108,9.1 sf0% 
| of8" °q 0 si*#04 où quo &dat borjbsre ve ST 
PCR Ut Di . fes 13) aolfcsoosb 8#}"J fs beouborgst 
Sd Mots vend non ,neslsulev mssagton ‘06 tant mnoeasrs T0 
) DELLE EE émoe anelto dent aus es défi Biiuo) trhess où bes 
ôgi0 bntsst “énooe latest « at ofiednit sût nl Lssttitert 
na FE, tasméntent Ted no min ‘ésinsgmosos Jen) dartuit 8 


HAE ne 
ft 300 q'ear” Ho sevey s mont nrsel où 84 ic to vasls ns Le 


A & à Le l À 1 Dr 
LAN NES AO CEE Le RER 


483 

coiffure and the same form of the head of the young man: same 
careful study of the muscles, which is ifdicated with much pre- 
cision by lines of diluted black. The same care to fill the f 
fiel@ by representiné there warious accessories Here is a ton- 
el nun£ on # nail; à cratera full of “water will be emptied in- 
to the basin for ablutions. There is a pick to move the earth 
and a roller intended to wipe off the dust and sweat covering 
the body of the athlete. 

Note 1.p.600. fartuié in Meisterschalen. 

Note 2.p.600. Klein. Vosen mit Lieblinésinechriftent p. 103. 

Finally, there is every reason to recognize the hand of Dour- 
is on an unsigned cupsof the Louvre (G, 123). The painter has 
represented on the exterior conversations between ephebes and 
bearded men; but what is more interesting is the group in the 
interior of the bonl (Fig. 342). There is seen Zeus carryiné 
in his arms a sleepiné woman. “All the details of the sketch 
and of the execution, profiles and figures, the slender prop- 
ortions with small heads, a fret cantoned with crosses that 
serves as a frame for the painting, are characteristic. There 
*ould even be one of the beautiful works of the master. The n 
name of the woman not being written or being lost, se do not 
know to what amorous adventure of the £od the artist alludes: 
for those adventures are numerous; but what can be admired here 
is the air of sovereign youth of the celestial Don Juan, the 
graceful attitude of the sleeping body, that seems to #eigh so 
little in his arms. The composition of other paintinés of exc- 
ellent execution, but commonplace, announces the time #hen the 
exteriors nere entirely sacrificed to the internal subjects. 
One car study the foreshorteninés of legs and feet, eyes in 
profile, hands and draperies which show all the progress accom- 
plisned by the Creek drawing of that epoch.” “ 

Kote 1.p.68014. Pottier. Catalogue, p.-92604-965. Hortwié had al- 
ready credttea this cup to Douris.(hMeisterscholen, p. 6168). Be 
reproduced all is deconation (PL. 68). 

For reasons that do not seem valueless, men have also propo- 
sed to credit Douris with a cup that offers some curious pecu- 
liarities.l In the interior is a festal scene. Seated opposite 
a flutist that accompanies him on her instrument, a guest sinés 
an elegy of Theognis, as ne learn from a verse of the poet that 
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the painter has taken the trouble to transcribe. On the outside 
is a rare subject, Hercules ïin a fit of anger slaying Linos, 
his music master. In claiminé this vase for fouris, it is rec- 
ognized that it is not one of his best works. It is stated that 
the absndance of his production led him to neglect toward the 
end of his career. The execution is elegant but without accent. 
The painting is à little empty. This cup cannot be much earlier 
than the middle of the 5 th century. 

Note 1.p.802. It i8 taterestiné Lo read the entire study of 
Furtnänéler on this cup. (Grtechische Vasennaleret. PL. 105). 

Finally, the name of Douris has also been pronounced concer- 
ninés a cratera on which are represented on one side the duel 
of Achilles and Memnon, on the other bein that of Diomede and 
Eneas.? Behiné the combatants are deities that came to aid them. 
Athena appears tuice, faithful to her role of protectress of 
the Creek heros; then near Memnon is Eos and Aphrodite near 
Eneas. The paintinés certainly merit the attention that: has 
“been devoted to them. The composition there is a beautiful ar- 
rangement, although it man be regretted that the painter has 
made but little difference between the baintings. In the two 
scenes the corresponding persons occupying the same places have 
the sama poses. There was some indolence of mind in the artist. 
On the other hand, what Can be praised without reserve is the 
breadth and freedom of the draniné. The movements are natural 
and have spirit. If it be decided to give this vase to Douris, 
16 will not disparage the list of his norks; but to this hypo- 
thesis, I see many objections. ? What sugéested it 1s that in 
tro legends, in the names of Aphrodite and of Diomede is found | 
theadelta open at base and dotted, that is most frequently used 
by Douris: but tnis form of the letter is found elseshere than 
in the signature of Douris; on.theiother:handih#nat is of more 
importance 1s, that the name of Eos and that of Memnon are not 
written here in the same fashion as on the cup of Douris on 
#hich are represented these two persons.(Plate XI). All that | 
this difference in orthography proves, it might be said, is 
that the two vases in question left to different workshops, | 
“here the painters of letters did not have the same nabits, a | 
and it is known that Douris worked for different potters:2 but 
it woulc be necessary to admit, which seens very doubtful, that 
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painters of figures before laying down tneir brushes did not 
traceson the Clay the names of persons, which they nished to 
place in the scene, and those of the young men in fashion to . 
shom they rendered the homage of their nork. 

Note 2.p.602. ©. Robert, Scenes der Iltas und Bihiopis. x 
HolLisches Kinckelmonnsprobranm. 18914, Klein adopts the con- 
jecture of Robert. (Lieblinéeinschriftent; p.98, Xote 7}. From 
the collection Tysckiewticz this cratera possed to the museum 
of Fine Arts in Boston). 

Note 3.p.602. This La what Frähner understood (Collection 
Tysckientoz. 1892. p.15-17, Ple. 17,18}. These tuo plates are 
merely printed from those executea for CG. Robert. 

Note 1.p.608. It ve found several tines repeated on à vase 
siéned by Bryéos. Klein (Meistersténaturen, 1.183, Note 8), ! 
AVSo see a pelike of the nuseun of Berlin (Furtutnéler. Besch- 
reiouné. 21688). 

Note 2.p.603. Douris writes feoe and Memnon. Here are reoû 
Heiños anû Mennon. 

In any case, here is something more significant. The execut- 
ion of the painter here is not that of Douris. By more than.o 
one example one may see hon Douris tried to mark ty lines of 
diluted black the play of the joints and the projection of the 


muscles beneath the sikn (Figs. 301, 302, 303). Now on the cra- 
tera in question is nothing similar. No indication of this kind 


is perceived inside the contour, on the nude legs and arms of 


«arriors, nhose members are extended in the effort of a violent 
movement. The wisest is then to limit one’s self to sayingé that 


there is the work of a painter contemporaneous with Douris and 
Brygos, that is equal to neither in the art of composition nor 
in vigor of drawinég. 

Men lend only to ëhe rich, says the proverb, and if this be: 
not an error, it seems that the archaeolofists have not given 
Bry£os as large a credit as to Douris. We have only ten signed 
vases by Brygos, all of the same type. Consequently, #hen‘it 
is necessary to define taste and style to find the impression 
on unsigned vases, one is less at ease than for Douris: ‘but 
struck as men were by the rare merits of Eryéos, one cannot 
divest himself of the idea that a skilful decorator of clay 
certainliy had to respond to the demands of a very extensive 
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patronage. The few cups nhich have come to us with his signat- 
ure only represent but a small part of the product of a xork- 
shop, which must have been in its time the best patronized of 
all those of Ceramicos. Further, for the composition and draw- 
ing, the execution of Bryéos has characteristics sufficiently 
marked that à trained eye believes there could be recognized 
in the ornamentation of more than one anonymous vase the work 
of his hand. Thus it is explained, that everyrhere 1n studies 
devoted to Attic pottery and in the catalogues of museums, th- 
ere is frequently seen for unsigned vases this formula:- Style 
of Brygos. 

It nould be easy to dran up the list of some fifty cups, that 
for reasons more or less specious have been classed under this 
title by ceramographs. No more for Bry£os than for Douris, can 
it be a question of enumeration and discussiné of these attrib- 
utions. There only prevail vague analogies, and this can tee 
explained by even the success of Bryéos and by the reputation 
that he enjoyed. The products of his xorkshop became highest 
on the markets of Greece and Italy. Thus there sas every inte- 
rest in #orkshops of the second order to copy the best they | 
could the fashions gSiven to the clay by that favorite of the 
mode. Yet there is à Certain cup «bich:by indications that de 
not see deceptive, men can believe thenselves authorized to. 
credit to Bryéos in person rather than to his imitators, 

It is an incontestable fact that the ceramic painters of Ath- 
ens, 8oon had the time when the signature was in current use, 
often desired to abstain from signiné some of their best nrorks. 
We have admitted this for Euphronios. Likewise and for similar 
reasons re incline to recognize the art of Brygos in a great 
number of beautiful cups, #nere the painting in the bowl repr- 
esents the murder of the Amazon Penthesilea ty Achilles. Plate 
XIV. À 

Note 1.p.604. The cup is 15.8 ins. diameter within the borâ- 
er, 17,7 ins With the border, The Araniné of Miss Evrard was 
execute after Plate VI of Griechische Vasenmnalerei. 

If there be in the epic act of Achilles an episode that one 
might bte pleased to resume to find there material for facile. 
development, by the Creek poets of the Hellenistic age and 
after then the elegiac poets of the age of Augustus, their 
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purils and imitators, this is indeed the duel of Achilles and 
Penthesilea. After the death of Helen, Troy bein£ deprived of 
its most valiant Champion, called to its aid distant allies: 
the Ethiopian Memnon, son of Aurora, and the Amazons inhabtit-. 
ing the coast of Thermodon. There occurreë under the #alls of 
Iliuu à great battle, in the course of mhimh Penthesilea, the 
queen of these viréin warriors, massacreed many Creeks. To put 
an end to that carnage, Achilles intervened and soon everthrew” 
and disarmed his enemy. This is the final moment of the combat 
ahich is represented by the painter. With one knee on the £Éro- 
und and the other leg extendiné backward on the grouné, Penthe- 
silea is there without defense before her ferocious conqueror. 
Witn her right arm extended, she seeks to repulse Achilles, 
shile her left hand is raised and stiff, vainly £raspiné the 
arm which already plunées a brosd sword into the neck of the 
young woman. No trace yet of sufferinég in the beautiful feat- 
ures of her that ill soon die. The eyes that #ill close are 
widely opened and are raised as if with a mute prayer to the 
face of the hero. With raised head and to better ensure his 
thrust, he has his eyes fixed on the victim that will! fall at 
his feet in a moment. In this play of looks #hich thus cross, 
did tne painter desire to show an intention, which ne are temp- 
ted to suppose, touched as me are by this living image of youth 
and beauty cut off in its flower? This question sugéests itself, 
se could reply to with some assurance only if we possessed the 
Ethiopiad, the lost poem of Arctinos of Hiletus. This continu- 
ation of Homer had given a sequel to the Iliad. He had related 
the events after the death cf Hector, these succeeding even t 
the death of Achilles and the dispute betreen Ulysses and Ajax 
to know nhicn of the to should inberit the arms of the hero. 
Non ty the Ethiopiad were inspired the artists, who placed in 
the. scene ble duel of Memnon and Achilles, tte corpse of Memn- 
on carried through space by Eos, and finally the battle of the 
Amazons and the defeat of Penthesilea. 

Unfortunately,there is preserved on,y a single verse of the 
Ethiopiad, and se form an idea of the contents of this poem 
only by the Chrestomathy of Prochus. This Rhetor nad taken pa- 
ins to draw up summaries of all the epic poems that came down 
to his times. He had placed these sunmmaries after each other 
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in what he believed a chronological order, so as to form a sort 
of continuous history. This analysis has a brevity and a dist- 
ressiné dryness. Here is what he sayr of the comtat of Achilles 
and Penthesilea; “The Amazon Penthesilea, daughter of Ares, Th- 
racian by birth, came to bring aid to the Trojans. She fougnt 
very bravely and Achilles killed her. The Trojans buried her, 
and Achilles sle”x Thersites who haë injured anf insulted him 
concerning the love, that he accused him of haviné conceived 
for Penthesilea.” 1 4 

Note 1.p.606, Cyclicorum poetarum fraëmenta, at the enà of 
the Sreco-Lotin Homer of Didot. p.583, 

How nas betrayed nitnout preventiné the murder, this love 
sith which Thersites so coarsely reproached Achilles? This is 
#hat we learn from other writers of the late epoch, Dictus of 
Crete and Quintus of Smyrna, who certainiy borrowed from the 
o14 poem the principal traits of their tale, free to mix with 
it details which they dre from their own imagination.2 The 
Latin rüetor and the getarded epic poet in the full Roman em- 
pire relate with the invectives, which cost Thersites 80 dear, 
sere provoked by the desire that Achilles had expressed to see 
funeral honors rendered to the valiant Amazon, while others 
proposed to have her body torn by dogs or cast into the river. 
All the tales agree in the respect that the hero wished to 
sho” to the mortal remains of the vanquished eneny; but what 
one noulid know 1f there was in this respect by Arctinos any- 
taing more than the expression of this generous feeliné. 

Note 2.p.606. Dictys. LIL, 15. Quinius of Snyrna relotes at 
Vengih the exploits of Pentnesileo and the stroke of the spear 
oy which Achilles overthrew her and her horse, then Achilles 


removed her helmnet, when perceiuiné her face, he reéretted hav- 
né ebain her, Chat he had not made her a prisoner io carry her. 
Ânto Thessalu, where she would have shored his couch (1, @74- 
678). To Quinius refers in imo morês the scholiast of Womdr 4 
Kad IlViodem. IL, verse 220). Likeuise Propertius (IV, 10-15). 

Does the poëet indicate at what moment there was born in ACh- 
illes that movement of tender pity that Thersites called loÿe? 
Did he show Achilles experienciné a sort of charm, “when the 
nelmet of the warrioress having once fallen off, he perceived 
the radiant face of the virgin that he had struck to death? 
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did he paint him as seized by sorrow and regrettiné too late 
the blow that he has just given? One is inclined to believe 
it «hen he reads the description that Pausanias gives of the 
frescos executed by Panaenos, brother tæ Phidias, who decorat- 
ed the lower panels of the throne of Zeus at olympia. On one 
of those panels Bausanias represented Pentnesilea as expirin£g 
and Athilles supportiné her.? Like the painter of our Cup, ne- 
arly his contemporary, from the Ethiopiad Panaenos must have 
taken the subject of his painting. Now in this at the end of 
the combat appears very different from #hat he has in the Ili- 
ad, where he agéravates by such cruel xords the pain and agony 
of Hector. In the painting of Panaenos, “why d&d Achilles as a 
friend thus aid the dyiné noman to lie down £ently on the £ro- 
und, if some verses of the poet had not sugéested to him the 
idea of understanding and of announciné thus the scene of a 
pathetic deatn? À 

Note 3,p.608. Pausanias. V. 11-68, 

Kote 1.p.607. In the Clorindo of Tosso (jerusalen deliverea, 
cantos IIL and XII) there must hove been à memory of the Penth- 
egilen of Arctinos. The Lôeo of this ronantic episode nouLa h 
have been sauééested Lo the ItoLton poet by rendiné these wrii- 
\nés of Dictus and of Dares, that mere much read in the nmiaale 
a$es, Of which several editions onûd translations were node from 
the end of the 15 th onù Lin the 16 in centuries, Toncred skew 
the Syrion Amazon without howin seen her face, on when he naû 
recobnized her, in despeir he aided her Lo Aie. 

What the ceraÿic painter represented is the phase of the dra- 
ma precediné by some moments that represented by Panaenos. Pen- 
thesilea has PQ TT MEN at the sources of life; but life 
has not yet left her. Her features are not deformed by suffer- 
iné, and her eyes retain all their brilliancy. This is the mo- 
ment when the hand of Achilles gives death, his soul has the 
sudden and almost crushiné revelation of the nobility of the 
marvellous beiné that his steel has condemned without help to 
rapid destruction. The evil has been done, h8 is no longer the 
master to repair it. When he snithdraws his sword from the wide 
sound, the blooû will flow in waves and strangle the xounded 
one. Then in his suddenly troubled heart awakes that admiration 
and compassion expressed by the pose that Panaenos, £ave to his 
Achilles. 
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It does not seem doubtful that the ceramist, by the manner if 4 
in which he has composed his paintiné, desired to produce in 
the spactator the feelings with which his work has inspired 
us. It is already a proof of his mastery, that of having suc- 
ceeded in placiné so much expression in his Achilles and Pen 
thesilea; but in this alone this éroup would not have sufficed 
to fill the entire field, and one must be struck by the part 
that the artist has derived from the space allosed him. At the 
right and left of the principal persons he has placed tro acc- 
essory figures, sufficiently connected with the action for th- 
eir presence to explain itself, but which do not risk attract- 
ing too much attention, that must be entirely devoted to the 
tragic pair of Achilles and Penthesilea. Behind the Amazon is 
a Greek warrior with sword in hand, who turns tonard the com- 
batants. He prepares to come to the aid of Achilles, if per- 
chance the latter has some difficulty in conqueriné his enemy. 
Behind Achilles lies dead on the ground an Amazon pierced by 
sounâs from which flows the blood. This image shows the bitéer- 
ness of the combat ended by the victory of Achilles. Ajax, the 
Creek warrior, if this be desired, in a *ay forms a pendant of 
Achilles, just as the prostrate Amazon corresponûs to the knee- 
ling Penthesilgea. Thus in the composition is an equilibrium t 
that gives a high idea of the professional skiil of the painter. 

This skill is no less apparent in the entire character of t 1 
the drawing. The line there has a freedom and singular boldness. … 
The profile of Penthesilea is recommended by a rare purity of | 
lines and a severe elegance. As for the internal modeling, the 
muscies are plainly indicated there but with much decision in 
the nudes of Ajax as on the torso and thiéhs of Achilles. The 
movements are rendered with very sure accuracy. There is in 
the presentation of the body and members the freedom that Bry- 
£os has placed in his paintins of satyrs attackiné Hera and 
Iris (Figés. 322, 323). Thus the left leg of Penthesilea that 
extends behind, is not shown in profile, as it #sould certainly 
have been in a more anciént painting. This leg turns, the"calf 
develops its rounôness there and the foot is seen in front vi- 
en. Also in front view are presented the right foot of Ajax a 
and the left foot of Achilles. There is also noted the foresh-. 
ortening of the right leg of the corpse of the Amazon lyiné on 
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the ground. The thigh projects forward aad conceals from view 
the entire lower portion of the members À happy find is the 


pose of the tro arms of the dead. The latter with a gesture 


of terror raised them in the air, “her she felt the steel ent- 
er her chest. When she fell, her arms remained stretched on 

the ground behind her head. Both hands are joined, the fingers 
are crossed and pressed closely ageinst each other in the last 
spasm of agony. What adds to the effect of this figure is in 

the half open eyes and the open mouth of the face shown in fr- 
ont vien, as at the instant when the separated lips breathed 
the last sigh. pinally, the outside of the shield is shown in. 


perspective. 


If by this ease and expressive vigor the drawing of the anon- 
yrous painter recalls that of Bry£gos, it does not fail to be 
in certain respects more advanced than even that of the master. 
The representation of the eye as it appears to the spectatorin 
the face seen in profile is here nearer the truth than in most 
of the heads of the xork of Bryéos. The eye is here more freely … 
open toward the inner angle witnout affecting the dry triangu- 
ar form frequentiy égiven to it by Brygos. There is better felt 
the curve described by the orbit ef the eyelids. There remains 
here only a trace of the ancient convention. In the three fig- 
ures, the transparent cornea retains the appearance of a circ- 
le, while in the side vien it must present only the aspect of 
a segment of a circle. pinally, the projection of the upper 
eyelid and the eyelashes is scarcely indicated. There is then 
very little reguired for the ceramic painter to triumph over 
a difficulty, which for more than à century had arrested the 
most skilful of his predecessors. There is not much to do to 
succeed in giviné to the eye in rebresentations and in profile 
an image that may be correct in all points. 

If for the trace of the eye, the decorator of our cup seems 
aore disengagec from the past and more dodern, 1f one may so 
sceak, than Eryéos himself, this cup by its entire execution : 
too nearly approaches cups, that have come to us with the mark 
of this chief of a workshop for one to hesitate to proclaim t: 
the analogy. The resemblances are of all kinds. Our painter 
has no more taste for nriting than EBrysos. He does not employ. 
that to fill the field, which he knows s0 well hou to fill 


| TR OT AE L'an dt D IS 
7 ' in ON Pa PRE 
LARr 


1 FFT | Ses 
| sdt nr ess sre abneïel of .ssspait stenoieseg bne Univil atre 
tan y Glrsluoitieg bas ésuureoo sut 4 . {mod sûi do voïteini 
% Inasd svet'noïteeup ni dfym sdf to viitslugog ent To mnond af 
| insert ro sbiejuo eds n0 .selisedinsT bne selfrnsé bessmao9n 
Lbrqsa te ditn nidotals où Tlsamtd befiati asd Asdnisq sn s4sin 
sosT'ant mo mogrod 1rsif anirageng esdeñge deurd sui 1o exo 
1 .botnsgen soirt 2olsx sec nedt sito nortqiioent on #r sant 
«SE dinenordslsr aid) tesvors vianonte erom nfess ventaut fanx 
… xsIdeidni s1vasofq eure sud eslsf 18114] énouyaogs sdt Sent 
L-yidienoteu dédf asnos to çteirev sat e108 .eonç1E 88 10100 to 
nsi eit .enedté to sderuesoo end To anoteus snif ni Jon aex 802 
#7 SStdn dtix ben Liub # To ei tel eût ao noïsten sûÿ 10 s1Ÿ 
weng tasfS s et ddjis sit de rofvisn odi To sai bas ,es1d9uos 
jot'bovass sad vers swse edf .mnord buse sfidw To eynivevo nie 
| vd anon elbris ls yd deien ent de seolo bien Sexost to fioe eut 
À tn seloty fo sedonoT .neuil Ÿo oinui ont ed vovo eslresdins" 
-#Â ÉLU to Bn£ndolo eut no bawolt eed edf boold sat Jasastier 
| is fftie dti bsyofqms esd siniseg euT .idiesb où bsbauon noss 
| ménsmanvo si vélo sd to buvora ddgrf end no dnsoos © 198 
ed mé efnait eût to sbned drsb sdÿ bns étemfsi sdt anitesoseb 
A LE DIN. nosemk sdf Yo sageoo sdt beñdfofs at doi 
| ymornoglez tnt To aesndoir où bne 0911 sdf où abbs ei | 
| | Henotre 1008 gts nt bsvelg bio dedi Jieg fnedrogui sûd een 
Dés movoletennit sûi Zureeaq vd .eressgoril %o quo edi no e18H 
Et Of baogeesios dofdn ,etotler ddbffe messeiq at ds 4e s26v 
AU. berlyge ivonnot men bion nofds no semi sdd to adsez sd 
D HDi eos to aselx edt To 2rinisnos enisreon ansnt eJveJ eos 
[| *wlo sut .bsnsogqsarh esd sarde ont Île #redn neves Judo :ani 
| À vitsmiot a8w mofin no Jnebrom sidi of epb dnif [lvb 8 efasastq 
L lines tsñt to atitolal sat ,.lsis® ?o ous nid ot PAR 


…. 


Sets sous sut bevorg ai emdT .noidost 073 Heure + epned 
| sdiÿ bas zeollido4 to bisris sût ,xs8tA Vo essriuo edf no aniblfe 
1 on sdf Mo elemet edit no osis #e [Iew es abrone sit ‘to ebreue 
Dasorsn gif no TON sf 5e do id pr sit bas #goibTss 1rsûd 
ge e » ! | .selxne bus 
olossdone sit douste visnonis bnitnisg etdé To viossd sil 
doi “o ne afivon dr sedt .quo erdd of notftnetts bef[ss Jenÿ 
dus do deuÿ derit sut nl l.hosnezeig nsed es ebsui Iutddist & 


492 À 
sith living and passionate fissures. No legends are here in the — 
interior of the bowl. By the costumes and particularly by #hat 
is known of the popularity of the myth in question have been 
recognized Athilles and Penthesilea. On the outside of the cup, 
nhere the painter has limited himself to sketchiné sith a rapid 
stroke of the brush ephebes preparinég their horses for the race, eu 
there is no inscription other than pais kalos twice repeated. 

Wnat further again more strongly provestthis relationship is, 
tnat the anonymous painter takes the same pleasure in the play 
of color as Bry£os. Here is a variety of tones that before Bry- 
éos nas not in the custors of the ceramists of Athens. The man- 
tle of the warrior on the left is of a dull red #ith white re- 
touches, and that of the warrior at the right is a clear gray 
sith overlays of white and brown. The same gray has served for 
the sort of jacket held close at the waist by a £irdle “orn by 
Penthesilea over her fine tunic of linen. Touches of violet r 
represent the blood that has flowed on the clothing of the ‘Am- 
azon wounded to death. The painter has employed with skill b1l- 
ack to accent on the light ground of the clay the ornaments 
decoratiné the helmets and the dark bands of the tights in wh- 
ich is clotned the corpse of the Amazon. 

What adds to the effect and the richness of this polychromy 
sas the important part that gold played in this decoration. #H 
Here on the cup of Iliopersis, by passiné the fingers over the 
vase are felt in places slight reliefs, which correspond to 
the parts of the image on “hich gold was formerl:; applied. In 
sore parts there remains something of the £gleam of that gild- 
ing; but even s#here all the shine has disappeared, the clay 
presents a dull tint due to the mordant on which was formerly 
applied the thin dtayer of metal. The traces of that coatiné a 
are found both on the little rounded bosses and on tne narrow 
bands of slight projection. Thas is proved the application of 
gildingé on the cuirass of Ajax, the shield of Achilles and the 
guards of the syords as well as also on the jesels of the wonen, 
their eardrops and hhe bracelets which they wore on the wrists 
and ankles. 

The beauty of this painting strongly struck the archaeologist 
that called attention to this cup, that it merits and of which 
a faithful image has been presented.l In the first gush of en- 
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493 | 
enthusiasm that he inspired, he refused to admit that this pa- 
intiné was the #ork of one of the decorators, “hose brushes a 
sere for hire by the manufacturers of the Éeramicos. He incli- 
ned to see there à painting that the chief of a norkshop had 
exceptionally required, doubtless by placing a price on it, 
frog one of the famous artists, who then covered by their fres- 
cos the #alls of the edifiees of Athens, Olympia and Delphi. 
Perhaps it would not be necessary to press Furtwänéler much to 
lead nim to pronounce the name of Polyénotos. Accordiné to him, 
this cup dated about 400, i.e., at a time when that painter h 
had already produced his most celebrated norks, and when the 
influence of his érand style made itself felt on those, “who 
in one way or another practised the trade of painter. 

Note 1.p.610. Ke speak of Furiwänéler Lin the study that he. 
devoted Lo this cup (Griechische Vosenmalerei. PAT A TT 
27-35). Then there had been étuen only à bad image of this 
CUD Ÿin Éerharèt, Trinkschalen and Gefässe. PL. IV, 6. 

Honever seductive this hypothesis, the learned genius who 
had advanced it abandoned it for himself. What must have deci- 
ded him to make this sacrifice was on the one hand the imposs- 
ibility that he found of citiné any text, which permits one | 
to think that any historical painter lent his aid to the pott- 
ers. Particularly that he believed that he recognized the hand 
of the painter of Penthesilea in the decoration of several oth- -@ 
er vases. Among those which he attributes to the same artist 
appear tro vases that we shall study, that on which is repres- 
ented Apollo taking vengeance on Tityos and the vase with sxhi- 
te ground in the museum of Berlin that Euphronios signed as p 
potter. He assi£éns no name; he contents hinself with sayiné t 
that in the painting of Achilles and penthesilea “e have a mas- 
terpiece of a very skilfui ceramic painter, whose works are to 
be placea on the undecided frontier that separates the severe 
from the free style, Douris and Bryéos from Medias. 1 

Note 1.p.641. Griechiache Vasenmalerei., LI, p. 282-286. 

Without claiming to know more, we shall insist on the analo- 
gies that permit the establishment of a comparison between our 
Cup and the vases bearing the signature of Brygos. There is in 
both the same kind of composition, the same freedom of drawiné, 
the same skill in expressiné feeling and passion less by alter- | 
ation of the face than by the choice of attitudes and the vivacious : 
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494 
expression of the movements. It is particularly the very mark 
ed taste that in both, theïpainter has for polychromy and for 
the use of gildiné. 

It is further not to the secondary details that do not concur 
here in renderiné more apparent still the impression received 
at first from the general view. On the clothing of the dead 
Amazon #e find those black points in the form of little circl- 4 
es or of minute crosses, which on most vases of Bryéos the 
brush has amused itself in scatterinés over the clothing (Fig. 
319, 320, 324-330). 2 Finally, the sigma that re see here in + 
the legends of the exterior is that sigma with three branches: 
now it is the modenr type of the letter that is offered to us 
by the signature of Brygos (Fig, 322). It is probable that Bry- 
£os nas only the chief of a xorkshop; there is every reason to 
believe that the painter of the Penthesilea is one of the art- 
ists, #ho norkeG for this very #ell informed manufacturer. He 
knew how to choose his ordinary collaborators among those dec- 
orators of clay inspired by most knosledge of grand art,and | 
#ho applied themselves most successfully in leading ceramics . 
into the nex paths. 

Note 2.p.6811. Histoire de L'art, X. pe. 564. 

To the same painter we attribute also the cup in tne interi- 
or of which is seen Apollo throwiné himself on the giant Tityos, M 
she attempted to do violence to his mother Latona (Fig. 343). | 
At the left, Apollo with raised sword marches or rather runs 
to Tityos. The latter has not even attempted to resist. Seized 
by terror, he has fallen on his knees; his left arm is pent on 
h1s Chest: he lifts his right arm raised toward heaven in the 
gesture of prayer and of despair. Behind Tityos is a woman with 
her head turned toward Apollo. She is Che, the earth, mother of 
£1ants. While making a movement of recoil, she losers her veil + 
over her face to as not to be a witness of the murder of her son. 

At the first glance cast on this cup, one has the impression | 
that it closely is related to that of Achilles and Penthesilea, 
which was decorated by the same artist.l À careful examination 
leads one to affirm what was at first suspected. The frame is 
entirely similar in both, a crown of 1vy on which the berries 
of the plant are mixed sit fégvéss Here as on the other vas, 
the entire effect of the painter is devoted to the painting in 
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the bowl. The theme of the exterior is commonplace, youné per- 


sons conversiné together, and the brush nas made there only 

slight sketches. These have further suffered much and are al- 
most effaced, while in the hollow of the bol, if the surface. 
of the clay shens some near, there are only restoredthe eye o 
and the profile of the xoman. Khat before all justifies the c 


comparison which xe have established is the arrangement of the À 


paintingés. With these figures the painter has also known kow 
to fill wellithe field that he has done elseshere with four. 
At the centre of the scene is the kneeling figure of the giant, 
sho is complicated by the extension of the arm projectinég for- 
nard and the bending of the lower members. Befor and behind T 
Tityos stand tno figures, the slenderness of the nude Apollo 
boldly launcBed in the space and the nobility of an image of 
a woman enlaréed by the pose and the long folds of her cloth- 
iné. Betneen these tno figures that form pendants of each oth- 
er, there is both equilibrium and contrast. | 

Note 1.p.612. Furimänéler has no doubt on this subject (Grie- 
chische Vasennaleret. 1, p. 278). | 

After this mode of composition, #hat is found here similar 
to what we have observed on the other cup is the frank charm 
and the certainty of the drawiné. On any Attic cup is scarcely 
any figure that equals by its proud elegance that of this Apol- 
lo in #hich is felt all the vigor of divine and triumphant you- 
th. All is calculated in this image to increase the effect. The 
bon and arrows held in the left hand recall the murderous eff- 
ect of those arrons which neverimiss their aim, and that have 
alreaëy punisheë other insults offered to Eatona, and #hich 
pierced to the heart the children of Niobe. The painter has'k 
knonn how to arrange the right arm, raised to the height of 
the head, passed behin@ it and not concealiné the beautiful f 
face of the £od. The female figure facing Apollo is not so well 
done in all points. When one regards her, he commences by see- 
iné oniy the expressive érace of the éesture by which the dis- 
tressed mother seeks to bring before her eyes the shawl that 
covers her shoulders and brow: but “hen the entire image is 
considered, there is discovered a serious fault in Grawigg.In 
that figure are to movenents which oppose each other, and that 
cannot be produced simultaneously in the same person. The ent- 


ire loner part of the body leans to the right, as indicated 
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by the foot and also the left leg, whose knee lifts the fabric 
in that direction, the painter has desired to show by this that 
the £oddess fled before Apollo: but the upper part of the body 
is turneû to the opposite side. The head faces Apollo. That is 
an attitude which the body could take only at the cost of a y 
violent taist. The painter has conforméd himself with too much 
complaisance to one of those conventions, “hich in the paintings 
of his predecessors allow tro views to Coexist, such is the p 
profile view for the head and members, and the front vies” for 
the torso. The Gefect is real; but it is lessened or at least 
cConcealed in à certain measure by the amplitude of the drapery. 
On the other hand, this same painter has made proof of a cert- 
ain mastery in the figure of Tityos. The right leg presented 
there with the same foreshorteniné as on the cup of Penthesilea, 
the left les of the dead Amazon. Here also the thigh conceals 
the entire lower part of the bent member, save the foot which 
shows a front vien beside the knee. In the face of the £iant, 
the eye is treated in the same fashion as in that of Penthesi- 
lea. The lips are opened. It seems that a cry escares her. 

If for the art of the composition and the style of the éraw- 
ing this cup recalls so very nearly that previously described, 
the resemblance is also marked by other indications. There is 
a presumption of common orison in the identity of the frames. 
The same decorator must have executed these tro £arlands of iv, 
He made an entirely similar use of gilding on the two vases. 2 
there #as in both £arlands gold on the berries of the plant. 

It sas here on the leaves of the cronn of laurel that binds 
the brox of Apollo, as well as on the bracelets that he wears 
on the left wrist and the ankle of the right les. Some traces 
of gilding on the diadem and the eardrop of Che. pinally, it 
is the sigma with four branches that me find here, and a det- 
aëi that merits mention, in the legends of both cups it lies 
norizontally instead of being vertical, thus M. It is believed 
that taken as the facts, the caprice of the same hand is in t 
the writing of the two groups of legends. 

The cup of Tityos must then follow the fate of the cup of 
Achilles. Like that it ällows itself to be connected mitn prob- 
ability to the workshop from which issued the vases signed by 
Bryéos. There is älso something here that establishes a a relation 
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still closer between our cup and the cups of Bry£éos. In most 
of those, as we have caused to be noted in regard to those 
paintingés where the arrangement of the drapery was most clear- 
ly presented (Figs. 319, 322, 323, 326), the clothing of the * 
woman is no longer the long Jonian tunic with the mantle thromm 
over it. It is the Dorian peplos as clothed Che, fhât'in:xhien 
àäre-draped at the Parthenon mortal women and £oddesses. With 
the peplos as clotees Che, and this same costume offers there 
the arrangements which characterize it on the statues of Phid- 
i1as. There is on the front the apoptygma, that panel of the 
fabric that from the top falls on the chest’ there is belo” on 
the abdomen another doublings of the cloth, which is obtained 
by draniné up and raisiné a part of the fold from the bottom. 
To keep in place this portion of the dress, it was fixed by m 
means of a cord. This band thus used as a girdle is very well 
distinguished on the figure in question. Like the works of Bry- 
£os to which me:have compared it, our vase nould date about 460. 
That 1s the time when all artists, painters as well as sculpt- 
ors, began to understand #hat beautiful uses thay could make 
of the nen costume that fashion had just caused to be acopted 
for women at Athens: but they did not succeed for the first s 
step in that undertakiné. The folds of tne drapery are much s 
simpier nere than they will be later’ they lack body. 

Finally, one cannot omit to indicate a last peculiarity in 
the representation of this drapery. The veil of Che is all 
spotted with the black dots, which the workmen of Bry£gos loved 
to scatter over their fabrics. These scattered points used to 
decorate the mantles of persons again Causes one to think of 
Bryé£os before a skyphos of the museum of Vienna, for which the 
anger of Achilles outraged by Agamemnon, and then his sorrow 
after tne death of Patroclus, furnished the painter with the 
subject of his decoration; but there were other motives for 
attributiné this vase also to the wnrkshnp of Bryéos. 1 Of the 
two paintingés that decorate this vase, one appears to represent 
the Creek chiefs who held a council to find means to soften the 
irritated soul of the son of peleus. In the other paintiné, 
more imporbant anû much nore carefully executed, bhere is rec- 
ognized at first sight the scene of one of the most celebrated 
episodes of the Iliad, the visit of Priam made to Achilles to 
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obtain the restoration of the body of his son (Fis. 344). Beh- 
ind the aged kinémarch the bearers of the; presents offered, t 
two youné,men and tro youné xomen.- Here the painter has foll- 
owned the text of Homer moreïclosely than usually do the decor- 
ators of clay, when they are inspired by epic poetsy. Accordingé 
to the poet, at the moment when Hermes introduces Priam into 
the tent, and whom he nas made invisible to all eyes, Achilles 
has just finished his repast,. 1 What the poet “ished to repres-. 
ent was tne attitudes of the persons in that brief instant be- 
fore tnere left the lips of Priam the pathetic prayer, which 
touched the heart of the hero. | 

Note 1.p.615. Gréechische Vasennalerei. II, PL. 84, p.123-124. 

Note 2.p.615. Not to be compelled to reduce the inmaée Loo 
much, we have made appear only one of the servonts thot occom- 
panied Priomn. 

Note 1.p.616. T\Vod.. XXIV.. 475-478. 

Achilles is lyiné on his couch before a table covered by. the 
food. He hoids in his hanG the knife that served to carve his 
meat. He has not yet perceived the unexpected guest that the 
gods have sent to him. His head is turned to the other side t 
toward the back of the tent. Before him is a young servant, # 
whose role is defined by the utensils that he handles, the cup 
and the ladle with a long handle, which serves to lift the wine 
in the cratera. At the other end of the couch stands Priam le- 
aniné on his staff. He waits until Achilles turns his head and 
discovers his presence. Then he will clasp the knees of the c 
conqueror of Hector, “he will kiss those terrible hands, those 
murderous hands that have slain so many of his sons. ”? Beneath 
the couch is the corpse of Hector. Thongs fastened about his 
nrists recall that Achilles dragéed him in the dust daily und- 
er the #alls of Troy. 

Note 2.p.816, ILiad. XXIV. 478-479. 

Ne note in this painting the same merits that e have admired 
in Brygos. If there is not here that ardor and even that dist- 
raction of movement that ne have indicated with Ery£gos, it is 
because the subject does not lend itself to that; but in this | 
scene 1n #hich the agitation is only in souls profoundly moved 
by érief and anger, where the attitudes must remain dignified 
and calm, the painter has not placed less judéement in the con- 
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composition, than Eryéos did in the tumuilt of his btattles and 
his bacchanals. Between the tro parts of the painting there is 
a sensible difference in the data of the theme and in the asp- 
ect of the figures. At the left are only four supernumaries t 
that acquit thenselves of a servile duty. Yet if it is the com- 
bination of the theee figures at the right, which speaks to t 
the imagination and #hich reminds us of some of the most admi- 
rable verses of the Iliad. It finds some pleasure on the rhythæ 
of their counted steps, in the ease with which all of them bear 
their burdens, the men with amphoras on their shoulders and the 
women with heavy baskets on their heads. There is also a desi- 
red contrast betseen the draped figures of the servant women, 
like the canephores in procession, and the slenderness of the 
nude youth at the other end of the field. However sell posed 
they are, those accessory figures do not distract the attention 
from the group in the right part of the paintiné, which is cor- 
med by the three persons éathered there, Priam uncertaïin of the 
reception that his prayer will receive, Achilles made ferocious 
by the death of Patroclus, and that corpse lying on the ground 
#here all feet may trample it. Doubtless there is the chief in- 
terest of the painting for the mind of the spectator; lookin£g 
at those persons, one waits and believes that he already hears 
the words that the poet has placed in the mouth of Priam, those 
that appeal to the filiel piety of the hero and will find the 
way to his heart. This moving attempt and the anticipated vis- 
ion of the memorable interview is that, whose impression the 
painter has particularly proposed to give; but this has made 
proof of the skill and taste that enclose this éroup among the 
figures almost foreign to the action, and please by the severe 
elegance of the lines defininé their contours and movements. 

Like the arrangement of the scene and procedures of the exe- 
cution are even those of Bry£os. To judge of the accuracy and 
freedom of the draniné, it suffices to cast the eyes on the 
figure of the cupbearer, where the brush has very #ell rendered 
the grace of the first youth. The pose is very easy. The entire 
body rests on one leg, the right. This is the same movement, 
ahich about that time Polycletus made the fashion in Statuary. 
One of the feet is seen infront view, as in tno of the painti- 
n£és that ne have telieved it right to attribute to Bryéos. The 
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trace of the profile of Achilles is even thaï of the heads by 
Bryéos. Here is that taste for polychromy which characterizes. 
the execution of Brygos. The strips of meat arranged on the 
ed£e of the table are indicated by touches of red laid direct- 
ly on the clay. With a reddish brown color is represented the 
color of the hair of Achilles and of the tro female porters t 
that close the procession. Finally, and no indication is more 
significant, we find here the hatchings made with little lines 
of diluted black, that Pryéos employs to mark the shadows.. The 
painter has used them to cause to be felt the curvature of the 
shield fastened on the wall. | 

We note also among the resemblances to indicate, the black 
points scattered over the fabrics,, and finally the skill witn 
shich the painter has filled his backérounds by distributiné 
there various accessories accordiné to his fancy. Thus he has 
shonn the helmet and shield of Achilles suspended on the #all 
of the tent, the shield at the centre of which is a Corgon’s. 
head, and his smord in the sheath. In the bowl of one of these 
oups is Phenix or Peleus, for whom Briseis pours out a drink; 
Bryéos has arran£ged in the same way as fixed on the wall the 
sxord of the hero and his shield decorateë by the image of a 
bull (Fig. 328). There are then many similarities, which amply 
justify the attribution of our vase to the norkshop of Brygos. 

Finally, for reasons of the same kind there can be attached 
to the same group nith much probability another cup of the mu- 
seum of Munich. 1 In the interior is a Menad that balances a t 
thyrsus in her right band, #hile with the left she holds a pan- 
ther #ahose head hangs toward the éround. By the energy that she 
displays 1n the movement of the entire boûy put in motion by | 
drunkenness and ecstacy, this painting recalls that of the kom- 
os reproduced from a cup signed by Brygos (Figs. 326, 327). m 
There are noted here many peculiarities of execution or #hich 
we have already had occasion to insist. The leaves of the vine 
branch that shade the nead of Dionysos are detached in reddish 
violet from the £éround. All draperies are spotted with black 
points. | 

Note 1.n.618. Griechische VYasennolerei. PL. 49, 

If one accepts the conjectures that #e have presented in ac- 
cord with tne most refined connoisseurs of Greek ceramisc, there 
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*ould then be reason to credit to Prygos, besides the cups that 
he took the trouble to sign, some of the most beautiful anony- 
mous vases that are contained on the museums, some of those # 
“which pest represent the last effort of floweriné of the severe 
Style. It would be easy to extend this list: but me shall con- 
tent ourselves by citins a cup that it has been proposed to a 
asslén to the workshop of Bryéos. The indications alleged are 
here of a different order from those which me have so far pre- 
sented. For this motive and the curiosity of the fact, we shall 
give this example of the hypotheses with which is pleased the 
ingenious subtlety of archaeologists. 

This refers to a cup of the British Museum foun@ at Vulci.1 
In the boxl à very young £irl is clothed in a long transparent 
tunic and dances before a young man cronwned with leaves and ly- 
ing on a bed. On the outside are scenes of a feast, of which 
«e reproduce one half (Fig. 345). Indeed there in the execution 
are certain traits which recall those of Bryésos. The mantles 
are spotted with black points, and at one end of the paintiné 
is seen leaniné against à column a youth, #ho is equipped #ith 
the ladle and phiale änd plays the part of cubbearer. This fiés- 
ure is almost similar to that which we mentioned on the vase 
of Achilles and Priam, which ne believe xe had serious reasons 
to credit to Bryé£os. The same nudity and the same pose. All the 
difference is that here the weight of the body rests on the 1 
left leg and not on the right. These indications have their 
value; but what has particularly called attention to this vase 
and made one think of Bryégos is a peculiarity of another kind, 
the very sinégular orthography which the painter of the letters 
has adopted here for certain names of kaloi and kalai read on 
the vase. All those names beloné to Attic onomastics, and sev- 
eral of them, Kallisto, Demonikos, Aristokrates, have nothing 
to cause remark;, but btesides these names correctly sritten are 
others which vary from the habits of the current orthography 
of Âthens. Thus there are found both inside and outside thef 
following forms; Pilitos for Philitos, Dipilos for Diphilos, 
Nikopile for Nikophile, Pilon for Philon. Now by a text of 
Aristophanes, by the inscriptions and by the grammarians, it 
is known that the nortnern dialects of Creek, those spoken in 
Macedonia and Tnrace ere reluctant to use the aspirates. They 
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replaced aspirates dé stron or weak Lo nt accordiné to the 
order of the labials, À 

Note 1.p.619. Cotalog$ue III, E, 68. Hartuié. dersterschaten. 
Ple. 94, 35, p. 319-2324. 

Note 1.p.620. Thus deriviné in one of his comnedtes to cause 
he people Lo Lauéh at the police oéents, who sonetines with. 
Q Certain rouéhness maintoinea order onw the aéora and in the 
Vheaïre, Arietophanes made the Scythian archer, who vos perhaps 
« Throcian, say pileser for Phileser, painetai for phoinetar, 
kepale for kephale.(Thesnophoriozousai, verse 1088 et sea. The 
Hacedonions said Biloppos insteud of Philippos (Dtüinnler. BerL. 
PRIL. Koch. 1888, p. 20). Die Greichen baseninschriften threr 
Sprache nach untersucht. p. 80). # 

The subrtitution of the strong labial for the aspirate in t 
the legends of this cup is too frequentiy repeated and has a 
too systematic character, for one to see in it the effect of 
simple negliégence or the distraction of the painter. The lat- 
ter was certainly not an Athenian of good family. He nrote as. 
he pronounced. Men have not failed to see in this souvenir in 
this respect, that the name of Brygos appeared to be that of : 
metic, of a foreigner of Thracian origin,2 and from that it h 
has been supposed that this potter employed in his WorkShOD 
sorkmen, that he had drawn from his native land, and after se- 
veral years spent in the Ceramicos, they had been unable to 11 
lose their provincial pronunciation. ? The conjecture is inéen- 
1ious; but it strikes a serious difficulty. This is that on none 
of the cups signed ty Brygos is found a trace of these provin- 
cialisnms. 

Note 2.p.620. Histoire de L'Art. VOL. X, 0. 555. 

Note 2.p.620. 1t seems \indeed that there was in Ceranicos 
more than one worknmon ortéinolly from those northern provinces, 
where he O6 not know hou to pronounce the phi. On the frogn- 
ent of another &np is reaû pile kai insteod of phile kai (Hort- 
wié. Meisteracholen. PL, G,, 2 ana p. 2320). 

What would cause ns to hesitate further in adoptings this hy- 
pothesis 1s even the presence on‘this cup of those legends ci- 
ted as proof. We have stated how Bryé£os is plain in writin£, 
compared to his predecessors. On none of the authentic cups of 
Bryéos is read a man’s name accompanied by the epithet kalos. 
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*e then incline not to &ake Bryéos a gift of this vaseÿ but it 
no less retains ts interest. It contributes by Éiviné an idea 
of the variety of the ethnic elemerts, which enter into the c 
composition of that people of workmen supported by the Cerami- 
cos of Athens. Even today for the norkiné population of our 
éreat industrial cities, does not this inclued a number nf for- 


élgners #ho came to establish themselves in addition to the na- : 


tives of the country, where one is certain to find a remunera- 
tive salary? 

Note 1.p.621. Hietoire de L'art. Vol. X, p. 556. 

When ne have tried to connect some anonymous vases with the 
sorkshops that are known to us by the signatures of the potters 
“ho directed them or the painters #ho lent them their aid, s#hat 
«e particularly proposed was to show by some well chosen exam- 
ples, how and #ith what prudence it is proper to employ this 
metnod. That certainiy has its dangers, which #e have not con- 
cealed. It exposes the archaeolosist to dangerous temptations. 
Tt accustoms him to start from a primary statement, by which 
he does not fail to lose sight of the entirely hypothetical ce 
Character, to base on it other assertions, which thus find th- 
at they have a very fragile basis. That is a wittr; saying in 
ahich between men of the trade an attack may be made on affect- 
ation of subtilty; but these adventurous conjectures sometimes 
risk discreditiné science more than they serve ft. It is then 
best to restrict one’s self to a small number of cases “hose 
resemblances are so strikiné, between äncanonymous vase and 
certain vases avowed by their authors, that are believed'in a 
assuminé à signature, only correcting a negligenca of the work- 
man. In this measure Ke are ready for this investigation, but 
it seems to us useless and even dangerous to engage in it for 
à number of other vases that however merit mention, either for 
the qualities of their execution or for the singularity of the 
subject of their paintinés. Their silence is eveu a revelation. 
Nothing indicates better what expenditure of imagination and 
of talent was made without aiming at glory, duriné more than 
txo centuries en the workshops of Ceramicos, among the smoke 
of the kilns, by those ebscure artisans, who perhaps contribu-. 
ted more than the architects, sculptors and celebrated painters, 
to enrich Athens and to render popular in the entire basin of 
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the Mediterranean the creations of its genius of form, to imp- 
ose the primacy of its art. | 

One of the most remarkable of these anonymous vases is an am- 
phora bainted at the foot, that came from Vulci (Fig. 346). A 
Around the neck are ephebes, who in the interior of a gymnasium 
prepare to throw the discus. The vigorous and compact bodies 
are modeled with much precision. On the body of the amphora is 
2 painting in which the persons are of greater dimensions, Dio- 
nysos, three satyrs and four Mendds. 

Here is the image of a Menad detached from the paintin£é; it 
nill give an idea of the character of the execution (Fig. 347). 
While two of her mompanions are struggliné with the satyrs, she 
advances, ardent and proud. In the right hand she-holds the t 
thyrsus restiné on her shoulder, while her other hand holds a. 
serpent that coils about her left arm. Her brown is enclosed by 
a cromn of ivy placed on tnick hair that falls no lower than 
the nape, Her lips are opened; she speaks and calls. 

The exaltation of the Bacchic delirium is marked #ith even 
more force in the face of another yenad (Fig. 348). Herghead 
is entirely turned backward. Her mouth is s#idely opened. One 
hears the sacramental cry that leaves it, evoi? 

There are doubtlers traces here of archaism, particularly in 
the draprery. The zigzags of its torders are too regular and t 
the folds of the fabric floatingé backward terminate in too ac- 
ute points’ but on the other hand, how this drapery follons | 
nell the dash of the body thronn forward by the rapidity of t 
the #alkl! Especially what bold freedom and expression and free- 
dom found in the same degree in the poses of the satyrs and in 
their faces convulsed by the violence of desire carried even 
to its paroxysm. 

What gives reason to think that this vase dates at nearly t 
the same time as the works of Douris and of Bryéos, is that in 
all the profiles, those of the satyrs as tnose of the Menads, 
#hile the eye retains the lenticular form, it tends to present 
itself in perspective. Tne pupil is there already almost fixed 
to the internal angle of the eveball. | 

There are scarcely figures on the vase of that period that 
are superior of those of the persons of that Bacchanal. There 
is reason to attract to this beautiful vase an attention that 
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it merited obtaining earlier, 1 

Note 1.p.623. Furtuänéler and Reichholà, Griechische VYasenn- 
alerei. Text. pe 228-234. 

If in the decoration of this hydria ne admire a spirit and 
ardor, nhich recall to us what Brygos has made of the same qu 
alities in the assault that the satyrs made on Hera and Iris,, 
(Figs. 322, 323), here is a vase on which an unknown but very 
skilful painter has made proof of very different merits. This 
concerns a cratera in the form of a tall and slender chalice, 
that is very soberly decorated by tro elegant scrolls, one of 
abhich extends beneath the lip of the vase and the other surr- 
ounds the bottom. Within the frame formed by those ornaments 
are four persons arranged in pairs. On one side Dionysos and . 

a nyxph who prepares to fill the cratera that the £od presents 
to her. No other inscription than the word kalos taice repeated. 
On the other side are also two figures, each holding a lyre in 
the hand. As ne learn from the inscriptions, these are two dan- 
cers of Eolian poetry, Alceus and Sappho.(Plate XV). It is not 
alone by the title of rivals in £enius and glory that they are 
so broug£ht together. In the attitudes given them by the paint- 
er, he seems to allude clearly to an incident of their lives, 
recalled by certain verses in every mouth. Those verses have 
come down to us, cited in support of one of those anecdotes 
which pleased the Creek imagination. ? Alceus had in one of his 
odes informed Sappho that shame alone prevented him from decla- 
riné his love for her, anû Sappho had replied:- 

Note 1.ÿ.624. Alceus, fragment 55 (Berék. Lyrici é£raeci}.! A1r- 
etoile. Rhetoric. LL. 9. ds 

“Tf you had only the desire for good and beautiful things, 
and if thy tongue did not murmur bad #ords, shame would not. 
turn thy eyes away, and thou nouldst have a right to tell what 
torments thee.” 

We have the translation of this dialogue in form in the pose 
of the two persons of this paintiné. Alceus has his head bowed 
and the eyes cast down, as if he dared not face the speaker. 

On the contrary, she carries her head high, and while having 
her eyes fixed on Alceus, she seens ready to leave hi, not 
sithout a certain air of disdain and anger. 

This paintiné already offers a very lively interest by its 
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theme. It evidences the popularity enjoyed at Athens ty Eolian 
lyric poetry. For this reason the idealized portraits of Alceus 
and Sappho have been called to decorate the side of a vase, t 
that had its marked place in the festivals, where men loved to 
repeat the sonés of the table and of love by the poetess and 
poet of Lesbos. Sappho has been found on other vases: but this 
paintiné is the only one on which the tro images appear as cl- 
ose together. This curious subject the artist has made a happy 
use. His to figures are isolated in the void of the field and 
have éreat charms in their ample height, ample draperies ‘that 
srap them and beneatn which are indicated the forms of their 
bodies, with the lyres that seem to vibrate under their fingers. 
The fatrics in particular are treated by the hand of a master. 
The brusn has known how to mark a very frank contrast between 
the linen tunics with fine and wavy folds, and the woclen man- 
tles. One of the latter is very shortand is thrown over the s 
shoulder of Alceus, while the other is much longer and extends 
in front in broad folds from the sirdle to the knees of Sappho. 
The heads are both enclosed by the sacerdotal fillet:; is not 
the poet in some fashion a priest of Apollo and the Huses? Both 
these heads have nobility and éravity; but the most successful 
is that of Alceus with his hair, whose locks float on his cheëks 
and napte, and with his pointed beard tha  falls on his chest. 
The head of Sapph is not as good. The painter attempted persp- 
ective; but he did not yet use it with full mastery. He has 
known how to present in foreshorteniné the right foot of this 
figure projectiné beyond the bottom of the tunic; but when he 
nished to show the face in three quarter view, his brush betr- 
ayed him. The eye is badly drawn and the mouth is crooked. 
The convex curve of the jaw projects too much. Sappho has the 
appearance of 2 srelliné. 

Note 1.p.6025. The List of these vases, amoné which is one w 
with block fibures, was draun up by Conparetti (Museo Ltal.av 
ant.class. Vol. IL, pe. 41 et sea). 

This lack of skill causes us to believe that men are mistak- 
en in seekinég in this vase a product of the workshop of Brygos.? 
It is admitted that these calm figures of an 2lmost sculptural 
Character scarcely resemble the very animated figures, “hich 
decorate the cups signed by Brygos; but it is believed that 
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there is found in the trace of the profiles a similarity that 
does not strike me. Men stand patrticularly on these black po- 
ints which the brush has scattered over the tunics of Sappho 
and of Alceus. This scattering of points is indeed among the : 
habits of Bryéos; but it is there a very secondary motive,that 
does not signify which of the artisans of Ceramicos could bor- 
row it from the manufacturer in fashion. We do not believe it 
right to class this vase in the series of those of which Bry- 
gos avoned himself the author. By its qualities as sell as by. 
its defects, it seems rather to be the rork of some other pain- 
ter, whose name #e shall never know. All that "we know of this 
painter is, that he was a contemporary of Douris. Bitween the 
to figures of Alceus and Sappho is read this legend; dama ka- 
los. On an Attic cup now lost, tbe name of Damas was read near 
that of Chaerestratos, the favorite most frequently mentioned 
on the vases signed by Douris. 1 

Kote 2.090.625, Furiwäinéler,. Griechische VYasennolerei, Series 
TL, pe. 21-23 Of text. 

Kote 1.p.6826. Klein. Lieblinéainschriften. p. 125. 

On the contrary, it is necessary to think of Brygos for the 
pydria known under the name of Vase Vivensio. There #as given 
of it quite recently a transcript, that may be according to + 
the beauty of the original.* The paintiné nhich decorates its 
shoulder represents, like that on the exterior of the famous 
cup of Brygos (Pls. XII, XIII), the tragic seenes of the last 
nignt of Troy. The composition comprises no less than 17 pers- 
ons. It evidences in its author a rare faculty of reflection 
and invention. The painter has known how to choose among the 
motives that he found in his predecessors, to appropriate those 
appeariné to him as most happy, and to invent others, that se- 
em to belongs to himself. Thus the old Priam, who occupies the 
centre of the painting, is more pathetic here, more touchiné, 
than witn Brygos. Accordiné to tradition, he is seated on the 
altar of Zeus. he holds on his knees the nude and bloody corpse 
of his érandson Astyanax (Pl. XVI). Already wounded himself in 
the head and shoulder, he has both hands clasped over his bros. 
Sunk in mute despair, he makes no effort to escape tne mortal 
blow that will be given to him by Neoptolemus, who stands bef- 
ore him with raised sword. Behind the altar is a palm tree, t 
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that represents the sacred wood; the top of the tree is trist- 
ed by the wind, recalliné that the Creeks have profited by a 
night of storm to slip within the walls of Troy. À youné woman 
sits on a sbone at the foot of the trunk; her attitude expres- 
ses prostration and terror (Fig. 349).2 

Note 2.p.626. Griechische Vosennalerei. Pl. 34. 

Note 3.p.626. To follow the description, one nust poss from 
he altar at the Left of Plate XVI to the woman seated on the 
éround, who is found at the riéht of Fis. 349 under the pain. 

At the left of this éroup is another soman, “whose pose ‘is n. 
nearly the same’ there is a little difference in the mosement 
of the arms. This mourneriis:aéainstaa statue of Athena stand- 
ing on her pedestal. She is sunk in her grief; but beside her 
occurs à second episode of the sorronful drama. Like Priam, 
Cassandra, the useless prophetess, believed that she would 
find asylum in the sanctuary. She holds the statue clasped in 
her left arm. The latter with raised spear acpears to menace 
the ferocious warrior that pursues cassandra, Ajax the son of 
Oileus; but this menace of the:poserless idol does not arrest 
Ajax. He has seized the young woman by the hair. He has already 
torn off her clothing. She only has to cover herself a light 
mantle cast over her back seen from the front, her beautiful 
body is nude. With her right arm she seeks to repulse the rav- 
isher; but he will triumph over her resistance, and when he © 
carries off Cassandra, the statue that she clasped will fall 
on the £éround. As related by the epic poem, Atnena will not 
fail to avenge on.Ajax the injury inflicted on her image. 

Here as on the cup of Bryéos, the painter has held to allev- 
lating the horror of the scenes of violence and of murder that 
he represented, by the introduction of episodes of another cha- 
racter: he pet the two ends of the painting. At one 
side is Eneas who flees #nith his son Ascanius that he pushes 
before him, and his father Anchises, an old man #ith bald bros, 
shich he carries in his arms. At the other side are tro Athen- 
lan heros, Akamas and Demophon, #ho find and free their érand- 
mother Aithra, formerly carried to Troy as a slave. Between t 
the last group and that of Neoptolemus and Priam, the painter 
had a void to fill, and has placed a Trojan noman that brandi- 
shes a pestle in both hands, and prepares to let it fall on the 
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of the Creek warrior. Ne have already found this motive with 
Bryéos. Whatever artist imagined it, he had sufficient success 
that the ceramic painters, when they treated the theme of Ilio- 
bersis, Committed no fault in borrominé it from their predeces- 
sors, except renewiné it by some happy variation. Here the nar- 
rior nho threatens &hat unforeseen atäack with one knee on the 
ground and covers himself #ith his shield. It is likenwise one 
of the required accessories of these scenes, the bodies of dead 
and wounded Trojans crushed under their feet by thecombatants, 
and the type thrice repeated here, of the woman feeliné herself 
devoted to captivity, “ho awaits with the immobility of a stat- 
ue the hand which the victor, her future master, "ill place on 
her shoulder. | 

Here the execution no longer offers characteristic traits t 
that permit to be pronounced the name of one painter rather 
than that of another.l The decorator of this hydria seems to 
belong to the group of.the last masters of the severe style. 
There are still in the arrangement of the ädrapery traces that 
Show archaism; but the eye tends to present itself in the pro- 
file 1t its usual appearance, and in the figures as in the:ac- 
cessories, the brush is pleased to seek the effects of perspec- 
tive, not without sometimes committin£ some inaccuracies in t 
the course of its attempts. If the shield of Athena is well e 
presented in foreshorteningé, there is awkwardness in the right 
leg of Neoptolemus, nhich is shown in front vie”. The calf is 
to large; one does not see #ell the shape of the foot, #hich 
is seen from behind. On the other hand, nothin£é is more correct 
than the pose of the Nude Cassandra. The knee of the right leg 
rests on the ground. The lower limb is bent back and concealed 
by the thigh; but at the side is perceived the foot, which is 
sell in place. ; 

Note 1.p.828. This is the opioion of Furiwänéler (Text p. 486), 
He differs from the opinion of Hartuié, who thought that the 
vase Vivenz®o could be attributed to Onesinos. PL agi 

Our anonymous painter is certainly a very skilful draftsman. 
What he lacks is only felt when his painting is compared to t 
that in which Bryéos has treated the same subject. The moveme- 
nts hére are correct, but compared #ith those of the figures 
of tne cup of the Louvre, they appear a little cold and sliéht- 


| 
E 4 | 
13 léStrictea. The 


so be «oqath sEQUA AR y PR or «betotaiees PP 
Loue dr to . sen vides s eben sû bas : fsvii eid asüé bieit as318i 
À | ot vies Jo s2todo ed nt toitotni ion ei aoid 1804000 ain 
À RP EC-COTE bas bstsev svom neve 189998 vem di .803vy18 to sens 
# ar wéiroineque edf er 1989, & duoddin oxy11 as08[q ten ant 
| stil etsnotesreq bns eenotnr to ei mid Afin doiûn «10i1H08xS sdt # 
4 RU A : | A ue .snivwetb sent fr ni E 
! euot bemese aen dotdr ,tremevyom to sesnbloc Dane dimien erat | 
% no sredt bne oneû bnrt niebe on .eohqsa îo s[vie ant eniteb of 
-tasu fsdi To quo sui dis eucensrogmeñnos 91 deum fait e#88v 
»  “teomed ot sdtnrsg girietiuoeg oftariessztedo où dorde Sud ,18 4 
biuos eno want svsilsd don ob I .qjodaiton nisiiso runs où bs1s 
sd ysx baiwesb ed ssedn ,fio s as2sv SLITA no svedwyns bat CA 
tro sneliasnn To quotz 8 ni medt ,dosqmoo atom bas Ans eton 
8 ho moireixe add no au of bevisestq nes sed doinw +9 dveg & 
ovst s4t tovemsemedt bediroent men doidn ao gu2 8 to fneusent #4 
Le 4 @id no nnosai ai nom ont edi to sn0 .(OCE .3it) esñoal ja $ ne 
% snballet ve seodn PTTEEE 8 diiW .anitasg [ls .bauorz sdf no Aoad \ LENS 
sig bas aid ei eblon noïsupros aid .bessbnes ylenollsytam at 
dl mit e970t bas Bnidiseud fnevssq où déuon sd no bass art ae 
LA nordo8L OT ont uis sùi no besdtog ed [lin steadT .goism 10% des of 
À -û j sdi doidn #steldis [snoissetong ste sesdl .es[oeum ent to 
‘is eV 
RP ARMRS «Sns08 eùd oder jdinoïid sd 184 A S 
hi ti neo eno sestoinis to astugit saeït of basger ai 1T pa 
4 no osits ne auidesm asnsiré erd Sns goèvus Lo anränsot never] 
ù emse Sd S91001017 où assez avoiies où s98 I .8ieI bas #18F 
‘hrs Ho atiren et vd dornn ,ebaidnisy ont Sniateonoo smsn DU 
à dou sad nt deed et tedn ot vorvetni sd où mssa don ob noituos 
. guosà s ei mont ‘as eno nO .-203v14 10 dedf neve 10 ainwoi 0 es 
pen et sodto sit no “const bas nee sor 8 ,susiie 8 *+o bemrot YA HS 
Ryan bre esfuorel nesxded stugeib sdi To saodi nuomi Llsr viev 
_ sènitaisq ont sssii nosntss .idg{eQ %o: boit add Bnia1991090 o! 
vlènonte sd fdätm ono dedt boire gidusiottiue eonsldneser & at 
PR mofñs of ,deiire amen sai o diow sdd svedt 582 où betqmet L il 
PE: ‘8 ton ‘éanidnisq redto [srsvoz studiqite où nozses eqsûrsg at 
ex eaniinieg enoûy ,2828v on ent to ssodt où vaolens Suodd'in 
AE TE TELE CEE Di TÉT IN Leren ones à 
De foñf sno ent sf vstaiog Ms Spnens gfnT anbans ur SHoN 
cbute.JISK Two) C818 .où endirsa ob svonigmot] sb srfjom s1 sdd0s 


D. 


ét 


s | ‘ à 


DEN 1 ii M FAT L'0 1 14 Es \K 
A LA, à PC AL M 2 La dial 


PVR PAS 


510 
sliéhtly restricted. The painter of the hydria disposed of a 
larger field than his rival, and he made a happy use of it. 
His composition is not inferior in the choice of motives to 
that of Bryéos! it may appear even more varied and interest- 
in£. What places Ery£os nithout a peer is the superiority of 


the execution, which with him is of intense and passionate life 


in the drawing. 

This warnth and boldness of movement, which has seemed to us 
to define the style of Bryéos, we again find here and there on 
vases that must be contemporaneous with the cups of that mast- 
er, but which no characteristic peculiarity permits to be ref- 
erred to anw Certain workshop. I do not believe that one could 
find anywhere on Attic vases a bit, where the drawing may be 
more frank and more compact, than in a group of wrestlers, only 
a part of which has been preserved to us on the exterior of a 
fragment of a cup on mhich was inscribed the name of the favo- 
rite Laches (Fig. 350). One of the tro men is thrown on his b 
back on the éround, all pantiné. With a gesture #hose violence 
is marvellously rendered, his conqueror holds his chin and pla- 
ces his hand on the mouth to prevent breathin£ àänd force him 
to ask for mercy. There #ill be noted on the arm the projection 
of the muscles. These are professional athletes which the pain- 
ter has brought into the scene, 

If in regard to these figures of athletes, one can scarcely 
prevent tninkiné of Bryéos and his Silenes making an attack on 
Hera and Isis, I 8ee no serious reason to pronounce the same 
name concerning to paintinés, which by the merits of their ex- 
ecution do not seem to be inferior to “what is best in the work 
of Douris or even that of Brygos. On one of them is a éroup 
formed of a Silene, a roe deer and Hermes; on the other is the 
very well known theme of the dispute betreen Hercules and Apol- 
lo concerniné the tripod of Delphi. Betseen these tro paintinés 
is a resemblance sufficiently marked that one might be strongly 
tempted to see there the work of the same artist, to whom there 
is perhaps reason to attribute several other paintingés, not # 
nitnout analoëy to those of the two vases, whose paintinés we 
reproduce nere. 1 

Note 1.p.630. This anonymous painter is the one that Beaztey 
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19114. p.276-295, Ps. VIII-XVIL). He ottributes to this ceron- 
at even 38 cups that beloné to different nuseuns. He studied 
these vases with éreot core, most of them in the oriésinols, © 
but one cannot refard as well proved many of the indications 
Thot he adopts Lo reach his total. This is truly to abuse con- 
jecture,. 

There is first the amphora of Berlin. At one side is a Sile- 
nus walkiné.? He has in the right hand a cantharus, which must 
be supposed to be filled with wine and that he is going to br- 
ing to his lips. In the left he holds his lyre horizontally a 
and restings against his body; his finéers play with the strinés. 
It is again a Silenus that appears in the first plane in the 
other panel. The painter to whom this vase was entrusted had 
decided to take all the decoration from a single theme. He as 
pleased to represent the wanderingé and ecstatic life of these 
led and capricious demons, that the Creek imagination loved 
to represent runnin£é through the forests on the steps of Bacc- 
hus and in pursuit of the nymphs, then stoppiné in the middle 
of clearinés to make resound in the silence of the night, the 
harmonies of their citheras and the songs with which drunken- 
ness inspired them. Very early, the brugh of the ceramists "as 
exercised on these data. there have been made paintinés of it, 
more than one of which have found place in these pages; but t 
the painter of our amphora, to rejuvenate a repeated subject, 
thought of a variation, that none of his predecessors had sug- 
éested within my knowledge. He has brought together there tro 
persons that one is accustomed to see united. Hermes, the agile 
messenger of the £ods, and the Silenus, player of the lyre. To 
fix the place of the scene, to recall to the spectator the £r- 
eat forest on the mountain where were celebrated the mysteries 
of Dionysos, he has placed a hind between the young god and t 
the fantastic demon. However mhe might be by nature, the woman 
inhabiting the dense thickets has learned by habit, not to be 
frightened by the noise of these festivals, at which concealed 
in the bushes, she had been present as ar attentive and curious 
observer (P1. XVII).1 

Note 2.p.630. Furimänéler. gatalogue No. 2160. Beazley,PL.XVI. 

Kobe 1.p.631. Our Blate XVII reproduces Plate XV of Beazley”"s 
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The éroup has a skilful and compact composition. In the first 
plane is tne Silenus, whose torso is seen in three quarter vies. 
He turns his hand to the left, which is shown iu profile, as 
also are shown the legs. His left hand supports the lyre rest- 
in£ on his hip and pinches its cords, while his right hand is 
lonered and holds the plectrum, with a cord attached to the in- 
Strument, whose sounds it #ould arouse. Behind the Silenus is | 
his Companion, a roe deer, that raises in the air its flexible 
neck and delicate head. In the third plane is Hermes. On each 
leg another “ing is placed below the talf. Further, Hermes did 
not have nude feet like the Silenus. He appeared to be shod # 
aith a sort of very close boot to which adhered the little xi- 
nés. In regard to them, the painter has indicated the charm of 
the legs of the laced boots, the free end of a strap on which 
one could pull to cause tke foot to enter the boot. That is all 
spotted with black dots very close together, Did the tainter 
nish to represent there leather or cloth? We cannot say. All . 
that we see in the image, that footwear was well fitted and 
adhered to the flesh. 

Although Hermes passed for the inventor of the Cithera, he 
does not represent in this painting what music took in the Dio- 
nysiac oréy. The lyre is in the hands of the Silenus alone, a 
and the painter has £iven to Hermes the attributes that art 
usually assigns to the servants of Bacchus, the oenochoe which 
the left hand of the éod holds inclined, and the canthera on 
the handle of which together with the caduceus, close the fin- 
gers of his right hand. This unexpected reversal of the roles 
is also not the only trait, whose singularity is to be noted 
here. Pelow the group formed by the tro persons and the deer 
is à band decorated by scrolls, a band that does not continue 
to right and left entirely around the amphora. The presence of 
this sort of pedestal and even the arrangement of the figures 
suggest a hypothesis, that there is some trouble to reject when 
it is presented to the mind. The ceramic painters did not have | 
the habit of doubliné or tripliné the pâanes without necessity. 
They only took this method when they had to represent either a 
tumult on a field of battle or one of tnose actions, when the 
actors 1n the scene actually crossed their limbs and some ere 
concealed. Then one comes to ask before &his painting if the | 
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primarv: idea was not given to the painter by a sork of sculpt- 
ure, by a group that he had seen someshere and had freely cop- 
ied with the base which supported it. The position of the arm 
is quite detached from the body and causes one to believe that 
the model inspirin£é it was a bronze érour. 

Before attemptiné to define the style of this painter, it is 
proper also to borrow from one of the vases to which has been 
compared the amphora of Berlin. We speak of an amphora of Wurz- 


buré, on which is represented the dispute about the tripod. H 


Here are Apollo (Fig. 351) and Hercules (Fig. 352). Apollo às 
nude #ith the chlamys thrown over the left arm and advances r 
running. With the left hand he holds his bow, and with the 
right hand the arrow that he #ill place on the string. Hercul- 
es is also nude with the lion’s skin tied around his neck, and 
faces his brother in an attitude of combat and defiance. He h 
has seized the tripod by one of its legs and carries it on his 
shoulders; he will not allow itito be torn from him. With his 
free right arm he brings back his favorite weapon, his formida- 
ble club, to strike a blow at wnoever wishes to tear from him 
his booty. | 

The paintins of this amphora recalls that of the amphora of 
Berlin. It is difficult to deny the resemblance. There is in 
both the same taste for almost complete nudity. There is in t 
that nudity the same manner of representiné with much decision 
and some exagéeration the projection of the pectoral muscles 
and that of the muscular masses of the abdomen, it is the same 
effort to fill the field with very few figures. Hercules there 
occupies the most space possible. He spreads his legs; he pro- 


jects over his head the legs and rings of the tripod. he bends 


his elbow; he allows the lion’s pays to fall behind him. Apollo 
extends his arms, one behind and the other before his body. F 
Further with him, this extension of the members is justified 

by the entire movement of the figure, but he does not explain 
this in the same fashion as for the Hermes of the other ampho- 
ra. Why for him has the painter separated thus both hands, that 
balanciné the canthara and that holding the Oenochoe from #hich 
the wine will run into the cup? The method taken was desired. 
One divines the intentèon there to obtain an effect, to give 
this more development and more amplitude to his group. 
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The learned author of the Catalogue of the vases of Berlin 
terminates in these nords the description of the amphora of t 
the Silenus and Hermes; “nearly in the style of Bryéos. ?” 17 
do not believe that there is reason to accept this assertion,. 
even in the very mild form that it received there. No more in 
that paintiné than in that of the dispute for the tripod, do. 
se find traits nhich seem to us characteristic of the style of 
Bryéos. There is no trace here of that very marked taste which 
Bryéos shows for polychromy ané for the use of gilding, no more 
than he has made use of those hatchings, which the painter of 
the Iliou persis used to make apparent the roundness of a mem- 
ber or the curvature of the orb of a shield (Plates XII, XIII): 
but what especially strikes us is, that the proportions of the 
figures are not the same as in the paintings signed by Bryéos; 
they are more slender. This seekin£g for slenderness is marked 
here even in the representation of the animal. See the deer 
that accompanies Artemis and Apollo in the interior of a cup 
of Brygos (Fig. 320). It has much shorter legs and is much dee- 
per in the belly than the one placed between the Silenus and 
Hermes.(Plate XVII). It has not like that, the éraceful movem- 
ent of a slender neck and fine head, which rises in the air 
as if to breathe the odors brought by the breeze to it. It does 
not give the same impression of life and lightness. 

Note 1.p.634. Furimwänéler. Ko. 2160:- “kearly in the style 
Of Bryéos.® Elseuhere he hos spoken of De PR and Kinter 
has brouéht foruord the none of Euphronios. 

To define in one “word the style of the artist thac has been 
named the master of the amphora of Berlin, we shall freely say, 
that more than any of nis contemporaries, he aimed at #legance 
and succeeded in attaininé it. There is the case which seens 
to us is betrayed in most paintinés attributed to him. To the 
list made of them, “e should be tempted to add the group of 
Alceus and Sappho (Plate XV). The eye is not yet fully opened: 
the trace is the same as in the profiles of the heads of our 
two amphoras. The long beard of Alceus, that falls in a point. 
on his chest recalls the beard of the Silene as companion’'of 
Hernes. 

Ke shall continue the excursion that ne have undertaken thr- 
ou£h the museuns to seek there those anonymous vases, which 
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amon£ hundreds of others best merit to attract attention for 
various reasons. For example, here is à Cup on which are rep-. 
resented the dispute of Ajax and Ulysses concerning the arus 
of Athilles, and the vote of the Greek chiefs assi£ninés the 
arms to Ulysses. 1 In these pages is nothing which differs from 
the curren tradition of the Attic workshops. These tro scenes 


are represented in nearly the same manner as on a cup of Douris; 


(Figs. 308, 309); but it is not the same for the painting in 
the bowl (Fig. 353). What is thought to be reco£nized here is: 
Paris carryiné off Helen, whom he has just taken from her hus- 
band, and the choice of this theme has nothing surprisiné. The 
artists of that time, as ne have shown by more than one exaüp- 
le, loved to seek in the same entirety of myths the subjects 
of the different paintinés by which they decorated 8aeh of th- 
eir cups.? The abduction of Helen caused this series of combats 
in which Achilles found death after so many other heros. On t 
the other hand, one cannot think of seeing here Talthybios lead- 
iné away Briseis torn from Achilles. The petasus or hat with 
«aide brim worn by the principal person is suitable for a shep- 
herd;, it is not the headdress of a herald. Likewise indeed in 
the éreat veil of the nexly married, that falls from the head 
on the shoulders, the youné noman:seems to be enveloped, just 
as Helen is in the paintins of Macron, #ho'representsr:Helen P 
prepariné to follow Paris (Fig. 272). Like the Helen of Macron, 
that on our cup bons the head ind her entire attitude seems to 
betray a hesitation, xhich ber companion endeavors to conquer. 
He speaks to her; he seeks to dissipate her last scruples. On 
tne explanation to be given to this painting we can scarcely 
have à doubt; but the painter has placed here opposite Helen 

a Paris, «ho differs greatly from that which the ceramists us- 
ually gave her as a lover. With Macron he is a youn£é and beau- 
tiful warrior with helmet on his head (Fig. 272); with Bryéos 
he is an inspired singer that sends his voice to all the echos 
of Ida (Fig. 321); but he is beardless in both. Here Paris has 
the appearance of an adult man. His face is framed in a long 
beard that descends in a point on his Chest. Why has the pain- 
ter varied thus from a tradition which goes back to the time : 
of the black figure? i We do not known. We further do not see 
any reason to rite, as one bas domt in regard to this vase: 


“style of Brygos.”2 
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Note 1.p.685. Britieh Museum. Copalogue. 1Il, E. 69. ( 

Xote 2.p.685. Histoire de L'Art. X. p.476,489,522-533, 528,540- 541 

Kote 1.p.636. The same. IX. Fié. 281. 

Kobe 2.p.686. British gquseun. Catalogue, III, p. 93. 

We believe that there is with no more rasson, that this form- 
ula has been repeated concerning another vase, a stamnos, one 
paintiné on which *e reproduce (Fig. 354). 3 What makes it int- 
erestins is less its art merit, although the drawing may be 
executed by a skilful hand, as the theme there treated by the 
deforator. Ceramic painters, as it is known, borroned much fe»- 
er subjects from the Odyssey than from the Iliad and the poens 
that served it as prologue and epilogue, the Cypriac sonés, 1 
little Iliad and the Ethiopiad. The odyssey appears to have b 
been less popular than the Iliad at Athens. Pisistratus had in- 
troduced in the programme of the great Attic panathenaic festi- 
val competitions of rhapsodists; these:must'have felt this more 
certain to charm and move the multitude by offering it tha sce- 
nes of battles fought before Troy, to illustrious deaths and 
pathetic sorrows, than in relating the shibwrecks of Uÿysses 
and the enchantments of which he was a victim. It is possible 
that in that solemnity the recitation of the Iliad occupied 
more place than that of the Odyssey. Perhaps also the schoolm- 
aster more freely used the Iliad than the Odyssey in teaching 
children to read, and for openiné their minds to the beauties 
of the ancient national poetry. 

In shatever may it is desired bo explain the preference that 
painters as well as sCulptors have emphaszed the Iliad and the 
fictions connected therewith, a glance at our vase suffices to 
recognize that the artist was inspired there by a celebrated 
episode of the Odyssey. If on one side of the stamnos he only 
represented three cupids flyiné above the sea, on the other 
side he has placed in the scene one of the most sin£sular adven- 
tures of Ulysses, one of those which must most amuse the naive 
auditors grouped in a circle around the rhapsodist. À Warned by 
Circe that he would pass before the island of the Sirens, and 
that if he responded to their call, he would not escape death, 
Ulysses passed in his boat along the plain where the perfidio- 
us and murderous sinéers left the bones of their victims to 
bleach. Docile to the counsels of the goddess, he took precau- 
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precautions as he was directec. All men of the crew had their 
ears closed by wax. As for the hero who alone hears the divine 
sons, he is fastende to the mast by the neck, arms and legs. 
The sails are clewed up. Two Sirens with heads like women are 
perched at right and left of the bark on projections of the . 
rock; they are well within reach of the voice. To make herself 
better heard, a third one has cast herself into space from the 
top of the promontory and comes to fly among the cordage. Ulys- 
ses has his head raised to lose nothing of the song, that rec 
alls the dangers rssked before Troy and the final vyictory. Pro- 
tected from their seduction by the deafness imposed on then, | 
the four ros#ers pull strongly on the oars. Seated at the stern 
the captain steers by moviné the two wide oars that serve as 
a rudder, and exhorts his companions by £gestures of his exten- 
ded hand to spare no effort, so that this dangerous passage D. 
may be cleared in haste. | 

Note 1.p.637. OQûysesey. XII. Verses 39-54, 154-200, 

More than one observation is to be made on this painting. If 
one studied the waval architecture of the Creeks, he might find 
here data on the rigéiné and form of their boats, on that of 
the poop and the prow with their decoration; one will note the 
cabin that rises on the bow and the drapery with long fringes 
banginé at the stern: but it will suffice for us to call atten- 
tion to the skill of the artist. The scene is very vividly ren- 
dered. Frequently when the ceramic painter borross his theme | 
from the epic myths, he seems to have a very vague memory èf 
the episode that he undertakes to illustrate. He introduced in 
his painting persons and incidents of whom no mention is found 
in the poet that furnished the data employed in the work. Noth- 
iné similar is here. The painter appears to have presented to 
the mind the same verses of Homer. 

Here again is a vase, #nhich like the precedin£g merits not 
being forgotten in this too rapid survey. It is a great ampho- 
ra of the Louvre that owes its notoriety to one of the paint- 
in£gs that decorates the body. L On one side, fheseus and Pirith- 
oos abduct the Amazon AAntiope. The execution is very careful, 
especially in the rendering of the pieces of armor; but the t 
theme is commonplace. We hawe given a fragment of a paintiné . 
of the same kind, “where in the style of Euthymides is represen- 


Diteaserses ne ruis aqua, sut to APR E CT: R RACINE 


tb vrev af s289 sit sbie sedto eff no anifaisa oùt of .(8£E 
mn. |_sàsno8teq 8 To eneise 8 s19dd beosiy es 19$nieg oùT tnsts? , {RICHES 
‘From Bin® .2otusiso to dneuvnom 1sdions no va? o8 bnuoï gino ne 
|-sndelso said ,ausso1 ei etdd bne. ,au1yD to sien sat *e sbortge 
“ositdordm où ,o1yq lersnvt eïd no bsïsse ,8ibw]I Ÿo 3aix bet 
# (eee ait) soitio dent nttn bonvedo ovale s wi dos vbssslse ef 
RE SrSCteg ,owèo/oton srodttos .YOL ,9 ,svuwol .868,.q.t 90% 
Re -ptete edit sul ,retniei sdt fadi ei Ji sus1 noû mnogd et dl: 
4 dsdoumialest sd ssedn ,dtyn to bnsl edf savesl +80884D Mi yI8 
10 agoensiogmetnos ,yiciaid mort adosbdne aid basueb of ,s268e 
ebrssedoyilenotiqsozs où nedf .noïfesonss anibsos1gq 8 to fsaà 
| sq sdt dnif s yiodeïd sdi of asvia evenle visen sd ,eïut 
gebeM bus eÂ519 soin ,nofisreM ds sfited. To blaïit sont mo eunt 
sotBredi ho ooaont Tiedli ni aoofW bass aonsens4 ,Baitagtt ets 
à eusasdT .nogtaseM to oven sit asbieed 1asgqgas où bseuso s[iiro 
Ë [£s LES «asluoisA bas snsdiA .bugoïs edit mort seï: où eussa odm 
het dteitre s2edt: it br natal sdt où bie robner où #09 
Bsèvr vodt Jinsmels [evotsnveque e viileer din xium neût don 
mod ésroted Enolrton bevi! villes odx ,enoetss nent oton ele 
_ esodT .bns2s1 oùmi eseg où roûfons To ven sno ni nuïsd evsd 
_oteiar «ésasnos1sq [soïvotaid ot ne) 9108 Of °18 #r02499 
_ isedyisoneos bañ etsoj s2017 .odqgse bne eueoiä où Esti5900 
ts Mo-tdisodi setnieg oitth ns aedn ,yrivinss s nedt svom bseb 
Anse nom ned? sbstssossh en Jedi e28v £ mo 8s3emi qiedd afo 
ln ds. sedÿ. [litariud jeleviieet sdi ni ensiiä rs eabo rss niszs 
sûé to sodesJ ont ni nesd bai asaÿ Jedn don srox amoïeuo anadiA 
taste tib viov saw asnon 581 Lo notfibaos où? .giutnes di à 
| edt ni as ,800instss To nemiron sd Baoms. ghserls bas ,s+edi 
mot nebnol on ageñisg nom ,ex1on Tisid bessdarug tadt otidug 
Late: tedt oiil squt 8 sd vilses diain denn to sebi d2s1100 à bs 
; xd aovià ed bluon seu dtns: to sldit ent mon où ,0nqq88 e£nt. 
ssssni bad nottsnigen:s 181v904 .oÿs8i9 où béduditiss beige ne 
+ yi hsunitnoorsd [fin feat aoitemioïansrd to ion sidi beta 
049782 salet & omid ai ejesto [lin ten bns ,vbsmoo sùssave sd) 
_ Sesbaogel sont geel snif ni saidesseg bns nosdT to sevol. ati 
h'tafrée:, rat c6<8t DT secdnossog .OB 4,4 stoWk 
sit snsiytix do yidosr nssd sue feux Joñu #0 .048.q.8 s+où 
ane .T s98 sgurisog 181 Ÿo vofouronñe sd bn 068 Fo sfor 


a: AI ds \ 
ML)» |; 108 
[LS 'R { 


518 

represented the abduction of tne nymph Corona by Theseus (Fig. 
338). For the paintiné on the other side the case is very dif- 
ferent. The painter has placed there a schene of a personage | 
only found so far on another monument of ceramics. This is an 
episode of the wars of Cyrus, and this is Croesus, the celebra- 
ted kiné of Lydia, seated on his funeral pyre, to which fire 
is already set by a slave chargeë with that office (Fig. 355). 

Xote 1.p.688. Louvre, G, 197. Pottter. Gataloëue, p.10216 

It is known how rare it is that the painter, like the statu- 
ary dir Creece, leaves the land of myth, shere he feels much at 
ease, to demand his subjects from history, contemporaneous or 
that of a precedinég generation. When he exceptionally hazards: 
this, he nearly always gives to the history a tint of the myth. 
Thus on the field of battle at Marathon, where Creeks and Medes 
are fightiné, Panaenos and Micon in their fresco of the Stoa 
Poikile caused to appear besides the hero of Marathon, Theseus 
who seems to rise from the ground, Athena and Hercules, who all 
come to render aid to the Athenians.l And if these artists doc 
not then mix with reality a supernatural element, they rarely. 
take more than persons, who really lived not lon£ before, but 
have begun in one way of another to pass into legend. Those 
persons are no more than partly historical personages. This'o 
occurred to Alceus and Sappho. Those poets had scarcely been 
dead more than a century, when an Attic painter thought of pla- 
ciné their images on a vase that he decorated. Then men sang 
again their odes at Athens in the festivals; but still then at 
Athens customs were not what then had been in the Lesbos of the 
6 th century. The condition of free #omen was very different 
there, and already among the norkmen of ceramicos, as in the 
public that purmhased their works, men perhaps no longer form- 
ed a correct idea of what might really be a type like that of 
this Sappho, to whom the title of tenth muse would be given by 
an epigrad attributed to Plato. Popular imagination had inau£u- 
rated this work of transformation that will be continued by t 
the average comedy, and that will create in time a false Sappho, 
the lover of Phaon and perishing in the leap from Leucades.? 

Xote 1. p.666. Pausonios. Ia 15-28. 

Note 2.p.640. On what must have been really ot Hitylene the 
role of Soppho and the chorocter of her poetry, see T. Reinach, 
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Pour nieux connaitre Sopho. (recture Étoen in the pablic sitriné 
Of Acoñeny oflnscriptions, Kov. 17, 19411). Von Kilanoviiz MBL- 
Vendorf. Sapho und Sinonides. 1913. 

It nas the same mith Croesus, althoug£h he was near the events. 
In Greece in the 6 th century, men were much occupied with Croe- 
sus. ? Curiosity was then strongly excited by the tales told by | 
the Creeks of Ionia that came to be present at the Olympic and 
Pythian ganes, as well as by the ambassadors that ere charged 
to deposit in the great Hellenic sanctuaries the £gorgeous off- 
erinés of the kiné of Lydia. They did not fail to boast of the 
sealth of that sovereign and of the splendor of his court. The 
emotion had then been profound when men learned by what a dis- 
aster nas ended this so brilliant reign, and they had not been 
able to prevent explaininé this catastrophe by the jealousy of 
the £ods, by Nemesis as they said. From this was only a step 
to cause to be imagined that those £gods had intervened for the 
purpose ab least of saviné from a violent death this very pious 
prince, that from the height of érandeur they had precipitated 
into an abyss of misery. Thus origsinated what was disseminated 
throughout the entire Creek #orld about the time of the Median 
«ars, the myth of Croesus, of a Croesus saved by Apollo from 
the flames of the funeral pyre. Like those tales that pass from 
mouth to mouth and that amuse the multitude, this comprised m 
many variations, and that which appears to have been most pop- 
ular must be of Delphic origin. To encourage the devotion of 
the faithful and to show that the £ods do not abandon those, 
nho brought to the sanctuary rich presents, the priests of 
Delphi had accredited the rumor of the miracle of the almighty 
poser of Apollo , that had wrought in favor of Croesus. Herod- 
otus caused Croesus to mount the funeral pyre with 14 youn£ 
Lydians thab were to be burned with him; but Cyrus pardoned him, 
shen he sees Apollo, invoked by the kin£, cause a storm cloud 
to burst over the pyre, that already flamed and thus extinguish 
the flame. Accordins to Baccylides, Croesus voluntarily asgcen- 
ded the pyre #ith his wife and daughters, not to fall into the 
hands of the victor’ he himself ordered fire to be set to it, 
but when he addressed a last prayer to Apollo, Zeus, master of 
rain, extinguished the flames and Apollo transported Croesus 
and his children into the country of the Hyperboreans. 2 
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Note 3.p.640. A8 à proof of the interest excited by the fL8- 
ure of Croesus, an interest not truly in relation with the very 
efficient port that king played in the Struféle bLetneen the & 
érouiné Persion monarchy and the enentes which Lt met in the 
Vest, Lt suffices to recall the place heLâ by Croesus in the . 
firet and third books of the history of Herodotus, the relati- 
on8 that he maintaineë with Solon, Cyrus and Canbyses, anû the 
core with which he collected the oracles concerniné hin. 

Note 1.p.84A1. ferodotus. LI. 817. 

Kobe 2.p.641. Poemes choisis of Bacchylides tronslated 4n vb 
verse by d'Eichthal and T. Reinach. 1898. The Greek text Le 4n- 
cluded with the translation. The ode in which ts celebrated the 
sacrifice of Croesus nos adâreseed by the poet to Hieron in r 
reference to the bictory tot he mon ot ahynpia Va the chartot 
race in 4688. In Bacchylides Lt is Croesus who orders his slave 
Abrobatas Lo set fire Lo the funeral pure (verses 48-49). 

The version of the myth followed by the painter nas neither 
that of Herodotus nor that of Bacchylides. There are here no 
other captives on the pyre, women or children. Yet it appears 
that the painter had in mind a form of the tale, which rather 
approached that adopted by the poet; but to simplify his task 
and because of the small space at his disposal, he placed on 
the pyre tne kiné entirely alone. Nothing in his painting arou- 
ses the idea of a punishment inflicted on a condemned person. 
Everything conveys the impression of a sacrifice that Croesus 
accomplished by à deliberate purpose with heroic serenity. The 
monarch is crowned with laurel. He holds the sceptre in his 
hand. He is clothed in a long royal robe, that given by the 
artists to the £ods. His pose is noble and serious. With the 
right hand extended forward, he pours the sine of the libation 
on the funeral pyre. Observe the attitude of the man armed nith 
a bundie of torches, who kindles the fire; it is rather that 
of a slave who executes with regret the order given by his mas- 
ter, than that of an executioner #ho brutally performs his task. 
The scene truly has the character of a religious solemnity. T 
There is a memorial of those voluntarily incurred and theatri- 
cal, to wnick oriental sovereigns were accustomed, and that 
Creek nhistorians loved to relate, 

It has been thought that here in the execution is some rela- 
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relation to Douris.l The resemblance does not strike us. There 
is in the paintinés of Douris more than one breadth of cloth. 
in dovetails similar to that forming behind here the bottom of 
the mantle, but the drapery affects this charm in many other 
contemporaneous painters. What would dissuade us from thinking 
of Douris is, that color here plays a more important part, than 
it asually does on vases signed by Douris. There is red on the 
diadem, lines are diluted black to indicate the brush heaped 
at the foot of the pyre; retouches of red and which imitate t. 
the flames. On the brilliant lustre of a beautiful black glaze 
the image is detached in light. The nork is very careful, in 
the accessories es nell as the figures. It is the rork of a s 
skilful artist, who dren as well as any man of his time, that 
especially composed #ith reflection and intelligence: but it 
ls neCesasey eo resign ourselves not to know his name. . 

Kouser ee Îhe text of Plate 113 of Griech. Vasennalerei. 

Without leaviné the Louvre, x#e should have only the embarrasS- 
ment of the choice to indicate in passiné a certain number of 
anonymous vases for which, as in those that we have just stud- 
ied, the painter has taken the subject of his decoration from 
the mythsthat epic poetry has nrought, or from myths that are 
no longer known except by the fiéured monuments. We can:cite 
a éigantomachy (C, 66), the return of Hephaistos mounted on a 
mule and taken into Olympus by Dionysos escoréed by the Silen- 
es and Kenads (G, 135, 162), a theme that ne have already found 
on the cratera of Ergotimos and Clitias (Fig. 99), Procne slay- 
ing the infant Itys (G, 147), the body of Sarpedon transported 
by Thanatos and Hypnos (C, 163; see Pl. XI and Fig. 303), the 
punishment of Tityos slain by Apollo (CG, 164, see Fig. 343), 
Acteon devoured by his dos in the presence of Artemis (G, 224), 
Hermes slayiné Aréos Panoptes, the guardian of the cow lo, Her- 
cules #ith:Dejanira carryiné the young Hyllos, who extends his 
arms to his father before Oineus, the father of Dejanira (GC, 
229), Hercules killing Gneras, Old Age, who has the form of a 
seak and emaciated dwarf (C, 134), the Sphynx and the Thebans 
(G, 266), etc. 

It nould be easy to extend this list much, if one undertook 
for the sage purpose to pass through the principal galleries 
of Europe; but we shall content ourselves mith also citiné to 
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vases on which attention has been very particularly called by 
the learned, the peerless connoiïisseur that has undertaken to . 
offer to lovers of antique art a selection of the more curious 
and most beautiful paintinés on clay contained in the public 
and private collections of the New World, paintinés reproduced 
by faithful drawinés at the same dimensions as the originals, 
so that the copyist had to make no sacrifices or omit any details. 

Note 1.p.6438. This 8 Hauser, who in the text of Grichische 
Vasennalerei mrote the notices devoted Lo the Lino nonunents +. 
Frot we mean here: but os he norned readers mhen he unäertook: 
the enterprise Thaï renained unfinished. It was Furivuënéler 
who chose and caused to be drauwn by Reichholà-most of the vases, 
that mere published and fescribed after the death of the first 
eaitor. 

Anong the vases that without being recommended by the name 
of a painter, but merit being admired for the beauty of their 
decoration, men boast of a Ccratera that se are told forms a p 
part of a private collection.? On one side before a bust of 
Priapus placed on a rock is an ithyllopathic Pan who throws 
bimself on a young shepherd. The latter flees before the £od 
without attemptiné to defend himself with the #hip held in his 
hand: but whaë makes the particular interest of the painting 
is, that #e have here the most ancient image that Creek art h 
has left us of the demon dear to the Arcadiar shepherds. Pan 
has the horns, head and feet of à hegoat, with a torso, arns 
and legs of a man; but later art would never consent to allow 
animalism to retain that predominance in the figure of a deity 
xhich Athens and its poets had adopted. To Pan it “ill give a 
man”’s face, broad and joyous; but it #ill recall the rustic 
origin of the éod by päantin£é two short horns on his brow:; it 
ill retain the goat’s noofs and then cause long hairs to pro- 
ject around its haunches. The paintiné of the vases must have 
been executed a fe years after Pan had been introduced into 
Athens, on the morrow of the battle of Marathon. 1 Attic taste 
had not yet had time to correct what was a little barbarous in 
the type of the nescomer, to place this type in better harmony 
aitr the beauty of those very noble gods near which it "as to 
dell in the subsoil of the Acropolis. 

Note 2.p.843. Griechische Vosennalerei. Plate 115. 

Xote 1.p.644. ferodotus. Vi. 105. 
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On the other side is Acteon attacked by his dogs in presence 
or Artemis. The subject is well known. It has frequently temp- 
ted sculptors and painters, for the opportunity it offered for 
mingliné there the image of the youné man and thac of the god- 
dess, the silhouettes of furious and leapiné animals; but the 
scene of the drama does not gresent what one could expect to . 
find there, accordiné to the memories retained of the sarcoph- 
aguses of the Roman epoch and the paintinés of Pompeii. There 
have been several versions of the myth of Acteon. The most an- 
cient text nhich explains the wrath of Artemis and the punish- 
ment inflicted on Acteon by the irritation of the goddess sur- 
prised in the bath as by Callimachus.? Now this is an invent- 
ion of Alexandrine nmythology, and that romantic and sophistica- 
ted mythology, transmitted to moderns by the epiframs and anth- 
oloÿy and by the Latin elegiacs. Accordiné to Euripides in the 
Bacchantes, by his pride Acteon attracted the hatred of the im- 
mortal huntress. “Tnou seest,” says Cadmus to Pentheus, “what | 
was the unfortunate fate of ACteon. Because he boasted of being 
a more skilful hanter than Artemis, he was torn in pieces‘in 
the forest by the doés that he had fed.”2 Such is the most an- 
cient form of the tradition. What proves it is not only that | 
Euripides is later than Callimachus by tro centuries. There is 
something more significant. In the paintinés of vases “here Ac- 
teon is represented as the prey of his doés, there is nomhere 
and not even there the least allusion to the bath in which. 
Artemis was surprised. When the £oddess is shown there enjoyiné 
her vengeance, she is alnays completely clothed. It is the same 
on the metope of one of the temples of Selinonte. 

Note 2.p.644. Cal\limachas. Hynn to Pallas. Verse 110. See À 
ApoLLodorus. III, 4-4, fygin, fable 181. 

Kote 3.p.6044. Buripides. Bacchantes. Verses 336-339. This 
saone tradition was folloned with some variations by Biodorus. 
IV, 81. 

Further, none of the paintinés of this order, except that of 
the cratera in question, where is admired the movement of the 
figures and the boldness of the design. Acteon seems to have 
been thrown on the éround by the anger of the goddess, as by 
a thunderboit. He has both knees bent nnder him. His left arm 
rests on the ground and the other is raised to the sky with a 
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gesture of despair and poserlessness. The unfortunate man does 
no. attempt even to repulse the dogs, one of whom bites his n 
neck, another his side and the third the arm, while the fourth 
sprinés on his chest. Leaniné forward in the transport of her 
passion, Artemis bends her bow. As if the rage of the loosed 
pack was too slow in executiné the sentence of death, the £od- 
dess is goiné to pierce Acteon’s heart with an arrow. 

Hen no less insist on the value of a stamnos of Munich, ”#hose 
unknown decorator we are assured was one of the first ceramic 
painters, that suffered the influence of Polyénotus and of Mi- 
con$ On one side 1s only a Nike that pours a libation to Zeus; 
but on the other is the representation of a myth that was dear 
to Athens, that of the miracèlous birth of Erichthonios. Che 
is seen above the middle of the body and holds out to Athena 
the infant of which she has become the mother. Hephaistos is 
present in the scene. It is believed that in the composition 
and drawing here is found a reflection of the style of the 
celebrated frescosby which were decorated the nalls of several 
edifices o Athens in the time of Cimon.1 

Kote 1.p.645. Hauser in the note on PL. 137 of Griech.Vasen. 

If we have omitted to reproduce this painting, this is beca- 
usa by even the character attributed to it, it is placed outs- 
ide the limits, which ”#e have fixed in this study, in which #e 
must not treat the paintinés of the truly free style, that no 
longer bear a trace of the conventions of archaic art. It is 
for the same reason that we content ourselves with mentioniné 
here one of the most beautiful vases possessed by the Louvre, 
the so-called cratera of Orvieto, on which it is agreed to 
mention borrowinés made by tke ceramist from the decoration " 
*hich Polyénotos and Micon executed in the Anakeïon of Athens. 
The painter has represented there tno scenes with numerous per- 
sons, here a reunion of the Argonauts in the presence of Hercu- 
les and Athena, there Apollo and Artemis slayiné the Niobides. 

Kote 2.p.645. Louvre. Hall G, 341. Pottier. catalogue, Pe 
1082. P. Girord. Le croteru d'Orvieto, etc. (lonuments de L'as- 
sociation des etudes érecaues. 1895-1897, p. 17, with the bib- 
Vio$rophy of the works on this vase). 

It is seen by the examples that we have given, that these v 
vases without signature of painter or potter, these current p 
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products of Attic industry most frequently counted for being 
placed on the foreign and internal markets, on the interest t 
taken in the representation of those adventures of the £oûs 
and heros, that aroused the curiosity of tne Tuscan purchasers 
and that of the Creek buyer. What added to the attraction of 
these paintinés is, that men sought and hoped to find there 
partial or reduced copies of the éreat norks of contemporary 
painting, of those which men came from all parts to admire in 
the Stoa Poikile of Athens or the Lesche of Delphi. Favor must 
then go especially to vases on which the brush of the ceramist 
made itself the interpreter of epoc poetry, the translator of 
thèse marvellous fictions that the Creek imagination had form- 
erly originated, and that it never ceased to vary and rene # 
without ever appeariné to exhaust them. Yet sometimes the dec- 
orator, knowing that from the back of the Euxine to the columns 
of Hercules, men contended for the xorks from his hands, satis- 
fied himself with a better value. He restricted hinself to pa- 
intiné on his vases scenes of the palestra, of feasts or of t 
the toilet, of domestic or industrial labor. Among the anonym- 
ous vases, there nas only the embarrassment of choice to ment- 
ion those having this character, of which are recommended by 
the skill with which the painter has known how to present their 
paintinés, whose subject he borronsed from everyday life, from 
that led by the men and women of Athens in their houses, gymn- 
asiums and workshops. This is what may be termed genre painting, 
taking here an expression of which such frequent use is made 
in the language of the critic of contemporaneous art, for which 
it is useless to propose a definition. 

We cannot £ive a better specimen of this paiutingé than the 
figure which decorates the interior of. a cup of the Louvre on 
which is written the name of Cleomelos, sithout being able to 
state xhether this name is that of a kalos or of an artist.1 
An ephebe in the palestra pulls from the ground the stick that 
he had placed to mark the point reached by his discus (P1.XI,1)). 
This is an admirable sketch of a motive already known by a cup 
of Epictetos.? “No image can better express the progress real- 
ized after Epictetos. The elegant curve of the back, tne know- 
ledée of foreshorteniné, the grace of the leaning attitude, the 
beauty of line, all concurs to make this simple silhouette a 
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526 | 
masterpiece of Creek drawing.” 3 The profile of the face and 
the inCcision limiting the hair ällows this cup to be classed 
in the products of the school of Euphronios. The handles were 
very carefully indicated in light lines of diluted black: but 
‘these lines have faded so much that photography has scarcely . 
been able to give a trace. All that remains is the firm sil- 
houëette of that youthful body taken in a pose which permits a 
all its suppleness to appear. 

Note 1.p.648. Louvre, G, 3. 

Note 2.p.646. Louvre. G, 73. 

Note 3.p.648. Pottier. gotalogue, pe 950. 

At other times the elegance of female nudity ornamented cups 
intended to pass from hand to hand in banquets. Here are seve- 
ral cups that present the same motive #ith slight variations. 
The first was found at Chiusi in Etruria (Fig. 356).1 It is a 
nude young éirl. À narrow band is detached in red on the black 
hair and passes twice around the head. The woman stands before 
a bronze basin, whose handle is shaped as the head of a serpent 
and rests on a base #ith the pans of a griffin. On the left arm 
she Lears her rolled clothing, removed to proceed to her ablu- 
tions. Her:lowereë right band holds a great situla containing 
the #ater that she will pour into the basin. 

Note 1.p.64%. Collection %an Branteshen, etc. 1892, 

nat is curious here are the inscriptions. At the right of 
the head, the painter has placed e pais. To correspond to this 
femenine article he must have completed the formula by the ad- 
jective kale, “the beautiful girl.” But supported by nabit, he 
has written kalos. He appears to have perceived too late the 
solecism that he committed, when the painting *as dry and he 
could not change the termination of the #ord; then by a sort 
of repentance he has aritten kale on the situla. Thus ne expl- 
ain this incoherence, this delayed and amkward correction. 

This is the same motive that is found on a lecythe discover- 
ed at Cela in Sicily, but this time with a correct inscription, : 
e pais kale (Fig. 357).1 Here again are the preparations for 
the ablution that justify this nudity. The young woman is in 
her dressing room; this is indicated by a mirror hangins on t 
the wall. Like that of the cup she now holds in both hands her 
rolled clothing. She is going to place it on the chair before 
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usin£é the water contained in a basin placed benindther. 
The proportions are no less correct and the drawing has no less 
frankäaccuracy than in the figure on the cup; but here the #o- 
men appears older. The bust is more developed. Waat especially 
haKes the difference is that the sork is carried farther. On 
the back and the abdomen, on the members and the ankle joints, 
‘there is far more internal modeliné.The decoration of the cup 
and that of the lecythe cannot be by the same hand, 

Note 1.p.648. Orei. Gela. Scavt del 1900-1905 (Rome 1908). 

p. 2837-2388, Plate X1\. 

On the contrary, from the same workshop came:another vase of 
the same form, which nas discovered in the same tomb. The "woman 
-- ] do not know why she is called the courtesan -- is here 
represented after the bath at the moment of completing her toil- 
ette (Fig. 358). The same mirror is fastened at the same place: 
it causes to be understood that the location of the scene is 
that already shown to us. The same chair, over which the youn£é 
xoman leans as in the other paintiné, holding a roll of cloth 
in her hands; but here this woman is almost entirely clothed 
_ in à long tunic that falls to her feet, over which is a sort 
of coraco that falls as far as the hips. There remains to com- 
plete her clothing only the mantle held in her arms. The basin 
of water thac appears in tro paintinés previously reproduced 
is here replaced by a basket. This may contain the linen used. 
by the young woman in dryiné herself, or indeed contain small. 
articles, such as the box of paint and the jewels that play t 
their part, #hen it is necessary to give the last di: to 
the nork of coquetry. 

Well know is the sport on which the great Spanish PRÈS 
Coya announced himself. He made to portraits of the same fem- 
ale model. In one the woman lies nude on a sleepiné couch. She 
is clothed in the other. These tno canvases attract most atten- 
tion in the museum of the Prado in Madrid: they are known as 
the nude woman and the clothed woman. To execute the light and 
brilliant sketches that ne have brought together, the Greek c 
ceranist has doubiless not needed to have the living model po- 
sed before him. So much conscientiousness and effort was not 
necessary here. However, when the tro lecythes are placed near 
each other, we believe that ne see the same women under differ- 
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different aspects, which is to say that the two sketches were 
executed by the same painter from the same memories, after the 
type that this artist had at his fingers”’ ends, so to speak. 

If the ceramists were certain of pleasiné their public by $ 
giving it to admire the nude body of the ephebe or of the wom- 
an in the suppleness of its curves and the variety of its move- 
ments, they also knew how $o amuse it by showing in their pain- 
tinés, as nould have been done today by a series of photoghaphs, 
the interiors of those xorkshops where the workmen, intelligent 
pupils and docile collaborators of the masters of the art, la- 
bored there for all civilized humanity. 

We have already shown that the decorator of clay represented 
more than once the different phases of this fabrication of pa- 
inted vases, where he intervened to complete the work of the 
potter. 1 Here is a cup found at Vulci, that we introduced in : 
another workshop, nith Critios and Nesiotes, if you please, 2 
in one of tnose foundries in which the prosperity of Athens af- 
ter the Median wars attracted companions, who had learned the 
trade at Sicyon, Corinth and Egina. 2 There in the xorkshop sim 
iiar to that where Phidias a little later will cause his stat- 
ues to be cast and finished. One too frequently” ed to forget 
that Phidias was scareely more than a bronze worker. 

Kote 1.p.650. Histoire de L'Art. Vol. IX. Fi6s,173-176, 1981- 
183, 185. 

Xote 2.p.6850. The some. p. 563, 

Note 3.p.650. The saone. p.470-475, 523-526, 677, 678. 

While learning to place under the eyes of the purchaser as 
slice of life, as ne say today, an episode of the lives of At- 
tic workmen of his time, the painter desired to ennoble his 
painting by connectiné it with the epic nyths by the image 
placed in the hollow of the bonl (Fig. 359). He remembered th- 
at Hephaistos was the patron of the founder as well as of the 
potter, that he was helpful to all artists for whom the fire 
of the kiln was charéged with transforminé the material and ma- 
king it suited to receive the impression of the creative idea 
of beauty. He has therefore represented Hephaistos delivering 
to Thetis the arms which had been forged for Achilles at the 
request of the £goddess. She has already received the spear on 
nhich she rests her right hand, and the shield supported on 
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her left arm. This shield is of the so-called Beotian type with 
two opposite notches. To ifüicate that there is grace in the 
light charm of the éoddess with white feet, with “feet of sil- 
ver,” as Homer says, the painter has caused her to rest on the 
toes of her feet. Thus by the effect of the slight effort reg- 
uired by this position, one of the feet is seen in front view 
and the other in profile. 

Hephaïistos sits on a seat without back, on which is laid a 
cusñion. With the left hand he presents to Thetis the helmet 
sith a wide crest, which he seems to examine with the eyes of. 
a connoïsseur to see that nothing is lackins. With the right 
hand he holds the hammer: thus he is ready to give his mork a 
final blow of the tool. It was a delicate operation to forge 
the bell of a helmet. Much care was required to see that con- 
vex surface of the brass bell should present nowhere hollozs 
or bosses. On the cover of an Attic pyxis is read the inscrip- 
tion Thaliarchos kalos where is seen an ephebe seated on à low 
stool and occupied thus in hammeriné a helmet (Vignette at end 
of the Chapter). Around his two persons the painter has distr- 
ibuted accessories to fill the field. Behind Thetis is an anvil 
and a hammer. Over the head of Hephaistos are huné on the wa]l 
the brass greaves whilh will complete the armor delivered to 
Thetis. What evidences the care with which the £od has perfor- 
med his task is the decoration of the shield. At the centre is | 
an eagle holding a serpent in his talons. On the exterior are $ 
four stars. 

From the mysterious cave beneath the volcano of Lipari, where 
Hepneaistos commanded the crew of Cyclops one passes nith the 
painting on the outside into the full light of day in some work 
shop, where in some shed in one of the suburbs of Athens, foun- | 
ders and chasers labored gnder the orders of the sculptors, t | 
that the city after Salamis and Platea had charged to erect t | 


the living images of its éods and heros in the édifices of the 
loner city and on the Acropolis, wnich to the eye removed from 
itself the ashes and stains of the conflagration. Ne shall di- 
vide this exterior inho two paintinés, which on the original 
are not even separated by the attachment of the handles. We see 
at one side a colossal statue placed on a plank between tro v | 
vertical timbers. It has more than tnice the height of a work- 
man standiné behind. it (Fig. 260). This is the statue od a nude 
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xarrior Belmeted, who with the shield on his left arm holds a 
spear in the right, whose lowered boint appears to menace an 
eneny fallen on the ground. This is an attitude found in the. 

xorks of Contemporaneous sculpture, for example on the pedim- 
ents of Egina, and very frequently in the combats represented 
on painted vases. To the statue have been adjusted the offens- 
ive and defensive arms and it appears to be nearly finished. | 
It has to receive only a final polish, tnat two workmen are en- 
éaged in égiviné to it, one seated on a low stool before the 1 
left leg, the other standiné and leaning against the right ha- 
unch. Both are armed with instruments that must be files or 
scrapers by means of nnich they remove the traces of solder- 
ing and joinés. 

At right and left of the structure enclosing the statue sta- 
nd tro men of ripe age who do not take part in the work, but 
“ho have the air of folloniné its progress with attentive eyes. 
It is not merely the attitude that distinguishes them from the 
other actors in the scene. There is something in their entire 
persons that sets them apart. Of the two sorkmen busied ontthe 
statue, one is en irely nude and has merely drasxers around ‘the 
loins. One is covered by a skull cap and the other has short 
hair not held by a band. The tro spectators lean carelessly on 
their staves, as in paintinés of vases dd the citizens present 
at the exercises of the ephebes, or who nitness dances and ‘ban- 
quets. They are clothed in a tunic over which is thrown a man— | 
%tle laid over the shoulder. Their beards are longer than those 
of the norkmen and are cut to a point. Their hair is also nore 
ample and, its arrangement is maintained by a fillet extendin£g 
around the head. One of them has an arm eoneedkéd under his 
mantle and looks on without making a movement’ the other has 
the left hand extended as if to accompany with a gesture a word 
that must be an order. These two men are the foremen that dir- 
ect the workshop, or rather the sculptors themselves, ho have 
cone to oversee the ad justment of the statues that they have 
ordered from the chief of the foundrys 

In the other painting we see the work of the foundry contin- 
ued (Fig. 361). At the right lyinég on a bed of sand is a stat- 
ue of a nude man, over which bends a #orkman with a hammer in 
his hand. He strikes the rivets that connect it at the should®r- 
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As for the head of the figure, it is placed on the ground beh- 
ind. It is known that even sculptors of marble in Creece did k 
not hesitate to make their statues in pieces and of bits, whi- 
Ch they then skilfully joined together by joints no longer vis- 
ible. 1 For a stronéer reason, metal sorkers employed this meth- 
od, as one Can prove by closely examining the antique bronzes 


that have come to us. Not merely the head and members nere cast L 


separate from the trunk. There were piéces in even the torso, 
small pieces fitted, when with more care in formingé the mould 
this pieciné could have been avoided. Men do not occupy them- 
selves beyond measure with these slight defects in execution, 
that nere easily concealed by a few strokes of the file! they 
thought especially of the éeneral effect. * 

Kote 1.p.8%4. Histoire de L'Art. Vol. VIII. pe 158-158. 

Note 2.p.654. So to speak, there ore no bronzes of very éreat 
dimensions, where Lf they are rather cLlosely exonined, one can- 
not verifu these aLiéht joints, ond these are nore numerous as 
Fhe sgtatue Le more ancient. To prove that the Spinario of the 
Capitol is indeed à Greek oriéinal of the 5 Lh century, there 
mous notea ihe addition of several pieces forniné à part, by 
means of dovetail joints.” (Golliénon. Histoire de Va seuLptu- 
re érecaue. Vol. L, pe 418). 

Then comes a young and entirel:r; nude workman. His right hand 
leans on the handle of his hammer, #hose head rests on the ér- 
ound. It rests betneen to spells of hammeringé metal. The pose 
is easy. If the head is in profile, the torso is presented in. 
three quarter view. The leg and left foot are seen in‘ front 
vies: the right leg is seen iniprofile. At the left of the pa- 
intiné the painter has also placed two norkmen and the high 
furnace that feeds the foundry. The furnace is cylindrical. On 
its top is placed a crucible in which is melted the alloy int- 
ended to furnish a new cast of metal. Behind the furnace crou- 
ches a sorkman. Only half of his face and bust are visible. F 
From his pose it may be believed that he was occupied in mana- 
giné a bloser with which he fanned the fire. The other norkman 
is covered by a skull cap and is nude, seen in front view. He 
is seated on à low stool and holds in both hands a long poker 
to stir the burning Charcoal, that he plusged into the opening 
arranged at the bottom of the furnace. We must assume this 
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norkman to be placed opposite the mouth of the furnace, but if 
he had been so placed, the painter would have been able to show 
only his back and the tool would have been coneealed. He then 
resolutely adopted his method. He placed the fireman at the s. 
side, assumin£g that the mind of the spectator would restore the 
figure to his actual position. 


As in the paintiné of the interior of the bowl, the decorat- M 


or has adhered to filliné the field. He has suspended on the 
#alls hanmers, à rasp, a saw, the tro instruments whose purp- 
ose escapes me. Further are two feet that have not yet been f 
fitied to the statue of which they form a part. Finally near: 
the furnace, beneath a pair of goat horns among branches gfth 
leaves,thers are arran£ed six tablets, to of the larger repr- 
esentiné the head of à man and that of a noman, perhaps of a 
god and £oddess. These must be tablets of painted clay, simil- 
ar to those of which we have given numerous examples. Perhaps 
their presence in this place is explained by sone superstition 
of metal workers. Indeed we learn by Pollux that founders, to 
avoid the evil influences that would have caused their casts 
to fail, had tre habit of suspendiné in the foundry “comic im- 
ages. ”1 The furnace of the bronze workers, like that of the 
potters, nas menaced by demons, #ho amused themselves in oppo- 
sing the action of the fire, and in playing bad tricks on the 
poor workmen. 2 

Note 1.p.856. Pollux. VIL. 108. 

Note 2.p.656. Histoire de L'hrt, Vol. IX. p. 347-2348, 

The inscriptions on vase do not make known the author. The 
only mention contained in them is that of a kalos, Diogenes, 
nhose name is read on some other vases, but which are not sién- 

d.? Several ceramographs have occupied themselves with this 
cup, it has recalled to some the *ork of Douris, to others ra- 
ther that of Bryésos. À single observation is appropriate. If 
the trace of the eye is less advanced here than on certain. 
vase.s of Bry£os, on the other hand it is rare that with him 
are found the hatchinés which serve to indicate the curvature 
of a surface. Here are found at the base of the crucible those 
hatchingés which Brygos placed on the orbs of shields (Plates 
XII, XIII). However this may be, what is certain is, that the 
painter who decorated this cup #as one of the good artists of 
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of his time. The scenes here are mell composed: the attitudes 
are natural; the drawing is firm and frank. The brush can vary 
its effects by mixing with profiles the front views and three 
quarter viens; but what particularly forms the interest of the 
paintinés of this vase is, that it confirms the.idea, that af- 
ter the study of the monuments, men #ere led to employ proceë- 
ures, that the ancients applied to the fabrication of bronze 
‘statues. e 

Koke 3.p.656. Klein. Vasen mit LieblLinésinschriften, p. 101- 
108. Hartuié. Melsterschalen,. p. 381-390, 

If the ceramist drews freely from the picturesque of the gr 
oups, that formed under the sheds of the foundry around the | 
xorkshop and among the tools thrown down in disorder, the work- 
men occupied in shapiné vases, in polishiné arms or modeling 
statues, ñne also knew how to find agreeable themes in the life 
of the éymnasium, in the workins of ool, in the play of the 
needle, and in the apparatus of the toilette. There where by. 
the natural elegance of the woman and the beauty of the race, 
everyrhere was offered to the eyes of the artist harmonious 1 
lines and éraceful movements. It is a painting of this kind 
#hich ne find in the interior of a cup found at Vulci, #hoss 
exterior presents only the commonplace usual scenes of the 
comos (Fig. 362).1 

Note 1.p.857. Furtunéler. Beschreibuné. 2289. 

There are in the bowxi two women clothed in long tunics and 
draped in the himations. One is standing, the other is seated 
on a seat with a back. She has the left leg bent, the foot is 
placed on the éround. The right leg is nude below the knee and 
is raised and extended; its heel rests on a stool. The left h 
hand is in the air. The right hand lies on the calf, or rather 
on the tibia at the top of the calf. From the left haod starts 
äidine of reddish violet, only a very slight trace of which 
remains On the photoghaph, but which is very visible on the 
original. This line £oes from the left to the right hand. In 
the field are tno baskets, one raised on a shelf, the other 
placed on the éround. 

The first archaeolog£ists who described and reproduced this 
painting believed, that they san in the seated woman a wounded 
person occupied in sbaunchiné the blood that ran from her wound; 
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but this interpretation is only explained by a hasty £lance at 
the original. The red line continues between the knees and is 
directed tonard # receives in which can be recognized only one 
of those baskets for clothes, which are often represented on 
fanerary steles, on lecythes and in toilet scenes. Was a basket 
suited to receive blood? To reject that idea it further suffi- 
ces to note where the line starts. Even on our photograph it 
is very clearly seen to turn around the left wrist, shere it 
is detacned in £ray on the light of the arm. One must then not 
be mistaken in the nature of the object, which the painter has 
desired to represent by the use of red; this is a skein of “oo, 
but it appears that the last commentator on the monument has 
alone correctly seized the nature of the work which occupies 
the seated woman. À He was set on the #ay by some verses of Ar- 
istophanes in the Assembly of Women, by the ad juration that 
Praxagora, the baby-farmer of the conspiracy, adûressed to 
one of the Athenian women dressed in h@x husband$ clothes and 
provided with false beards, who planned to take the places of 
men on the Pnyx, to possess themselves of the poser to make t 
the laws. This suffragette is a £ood mother, however devoted 
to the cause. While attendinés the sitting, she desired to pre-. 
pare the nool from which she nould weave the clothing for her 
children; she would card it. Praxagora renonstrated, that for 
this it was necessary to raise the les, that she could not fail 
thus to expose her nudity and betray her sex.? The pose that 
the painter has assigned to the seated voman fustifies the fe- 
ars of Praxagora. The legs nude to the knee would attract indis- 
creeb looks; it would provoke them to 1ook higher. 

.Note 1.0.6858. dé Hauser. Aristophanes una Yasenbilâäer, Zoin- 
ousa (iharh.d.Auat.Areh. Inst. in Wien. 1909.p. 80-85.PL,. I}. 

Note 2.p.698. Avrietophones. Ekkles,. Verse 88-98. 

It remains to explain correctly what means the verb zainein, 
Ahich is translated by card in the dictionaries. This cannot 
here refer to cardiné properly so called, the first manipulat- 
ion to which wool is subjected, when after shearink, it has b 
been freed from the fat of the animal by boiliné. It was a dif- 
ferent operation that occupied our *orkwoman. From the baskets 
around her, she takes mwool that the card has already commenced 
to reduce and untangle. She takes handfuls of the fleece from 
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which she forms the rolls that she hardens and stretches betw- | 
een her finéers and then finishes by compactiné on the edge of 
her extended leg, then to throw into the basket placed before 
her. She ill soon charge her distaff with these rolls, and in 
passiné from the distaff to the spindle, they will become the 
thread which the weaver will use in her trade. 


Tnus proceeded the poorest norksomen; but for those #xho while 


fulfilling their duty as housenives could give thenselves some 
luxury, there had been invented an instrument, the onos or ep- 
inetion, that aflded in their task. We have described and drawn 
it elsewhere.l It was found more convenient to rub and flatten 
the moist roll on the clay of this tile, than on the naked skin 
and the bone of the leg. 

It has been thought to find some relation between the style 
of the paintinés of this vase and that of the paintings signed 
by Douris; but the resemblances are such as sufficiently expl- 
ain themselves by the fact that all ceramists #ho belonged to 
the same generation copied each other, that their brushes had 
the same habits and the same attractions. As much cauld be said 
of another vase concerning which have been pronounced sithout 
insistence the names of Douris an£ of Bry£os. The trace of the 
eye is nearly correct in frofile, but would rather give reason 
to think this vase contemporaneous with the most advanced vases 
of Bry£os. What again recalls Bryéos is a certain tendency to 
polychromy. The hair of several persons is made of a diluted 
black tendinég to yellow. For various details are retouches of 
red and #hite; but what is most interesting is the subject. T 
The painting of this aryballa represents a medical clinic at . 
Athens (Fig. 363). 2 | 

Note 1.p.860. Histoire de L'Art. Vol. IX. p.314-2318, 6877; 
Piés. 164-185. 

Note 2.p.660. KE. Pottier. Une clinique érecque ou cinquieme 
ateèle, etc. Fondaiion Piot, Vol. XIII. p. 140-166, P\a.XIII-XV) 

The small vase is a very careful fabrication. On the shoulder 
tno flyinés Cupids face each other, each holding in hit hand a 
garland of leaves. Their bodies éracefully extend in the pose 
of snimmers with one leg raised more than the other; ? but the 
effort of the painter was particularly devoted to the body, 
where extends a scene with seven persons. At the middle is a 


fy Del. | 
ul ai bayen .sd8ge 16 ‘to son 184998 sdt dim PRANUUTEE A 
wanb 1e dost off 08 8 déin qisdo s ni bsisss 6i eû ,noi 
PATES eu dtiw änisise ,brsnioi abned où Êns tien sdt ebay 
| déin soin æd ,çmid s10%e0 2n10n8ÿ 8 nes s Ÿo mis da2is sdt bneñ 
Weit svods exsbaediä 3at[1o0 to evctesz eût based Jdait sa 
| Ah sendi ibebneqane sue neioteyag sd tevo bIsit snÿ nl .teit 
ENS ETFREST CEE ceoeselh ariqquo eesltéuob ,péosido sfionco Liswe 


| -nstnt vetpol csbie adt de sibasg stdEf 8 bas aug e‘notl exil 
# et dtedt bifevoi ent ebntos anièaoge 10 1ofen sisinoo où sb 
. msbluode edit sevo nuovdi sltnem 8 dfttn Sur ef Dessst) nied 
ensef sd snoiv dnont ai bsrog 1 vhod dedT .uns dtol eds no ne 
“odi ts Sniloo! ni ddgin sûé où Essd etr antud bas Tete s mo 
“sttétbtlsvniisdions niand sus to ebre rodfo su$ dh .108 51840 
_sèsbned stidnx 8 qd besolons ai mas veqgg ftel ai .ioote & ao 
bearuf bas mid bnidef .aasocd sdi svods mioi 82049 ai bsoslz 


td to eno LLE OL bns-Snibnete sem 8 ai aofdossib emee sdd ni 


à SU ec 0e 
| elitéeon ed où. YT189 où.erose sd dent verolt 8 Bnshioû 268 


| 4 tante 3389 cf & tie svsai asorniosit sd) Sud 


À 
| 
| 
; 
4 4 ECTS 5 TRE pr Ho MITIX 40/9, .rsdttof .088,ç.6 s#0H. 


AR AAED Mas et: | .TES4IBSRID où LOLS CE US 
ass et sus ssetotevia sadt to she Jodio sdi où esesg 9 il 


DELLE noïdemid El né) begesb. nomtsy s Jiedo eïd baidsd snrbnaïie 
I ET etoddèaien aid exti .sbie ddsts bns vsbluonñs aid astéd 
Lots gireebned-otitn à Tete vidoni 8 no based dübis sûd dJin 
| aogtsq 8 aemoo nent in adt svods eftiii as diesel erd bag 
dsopa 8 *o sonsT889I8 odt 2ed sË .assdto sdf nsnd radios ñoua 
| lea bebasec «eësi diods bns anotie .asebluode bsord dtin ?18wb 
- <eb eeond Jo no bssinicost at aid nl .seon, beviuoss d8813, bas 
. nisten où bavol ensddA ds nan doit nisiiso fsdd ssvele bemtoi 
 xsdà eaeni lin niodi vd fsat sHèvodd vod sauesed ,madt Jyode 
| benosdée sadtout vituptiné L'ystaen s4i to viused sit bsonsdne 
‘#4 3 tsdt beverlod: een fi sooidossg eidd of ssbi, enoïiiiareque & 


Dr nids DS TATSES s bert seaniod bns afosido supesfotà 


Je ‘AT u, 


#4 


LR k, de -2sonsnitat {rve: bsitev 
FF er CEl es PRET ot /èce «…108.%ol 90H: 
TER Hi. Av: À. 4 à  EuNDh Neo 


4 ejsman à 6 bons nen patbaade 8 breroï ansuï evsie efaT 


+ tset esTt dtin niesd laïsn s bauorë eût vo bsosig at 10#90b 


ru 
jar 


536 
physician with the appearance of an ephebe. Draped in a himat- 
ion, he is seated in a chair with a back. The feet are drawn 
under the chair and he bends forward, seizins with the left 
hand the right arm of a man standing before him, he makes with 
the right hand the gesture of unrolliné #:bandage above the w 
arist. In the field over the physician are suspended three 
small concila objects, doubtless cuppins élasses. Before the 
doctor is placed on the ground a metal basin with three feet 
like lion’s pass and a little handle at the side. louter inten- 
de to contain water for spon£ing wounds. The invalid that is 
being dressed is nude with a mantle thrown over the shoulder.. 
and on the left arm. That body is posed in front vies, he leans 
on à staff and turns his head to the right in lookiné at the 
operator. Ab the other side of the basin another invalid sits 
on à stool. His left ppper arm is enclosed by a xhite bandage 
placed in cross form above the biceps. Benind him and turned 
in the same direction is a man standiné and draped, one of his 
hands holding a flower that he seems to carry to his nostrils, 
but the fractures have caused a read part of the body of this 
person to disappçear. 

Note 3.p.880. Pottiter. Plate XIII). 

If ne pass to the other side of the physician, there is seen 
standiné behind his chair a person draped in a himation that. 
bares his shoulder and right side. Like his nelghbors, he leans 
nith the right hand on a knotty staff. À mhite bandage is aro- 
und his left leg a little above the ankle. Then comes a person 
much shorter than the others. He has the appearance of a squat 


dwarf witn broad shoulders, strong and short legs, bearded‘face 4 


and éreat recurved nose. In him is recognized one of those de- 
formed slaves that certain rich men at Athens loved to retain 
about them, because they thought that by their ugliness they 
enhanced the beauty of the master. 1 Antiquity further attached 
a superstitious idea to this practice; it was believed that £ 
érotesque objects and beinés had a phophylactic virtue and di- 
verted eyxl influences, 

Note 1.p.661. Sa$lio. Dictionnaire des ontiauttes, Articles 
Morio, Manus. | 

This slave turns tonard a standins man draped in a mantle t 
that leaves the torso nude. On his chest are noted the remains 
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of a nide white bandage. The body faces front and leans over 
with one leg crossed over the other, restings the left hand on 
a staff, the right placed on the hip, and he seems to speak to 
the dwarf, ho with the right hand appears to make a sign of 
salutation or of thanks. It is believed that there is divined. 
the subject of the conversation. The slave holds #kith the left 
hand on his shoulder a hare nearly as large as himself. This 
hare is doubtless a gift presented by the patient, #ho is held 
to placing himself on good terms with the servant of the house, À 

KXote 1.p.662. ALL this description ts werely an abridément 
of that éiven by Potter for this paintiné. He inserted there 
observations on the technics for which we refer Lo his text. 

Before this curious painting, one cannot ask himself what s 
sort of a clinic the artist had in vies, hat sort of medicat- 
ion as the object of all these bandages and accessories shown 
in the field. The fisst idea that comes into mind was thatrit 
concerne fractures and distocations that must be reduced and 
to care for the patients; but this was not the opinion of one 
of our most eminent surégeons, who is at the same time a fervent 
admirer of antique thinss. 2 For thefforms and locations of the 
tandages, there is reason to reject that hypothesis. The memb- 
ers attacked were supported in an entirely insufficient manner. 
Would a man with a fractured foot walk with such an easy atti- 
tude, as the one standing behind the operator? We are not with 
the sur£eon here, but rather with the physician. Here are inva- 
lids that come to be bled. 

Kote 2.p.682, Dr. Pozzie 

“Bleediné “as in frequent use in ancient therapeutics. Hippo- 
crates, Calen, Celsius, all great physicians of antiquity recom- 
mended it in certain cases and used it. They bled by preference 
in the arm or indeed in the foot near ähe ankle. It is indeed 
at these places that the bandages are placed in our painting. 
Besides, the bands are narrow and light in appearance. In fact 
after the btleedin£g and to protect the little wound from the air 
and dust, it sufficed to roll a little cloth around the arm or 
foot without making a serious bandage. Note that the basin pla- 
ced before the physician nould be of no use for cariné for frac- 
tures, but in case of bleedinés, water and sponées ere required 
to receive the blood and wash the incised part.” 


“There remains à more embarrassing point: *hy does one of + 
OL t 
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the patients wear a band as a scarf across the chest? It coula 
be supposed that this invalid neediné cuppings scarified on t 
the chest or back, it ras necessary to place the band thus. T 
The cuppinég g£glasses suspended in the field #ere there to recall 
this mode of treatment. In brief, all the minute details of the 
representation find in this hypothesis a very plausible explanation.L 
Kote 1.p.663. Potiier. p. 158-157. L 1 
One might feel some surprise in noting the great youth of°the 
operator. “Althou“h on the original a very light stroke of the 
brush, dipped in diluted black, indicates a springsiné beard, 
the ephebic character of the physician is evident, “hile his . 
patients are persons of mature age. If there nere treated acci- 
dents occurinés in the palestra, the contrary would rather:be 
expected; a bearded physician treating crippled ephebes. The 
proposed explanation makes perfectly natural the choice bhat 
the artist hasfmade of men that have attained full maturity. 
These are citizens of Athens, men of forty or fifty, whose san- 
guine complexion requires an appropriate treatment. The ages 
of the invalids are then entirely normal: but is there not'some 
eccentricity in showing us with them a doctor of scarcely t#ren- 
ty years?” 
“A general reason can first be given for this fact; thisvis 
that Creek art of the 5 th century has a marked predilection 
for youthful beauty. Even the o10 mer and particularly thevaged 
somen are recognizable at this epoch only by the color of their 
xhite hair. It then conforms to this particular esthetics that 
the only healthy person, the hero of the scene, presents hims- 
elf in the appearance of a youns and beautiful man. This was 
also a means of varying the painting, of avoidiné the monoton- 
ous appearance of an assemblage where all the men were of the 
same type.” 
Note 2.p.883, Pottiier. p. 158. 
These esthetic reasons could suffice in our opinion; but it 
is not forbidden to seek others. The ancients thought it neces- 
sary to be young to be a good doctor. Celsius expressly says:- | 
“The surgeon must be youné, or at least still near youth. He | 
must have a firm and sure hand never trembling. He must also 
be skilful with both hands, have clear and piercings sight and p 
an intrepid heart. His sensibility should be that which seeks ] 
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only to heal the invalid entrusted to his care and that does 
not permit him to be affected by cries. He will make no more 
haste than the circumstances require5 he will cut no more than 
necessary; but to well accomplish everything as if he were no- 
nise affected by the complaints of the patient.” à 

Kote 1.p.684. Gelsius., De re medica. VIL. Introduction. | 

The ceramists do not ask for the spectacles under their eyes 
scenes as complex as are the interiors of foundries and of clin- 
ics. Sometimes there sufficed a meeting in the street or on o. 
one of the roads enteriné the city to suggest sothémrän amus- 
ing and bhastily &$sken sketch. See this interior of a cup that 
bears no inscriptions other than the names of tro kaloi, Nicos- 
trates and Laches (Fig. 364). All that the painter has placed 
here is an àss loaded #ith à great bundle of clothes and advan- 
ciné without a leader. The subject may appear insignificant: 
but one cannot refuse to give éreat credit to the artist for 
the precision, that has carried into the details and the accu- 
racy in the representation of tne animal. He rememtered what 
he had seen, what he san daily, when leaviné their rural deme. 
the peasants of Mesogea and of Diacria descended to pass seve- 
ral days in Athens, installed with their friends or camped on 
the sguares during the great religsious and civic festivals. 

What forms this package is, that the Creek still fastens on 
the back of a beast of burden ”when he starts on an excursion. 
This is #hat he calls ta paplomata, those coverinés stuffed 
sith cotton or #ool, that in the eveniné he will spread in 
some improvised shelter. He will roll himself entirely in them; 
he “ill take care to cover his head so that the den of mornin£é 
may not fall on his eyes. The harness of the Attic ass was fur- 
that of his descendant. With two strong straps, one passed be- 
neath the belly and the other inserted under the root of the 
tail, the paek saddle is safely fixed on the back. This is not 
the only service rendered by the saddle. À man sits on the side 
like a woman’s saddle, leaning against the front and read stan- 
dards, which are very cleariy represented here. Sometimes to 
feel safer in the bad parts of the mountain paths, he sits as- | 
tride, freed from fallin£g. b 

Frequently as the case here, the saddle only serves to carry | 
the baggage. With the wooden sticks which form the frame, it 


M 


Wu 
rom a à to tes nr 8 ‘of fout dub . 
| ie ren tos Llin tt of hstegidus aheioag ed? -s4t8 CT 
bus a? exieg cssndt qd bisd et $T AT8O dso7tà dé in bsusdast mood 
| 8 betises at gente venrol vodione ,yistse neîseng 10 dqsite 
dE rt s[sgartisn eût es svise où bedodenia [en bas esonse 
ETC PCI .tilenis brewilosd anifiet mort eGel9eg sf etasvang dE 
sig stslq nidi e vd bsfslqmos eh Bniio8q odt sisd aidt To go 
HR MebLeST ebros [leme benedest ets dofdm ai #slod nain bon 11 
LR ait to sbie sit 0 10tt81098b sut dot sjelg 8 ei ere 
de nolsd aeBuiri Jo nor otre ne dfém ddols bersiosio & bexit ei 
st tent besinacoor ai sasdT .9ns sd no bon LCosnrsg ave ses80T Lie 
 oarnstiésdnt edd ‘to sedt [lite sx doiïdw arofos biviv got ete 
lee sit Ro vyitioqns ni 1e8ss0 s1bbse et al .metninuos ssoût 
etilasttie ts. asfbhez \osg bavot ad Lin dmeii0 deidiu? +0 
4 sdé to dodeis ed mort beroizss net ai do sin Séñt mort sd 
| am pt nain ee à “0 “FRIMATES 
F ‘ : des ous %o ÉPTCIE ets Eve 28 RE enon syend af Jedh 
LA | Lemins eaT ‘erutset bas mrot edit besobnsz Lien asû else se 
le 10828 “«esatodidoinx ,obirie snof bas mole odt ddi exler 

ati sen Bip abson eût do state ent oredn dided e 28 eva eslom 
| noitesroqeeets Hs ylssen etody bue aeloïdev fo sen sit dimneg 
{lo rmim evotod brentot neviso elemine Ÿ6 avovnoo din sbas ai 
1 ebd® etuisen bas-:sotov vi modif saergoons oùr çaresnisdnnom sl 
. + es svexnob batssrtian bre besigaeb saodt To sno ersd Jon ai 
à 38" xvsst Evsd viinespost vent etedr eNAdauoo vo ni nese 61€ 

1e PU CCTCLETCTE duodtin-isbnels ei aes 00 .wedf fenatrxe Seat enc 
# ce bio “to dros s mit svia srss tdbitqu if es onutt 8 &sd ef 


RC 
Rs _Esa LUXE adt doidx æioge 4o8id sdt to édars sd va its 


OO dotobis vents suuses of betguef ai enoiebsl Std 1svo bosses 
Li em q RÉ nb e dE ses {ubigossd s asn 84 nid 
Fes PAL ETELI DIR | : bat <estoddotuol eff .ht à. VE 
|atetueres DATA Sedtruequt lenigitonsdh-do que Jearot où dohs | 
orme eniemer di çssticinss di © bas dù à edf af baisers svad | 
- .(bootaïsbns Wuiod siibyd) srodgonéeoledt sattsb bne notansm où 
L esredqaièonixsf bas erotsro des CT TE vd anons sen mad edf 
teen où-ststiast ton asob ono fi vdbetenäiessb esav sn vos 
ETC À esoiensuts dssra to es1oièss 19basfs v19v nrsites ni sk 
Pete dedt sanifnisg To bsaoquos io ai noïdeso2eb 98 
D-shesenetà oit$a to seinonstes eds to sebostge Engtonitg 


540 
lends itself to a peckiné ähat resists the shocks of the worst 
mule paths. The package entrusted to it #ill not move. It has 
been fastened with éreat care. It is held by three pairs of\s 
straps. For greater safety, another longer strap is carried a 


across and nell stretched to serve as the martingale of the ass: 


it prevents the package from falliné backward. Finally, on the 


top of this bale the packiné is completed by a thin plate pier- 


cet with.noles in which are fastened small cords. Besides, th- 
ere is a plate for the decoration. On the side of the package 
is fixed a checkered cloth #ith an entire row of frirées belox. 
These are painted red on the cup. There is recognized that ta- 
ste for vivid colors wnich is still that of the inhabitants of 
those countries. In the saddle bazaar in any city of the Greek 
or Turkish Orient will be found pack saddles, that differ lit- 
tle from that which is easily restored from the sketch of-the 
ceramist. 

What is here more interesting as even the image of the ass? 
The artist has well rendered its form and features. The animal 
#alks with the slow and long stride, #hich horses, asses and 
mules have as a habit where the state of the roads did not 
permit the use of vehicles and where nearly all transportation 
is made with Convoys of animals driven fornard before the agi- 
le mountaineers, who encourage them by voice and éesture. This 
is not here one of those despised and maltreated donkeys:as a 
are seen in our country, #here they frequently haul heavy RAS 
ons that exhaust them. Our ass is slender without meagreness. 
He has a fine head. His upright ears give him a sort of bold 
air. By the sight of the black spots which the brush has scat- 
tered over his legs, one is tempted to assume a gray pa for 
him. He nas a beautiful ass. 

14. The Loutrophores. 

Not to forget any of the original types that Attic ceramiste 
have created in the 6 th and 5 th centuries, it remains for us 
to mention and define the loutrophore (hydria bein£ understood). 
This term was known by the Creek orators and lexicographers. 
As for the vase designatedby it, one does not hesitate to seek 
it in certain very slender emphoras of éreat dimensions, À #bo- 
se decoration is only composed of paintinés that represent the 


principal episodes of the ceremonies of Attic funerals.(Fig.365). 
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Even the character of these paintinés gives reason to think +. 
that these amphoras had a special destination, that they must 
play a part in the celebration of rites whose image they offe- 
red. What proves to archaeologists that they #ere not mistaken 
is the fact, certified by the texts, that in certain cases a 
loutrophore "nas placed on the tomb, and that its presence there 
had a meaning which escaped no one. À | 

Note 1.p.666. Ain example Le cited which was even 4.51 ft. h 
Migh. The width of the body was no Less than 4.12 ft. (Athens 
vtt np LTTSiNote Le Le: 

All this concurs to advise one to see Le in the ar- 
phoras of nhich we have presented a specimen; but there is one 
difficulty. There are found vases characterized by the same f 
form, whose decoration as entirely different. What is seen on 
the neck end body are no lonéer funerary scenes. These were pa- 
intinés relatiné to the ceremonies of marriage, that represent 
the carrying of the nuptial presents to the spouse and the de- 
livery of the latter to the husband.! Doubtless in the etynol- 
o£y and meaning of the term that occupies us, there is nothing 
to forbid this application to vases with nuptial subjects. The 
loutrophore is the urn that carries and contains the bath: Now 
custom required that for the bath of the fiancee preceding the 
marriage, the water from a sacred spring should te brought by 
children, who were all nearest relatives in future. 2 These ch- 
ildren suggest our pages of honor. The vases that served or 
are thought to have served for this nuptial rite were then es- 
pecially loutrophores, of all Greek vases they were those #hich 
had best established their right to that name. At least for the 
period of red figures, they seem to have been fabricatedrin $£ 
greater quantity than vases of the same type, whose clay refl- 
ected the sadness of death and mourniné. ? On a fragment of a 
vase of tnis period possessed by the museum of Athens, only t 
the heads of the persons are preserved (Fig. 366); but by the 
coiffure of the three women and the accessories scattered over | 
the field, cronned by leaves and a jewel casket, it is divined | 
that this is a wedding festival. Now one of the women #ho takes 
a part in the rejoicinés brings a hydria of the form defined 
above, and here is the same motive on another amphora, that al- 
so represents the preparations for a marriage. In both images, 
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the amphora thus placed in front represents that containing t 
the water 6f the bath to be taken by the financee before enter- 
ing the house of the husband. 

Note 1.p.667. See the List of loutrophores known in 4894 &v- 
ven by Kolters (âthen. Mitt. Vol. XVI, p. 378-2384) .He counts 
34 of then. | | 

Note 2.p.067. Harpocration, see Loutrophoros, Loutrophorin. 

Note 3.p.667. This Le whot can be stateë for vases with red 
figures by Lookiné over the List of 34 Voutrophores that WKolt- 
ers has éluen with the Lndication of the subject. 

Wnether these vases like the true amphoras have two handles | 
or have a third, às frequently after the manner of hydrias, m 
matters little. In both cases various indications agree in re- 
vealiné their funerary destination. When the lower part of one 
of these vases is found, it has almost always had no bottom. 1 
ät could not render the services usually required from the am- 
phora and hydria, for the care of the house and the meal; but 
the peculiarity which distinguishes them is emphasized by the 
use to which these vases were devoted. In the hole found ia: 
the bottom of an amphora was placed a wooden stem, and this am- 
phora thus found itself raised and better supported, than if 
it had its foot sunk in the ground. Thus is placed the vase t 
that on tne neck of a loutrophore crowns the entirely schemat- 
ic image of an Attic tomb (Fis. 368). On the mound formed by 
this tomb, the brush has drawn a serpent as a funerary emblem, 
and little win£ed figures that represent the souls of the dead. 

Note 1.p.668,. This proof has been made for 13 of 34 Voutroph- 
ovres. Of the other pieces described there, we have only a fras- 
ment, bhe neck or a part of the boûy. As for the Loutrophore 
Of the Louvre, Li has o botiom, but that must be the work of 
Vhe vrestorer, who had to replace many Lost pieces of that vase. 

Not being used in domestic life, the loutrophores had no for- 
elgn market, unlike the other vases produced by the norkshops 
of Ceramicos. It might almost be said that they “were not in 
conmerce. None have been found in Italy. All the loutrophores 
or their fragments now possessed were found in Athens or its 
vicinity.* These vases must be sold, as ne should say, at the. 
£ates of Attic cemeteries or be made to order by the potter, 
when mourniné struck the family. 
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Note 2.p.668. Athen. Mitt. V. p.177, XI, p.870, 3714. 

What remains of these loutrophores mas collected in Attica 
on the site itself or in the vicinity of ancient cemeteries. 
There were the fragments £gathered, sometimes scattered over 
the surface of the ground, sometimes sunk deeply in the earth. 
Placed exposed on the tomb, these fragile vases, loutrophores 
and a lirtle later lecythes with a #hite coatins,could not es- 
cape all the chances of ruin, that menaced them. These were b 
broken in place, and the fragments were mixed with the earth, 
constantly moved by the movement of urban life and rural cult- 
ivation. The loutrophore did not have for its protection the | 
propitious shade of the spacious Etruscan tombs. Not one has 
come to us that is not in pieces, and that could be entirely . 
restored. By the place assigned to it, this was devoted to pr- 


ompt destruction. The Athenians did not delay to make this com- 
plete. Also at the end of the 5 th and 4 th centuries, the ne- 


althy had taken the habit of replaciné them on their family 
sepulchres by marble vases, reproducing their form, and examp- 
les of which are numerous in our museumns. | | 
If ne decided on what the loutrophore "as and its purpose, 
ne likemise know that there was a time when certain tombs had 


à right to the mark of a loutrophore to the exclusion of others. 
Discussiné à questinn of inheritance, Demosthenes tried to pro- 


ve that the citizen Archiades, “hose estate sas sought by tro 
plaintiffs, died already long before, a bachelor and without 
posterity. He did not refer this subject to the depositions of 
nitnesses. He stated a fact that the judges could £o and prove 
on leaviné the tribunal; “Archiades,” said he,“fell ill and ce- 
ased to live nithout ever being married. What proves this? À 
loutrophore was erected on the tomb of Archiades.” 

Note 1.p.6069. Demosthenes oéoinst Leochores. Sect. 18, Like 


wise Harpocration, see mord Loutropheros. Harpocration further. 


senûs there Lo the tuo plaintiffs another orator, Dinorchos, 
who Goubtless hod used the same moûe of proof os Denosthenes: 
but he mixed with hkhese occurote assertions on error, that vos 
made by one of these Lexico$rophers anû has been repeated vy 
oÙhers, He inafines hhat the Loutrophore placed on the tomb 
was à fLéure of atuouné man holäiné in the hand a hyärio." Xo- 
thiné sinilar has been found by the leorned men, Conze anû 
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COLLLénon, who stuñled Attic funerory sculpture, 

Notniné is clearer and more formal than the allusion made by 
tbe orator to a custom known to all his auditors: but what is 
embarrassiné and seixed with some trouble is the idea or feel- 
ing that gave birth to that custom. To all gérammarions éhàt 
have thought it well to record and explain the term in questi- 


on, the one expressiné himself sithumost precision is Eustath- 


es, a scholiast of Homer. He writes;& “The loutrophore “as pla- 
ced on a tomb to show that he who was buried there had died ” 
mithout takiné the nuptial bath and without haviné married.” 1 
Yet it would appear at first sight, that the vase recalliné t 
the nuptial bath would have been better in place on the tomb 
of one that had taken that bath, that it must rather have sig 
nified the marriage; but to explain the peculiarity of the me- 
thod taken, it is necessary to recall the complaints of the 
heroïnes of tragedy, such as Antigone and Iphigenia who were... 
doomed to die, and lamented to have to descend to the tomb wi- 
thout having known the joys of the conjugal union. To erect on 
the tomb the urn that would have brought to the young girl or 
the young man too soon struck by fate, the water announciné t. 
the marriage, nas to offer this shade a sort of reparation and 
posthumous compensation. The subterfuge is ingenious and subtile; 
but it is much in the spirit of Creek taste. 

Note 1.p.670. Eustalkhes, Ad ILiadems XXIIL, verse AO. 

Otherwise accordiné to all abpearance, it is only in the co- 
urse of the 5 th century, that perhaps by the effect of the s 
suggestions of dramatic poetry, a father and mother bein£g cru- 
elly struck by the premature death of their infant, thought t 
thus to express their grief, to recall those hopes which bhis 
death had destroyed. The loutrophores on which ere recognized 
the preparations for the nuptial festival are all vases with 
red figures, and most are of the entirely free style. On the 
Contrary, they are funerary scenes that are represented on all 
loutrophores of which fragments have been found. In vases of 
the type that re have described, like thattof the loutrophore, 
tno kinds are to be distinguished. There is that of the vases 
on #hich the brush has represented with the procession of male 
and female mourners, the exposition and transportation of the 
corpse, the prothesis and the ecphora. On the other hand, there 
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are the group of vases “here all the paintinés of the neck and 


body recall the gayety of the marriage festival. The spouses 
show themselves surrounded by relatives and friends, that for. 
various reasons are associated in these enjoyments. Between 
the two fundamental themes of this decoration is an absolute 
opposition, a marked contrast. bla 

The loutropnores with black figures and paintinés of funera- 
ry character can only be those, which Demosthenes had in vie” 
and that are also meant by the scholiasts. Nothing there, near 
or far, directly or by irony alludes to marriase and its rites. 
Thèse loutrophores are only the continuation, the posterity if 
I may so speak, of the great vases of the Dipylon, of those x 
which the Athenian Eupatrides of the 8 th and 7 th centuries 
placed on their tombs.l When under the influence of Ionian and 
Corinthian models, taste had commenced to be refined at Athens, 
they rejected the heavy and bulgingé forms that had been adopt- 
ed at first for the durability which they seemed to guarantee. 
At the same time, for the entirely schematic silhouettes that 
contented primitive decorators, they desired to substitute figs- 
ares that should approach the correct proportions of the human 
body, should reproduce its movements and render the effect of 
the fabrics in which it as draped. Better than any other the 
vase called nettos allows to be divined the appearance assumed 
in the 7 tn century by the amphora placed over the tomb in pl- 
ace of the stele or together with it.2 In the second half of 
the 6 tn century in the workshop of Nicosthenes the forms are 
freed and also maûe lighter. Then “when men desired to erect on 
the tomb a vase of clay, which for the time at least should e 
evidence the piety of the survivors, they assumed the habit of 
giviné to this vase the form of the loutrophone, as we have d 
defined it (Fig. 365). This was slender and tall and was seen 
farther in the cemetery than had been the short and massive 
amphora, #hich served for exports of oil and wine. It *as fur- 
ther, aside from the absence of the bottom, the exact copy of 
the vase #hich the somen sent to fill at the.fountain, and #h- 
ich was either placed on the head or shoulder in returniné to 
the house (Fié. 187), or held in their arms (Fig. 367). 


Note 1.p.671. Histoire de L'Art, Vol. VIL, Fiés.41-8,42,50,56,617. 


Kote 2.0.871. The some. Vol. X. p.089-75, Fiés 63-65. 
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These hydrias were used by the women for bringin£ to the ho- 
use the nater intended for the ablutions prescribed by custom. 
at certain soleun hours of life. There was the bath of the fi- 
ancee; but there was also the bath of the dead. Details are 
wantiné on this subject; but it must have been soon after the 
death that the women of the family washed the corpse, to remo- “| 
ve the stains of the sickness, and the traces of wounës in ca- 
se of a violent death, before the exhibition of the body. As 
for that, after perfumes ha been séattered over the corpse, | 
the face was pailnted and they frequently placed a crown on the | 
brow. This final lavation is mentioned in more than one ancient | 
author: 1 but ceramic painters did not comprise it in the tradi- 
tional programme of the representation of the representation 
of Attic funerals, of the different successive ceremonies there. 
If ne possess one image of it, the only one knomn to me, this | 
is not found on one of the vases with funerary scenes that *e 
study here. It is noted ahere doubtless it nould not be soufht, | 
in a painting that represents the adventure of Actaeon.? The 
pyxis that it decorates appears to belong to the series of va- 
ses, here in some btelated workshops, the black figure surviv- 
es the triumph of the red figure. The decoration forms a long 
band at one end of #hich is seen Artemis armed with the Los, 
xho departs with her dogs, the instruments of her vengeance, 
and at the other are two men, an old man the father of Actaeon, 
“ho makes a gesture of despair, of a peasant carryiné à basket 
on his back; he has discovered in the forest the corpse torn 
by the pack of hounds. We reproduce here only the midd,e port- 
ion of the painting (Fis. 369). The body of Actaeon, which st- 
ill drops blood from its wounds, lies nude on a rock which the 
painter has only indicated by two lines carelessly drawn bene- 
ath the head. Tao women staod erect near the head and the feet. 
One washes the nounds nith à sponge, whose pores are represen- 
ted by little noles that the pointsof a needle has pierced in 
the coatiné of black color. The other holäs a piece of clotnh ne | 
sith which she nill sipe the body. Behind her another woman un- | 
rollis a bandage that ill serve to fasten the members, “while | 
behind the person armed with the sponge a veiled woman presents 
a flask that contains the perfumed oil, which she "ill soon 
sprinkle over the corpse. 
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Note 1.0.672. Platé. Phedo.ps115 Cc, Euripides. Phenicion wo- 
men. Verses 1329, 1661; Hecub.. Verse 605, Lucon on Hourniné.1i. 

Note 2.p.672. -kkoeon (Athen. Mitt. 1890. p. 240-2421 PL. YIIT). 

It was not as here in the forest, the scene of the accident, 
but it was in the house of the family that the #omen at Athens 
thus washed the body of the dead before clothing it for the ex- 
nibition. It is easy to understand that the custom #as introdm 
uced of representiné the preparations for the funeral rites on 
a vase entirely similar to that, which had played this part in 
that last toilet received by the dear remains. During the rap- | 
id and brilliant progress made at Athens by the formative arts 
in the course of the 6 th century, the painted vase did not € 
ceast to take the part that the stele of stone or marble in the 
external arrangement of the painting of the tomb; but it was 
on vases of elegant appearance, on a slender amphora or hydria 
that the brush placed those funerary scenes, which had been re- 
produced by the ancestors on the colossal cratera or massive 
amphora of the Dipylon. This was originated the loutrophore 
nith black figures, whigh is represented by a certain number 
of fragments in the collectionsthiof Athens. If we have given s 
scarcely anything of them, this is because there is hardly more 
than fragments, #hose art interest is small. 1 

Note 1.p.6073. Golliénon and Couve. Catalogue des voses du " 
musez diAthens. 1902. Nos. 688-690. In the cemetery of Tracho- 
nes at the foot on west of Hynettos hove been found numerous 


frofments of these Loutrophores nith black figures, See Comze . 
VYasi con rapprestange etc. (Annili. 1884. p. 183-199. Monumen- 
X4. Vol. VIIL, Ple. 4, 5). Furtnänéler. Beschretbuns. 1887-1889. 
Wnen men were accustomed to find in the erection of these y 
vases on the tomb a means of showin£ to the dead the memory r 
retained of his life and death, they did not voluntarily eeno- 
ance that custom. The fabrication of the loutrophore with fun- 
erary paintin£és was carried on after the appearance of the red 
figure, at least duriné the first half of the 5 th century. H 
Haçpily, some of these loutrophores of the ne” style were less 
reduced to little bits than their more archaic predecessors. 
Of them remain at least fragments of real beauty, if not an in- 
tact piece. It has been possible to restore the snhole of one 
of these vases at the Louvre (Fig. 365). Of the images which 
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decorate it and of those ornamentiné a vase of the same type 
possessed by the national museum of Athens, there remains suf- 
ficient that one can appreciate the expression of sincere emo- 
tion, which the Attic ceramist put into the paintinés by which 
he covered these vases, companions and guardians of the tomb, 
Further, none of them bear the mam.: of a potter or painter. 
These vases “ere not intended to be exhibited in the sale rooms 
of the corresbondents, that the principal manufacturers of Ath- 
ens had in Sicily, Campania and Etruria. Then they did not have 
to recommend themselves to purchasers by a sisnature well val- 
ued on the market, but to judée of them by the two vases of t 
this kind from which «xe have made some borroninss, these vases 
“ere often required from the best #orkshops of Ceramicos, from 
shops that might have been those of Euphronios, Hiero or Bryé£os. «| 

T&e vase that came from Athens to the Louvre belonés to the 
age of transition, to the period #hen the potter nas not yet 
weaned from the black figure, and persisted in retainingé a pi- 
ace in his decoration for it beside the red figure (Fis. 365). 
At the bottom of the amphora and below the principal painting 
extends a band of small height covered ty dark silhouettes of. 
cavaliers ridiné and armed with spears. There is a distant 
reminiscence of the files of chariots occupyiné the same pla- 
ce an the amphoras of the Dipylon, L and a more direct souvenir 
of the motive, that the painters of loutrophores with black f 
figures placed on that part. 2 Moreover, the artist has treated | 
this band in the archaic tasbe. The paintiné of it is‘enhanced | 
by violet touches and incisions accent the details. There are 
other traits which recall the old traditions of the morkshop. 
For example, such is the serpent that coiis around the neck of 
thexamphora and the flat handles. Non it appears already on t. 
the pottery of the Dipylon, ! and ne have found it placed in a 
detached sketch on a loutrophore of the lod style, a sketch in 
xhich is represented in brief an Attic tomb (Fig. 368). There 
is the effect of an association of ideas that #as established 
early. Betseen the posthumous life that the dead lead under 
the earth and the life of the serpent, who appears in the day | 
only to conceal itself at once in holes in the éround and to | 
disappear from the eyes, men perceived some vague analogy. The 
serpent became à funerary emblem.? Finally, when the potters 
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of the Bipylon confusedly mixed all the episodes of the obseg- 
uies, a rule #as adopted by those of the 6 th century to place 
on the neck of their amphoras only the male and female mourne- 
rs. AS for the scene of the exhibition, it developed amply on 
the body of the vase, 2 It is 31so thus on the amphora with red 
figures, which me have taken as the type of the loutrophore of 
the 5 th century. Einally, a last peculiarity proves the pers- 
istence of the methods applied in the fabrication of vases of. 
this species. On the vase of Nettos are no handles (Fig. 63), 
Those are rgplaced by tro richly decorated plaques attached to 
the body of the vase. The handles are not suppressed here. They 
are represented by tno rings #ith small openingss inserted ben- 
eath the lip of the mouth; but the stem that connects these | 
rings #ith the body is joined to the long neck by to tablets 
ornamented by rosettes. These rudimentary handles are there f 
for shown. The loutrophore in question could never have served 
to bring or to contain a liquid. . 

Note 1.p.674. Histoire de L'art. Vol. VIL. Fiés. 7, 43. 

Note 2.p.674. Furtuënéler. Beschreibuné. No. 1887. Mon. Ineë. 
FOLSONILIL,LPLS BY, 

Xote 1.p.675. Histoire de L'Art. Vol. VII. Fiés. 51,89,93. 

Kobe 2.p.675. Pottier. Art. Draco in Dict.des.ontis.of Seklio. 

Note 3.p.875. This is observed où the three omphoras of this 
kind, thot were found in pieces by Fauvel and Gropius, in the 
cemnetery of Trochones near Athens, onû that are now restoreà 
and beloné Lo the museum of Berlin (Furtuänéler.Besch.1887-1889). 

If the painter remained faithful to tradition by reserving 
the neck for the images of mourners, there is still felt in t 
the composition the progress of taste. On certain more ancient 
amphoras the poiter has placed there as many as three women 
close together, and that all make the same movement. He has 
placed only tro here, who are this more at ease.(Fis. 370). 
At the left a female mourner carries her hands.to her hair cut 
short, as if to tear out what remains. This is the éesture con- 
secrated to lamentation; but at the right is another woman, t 
that is not the exact copy of her neighbor, as on the more an- 
cient examples. She is clothed in a loné tunic like a chiton 
and has a mantle thrown over her shoulders. She holds in both 
hands and carries to the tomb a loutrephore, whose curvature 
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resembles that of the amphora on which is painted these images. 
The bottom of the vase is concealed by the hand that holds it: 
but it is seen to end in a point. The wase represented here c 
certainly had at this lower end a flat base allowiné it to rest 
on the ground. It could only be stuck in the earth, or indeed 
be placed in a terminal orifice of a support. 

Note 4.p.685. Furtuënéler. Beschretbuné. No. 1887. 

The representation of the prothesis extended entirely around 
the body. 1 There was at one side the chorus of men, that caused 
to be heard cries or a song of sorrow, extended the right arm 
and rsaised the hand, as if fn an appeal addressed to the corpse; 
but of all that portion of the painting comprising five persons, 
there remains so little that ne have not thought of reprodruc- 
ing anythiné. The other painting where four nomen of the family 
surround the bed of death has also suffered much. Fortunately, 
there remains of it what we could detach, formingé the centre 
and chief interest of the painting (Fig. 3/1). It is in memory 
of a young éirl that this loutrophore was dedicated. “The dead 
lies on a state bed, whose posts are made liéghter and are dec- 
orated by palmatiums overlaid, terminating in a double Jonic 
volute. This is the ordinary form of the funerary bed. There 
are perceived the matterss and the embroidered cushion on which 
rests the Bead. Ekcept the face, the body is strictly concealed 
by a coveriné made of cloth spotted xith little cots. Before 
the bed a woman, the nearest relative, supports the head of t 
the dead in both hands accordiné to the rules of the ceremoni- 
al, and that face inclined toward the dead seems to agdress 
farexell nords to her. The places assiéned to the other women 
are conformed to traditional customs. One of them stands at t 
the head of the bed, À third as in the second plane is behind 
the couch of the dead, while the last places her hand on the 
coveriné. All ley their hands on their hair, cut in token of 
mourniné. They seem to await the beginning of the funeral dir- 
ge.”? In the three other figures given here remains nothiné of 
the antique --- it is assumed on the original --- but some 
scraps of drapery, two heads and the arms. 

Note 1.p.676. Monuments onû memoirs. Vol. TL. Pls. V,VL:. 

Xote 2.p.6876. jolliénon. The same, Vol. I, p.58-57. ColLignon 
ebsemhere says of the dead. The head by this dranwiné oppeurs 
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to me raïher Lo be Lhat of a youné momon. Nothiné preventse one 
from beliesiné Lt to be 0 very young man. 

To judge of the merit of the painting, it is then necessary 
to keep to the tro persons that time has injured least."“This 
figure of an immovable woman holdinés in both hands the head 
of the corpse borrows from the drawing a real character of gr- 
andeur. In spite of a certain archaic awkwardness, the painter 
has known how to give a very personal appearance to this face. 
mith accented lines, fixed eyes, lips closed and as if contra- 
cted by érief. The other figure whose eyes are closed às no 1 
less northy of attention. The artist has applied himself to ”n 
make the profile sharp with the emaciated lines of a face stif- 
fened by death, and he has done this with a rare power of exp- 
ression. He has even emphasized a detail that appears here for 
the first time. Besides the crown of leaves, he has indicated 
by a red line the fillet that supports the chin, an accessory 
of pitiless truth, but which the painters of #hite lecythes 
always eliminate from their compositions, conceived in such a 
marked feeling of euphemism.” 1 


Note 1.p.877. Collifnon. Monuments et Memoiresn Vol. I,p.57-58. 


Still more interesting is another painting or rather what re- 
mains of it, which decorates the body of a loutrophore posses- 
sed Éy the national museum of Athens.? The themes imposed by 
tradition on the painter of these vases ere the same which his 
predecessors had traated; but this artist i£s superior to the. 
one to whom is due the amphora of the Louvre. He did not cont- 
ent himself by repeatinés certain figures with costume, movement 
and groupiné given by the routine of the workshop. He introdu- 
ced variations into the composition that seem to beloné to him- 
self alone, and be thus renews the subject. Also he drasssmith 
more precision and bolôness than the only one of his predeces- 
sors bo which ne Can Compare him. He has a freer and more Exp 
ressive line. D 

Note 2.p.677. Golliénon and Couve. Catalogue des vases peints 
AU nuess national AtAthenes. 1902. In Bibliotheques des ecoles 
froncaises d'Athens et de Rome, part 85, No. 1187, 

“This beautiful vase of finished work belongs,” says Coilié- 
non, “to the most beautiful epoch of the severe style.” In the 
last visit that ! made to the museum of Atness in 1907, I was 
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struck by bne beauty of these fragments, and I regretted that 
only a very mediocre reprodugtion of them had been given in P 
Plate V of Vol. VII of lonuments inedite. I have been happy to 
be able to fill this lack, at least in part, by an excellent 

photograph by Alinari lent to me by the precious Bibliotheque. 
d’Art of H. Doucet, and by the faithful drawing that my friend 
M. E. Laurient has courteously executed for me from the photo. 

Tnere remain only fragments of the decoration of this hydria, 
like that of the amphora of the Louvre. There is not one comp- 
lete figure. 

Honever, in what one sees of the arrangement of the different 
paintinés, there is divined in the artist the desire felt by 
him for retaininé some independence and of introducin£é there . 
some variety, while respectiné the principal lines of the pro- 
£ranme to which he has held himself to conform. Accordiné to 
custom, he has placed four mourniné nomen on the neck; but wh- 
ile on another loutrophore frem:the same find all these women 
are shown in profile and turned in the same direction, L Here . 
one of them is seen in front view and the other tro look at 
each other. It is the same for the rear side of the body, which 
represents the funeral procession. The painter has brought in- 
to this painting the cavaliers that cover a lower band or the 
amphora of the Louvre, absent here, anû the men that take their 
part in the mourniné on all other vases of the same kind. There 
are five of these persons, whose beards and hair are carefully 
curled. The figures of the cavaliers show no less endeavor. T 
They are tno that £o side by side. They wear the Thracian cap 
of fok skin; the short tunic of plaited cloth and boots with. 
tops of spotted skin. À mantle with rich border floats behind 
them. They hold spears #ibh the points lowered. The horses have 
short and upriéht manes, plain heads and a high £gait. 

Kote 1.p.878, Nonunenti inediti. Vols VIII, PL. V, À fe 

Here fortunatel y as on &he amphora of the Louvre, the best 
preserved piece @$ the principal éroup, “which gives to the en- 
tirety of the decoration its tragic signification (Pl. XVIII). 
The dead is a young girl with head ornamented by a crown with 
rays, lyiné on a state bed. The top of one post is seen, orna-. 
mented by an elegant palmatium and an Ionic volute. The head 
of the dead rests on a cushion decorated by a zigzag design, 
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the rich fabrics han£g at the side of the bed. At the right is : 
an ol4 woman with short hair, nho bends over the head of the 
dead. At the left and before the funeral couch are four women 
that lanent: but on the fragment that ne have reproduced, there 
‘is seen only the head and arm of one of them, then the entire 
upper part nf the body of the mounser nearest the head. The 
latter has he:: hair loose and floating over her shoulders. 

In the aged woman is divined the £grandnother. The painter 
has known how to indicate there the decrerepitude'of:agesas 
clearly as did Pistoxenes in the image of the old slave woman 
scconpanyiné Hercules to Linos (Fig. 336). The mouth has rece- 
ded, the lips no longer having any teeth to support them. Deep 
arinkles furrow the cheeks and bros; but this is not a truth 
pushed to caricature, that tend here these clear indications. 
There is an expression of concentrated sorro“ in the entire at- 
titude, in the movement of this aged body leaning over youth 
struck down in its flower, with the tro hands that hold the h 
head of the dead, as they rould do with that of a child, that 
it is desired to prevent being disturbed in its slumber., 

One is disposed to recognize the mother in the noman stand- 
‘ing tefore the dead. $Slightly inclined, she fixes a look of d 
despair on this dear face that she n#ill soon cease to see. Her 
mouth is closed: she has not strength to address to her daugh- 
ter those nords of fare”sell, that other voices will cause to 
be heard. There is something wild in the nervous gesture of 
her hands that are buried in her hair, which she has not yet 
had time to cut. She appears to desire to tear out her hair by 
handfuls. As for the dead, whose loné tresses are kept in ord- 
er by the fillet enclosiné them, she sleeps ”nith closed eyes 
and opened lips. Her profile is elegant of its kiné and pure. 
There is a pathos by which #ill be touched nhoever has passed 
through tests of this kind, and that has known the bitterness 
of those vigils near the bed of death. 

This vase appears to te some years later than the loutrophore 
of the Louvre. If re attribute the latter to a contemporary of 
Euphronios or of Euthymides, that of Athens moulé have been d 
decorated by a painter of the school of Douris and of Bryéos. 
Ke must regard it as the masterpiece of a kind, the loutrephore 
sitn funerary scenes, "whose origins date back to the vers first 
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attempts of Attic ceramics. It does not seem that this kind 
survived the changes of fashion and of taste, that operated 
about the middle of the 5 th century in the Athens of Pericles. 
All the loutrophores of the ancient type possessed by the mus- 
euns are nith black figures or #ith red figures of the severe 
style; ne know that may be of the free style. There is reason 
to believe that the type that came from the amphora and the 
cratera of the Dipylon felliinto disuse a little after 450. W 
Kith the very realistic presentation that it gave of death and 
its sorrons, it no longer corresponded to the feelings and. the 
hopes of generations, nhich differed from their predecessors; 
it no longer agreed with the life beyond the tomb that poetry 
and philosophy sought to produce in the minds. We find the re- 
flection of this conception in the marble steles of the 5 th 
and 4 th centuries for sculpture, as for ceramics in the paint- 
inés of lecythes with a xhite coating. On the marble.as on the 
clay, the eyes of the dead are no longer closed. The dead live. 
Seated on their tomb or near it, they chat with the survivors, 
receive their offerinés and their affectionate homage. The lou- 
trophores which peresnt to eyes the sorronful spectacle of the 
corpse has yielded to the competition of the lecythe, to the 
charm of its tender and melancholy serenity. 

Yet by the effect of long habit, the loutrophore seemed:s80 
xell adapted to the tomb, that it was decided to banish’it from 
the cemetery once for all and in absolute fashion; but it ret- 
ained a place only in nes and quite particular conditions. The 
loutrophore as ne have recalled it, served for both the bath 
of the finacee as for that of the dead. Under the poser'of.a 
feeling not without analogy nith that ingpiring the decorators 
of the mhite lecythes, men thought to erect on the tombs of y 
young girls and young men dyiné unmarried a loutrophore, :but 
one on hich nas represented the marriage festival instead.:of 
the ceremonies of the obsequies. To all those disinherited as 
thus offered the image of those .joys, that had been refused to 
them. 

We have proved that this practice existed by a text of Demos- 
thenes,and by some accessory evidence as ‘in constant use ‘in 
the Athens of the 4 th century, and hat gives reason to think 
that it nas not established before the second half of the 5 th 
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century is the study of the monuments of ceramics. There :is no 
loutrophore with nuptial scenes, #hich was decorated :by black 
figures or by red figures still tinged sith archaism. Those :of 
nhom ne have transcripts that permit appreciating the executi- 


on are of the style of Aison and of Meidias, :i.e., of an entire 
ly free style. Whatever their merit, then they cannot enter :in- 


to the space within whoch #e are obliged to remain. 

After having described the signed vases, ne have presented 
a selection of these anonyzous vases, that fill in multitudes 
the glass cases of our museuns. With these as with others, ne 
have studied this painting with light figures in reserve on a 
black ground to which were devoted the most skilful decorators 
of clay that Athens had in the first half of the 5 th sentury. 
These are those vases nhich mere then of value to Attic ceram- 
‘ists in the entire basin of the mediterranean, beiné a sort of 
monopoly. However the history or rather the historical sketch 
that ne have sought to trace in its:great lines "ill not be cc 
complete if se should pass in silence another metho1 of decor- 
ation, mhich at about the same time tne manufacturers of Éeram- 
icos also attempted to practice nith talent and success. It re- 
mains for us to speak of vases on #hich on the ahite coatin£g 
are painted in black lines figures on nhich are sometimes laid 
vivid accents by touches of yellow and of red. 
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CHAPTER XXVIII. ATTIC VASES WITH WHITE CROUNDS. 
1. Lecythes with entire White Coatiné. 

Ke have studied the tro types between nhich from the 7 th to 
the 5 th centuries is divided the activity of Athenian manufac- 
ture, vases with black figures on a light ground and vases with 
light figures reserved on a black ground. Ne have stated the 
reasons that decided hri Attic potter”abount the end of the 6 
th century to prefer the latter technics. Whatever choice he 
made betneen the tro methods, the black dominated ‘in the app- 
earance of his vase. He darkened the effect of the entire ves- 
sel. Some chiefs of norkshops seemed to perceive this, and'it 
sugégested to them the idea of seekinég something different from 
that constant opposition of lustrous black £glaze and the red 
of the clay heightened by a light transparent glaze. The most 
fertile and most inventive of the potters of the ending 6 th 
century, Nicosthenes, imagined the projecting of his figures 
sonetimes on a coating of yellowish rhite.1 fittle unsigned 
vases designated by the improper term of lecythes efiLocres s 
shon the same technics. They must be of nearly the same time. 

Note 1.p.683. Histoire de l’Art. Vol. X. p. 266-267: Fig. 176. 

When he took up this method, Nicosthenes merely returned to 
methods already ancient, that had been practised particularly 
in lonia, but mhich dated back much farther. “The primitive pot- 
ters to whom #e one the vases of the list termed Mycenaean, had 
already sought to cover their pottery nith a coating of a uni- 
form tone, shite or yellonish; but it appears that they succeed- 
ed very badiy in this. The Cypriotes on their part voluntarily 
attempted this technics, but mithout inventing anything bgt $£ 
gray and dirty tones, not stable. Then it seems thaï they tired 
of those fruitless experimentsa Then they attempted to give to 
the clay by polishiné or by the addition of a finer clay laid 
on the outer surface of the pottery, a very neat and uniform 
appearance. Even the skin of the vase took the place of a coat- 
iné eûd they painted directly on this natural ground. This pro- 
cedure persists during the entire period in #hich reign mhat 
is gâited the type of the islands. The series of vases of tne 
Dipylon, which is placed with much probability about the begi- 
nning of the 7 th century B.C., continues and perfects this 
system.” 1 
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Xote 1.p.684. Pottter, Be Ce Melle 1890, p.270-319. 

In Asia Minor at the time of the éreat flight of that Ionian 
art but very imperfectly known to us, the potter resume the 
expeiiments attempted by the most ancient ceramists. They :com- 
bine the tno methods, the external polishing of the clay, which 
permits the safe application of the colors laid on a supportiné 
ground. At Rhodes, cups with feet and plates mostly belong to 
the system of monochrome painting executed directly on the pol- 
ished clay,nhile the oenochoes nith zones of animals present a 
mixture of black and red tones applied on a solid shite coatins.2? 
The same creamy coating is observed on the pottery of Naucrat- | 
ise2 This taste for the light coatiné, ne have found everyrhere 
that se have met with norkshops, #hose products feel the infl- 
uence of models presented by the vases decorated at Rhodes, ‘Mi- 
letusä and Pnocea. We häve mentioned it at Helos, 4 Delos ,? and 
at Cyrene. © Finally, nhat completely shons how much the Ionian 
ceranmist #as attached to this technics, is that in spite of t 
their great dimensions, the so-called sarcophaguses of Clazome- 
ne “ere all covered by a white coating on #hich was painted' t : 
the decoration. / 

Kote 2,p.674. Ristoire de V'art. Vol. 1X. pe 426, 435, 443— 

44, PVe XIXe 

Kote 3.p.684. The saone. p.381, 384. 

Xote 4.606.684. ‘he saone. pe 470. 

Note 5.p.684. The saone. pe A81-482. 

Xote G.p.684. The same. p.493-494, PL Xe 

Kote 7.p.684. Htatotre de L'Art. Vol. 1x. p.264. 

Ionian or ioniziné sorkshops, such as those whose rorks ve. 
have found in the islands of Greece and in Etruria, must be"% 
the first to make the little vases that ceramographs have con- 
menced by callonég them vases of Locres. They have been so des- 
ignated because the cemeteries of southern Italy and those of 
Locres in particular have furnished many examples of them: 1:b 
but since then they have been found in £éreat nunters àt Athens 
and Corinth, or better said, at all points of the ancient sorld. 
Some of them have clearly revealed their Attic origin by the 
character of their execution and by the inscriptions used on 
the field. Zt is not doubtful that in the course of the 6 th 
‘ and during the first half of the 5 th centuries, these vases 
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sere not those currently supplied to commerce and by the ‘indus- 
try of Ceramicos. To convince one’s self of this, it suffices 


to note the place held by them in the national museum.of Athens. 2? 


The series of these vases is there formed of pieces collectea 
‘in Attica or adjacent provinces, in the Isthmus, yegaris, Beo- 
tia, Eubea and especially at Eretria. 

Kobe 1.p.8685. O0. Colhn. Vasensanniuné zu Mfinchen. :Tntrodueti- 
QMe Pe 84, 178. 

Note 2.p.085. Catalogue des vases peints du nusee national 
â*Athens, par MACOLLLénon et L. Couvre. 1902. KXos. 1014-1092. 
La Cerontaues de La Grece propre, Vol. LIL, p. 51-53, À. Dunont 
$ives à \iet of 23 vases of this sort, that he hos stuêted in 
the nuseuns ond private collections of Athens. 

These vases are mostly lecythes, many of which by the swell1- 
ing of their bodies approach the type designated by the term 
araballic lecythe. There are also alabasters. In both the :coat- 
ing is very resistant and nell burned, of close £rain and pres- 
entin£ a yellowish nhite tone. The figures are traced'by the. 
aid of a color that is sometimes black and very lustrous, some- 
times is lignter and of a golden yellow. ? 

Note 3.p.685. These vases have been kihe object et a special 
study, that has taken the form of à nearly complete catalogue, 
Athenton Lecythot, etc. by A. Fairbanks. Museum of fine arts, 
Boston. 1907. The author woulà have better placed Lin his title; 
on yellow éround. Thus he wmoulà have avoided aïh confusion. fe 
does not comprise in his List the funerary Lecythes of the sec- 
on half of the 5 Lh century, those which have à truly white 
Sround, obtained with milk of Line Lord on the cLaÿe. 

Txo groups are distinguished in this series. There is a nun— 
ber of these vases on nhich the persons are presented in opaque 
silhouettes. certain details there are engraved in line. This 
is the technics of the black figure smith the sole difference 
that this figure is here detached on a light coating and on t 
the red of the clay. These lecythes are certainly the most an- 
cient; in general, they must date back to in the 6 th century. 
In other vases nhich date from the first half of the following 
century, there are no loncer either opaque silhouettes or inc- 
isions. The images are outlined by a black line, and as in the 
system of the ref figure, some light strokes of the brush indi- 
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indicate the details of the muscles and the accessories. For 
the drapery are sometimes retouches of reddish violet. 

Various uses nere made of these vases. They served for the 
toilettes for that of the living as rell as that of the dead, 
and also sonetimes for the anoürting of atheletes. They like- 
nise had access to the hall of the repast, nhere they brought 
condiments intended to enhance the taste of the foods. Other- 
“nise these lecythes, where the style of the decoration was 
more or less advanced all had this in common, that the surface 
offered by them to the painter was too restricted, that there 
could be developed a scene taken from the tales of epic poetry. 
He could scarcely place there more than a single figure «or th- 
ree or four figures. This namber was rarely exceeded. Those 
figures sometimes recalled some abridged popular myth. Also f 
frequently “as found there only the isolated image of a deity 
or that of a ninged genius. 1 Elsenhere the painter has repres- 
ented an ephebe and his horse, = a noman seated or nalkin£, pl- 
ayiné on the pra or holding a basket, 3 a bearded man present 
at a cockfight? or a figure of a warrior.? These are motives 
of pure decoration, “where fancy has free career. When inscrip- 
tions are perceived on the lecythes of this series they have 
no sense. These are letters placed by chance in the field to 
fill it. No naues of potters’ sometimes the nords kalos or ‘kale 
are cast on the field, but rarely with the name of a favorite. 
These vases £generally are 5.91 to 9.64 ins. high, rarely atta- 
ining 11.81 ins. 

Xote 1.p.686. Fatrbanks. p.26,86,38,40,43,44,48,72. 

Kote 2.p.888. The same. pe 32, 34. 

Xote 3.p.686. The soemn. p. 238, 39, A7. 

Yote 4.p.686,. The game. De 24e 

Kote 5.p.686. The some. pe 31, A9. 

What appears most ancient in this series are the lecythes on 
which, as on the hydrias and amphoras of Amasis and of Exekias, 
the figures are detached as opaque silhouettes on the ground, 
the details in their interiors being indicated by incisions . 
thus nas executed the decoration of a lecythe on *hich the th- 
eme is the dispute betneen Ulysses and Ajax concerning the arms 
of Achilles (Fig. 372). Several vases that have been freqguently 
reproduced, represent the Creek chiefs gathereû nnder the pres- 
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presidency of Athena and voting on the disposal of the arms.1 
What the painter has represented here ‘is/the moment precediné 
the acceptance of that abbitration (Fig. 373). Brandishing in 
one hand their swords and in the other the sheath from which 
they have drawn them, the two furious heros thror themselves 
on each other. They menace each other by voice and gesture. To 
each antagonist are attached to companions that restrain them 
by the maist and seek to prevent them from moving forward: but 
mhat separates them better still is interposed between them t 
the tall figure of a person that by his entire attitude comma- 
nds peace. He holds the shaft of his spear in his hand. He th- 
at intervenes there as in other paintings of the same subject 
is a master, is Agamemnon, the chief of the army, whom none in 
the Capp except Achilles has ever dared to brave. 

Note 1.p.687. Histoire de L'art. Vol, Xe p.229, note 1, Figs. 
808, 309. | 

It is géain a vase nith black figures, the lecythe on which 
is seen Achilles dragginé around the #alls of Troy the corpse 
of Hector (Fis. 374). What is curious there is, that behind-t 
the chariot theïpainter has placed the ninged shade, the-eido- 
lon of Patroclus, the friend of Achilles is thus the witness 
of the outrage suffered by the body of his murderer. He ‘knows 
it and feels himself avenged. There "ill be noted behind the 
Chariot the silhouette of the tumulus in #hich #ill be inter- 
red the ashes of Patroclus. 

Here is a third lecythe of the same kind (Fig. 375). It rep- 
resents the combat of Hercules against the hydra of Lerne (Fig. 
376).2 Behind Hercules stands his devoted protectress Athena. 
Then comes Hercules #ho is fighting mith the monster, and on 
the other side of the latter is Iolaos, the faithful companion 
of the hero with helmet on his head. Hercules has seized one 
of the tentacles of the hydria, to whom the painter has given 
the appearance of a colossal cuttlefish. He is armed smith a 
. Sickle with which he successively cuts off the heads of -his 
multiple enemy; but these could form again under the scar. 
Hence Iolaos is engaged in preventiné that danger. He holds 
in his hand a burning brand with #hich he cauterizes the bleed- 
ing flesb as Hercules cuts off a head. On the ground behind h 
him is a burning fire from which he can take other brands. Bet- 
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Between the legs of Hercules is seen the crab, that according 
_ to the legend nas allied with the monster and had âttempted.to 
bite the foot of the hero to distract him from his task. The 

marsh from #hich rises the beautiful spring of Lerna mas suff- 
iciently near the sea to explain here the presence of that in- 
habitant of the salt naters of the gulf of Argos. Another amus- 
iné detail; to be more free in his movements, Hercules did not 
nish to drag behind himself on the éround that lion’s téil «h- 
ose skin served him as clothing. He has raised and passed'the 
éndthrough his girdle. 

Kote 1.p.6887. The three Lecythes évstet cane fron Eretrio. 

The painting is composed mith too much care for one to beli- 
eve in any reason to give the honor of it to even the-painter 
“of the lecythe. All collaborators of the second class, the :ch- 
jief must have given the charge of making and decorating the y 
vase of thès kind. These bore the mark of a very careless ind- 
ustrial fabrication. They are badly fired. On nearky all by t 
the effect of the oxydizinég flame the black £laze has been bur- 
ned. It has turned to red in places. For the theme of the deco- 
ration, they did not take the trouble ôf invention. It "as a 
fresco that they had under their eyes, or some beautiful amph- 
ora executed in the same norkshop, that the workmar charged.” 
with the decoration of the lecythes borromed the data for his 
little painting, the symmetrical groupiné of the persons, the 
division of labor which divided betneen Hercules and Ialaos t 
the task of reducèng to impotance the monster and his destruc- 
tion. The indication of accessories like the crab creepin£é on 
the ground and the smoky fire that supplied arms to one of the 
combatants. 1 
‘ Xote 1.p.689. There moy also be cite as coming from 4he same 
technics à Lecythe, on which is represented the adventure of 
Ulysses among the Sirens (iour.ñell.Studtes. 1892. PL. XI11). 
Also Vikenise à nan occonpanted by ao cock.(Rev. orch.1898.PL2#). 

By the technics that they reveal and the style of draniné, 
these lecythes with opaque silhouettes announce themselves as 
contemporaries of the vases gigned by Amasis and Exekias. As | 
on other vases one finds there touches of violet and #hich in- 
tended to accent certain details, besides the lines engraved 
sith the point; but because of the negligence that #e have 
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mentioned, these overlaid colors have frequently left only fa- 
int traces on the clay. The pieces composing this series appear 
to date chiefly from the second half of the 6 th century: but 
about the end of that century Athenian potters introduced a n 
nes mode of painting, that of the light figure reserved on a 
black éround, and the lecythes like the alabasters which they 
made in Ceramicos could not fail to feel the change, that ope- 
rated in the habits of the chiefs of norkshops. Men “ere accus- 
tomed to give to these lecythes a light £érounû and did not th- 
ink of departiné from this practice; but they thought of a ve- 
ry simple means of applying to the decoration of these little 
vases the methods of dranin£g, caused to prevail by the adoption 
of the system of the red figure. The equivalent of this was f 
found in the figure drawn with black lines on a yellomish coat- 
ing. As well as on the orange tone of the clay, the drawing in 
line lent vases altogether to clearly accent the contours and 
to indicate with precision the details of the internal. modeliné, 
the inflexions and folds of the drapery. One could at n#ill make 
this line more or less firm or light. If it were desired to-en- 
ance the appearance of the vase by adding to it-some touches 
of vivid color, this shoméd up better on the light coating£than 
on the dark coveriné of black glaze. | 

Loreover, here as in the series of vases of éreat dimensions, | 
the new technics mas not substituted for the old at the first 
stroke without resistance. Just as on certain amphoras from t 
the norkshops of Andokides and of other contemporary potters 
the black figure is a neighbor of the red figure.l And there 
are lecythes on which a part of the decoration is executed in 
opaque silhouettes, mhile the rest of the image is profiled in 
line. Here are some examples of these vases that may be called 
vases of transition. 

Xote 1.p.690. Histoire de L'art. VOL. Xe pe272-279 0 

It is sometimes the principal figure that the painter has t 
treated in the former manner, “hile for the accessories re is 
satisfied nith the line. For example, here ‘is a lecythe of the 
national museum of Athens on nhich is seen a winged genius, d 
doubtless Eros, that flies “hile holding in one hand a lyre a 
and in the other a phiale (Fig. 377). His image is detached in 
solid black from a ground filled by elegant palmatiums borne 
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on light and sinuous stems; but with the line are drawn the £ 
great ninés of Eros as nell as the verticals of the lyre, nhile 
the palmatiums are black. 

Elserhere, the contrary has been done. See on a lecythe of 
the Louvre, Hercules conqueriné the lion of Nemea:(Fig. 378). 
The painter bas drawn the image of Hercules in line; ‘but for 
that of the lion as for the arms and Clothing of the. hero sus- 
pended on a tree, he made use of opaque . black. 

Note 1.p.691. One can also cite 08 on example of tuts do ba- 
Vechnics, a painted vase of the Cabinet of Yedols on which Le 
represented a warrior in which LE has been desire to find à 
memery of à celebraked statue of Cresilos. que voëy of the 
warrior \s on opaque setlhouette. Rise helnetr and shielà core dr 
aun in Line (De Riâder. Catalogue des vases peints, etc.Ko. 299), 
AVS8o see the descripiion of à Lecythe on which Le representeà 
a seated BORGR that ploys on the Lure, perhaps Sappho. Before 
her Às 3 âoé. There LE Las the body of the wonan which Les draun 
dat Vine. ‘The c\othiniang the 408$ are in black silhouette (Athens 
Mit. 1889. Plate x}. | 

Soretimes in the same figure the painter used at the same t 
time line draniné and black laid on the clay in large areas. 
this is observed in an entire group of lecythes and of alabas- 
ters with white ground, that by the singularity as by the uni- 
formity of their decoration, have attracted the attention of 
archaedlogists.? There are seen repeated #ith variatidns of no 
importance the figure of a person clothed in a short tunic gir- 
ded at the naist and trousers that reach the ankles. He somet- 
imes has a quiver fastened on the back at the height of the 1 
loins; but always brandishes a hatchet with the right hand, a 
and on the left arm carries a fringed shanwl folded double. Nhat 
indicates his nationality is a palm tree standing near him. In 
the field and near the foot of the tree is a rectangular arti- 
cle, in which may be seen a box or an altar. 

Kote 2.p.691. KW. Frôhner. Deux peintures de vases frecs, etc. 
1871. Heydenmonn. Deux peintures, etc. (aroh Zeit. 1872. p.35-238); 
Kinnefela. Alabastro nit Keéardorstellunéen (Atnen. Mitt. 1889, 
pe 40-50), E. Bethe. ‘Zu den Alabostra mit KefaräoratelLlLungen. 
Kathen. Mitt. 1890. pe 242-245). 

To this person inseparable from the palm tree, the painter 
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has sometimes given a head that resembles all the heads that 
he "as accustomed to dran, a profile of Greek type (Fig.379); 
but much more frequently he gives it a negro face, characteri- 


CON Vigo 0 SON EN EN EN 


that the Greeks never nore. His legs are enclosed in thisi an- 
axyrides that ceranists attribute of ps Trracians, Phrygians 
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lines of colored dots that the same artists like to scatter o 
over the clothing of all barbarians, mhen a place is given to. | 
them in their paintings. 

Kote 1. p.692. Heyäencnn, vestèes the alabester published y 

ù Frühner, describes three other early. avmitor alabasters, ow 
‘: which is founa the eone neëro heod). 

Concernin£ the little vase mhose series is represented here 
by tro examples, a conjecture has been expressed that seems to 
merit taking into consideration. 1 With this palm tree and negf- 
ro figures, this decoration was applied to flasks destined to 
contain oils and unguents of Eéyptian origin highly esteemed 
in Creece by persons that cared for their toilettes. The alab- 
asters in question haû been made for the merchants that carried 
on the commerce in perfumes, and this image had been like an 
illustration placed on these alabasters to indicate to purcha- 
sers the contents of the flask offered them. Today on the bot- 
tles containing sine of the best quality and on the vials hol- 
‘ ding a fragrant essence, is frequently pasted a label with the 
name and address of the proprietror and a view of a chateau or 
winery. Ancient industry had at its disposal neither paper nor 
processes, which permitted the indefinite multiplication of an 
image by means of copies made ty a machine. If in thase distant 
times publicity nas still in its infancy, it was yet necessary 
to arrange and inform patrons, that they should know #hat nas 
the article offered to them. It could only be very advantageous 
to attract the eyes end excite the curiosity of the public. T 
“This “as understood by the dealer in perfumes that ordered th- 
ese alabasters from onecof the potters of Ceramicos. These ne- 
gro heads and exotic costumes #ere an advertisement, a puff 
that did not fail in its effect. The flasks thus decorated have 
been found everywhere, in southern Italy, Megara, Beotia, at 
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Athens and in the island of Rhodes. 


Xote 1.p.883. The hypothests is that of Ninnefela (Athen. Mitt- 


1889. p.49). | 

Xote 2.p.693,. See the texts of. the conic poets of the 4 th 
centurs Cited on this subiect by Atheneus. XV. 30). 

This negro type that stands in the attitude of combat near 
the palm tree sith shade familiar to him, nas this type that 
the commerce of Athens distributed in the entire basin of the 
Mediterranean, nas it the invention of the potter that receiv- 
ed the order? We do not know; but one noulâ rather be tenpted 
to believe that the painter borroned it from some one of the 
frescos, which on the morron of Marathon and Platea came to 
commemorate on the nalls of the edifices of Athens the battles, 
that the city nas pround 6f having non. All gives reason to t 
think that in these paintinés, the painter tried to distingui- 
sh by clothiné and armor the barbaric marriors from the champ- 
ions of Grecian independence. Now in the groups that represent 
the army of the invaders, negroes must have represented one of 
the contingents mentioned by Herodotus, that of the Ethiopians 
Enho dreit above Egypt,” i.é., south of Ecypt.? Those negroes 


were knoun at Athens through Egypt. From all time, negroes fr- 


om the Soudan nere numerous in Egypt. As mercenary soldiers, 
slaves, servants and laborers, they occupied there sufficient 
place that the foreign traveler confused them with tbe people 
of the country. Beiné given a very marked character by their 
traits, sculpture found there a type conveniently adopted when 
it desired to brins on the scene the daellers along the Nile. 
On the Tonian vase on #hich Busiris was slain by Hercules, it 
is a black guard that the painter has shown hastening too late 
to remove the cruel tyrant of the shores of the Delta from the 
blows of the hero.? 

Kote 1.p.6094. ferodotus. VLL. 69. 

Kote 2.p.894. ietoire de VL'hrt,. Vol, IX. pe 524, FLé. 254, 
ALSO see à Cup by Epicietos, vol. X, pie. 2106 

Other alabasters than those that the palm tree inform us of 
tne favor enjoyed by its type of the negro armed #ith a hatchet 
and clothed in a costume #ith spots and stripes.? In one of t 
these examples, betseen tno persons so equipped is seen a pan- 
ther, another memory of Africa. This taste for African exotism 
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is explained by the very close relations maintained by Athens, 
after the Median wars until the treaty of Cimon, #äsh Egypt 

which had supported in the efforts which this people, much at- 
tached to its traditions and independence, continually made to 
escape from the domination of the Persians. We have elsenhere 
the proof by a cup of Douris, that the painters then took :ple- » 
asure in taking from the military paintingés of Panaenos and of 
Micon, figures that recalled to the Athenians the emotions end 
joys of the éreat struggle in which they had repulsed the att- 
ack of the forces of all Asia. 1 

Xote 3.p.694. Athen. MLtt. 1889. p. 43, 45. 

Note 1.p.69%5. Histoire de L'Art. Vol. X. p. 547-548, 

In line was executed the decoration of these alabtasters like 
Egyptian; but they nere made in haste, by hundreds to satisfy 
the needs of a very great and active export; thus the line th- 
at defines their contours is thick and heavy. Then it is not | 
by these specimens that it is proper to judge the work of the 
painters, #ho continued to produce vases of this kind,anddadop- 
ted new methods after the triumph of the red figure and under | 
the influence of that figure. Certain patrons demanded careful | 
alabasters or lecythes, which a youné man Of fashion could sho” 
at the gymnasium or place on his couch in the festal hall, #i- | 
thout havèné to fear the vicinityüof the crateras and cups that | 
came to the house of the man in éood style. For example, here | 
is the lecythe of the Louvre that does not lack a certain ele- 
gance (Fig. 2381). À noman, perhaps a muse "ith hair close ben- 
ath a richly embroidered cap, passes herffingers over the str- 
inés of a lyre. Only the bust of the musician is represented. h | 
It is detached on a sort of architectural facade composed of | 
three Doric columns that support a fanciful entablature deco- l 
rated by a fret. The type of the player of the lyre recalls t 
that of the Pallas, whose head appears till 430 on the coins | 
of Athens. The same almond eye, same very long nose, the same À 
full and strong chin. That archaic character of the image is | 
very marked. All is in line, the profile of the woman, the 
lyre and the columns. Black has been employed in flat tints on- 
ly for the hair,and on the entablature,a red ribbon connects 
at their ends the strinés of the lyre. | 

| 
| 


Note 1.p.696. Gee Plate X in colors from Rayet-ColLliinon,s f 
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Histotre de La ceranique frecque. Several Lecythes mith white 
Ccoutins, on which are also represented female busts draën in . 
Vine have been repruduced by Winter. Arch. Zeita 1885, pe 198, 
PL.XIL, 2. One moult easily believe that all ihese pieces cafe 
from the sane workshop. 

The style and procedure are nearly the same on an alabaster 
of the Louvre on “hich are seen facing each other, tro nomen 
separated by an altar (Fig. 382). One holds a phiale and an oe- 
nochoe. The aiguire is detached in sobid black on the yello=wi- 
sh ground. 

Nearly the same technics are on a lecythe of the Louvre (Fis- 
383". No other person than a woman, #ho with the right hanâ P 
presents a phiale from which is poured a stream of liquid, and 
with the left hand raises a torch in the air, whose flame enits 
a dense smoke that the wind waves in a long train. On this #o- 
man is recoénized Artemis by her hair that hangs loose on‘her 
nape and especially by her quiver, that is suspended tehind h 
her in the branches of a tree. To be more free in her movements 
“hile she makes the libation, she has relieved herself of it 
for the moment. À very young bull bounds before the g£goddess. 
The bull 888 an opaque silhouette; tut the entire figure of Ar- 
vemis is drann in line. Her hair alone forms a black mass. Fi- 
nally, to attract attention to the sine that she pours on the 
ground and to the smoky light of the torch, the painter has-p 
placed there some touches of reddish brown. 

These touches of red are found on most lecythes on which #as 
adopted the method of draning in line, ateleast entirely for 
the execution of the principal figures; but during the first 
years that folloned the change of system, the decorators of 
these vases seem to have made only a discreet use of a liberty 
which they had never renounced. Yet at length they nearied of 
that reserve. Perhaps they folloned the example of the painters 
of the light figure, who like Erygos about tne middle of the 
> th century sought to brighten the appearance of their :paint- 
inés by the use of which and of the dark yellow produced :by t 
the very dilute black, of red tending to violet and of gildiné. 
Then accordiné to all appearance, in the norkshops in whichmen 
sorked for the perfumers, they commenced to supply these patrons 
nith lecythes on which colors other than black were spread over 
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a great part of the surface nithin the contours of the figures. 

As a type of those little vases distinguished bya true poly- 
Chromy may be presented the alabaster nhich bears the signature 
of the potter Pasiades or Iasides. The first letter of the nane 
is uncertain; it has bee! affected by the fracture (P1. XIXU. 
The little vase ras found at Cyprus: 1 but all is Attic, the s 
style and inscription, as on the lecythe nith light figures on 
black ground, very much later, which came from the same excava- 
tion. These imported vases are distinguished at first sight f 


from the local Cypriote pottery, that se have studied elseshere.2 


With the heaviness and strangeness of its forus, the palecness 
of its colors, the poverty of its repertory of images, this in- 
sular ceramiCs was a primitive ceramics. It could have prolongs- 
ed its entire existence very late; but before expirinég, ‘it had 
ceased to respond to the taste of those Greek princes that de- 
pended on Athens, mistress of the seas, to contend against the 
Phoenician element and to render itself independent of the Per- 
sian empire. 

At an early date, these princes and their subjects at Salamis 
and in other cities had commenced to derive from Athens the a 
articles of luxury, that must contribute “nith the language spo- 
ken to maintain among them the tradition of the Hellenic life 
and culture. 

Kobe 1.p.697. h.S.Murraye Two Vases from Cyprus (Jour.Hel\. 
Studtes. 1887. p. 317-328, PLe. 81, 82). 

Kote 2.p.697. Histoire de L'Art. VOL. Lille Po pe PLs. 
LIL, 16, Fiés. 485-531. 

On the body of the alabaster, the painter has represented to 
somen faciné each other and separated by a bird, in “which is 
reco#nized a crane by the plume on his head. The s#oman at the 
left stands at rest. Her rigbt arm is extended and holds a ph- 
iale. The other xoman advances running or rather dancing. Both 
her arms are separate from the body as if to produce eqguilibr- 
ium. Each of the two hands sways a branch of laurel. This dan- 
cer is a Henad. What characterizes her thus is the vivacity of 
the movement which recalls that of the ceramic painters in th- 
eir paintinés of Bacchanals have given to more than one follon- 
er of the god. It is a peculiarity of the costume, the skin of 

a spotted deer, that is bound around the girdle mith the ends 


4 
4 
\ 


| 


eae 

sd sved nsxo“ dtod .Liessb etdi din vise .fnoit at Sntssen 
afin olfnem & dass ei doit 18vo Oinut àañof & To smudsos emee 
bauoss belfor abns ati bus avobluode sont no bessig elbhim edit 
.ts5t st où sbnsoseb sin sidf Jnsiorito oûf 10% .enrs sd 
odt exondt tant desb ons to doeîts oi vd aeuow sed3o [le n° 
-101ttb eoûT .3s[l sn to s!bbim eût où Reaïn dt .Disurot ybhod 
ñnemon Onj song ,Siuessm nisdiso 8 ai suviaoo ni bas 8209 ni dns 
bensN stt ballso even on edf -#10TT100 sn88 sd$ svsd ton ob 


9181 sd antflsoes Gao To tros & 15bau belssonos viai ven set 


08 tadt s42 ,.xu85b10 Je 91qosg sait To noncs sdt où beau err 
tte er nief 19H .bersd bsen 199 28û nortedif sûd tetto où ans 
bsos1q sen doidw no fui & ni sgen eût svods besgrer bre base 
-T109 [stobieose 8 Jedi 8e" .ogsie net 8 ont beïnsfne auul & 
| | | | fergt? 
-18 10 aovass s[fienss Viav nisäs 818 sattatsg eldéil aidt nl 


L dosttrog ef Bninenb edf snsno sd8 to oùsmt edé nt YL .sareds 


Ÿ 10,ted$ ni fanottasvnos snrausv [lite dr dtuvsd bns ose nt 
ei no troït ni tfsati stnecssq teud end e[tiW .neuon ont où 
4 :8[rt019 ni gevlesnens roña 8321 Pare sos? sûÿ ,dbuin stitne 
doux on bestion L Sonsrsdoont ernd denis visossoe ai 21 dud 
+80 LH 130 2LOenE10qm8T 100 To exïtow ui fi où bssodteuoos eno et 
to at sveût tetiw 2nidaiosvige mort 9no fusve1qj Jon as0b ST 
néson Ont sidi doidr ni .snsoe sût to nottreoquos edf ni [fre 
ssbudiits tisnd ni vedto doses 2nieoggo sltnx efasbneg mo 
“ait bne tasmsvon sût to eesntosites edt vd Nourte o2fe et 3n© 
4 pe Bnitesisini Jaon ei dei toi :esvsttios sdt to anne èsie 
* Lo bnvorà sdt n0 ntinis] sait To Sajiofos Jacrosesb ent er 
enoù A9s1d sn Et bedostab visent jeon si fedw ,stiin yussvo 
belten vianonss sit bae ,ddod 3o ten edi To bns Sns19 sd To 
to tnit sad vd nevrà at ston roftos A .V199812 eût to sablot 

d LT .otnuf sdf 18vo besnge sen deurd sûf dant snnsro derbben 
-nidaif #r sntl ni amet efdnen sdt ,dntt stit Ÿo daestnos art 
din aftos Sindat ail .ornud sût mort Tdile derit de betetug 
bessof ei di 1soneb eût bains bns .ewts sdt bavoss esonsfqque 
beï 19478b À .Vbod. suit To fnemevon edi ewolloï bns bain sa vi 
.noftostong dnàrl to gereod sait sien oLaut sd to tsdi mens 
eltiif ai #1 .ieelt snt anifbnst bris znchlod 101 sviss doidn 
.PnIX euse eût to sXron 1s130 vosm bns ,seav srl acnt dûte 
-vit eït Ÿo Due esbetesT To eJoñaïton ont où ftsl ed eus seit 


é 


1 4 
LE 


ee, nine 00 


569 

hanging in front. Nearly with this detail, both #somen have the 
sane costume of a long tunic, over nhich is cast a mantle with 
its middle placed on the shoulders and its ends rolled around 
the arms. For the officiant this tunic descends to the feet. 
On all other nomen by the effect of the dash that throns the 
body forsard, it rises to the middle of the leg. Thus differ- 
ent in pose and in costume in a certain measure, the tno nomen 
do not have the same coiffure. What we have called the Menad 
has her hair concealed under a sort of cap recalling the kerc- 


hisf used bo the xomen of $he people at Bordeaux. She that se- 


ems to offer the libation has her head bared. Her hair is £ath- 
ered and raised above the nape in a tuft on which was placed 
a plume enlaréed into a fan shape. Was that a sacerdotal coif- 
1HrOT |. 
In this little paintin® are again very sensitle traces of ar- 
chaism. If in the image of the crane the draning is perfect i 
in ease and truth, it still remains conventional in that of t 
the two nomen. While the bust presents itself in front on its 
entire nimdt, the face and legs show thenselves in profile, b 
but it is scarcely that this incoherence is noticed, so much 
is one accustomed to it in works of contemporansous ceramics. 
It does not prevent one from appreciatiné hat there is of 
skill in the composition of the scene, in nhich the two women 
form pendants while opposiné each other in their attitudes. 
One is also struck by the correctness of the movement and the 
elegance of the coiffures; but nhat is most interesting there 
is the déscreet coloring of the paintiné. On the éround of 
creamy white, what is most freely detached is the black. tone 
of the crane and of the hair of both, anû the strongly marked 
folde of the drapery. À softer note is given by the tint of 
reddishk oranée,that the brush has spread over the tunic. Ey t 
the contrast of this tint, the mantle drawn in line is distin- 
guished at first sight from the tunic. Its fabric coils with 
suppleness around the arms, and behind the dancer it is tossed 
by the wind and folloss the movement of the body. À darker red 
than that of the tunic marks the bosses of ::light prajection, 
#shich serve for holdiné and handling the flask. It is little 
#ith this little vase, and many other #orks of the same kind, 
that must be left to tne norkshops of Pasiades and of his riv- 
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rivals, to be distributed in various directions in the entire 
basin of the Mediterranean; but by the refinement of the dran- 
ing as by the sober use of color, there is felt the mark of a 
sure and delicatsestaste, that of the painters who lent their 
aid to the potters of Athens, of Epictetos to Douris and to the 
decorators that sorked for Brygos. One cannot forget also one 
beculiarity which completely places beyoné doubt the Attic ori- 
gin of this alabaster. On the flat border of the mouth is read 
the inscription, o paiskalos. This flagk dates from the time ; 
#shen before Bryéos, Attic cersmists lavished this exclamation 
on all vases supplied to their patrons, even nithout taking t 
the trouble to give the sense by the addition of the name of ÿ 
a man to the traditional formula. | À 

The presence of an inscription of the same kind ‘peraits the 
attribution to the same NPREAN AR, and the same epoch, of a lecy- 
the found at Camisos (Fig. 384):1 The execution is less :caref- 
ul than on the alataster of Pasiades, and the drawing is more 
summary: but the painter has used there in the same spirit, 
black, red and white, and bas minsled in the same fashion the 
line nith flat tints. What this painting represents is easily 
stated. Above a richly ornamented bed, similar to the ‘Couches 
that in more than one painting ne have seen arranged for the 
feast, À there are tro Cavaliers borne by their £allopiné horses 
and flyiné through the air. These are the Dioscures that ride 
through space to £o in the midst of tempests to calm the "aves, 
and to bring to the sailors the presage of a fortunate voyage, ? 4% 
or to appear in the midst of battles as auxiliaries of the side 
to Fe nas desired to give the victory. ? The idea that the 
painter desired to suggest here is that of a rest mhich the d 
divine riders wish to take beneath a friendly roof betseen tro | 
of these circuits. The Dioscures passed for freely acceptiné A 
the hospitality of those man, mho by their piety had merited 
having them for guests. This is stated by Herodotus. In the 
list that he makes of the pretenders to the hand of Agariste, | 
daughter of Clisthenes, tyrant of Sicyon, he mentions Laphan- 
es Acanien, son of that Euphorion “#ho received in his house a 
the Dioscures, accordiné to the tradition of the Arcadians. "4 % 
At Sparta, a tale collectea by Pausanias recalls one of those 
visits that by caprice the Dioscures sometimes made to mortals.? 
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We have the invitation that the poet Baccylides addresses to 
the same deities, nhom he invites to come to share his repast:- 
ke says," you will find at my house no quarters of beef, vases 
of éold, hanginés of purple, bpt a good heart, charming son£s, 
and an agreeable nine in goblets from Beotia. "6 Finally, a re- 
lief of the Louvre found in Beotia represents the same scene 
as our lecythe. 7 It shows the interior of a temple ornamented 
by tro pilasters. An elevated couch covered by a mattress nith 
pillons and a cover is placed there, and in front is seen a t 
table on shich are laid several cakes. In the first plane is 
a little altar, near which are seen tro persons, one :of #hom 
lays an offeriné on this altar, mhile the other raises the 
arm in sién of adoration before three deities nho swiftly arr- 
ive. These are the Dioscures clothed in a short tunic £girded 
at the naist, and a mantle that floats behind them. They cone. 
to be present at some combat, where they caused their favorites 
to triumph, for they are accompanied by a Victory “bich fiies 
above them nith outspread wings and a cromn in her hands. On 
the foot of the stele is an inscription “to the great godsa,” 
and the names of the dedicators. 

Xote 1.p.699. Frühner, Deux peintures de vases $recs, etc. 
1874, Perte 

Kote 1.p.700. Figs. 294, 344. 

Xote 2.p.700. Homeric hynns. XXXIV, 6-10. 

Kobe 3.p.700. Jason of Thessaly otiributes one of his victo- 
vies to the personal intervention of the Dioscures (Polyoenos. 
Siratatoéicon. FL. 1-3). Anong the Romans, to their oppearance | 
was otiributed he victory obtained over the Latins near Lake 
Re£tllus. 

Kote 4. pe 100. Herodotus. VIe 127. 

Xote 5.p.700. Pausantas, Ill. 16-2, 3. 

Kote 6.p.700. Atheneus. XIe pe500%e 

Xote 7.p.700. Frühner. Deux peintures, etc. PVe Ille 

The paintiné of the lecythe is less complex. It is like an 
abridgement of that of the stele. No prepared repast,; but the 
couch is covered by rugs, one of #bich by. the tint laid there 
ty the brush announces itself as one of those purple rués, that 
Bacchylides regrets not having to offer to the celestiaisuests 
that he invited. On this bed are tro cushions of the same color 
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and a flynet. Here likenise are suppressed certain accessories 
elsemhere comprised by this theme, and the execution of the ip 
painting bears the trace of the same taste. Nhat this lecythe 
shows us is a sketch brushed är with a skilful hand, but much 
nurried. The painter desired to indicate that the crosspiece 
of the bed nas decorated like the posts, that it had a file of 
animals; but he was satisfied to draw one of these animals and 
one of the rosettes that interrupted the procession. He has 
done likewise for the bands of ornamental motives that ornament 
the rugs. One of the tno cushions is only half colored red, The 
painter has also placed these cushions in a singular fashion. 
Instead of being laod flat on the couch as on the relief, be 
lays them only on their points; they are às if in the air.One 
mould say that the artist has played with them, that he raised 
them as if to serve to fill the field and to enclose the group 
of cavaliers. In spite of these negliéences, the whole has a 
pleasiné appearance. The cavaliers have a youthful air and are 
sell seated on their mounts. The horses have fine and handsome 
heads. The creamy white of the ground, the black afñd the reda- 
ish brown give a harmonious scale of tones. | | 
_ Like Pasäades, the decorator of the lecytne of Camiros has | 
not failed to place here the acclamation which announces the 
Attic origin of the vase; but the formula that is abridéed by 
.Pasiades has here ‘its entire extent. To the commendatory epith- 
et is joined the name of a noman. Beneath the couch, the brush 
nas traced these words; “Mouche (fly) is beautiful, long live 
Mouche!” In this farmiliar name can only be seen a name given 
to one of those nomen, that made the joy of the youths of Ath- 
eng, shen the vase was placed on sale. Thus on the psyckter of 
Euphronios (Fig. 239), one of the courtesans plapiné the cotta- 
bus is called “the little one.” The use of H for E in kale in- 
forms us that this vase is contemporaneous ”#ith those vases 
described here that are least ancient. In the course of the 5 
th century, much before a decree of 403 substituted in official 
documents the ancient orthography for the old Attic orthography, 
ZJonian letters had begun to be introduced into use. In inscrip- 
tions the chisels of the engravers on stone, and on vases the 
brushes of the ceramists frequent1y mixed these letters in very 
capricious fashion nith the characters, that mere used at Athens 
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by stone cutters and painters of earlier generations. 1 

Kote 1.p.702, See in Kretschner (hie éviechischen Vasen ins 
chrifien, etc. for the balntiné on p. 405, entiileë ide A : | 
Vée Vosen nit fentschten Alphabet). 

_ This fabrication of lecythes “with yellowish ground, #mhich 
commenced after the time of the black figure, thos continued 
at Athens under the reign of the red figure until the time #h- 
en for the decoration of vases of this type, there will prevail 
a different technics, that of the mhite funerary lecythes. With 
those mhich it seens appeared abèut the end of the 5 th :century, 
and which perhaps mostly date from the 4 th century, we do not 
have to occupy ourselves for the momeut, and dt is for us a re- 
gret not to be able to reproduce here some of those vases, nh- 
ere in the paintings executed by these workmen of nhom Aristo- 
phanes speaks with a shade of disdain, that reflect the beauty 
of Attic art, which with the statuaries and painters contempo- 
raneous with Phidias arrived at ibs perfection. All that can 
be done at this time is to mention certain lecythes, #hich by 
the character of the composition and style form the transition 
from the so-called lecythes of Locres to the funerary lecythes. 

AS à specimen of the pretty vases that form this series may 
be cited a lecythe discovered near Athens (Fi£. 384). It repre- 
sents the chase of a hare. This occurs before a tomb at the 
foot of a little hill indicated by a light contour. The hare 
scanbers off at its fastest pace. The do$g that pursues it is 
pushed on by a nude young man mhose right arm shows the direc- 
tion of the pack, mhile his left arm on which is folded the 
mantle raises a long staff. At the left is another youné man, 
that also has no clothing but a mantle thronn over his shoulde- 
rs. He has placed his foot on a rock. With the right hand he 
throns a stone at the hare, while his left hand allons the st- 
aff to hang. The lines of this painting are in dark brown. The 
body of the hare is painted in a more diluted brown. The hair 
of the persons is black: for the caster of the stone, the dra- | 
pery is red. To judge by the correct draminé of the eye, the 
vase cannot be earlier thau 450. | 

The subject is curious as 4 genre scene and for the landscaçe, 
of #bich it presents à summary sketch. This is #nhat made us c 
Choose this vase to represent an entire group of lecythes, some 
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of which may be contemporaneous with the lecythes for a funer- 
ary destination, but which however should not be confused with 
those nhich ne have examined with some attention. Accordin£é to 
the archaeoligist who first studied funerary lecythes, with t 


the care uhich they merit and with all the delicacy of his tas- 


te, here are the peculiarities that distinguish between the tro 
series:- the technics of the str;le are entirely different. The 
nhite coatiné of the funerary lecythes is of a milky color; it 


is even a snowy mhite on the careful lecythes. It shines little, 
is fragile, often crackled or scaled. The coating of the so-cal- 
_led vases of Locres is always of the dirty shite tendiné to yel- 


lon; it is lustrous and firmly adheres to the clay of the vase. 


The funerary lecythes are painted in lines of red color, yellon, 


sometimes blue, more rarely brown or black. The vases of Locres 
are alnays in black or brownish black lines, and frequently t 
the persons are painted inside in the form of opaque silhouet- 
tes as on vases nith black figures. Finally, the great majority 
of the white lecythes are ornamented by funereal subjects; on 
the vases of Éocres are mythical or familiar subjects. The dif- 
ference their depends on the nature of the coating, the color, 
the technics of the drawing, and the subject represented. It 
is very important to make this distinction, for the shite lecy- 
the is only found in Attica; it is the product of an art of a 
sell determined era. On the conträry, the so-called lecythes 
of Locres are found nearly everywhere: in Italy, Sicily and G 
Greece. Tnus they do not have at all the sane importance nor 
the same interest as historical documents. "1 1 

Xote 1.p.704. BE. POttier. Etude sur Les Lecythes Pbloncs atti- 
ques, etc. p.A-5(Bibliotheque des ecoles francais d'Athens et 
de Rome. Port 30. 1882). 

TL LVL 088 that none of the Lecythes that ne have studied © 
can rival as art norks the mhite funerary lecythes. The latter 
defy all comparison, both by the nobilit: and the purity of t 


the drawing, and especially by mhat this drawing has of expres- 


sive poser, by what it presents of touchiné images, and by the 
indefinable charm of a tender and melancholy grace. 
2. Cups with nhite Ground. 
The genre xorks of the lecythes that me have described ere 
of a nature to cause the makers to understand hat resources 
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the arts of Clay could find to rene” and vary their effects, 
in the technics of the decoration on a white ground. Hosever, * 
not without some hesitation did the potters decide to use then, 
aho at the moment nhen the red fifure nas £oiné to triumph, 
they devoted their principal effort to the cup. In the éroup 
of,potters for whom Epictetos an@ his rivals sorked, they do 
not seem to have been tempted to apply this procedure to the 
ornamentation of cups of the ne model. We know only one att- 
empt made in that may. This refers to a cup signed by Pamphaios. 
There is seen in the interior of the bonl the figure of a.cav- 
alier huntiné. It is painted in black lines with red touches 
in the drapery and on a shite ground. | | 

Kobe 1.p.705. Avoh, Zelts. 1884. pe239-240, Ple XVI, de 

With the second generation of decorators of cups, with that 
of Euphronios and the master painters that succeed him, is seen 
to appear an entire series of cups marked by very particular 
characters. On the entire interior of the bowi is a light coat- 
in£. On the examples that have come to us, this is is of a sh- 
ite a little blended and tendiné to yellon. Before having been 
soiled by a long stay in the earth, this mhite must have been 
of a purer and fresher tint. On this éround are sone figures 
dra#n in line. This line is both firm and very fine, andit h 
has mostly changed to russet (Plates XX, XXII). On the hair, 
clothing and certain accessories, the brush has placed tones 
of a brown more or less dark, and sometimes of reddish purple 
for the drapery (Pl. XXI). On this brown or red, he has -indic- 
ated by touches of mhite, which raise in slight relief a cer- 
tain detail that he wished to mark, as for example, the great ; 
folds of the fabric or the embroideries #hat ornament it. Nne- 
re jenels are represented, such as diadems or necklaces, ‘is 
found the trace of discreet gilding, “hich calls attention to 
the elegance of these feminine ornaments. Those of the cups of 
this series that appear most ancient have a nhite coatiné only 
in the interior of the bonl. The outside has red figures on a 
black éround. Later it "ill be believed, that there must be re- 
nounced this decoration partly doubled. Figures are no longer | 
placed except in the bonl. As for the exterior, it is sometimes 
covered by a black glaze, nhose dark lustre forms à happy con- 
trast to the gayer tint of the cup. 1 
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KXote 1.p.706. Hariwié in 1893 £ove à first List of cups wLih 
white éround known unttt ihen (letsterscalen, pe 499). À second 
one 48 found à Little richer in Poitier. Monuments \t Menoires. 
11, pv. 42. There shout be aûded to this List iuo cups fiéured 
and described by Houser in Mriechische Vasennolerei, PL. 144, 
One, whose frafnents were found near Efgine in the excavattons 
Alrected by Furtatlfler, even at the place where 44 served for 
the Libatton, represents the odventure of Europa. There renai— 
we Of Lt à pretty female head wLih à very elegant oarrangenent 


Of the hair. The other Cup, où which mere represented Dernoph- 


on and Aethra, was more tnjured by \iné. 

Of the vases of this style that ne possess, that which can 
be reg£arded as first in date is the cup from the norkshop of 
Euphronios.? Hé had signed it as potter. The museum of Berlin 
possesses its fragments. It had in the bol on a xhite coatin£g 


tro persons opposite each other, a woman standing and an ephebe 


seated. There remains of them only the heads anf a part of the 
torsos, but what remains of the painting has sufficed for an 
agreement not to recoénize there the same hand 6f Euphronios. 
The contour of the images here has leis vigor than in those 

on *bich Euphronios placed his signature as painter. The brsas- 
ts of the woman are no less awkwardly presented than on the 
psycter of the courtesans (Fig. 239); but they sav a differ- 
ent shape (Fié. 386). The difference is especially marked ‘in 
the type of the face. Here the brow and the nose form a line 
less straight. The chin is fine and almost péinted on the Am- 
phitrite and on the Athena of the Theseid (Plata X), is very 
round and rather heavy on the tro heads of the polychrome Cup, 
as that of Douris and Bryéos. Finally, the eye is more open 
than in the paintinés signed by Euphronios. On the outside, t 
that has also suffered much, the brush had represented the pr- 
eparations for a chariot race. 


Kote 1.p.708. Rartwié: Reistercenoten. Ple. 51,52. Tekt, pe 484- 


194: Purtuëng ler. Berl. Phil. Koch. 1894, pe 144. 
If the heads of the horses of those and their drivers shon* 
that the painter knen his trade, there are in other parts of 


the paintin£é inaccuracies that seem to betray a certain neéli- | 


gence. The muscles are -scarcely indicated, and where they are 
so, this is without accuracy. In the letters O M E À read in 
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swaller characters beneath the signature of Euphronios, there 
are perhaps the remains of tne signature of the painter. He 
sould be called Diomedon. The name is found in several :Attic 
texts of the 5 th century; but it is not yet found on any vase. 
On the outside is read Claukon kalos. To vases associate the 
name of Glaucon nith that of his father Leagros, and accordin£é 


to mhat is known of the career of the tro persons, it was about 


460 that Glaucon might have been the favorite in fashion. 1 

Note 1.p.707,. Klein. Voses nit Lieblinésinschriften, p. 70, 
155-457. 

There have been cumpared with these cups the fragments of t=ro 
other cups of the same type. One as found at Naucratis,? and 
the other on the Acropolis of Athens, but outside the bed of 
rubbish created by the conflagration kindled by the Persians. 
(Fig. 387). 3 On botn cups the profiles of the heads recall by 
the roundness of the chin the profile of #hich the cup of.Ber- 
lin offers a double example. But on the fragments from the Ac- 
ropolis, the drawing of the eye is not the same ar on the Cup 
signed by Euphronios. It is much nore advanced; it recalls the 
appearance #shich this organ presents in the best norks of Bry- 
£08. There is no longer found that minute indication of the 
lashes executed separately, which characterizes the eyes of t 
the tuo figures on the cup of Berlin. Excetiné this, the proce- 
dure does not differ. The same use for the hair of a diluted 
black in which the bends of the tresses are marked by thick 
lines and a darker black. Same use of prown and red for the d 
draperyand for other details. If it be desired to attribute t 
this cup to the rorkshop of Eupbronios as proposed, it is then 
necessary to recognize that the tro PRRPPERRS described ere 


e + rx 4 


nould be later than that of Berlin. The figures on it would b 

have been executed by an artist, *ho had profited by the prof- 
ress of the nen generation of decorators had realized in the 
representation of the eye seen in profile. 


Xote 2.9: 107. Hortwié. Mets terschalen: Pl L, text, Pe 194 - 199. 


Kote 3.p.707. J. Harriaone Sone fragments of a vase, etc. ( 
(Jour. Hell. Siudtes, Vol. LX, pe 143-148, PL. VI). In the pl- 
ate execute 4w color fier the matercolor of GilLierson, LA 


has been attenpted to éroup the six fro$gnents found in the de 
ces that they occupied. 
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Note 1.p.708. Ln what renains of ihe sténoture place on the 
cup of ihe Acropolis, the siêna has three branches, while 44 
hos four on the cup of Berlin, but there Les no cause to infer. 
anythin$é on the subject of the relative antiquity of the tuo 
coups in the first half of the 5 Lh century, the entravers of 
gteles Like the painters of Vetlers, alnost \ndt{ferentin enp+ 
Voyed the tuo forns of the character, according to ile coprice 
Of the nonent. | 

In the interior of the tup shose fragments were collected on 
the Acropolis, the painter had shown Orpheus struck and thrown 
to the ground by a Thracian woman. Unfortunately, this vase had 
been so malëéreëted by time, that it is impossible to restore 
the entirety of the group. Here is what the fragments found p 
permit to be seen. Orpheus falls with one knee on the ground, 
mortally wounded. His left hand aids in sustaining his failiné 
strength. With the right arm raised, he lifts to heaven the 1 
lyre #hose harmonies did not succeed in calming the fury of t 
the insensate band. This is like a mute and pathetic protest 
of the inspired singer against the viclence of which he "ill 


be the victim. What has been best preserved is the head of 


Orpheus nith the first five letters of his name and the top of 
the lyre. There remains the head of the murderess on another 
fragnent, the beginning of an arm, which was armed with an axe, 
and the botiom of the robe. It seems that one of the feet of 
the noman trampled the body of the dying Orpheus. On a very 
small fragment are distinguished the tro letters O N, the end 
of a nord. On the cup of Berlin is the name Claukon. It might 
be that hhis same name of kalos was inscribed on the cup of 
the Acropolis. | | | | 

The outside of the cup nas also covered by a #hite coatin£g 
and on it nas seen a procession of cavaliers. Nothing remains 
of that paintiné except one of the palmatiums placed teneath 
the handles, except four legs of horses and the bust of one of 
the persons. The latter has a cap with a cover for the nape. 
His long beard floats on his chest. His tunic is ornamented by 


strange embroideries that assume the form of letters (Fig. 388). 


All denounces the barbarism in him, a near relative of the sen- 
seless persons under mhose blons Orpheus has perished. This d 
decoration was by the same hand as thatiof the vase. What it 
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indicates is, that the eye is treated in the same fashion as 
in the painting of the .bowl. 

Knether on such slight indications, one credits or not the 
workshop of Euphronios "with the Cup, several pieces of mhich 
#ere collected in the rubbish on the Acropolis, it #ould per- 
haps te more correct to attribute to that maker another cup 
with nhite ground, that entered the Louvre with the Campana 
collection. 1 Very mutilated, it had suffered unskilful. resto- 
rations. The image opposite only gives all that remains of the 
ancient dranin£é (Fig. 389). There is seen Hercules seiziné by 
the hair and overthroniné on his couch a man, to show there 
remains only the foot, the right arm thromn backward and a 
part of the head. It can scarcely be other than Iphitos, son 
of Eurytos, who can be identified with this person surprised 
in his house and slain by the hero. If one compares “hat re- 
mains of the painting with the cup of the exploits of Theseus, 
abich is signed by Euphronios (Figs. 246, 247), he cannot ref- 
use to find some resemblance. The hair of Ipthtos, the pose of 
Hercules, the drawing of his open mouth find analogies in the 
Éroup of Theseus casting Skiron from the top of his rock. ne 
exterior of the cup is covered by black glaze. | 

Xote 1.p.710. Pottier. Deux coupes a fond blonc de etyle at- 
tique, Fié. 3 (Monuments et yemoires, Vol. IL, pe. 39-58). | 

The name of the favorite Glaukon is read on the cup with #h- 
ite ground .by Euphronios. It is telieved that the trace is fo- 
und on one bit of the cup of Orpheus. It is then proper to pla- 
ce here after these tno Ccups a third cup found at Camiros, tht 
comes from the same technics and on #hich is very mell preser- 
ved that .exclanation in honor of Claucon. If this cup did not 
leavé the-sane norkshop as the tro others, it certainly dates 
from the same time frow.the:yeairs-afier the second Median ar, 
shen Cimon attempted the role trat Pericles will play later. 
(Plate XX). 

There is a decoration only inside the bol of this cup. There 
‘lis seen enclosed within a slight black fillet Aphrodite carried 
by a bird, which resembles a goose more than a swan. Her right 
arm extends behind the neck of the bird and the hand holds a 
slender and curling stem, that terminates #ith the flosxer of 
the honeysuckle. The fingers of the left hand, that rests on 
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on the hip, are closed as if they held the object of which re- 
mains no vestige. The goddess is clothed in a long tunic, whose 
fabric is spotted by little crosses. This tunic is bordered at 
the neck and bottom ty a band of reddish brown, on which the 
brush has traced a fret in yellow. Cast over the shoulders, t 
the himation is of the same red. The nrap covers the entire m 
middle of the body. For shoes are sandals, that allow the naïils 
of the toes to be seen, drawn nith great care. The hair is con- 
cealed under a cap that a narron fillet holäs in place. In the 
profile the eye is nearly normal. The roundness of the chin re- 
calls the manner of Douris. Behind the head is read the inscr- 
iption Aphrodites. This use of the £genitive instead of the nor- 
inative is rare in such cases. To explain it may be understood 
eikon, “the image of Aphrodite.” Below one ing of the bird is 
Glaukon kalos, that name of an ephete which assigns to the cup 
an appropriate date and xhich recalls the memory of an entirely 
similar inscription placed on the cup with white ground signed 
by Euphronios. 1 

Kote 4.p.711. On the era of Leutros and of Glaukon, see Pot 
tiem. catalogue des vases antioues. p. 700. 

If the attribution of this cup and the fragments from the a 
Acropolis to the workshop of Euphronios is only probable, the 
signed cup suffices to show the use which this master had made 
in his production of cups with a nhite coatiné. It informs us. 
of the favor which those cups then enjoyed in the éreat norld 
of Athens and among those foreigners, that prided themselves 
on following the fashions of Athens. This is what came yet ear- 
lier from other cups, that date from the same tire sithin a f 
fen years. Here is a cup, whose decoration was understood in 
the same fashion as that of the cup on “which is read the name 
of Euphronios. 1 In the interior of the bonil is a white coating 
with figures dramn in line. On the exterior are red figures. 
No signature, but the entire work bears the vivid impression 
of the style of LA dut according as the most competent judées 
agree in proclaiming. ? The theme is also one of those most re- 
adily treated by that artist. 

Xote 2.p.711. Furininéter £trst expressed the tâea of cette 
tiné Brygos with this cup of the museum of xunich (Athen HULEe 
1881. pe 113, note). Hartiwié has adopted this opinion without 
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hesttation (Text, p. 318-217). Mhen Furtwënéler published this 


beautiful cup as well os he coul&, he naintained with even more 


assurance the otiributiion which he haë proposed (Griechische 
Yasennalerei. PL. 49). 


By the entirety of the composition as by many characteristic 


details, the Bacchanal of the exterior recalls other ‘paintings 


of the same kind that Bryéos signed; but the Menaë should alone 


occupy us here, whose image is traced on a coatiné of an ivor- 
ine tint and fills the interior of the vase (Fig. 390). Accord- 
iné to the editor himself of the Plate reproduced opposite, w. 
#hat the photograph has teen unable to render in spite of its 
fidelity, are the effects that the decorator Had derived from 
fraëm a skilful use of the diluted black. Accordin£ as the col- 
or was more or less diluted, that gave to the firing a great 
variety of tones. For example, here men kne”w now to obtain a ‘ 
golden blond for the hair. This blond has been changed by the 
cut into a dead black, It has likewise thickened the fine and 
light lines, that indicate in the original the folds of the 
fabric.l | 

Xote 1.p.712. Furtwuänéler had the cup in question under his 
eyes in qunich and thus describes Lits appeurancey-“On the white 
fround the Lines of the Graniné produce more effect than in the 
orâtnory Vechnics on ihe porous surfoce of the cioy. On this 4 
Vesgse penetrabke surfoce the éLaze shines, onû according vo khe 
degree of Vis Lhickness, 1 passes from o warm readtsh brown 
<o à \ustrous black. there 4e aticharm in this scale of tonnes . 
thaï con onbly be felt before the oriéinol. 

In spite of these alterations by the lens, the image has its 
beauty. Doubtless there is felt here a certain persistence of 
archaic conventions. The head and the loser portion of the body 
are presented in profile, nhile the bust is develeped in its 
entire breadth in front vien. The eye is still almost of almond 
shape. Finally in places, the renderiné of the drapery is not 
exempt from faults. In her rapid course the Menad agitates the 
air. This is what the painter has nished to indicate by causin£é 
to float benind her tnat loosened hair and the ends of the sh- 
anl thrown over her shoulders; but these ends of the himation 
have been extended and reduced beyond measure by him. On the 
contrary, on the arms and legs the light cloth of the tunic 
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accompanies and outlines well the movement of the members. Be- 
neath that coveriné is divined a body both robust and supple. 
Tense without stiffness, the left arm holds a panther suspend- 
ed ith head downward, which her hand has seized by one of the 
hind pans. The other arm is bent and balances a thyrsus, whose 
top is covered by the leaves and terries of the ivy. On more 
than one vase, *e see the adder caÿled around the arm of the 
Menad. Here the painter has given that serpent another functi- 
on. It encircles like a diadem the bros of a flenad, before #h- 
ich rises the hissing head of the reptile like a strange jesel. 
Over the himation is cast the skin of a panther, #hose pans a 
are knotted together like a cravat around the neck of the Menad. 
There âs beneath the left arm the spots on that skin of a wild 
beast appear in viéor on the uniform tint of the doubled'vest- 
ment. Thus everywhere on this image are found happy and pictu- 
sesque details in which is revealed the hand of a master. The 
mouth is slightly open as if to emit a cry of joy. In the fig- 
ure painted on a white éround as in the painting of the exter- 
ior, there is found in each line of the brush this impassioned 
movement, this sort of transport, that characterizes the dran- 
ing of Bryéos according to his signed works, 

The artist’s name has not been proposed for another anepigr- 
aphic:eupiof the same type, that also belongs to the museum.of 
Hanich; 1 but it is certainly of a little later date than the 
cup attributed to Bryéos. The eye in all these heads is opened 
at its internal angle and very nearly attains that appearance, 
nhich it must present when seen in profile. There is likenise 
a correct accord then on the other cup between the presentation 
of the torso and that of the loser members. 

Note 1.p.714. Furtuënéler-Reichhold. Gr.Vas. Pl. 68, p. 24-26. 

On the exterior in red figures of rather cold correctness, 
Triptolemus is seated on his throne equipped #ith ninés and ” 
sheels and receives there Fêhe hands of Demeter the ears of £ér- 
ain that are to spread cultivation in the Greek sorld. Near him 
is Persephone, then the female and male relatives of Triptole- 
mus, whose names nere mingled nith the legends, that treated 
of the foundation of the mysteries of Eleusis. This painting 
had only a secondary importance in the mind of the master; he 
seens to have executed it with a certain haste. His entire ef- 
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effort nas devoted to the decoration of the boml. As this fain- 
ter in whom Bry£os is thought to have been relognized, he pla- 
ced there only one figure, that of Hera, whose name is writtèn 
in the field. This image has something of the pose and majesty 
of a statue of norship. This might be a free copy of a statue 
of Hera earlier than the celebrated chryselephantine statue 5 
by Polycletes (P1.:XXT): À , 

Note 2.p.714. This type ot on inase of Hero which noué êate 
from the first half of the 5 Lh century. Aneluné hos believe 
&hat he recently founèin many copies of he Ronon epoch (BEn, 
MÔNS. LEVe 1900, Ple. 3, 4). This type presents a sensible anat- 
ofy-to that offered by the vase. The only difference Le, that 
4n the original from which âre derived the nonunents studied 
by Anelung, the head Of the fSoûdes \s envelopeë &n a veil,. 

Hera is standing. She leans on her sceptre mith her lefthand, 
that is ornagented by bosses of £old. The right arm is bent a 
and concealed under the mantle. Although the feet are shode#ith 
sandals and are both placed flat on the ground, the left leg 
is slightily bent and the knee raises the drapery. In the tunic 
is divined the suppleness of a fine linen fabric, and it is o 
only visible at the bottom of the legs. Everywhere else it is 
concealed by the mantle, which gives tne impression of a heavy 
soolen fabric, only drawn in some éreat folds. This mantle is 
crossed by wide bandsof purple, on “hich are detached sober 
ornaments in yellon. The head of Hera is encirctèdäby a high. 
diaden gecorated by palmatiuns. ? She is cronmned by abundant 
hair. That falls behind on the nape in long floatiné,tresses, 
shile in front it surrounds the bros sith little close curls. 

Note 3.p.7414. In form onû ornanent, this dioden resenbles + 
hot placed on &he head of Hera on the coins of Ar$os anû of : 
Elena, à head which 48 doubiless thot of &Lhe Hero of Polycletes, 
The statue by Polycletes was Later by fifiy years than the cup 
of Hunich, but when Polycletes modele thèt \na$e he must have 
conforme vo Vradition, onù hove retoined in the new inage that 
he place Ni the sanctuary, some of the traits wa which the 
£reot $oidess Of hréos had Long presented herself to the vene - 
ration of the faith{ul. | 

The drasiné has much precision and purity in the tracs of the 
profile of the head, and that of both feet, of the single arm 
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and hand that are visible, but what is especially striking in 
this sorkäis the diversity of the tones. In the parts of the 
image where there is but one line, that is red; this red of 
the line leads to greater delicacy, and it is in better harmo- 
ny with the ivory éround than the black line of the other cups 
of the same kind. On the mantle are tro reds, that of the bulk 
of the fabric and that of the cross bands: there are also the 
yellow ornaments. pinally, what completes the brightness of | 
this entirety are the touches of gold, shich is laid on the 
little bits of clay in relief, are prominent and gleam on the 
black of the hair and of the sceptre às sell as on the rich 
necklace that surrounds the neck. This is no longer the violent 
polychromy of the Corinthian ceramigs nith its hard contrasts 
of black, mhite and violet. It is no more the slightly severe 
monocbrony of Athens with red figures. It is something that 
makes one think of monumental painting, such as practised then 
in ancient Greece. With the nhiteness of the field on which it 
rises, this sober and ele£ant decoration of the cup has someth- 
iné of the variety of a fresco and of its softness.? The white 
glaze has the thickness of .04 inch and is re hard. It resi- 
sts the point. 

ote A. p.715. This decoration aLLéhtly recolls to Furtuänéler 
Âhe effect of the Jopanese engraviné on wood, where a part se 
£lven to cobor. 

The same mode of decoration is on tro other cups, one belong- 
in£ to the museum of Florence and the other to the British Mus- 
eum. On the outside are red figures. The scenes represented a 


are commonplace and are executed sith a certain negliéence. In- 


side on a white ground are figures treated nith great care by 
the same procedures and in the sa5s taste as the Aphrodite ùf 
Éondon and vhe Hera of Hunich. 

On the cup of Munich is Rera raisiné her sceptre in her hand, 
like a statue in the rear of hèr temple. On the cup of Florence, 
se find a youn£ woman nhose name has not been “ritten or at 1 
least is no longer readconithe cup; that bas been broken into 
a number of pieces, and the élazing bas suffered much. 2 This 
woman is seated on à very elegant chair nith a very high back. 


(Fig. 391). Before her is a censer. This is a metal stem fixed D 


at the middle of the cover of a casket in shich is preserved 
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the precious perfumes. The stèm then terminates in à plate on 
shich are placed the burning érains of incense, ahose fragrant 
smoke is diffused in the air. Behind the seat ès one of these 
coffers in “hich somen keep their jesels. They are frequently 
seen represented dn the steles of funerary decythes. To deiti- 
ies are usually given by the painters these richly ornamented 
chairs, real thrones. The presence of the censer is even more 
significant. It is certainly a goddess that is represented 
here, and this £oddess can only be Aphrodite. How can it be 4 
doubted? At right and left on the field are tro ninged genii; 
txo Eros advance tonard the £goddess while holding little phands 
tonard her, by m#hich they will decorate her as statues are or- 
nanmented. On a vase that must date a little later than these 
cups, ne have already seen Cupids thas forming a procession 
for Aphrodite (Fis. 277). | | 

Note 2.p.715. Malint. Monumenti sceLti del nuseo archilogico: 
AV Firenze. 1905. PL, TT. Ke thank M, Milont for the courtesy 
with which he hos been mLLLins Lo send us an excellent photog= 
rachic proof où mhich certain details are Atstinéutened better 
than on the phototuype plate of his atlas, 

The painter has made this goddess afbeauty as charreng as 
he could. He has drann her pure profile with a clean and fine 
line. He has enclosed her abundant hair by a diadem above the 
bros, and it falls on her back in close tresses. As clothing 
is the long Ionian tuntc with light and sinuous folds, it ris- 
es in sleeves and descends to the feet. Over this simple linen 
fabric is cast a mantle over the left shoulder, leaviné the 
right aru free, then draped broadly over the bottom of the tor- 
so and the knees. Both arms are raised and hold an object, #h- 
ich the condition of the £laze, very much injured in that place, 
renders it difficult to define. Is it a veil or a cromn? It is 
unknown. | 

The vase is anonymous. It is not an artist potter or painter 
#ho must be seen in this Ayandros, whose name is inscribed on 
tne outside. This name is accompanied by the ephthet kalos and 
is read on a lecythe of the museum of Bologna.1 je shoulé have 
in this cup, if it nere better preserved, one of the test norks 
of polychrome paintiné on shite round. The scenes of the pal- 
estra represented on the outside have also suffered. They fur- 


ther lack interest. 
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Kote 1.p.718. Klein. Lieblinéstinschriftens pe. 157. 

Kobe 2.p.716. The drawing of Lt Le Siven by Miloni's Xonunen- 
LV eceltt,. pe 6. 

It is the same for the scenes of the palestra or rather of 
the ridiné school, #hich decorate the exterier of a cup of the 
British Museum, formerl found at Nola.Ï In the bonl, the pain- 
ter has represented the toilet of Pandora, #ho is called here | 
Anesidora. She stands betneen Hephaestos, nho has chased the 
diadem which he is £oinËs to place on the hea@ of Athena, #ho 
fastens the replos over his shoulder. It seems that the artist 
bovroned from Hesiod the theme of his painting. 2 The figures 
are drawn in line. The draperies are painted brown nith retou- 
ches in shite. No legends other than the names of the three 
persons, #ritten on the field over their heads. If ne do not 
reproduce this painting, it is because it has really teen too 
maltreated by time. There is only Hephaestos that may be near- 
ly all antique. The two heads of Pandora and of Athena as mell 
as the arms Ôf the last £soddess have been restored in pencil. 

Xote 1.p.717. Catalugue.Vol. TI, p.4. Yurrouy. White Athenion 
Vases. Plate 19. 

Kote 2.p.717, Theobony. Verses 575-580. 

On the cups that we have just descrited, only in the hollow 
of the bonl has the clay been covered by the xhite £glaze on x 
“hich are detached the figures drawn in black linee with reto- 
uches of brown, red and gold. As for the exterior, the liéht 
figure reserved on a dark éround remains master. poubtless it 

plays there only a secondary part. The scenes represented are 
commonplaces of the painting of the time, and the execution of 
the images does not appear to have been entrusted to the best 
artists of the sorkshops. One divines that particularly on pa- 
intin£és with white éround, on the £ayety of these tones and 

their variety, the potter counts to make the fortune of his 
*ork. Yet shatever confidence he may have in the effect of th- 
is polychromy, he has not dared to take a frank part. He has 
not renounced retaining a part of the surfaces at his command 
for the mode of decoration practised by the most farous contem- 
porary painters, from Euphronios to Bry£os. Further, in all 
respects for the entirety of the proportions, for the handles 
and the foot, the form of these cups is the same as that of t 
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the cups of Hiero and of Douris. The cup of Aphrodite on the 
san and that of the majestic Hera with the golden sceptre "as 


then the result of a sort of compromise to nhich it is believed, 1 


that certain chiefs of “orkshops adhered, “ho nere not -resolved 
to break abruptly with the habits of their patrons, and yet de- 
sired to offer them somethin£é nerà ; 

On another cup, it is in 4 different fashion that the: potter 
bas divided betueen the tro technics the surface that he had 
to decorate. 1 Tre red figures on a black éround #ere :flaced in 
the interior of the cup. On the exterior he placed a :coatin£ 
of light yello”; here he placed the figures in line. The paio- 
ting in the bowl represents a young man with gronind beard that 
kisses on the mouth a besrdless ephebe, nhose hand holds a lyre. 
On the exterior are two drinkers, one seen in front vie” and 
the other in profile, lyiné on mattresses and embroidered :cush- 
ions. There the draperies alone are in full black with'incised 
lines. The line drawing has faded much. The cup #as found in 
Attica, in the Canton of cape Codias that passed for supplyiné 
the potters of Athens nith their best plastic clay. 

Note 1.p.718. The cup hes been described vu Heydemann (aimait 
1877. p. 279-290. Tovola d'obéiunta, 9. Honunenti. Vol. X,P\.372 
Note 2.p.718. Atheneus. p. 482. B. Macrobius. Saturnales. V. 

21-10. Suidas. Kord KoLias. 

The efforts made by some potters to bring into fashion the 
figures in line on a light glaze seem to have succeeded, ‘for 
one finds these polychrome cups both in Attica and Eretria, as 
among foreign purchasers, for example at Rhodes and ‘in Italy. 1 
This success decided the potters of Athens to become tolder, 
to create a type of cups, #hich sensibly differed from all #h- 
ich they had produceë hitherto. These cups announce themselves 
by various indications as a little more recent than those that 
so far have been studied. Some of them are signed by the pott- 
ers Sotiades and Hegisiboulos. Others have reached us withoÿt 
the name of the authom. What is strikiné at first is the truiy 
extraordinary lightness, that the potter has succeeded ‘in £iv- 
iné them. Due to the extreme thinness of their #alls, they sc- 
arcely present more than the thickness of a sheet of paper to 
the hand that lifts then. 2 The form also distinguishes them f 
from ordinary cups #ith feet. The handles are much larger than 
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customary and detachin£ themselves from the body, form a double 
curve that extends boldly and its elegance charms the eye. On 
the cups siéned by Sotades this handle terminates in a sort of 
button by a little &isk nith a central projection (Fig. 392). 
The firmness of this attachement corrects what might have been 
a little slender, the extreme lightness of the handle. On oth- 
ers of these cups the base is reduced to a simple circular pro- 
jection that ensures equilibrium like a plate (Fig. 393). On 
all the cups of this type are no figures on the exterior. The 
brush has laid there only a £laze, whose lustrous black enhan- 
ces by contrast the nhiteness of the bowl of the cup. More ra- 
rely the same light coatiné has been applied both inside and 
outside the vase. In the enterior of the bonl, in these cups 
as in those forminé the beginning of the series, there is fre- 
quently an isolated figure, never more than tro or three. To 
the £roup just defined teloné tro unsigned cups of the Louvre, 
#hich by the entire character of their execution appear to pl- 
ace themselves betreen the cup signed by Euphronios and the c 
Curs on nhich are read the names of Sotades ané of Hegesiboulos. 1 

Kote 1.p.719. AL Athens accordiné to certain statenents or 
at Ereirio according ÿo others, were exhumed in 1890 the entire 
Series of Light cups on which are read &he names of Sotades and 
Of Heétertboulos. Frühner (SÉataloëue de Va collection Van Brant- 
eÿhem, Nos. 159-167) indtcotes Athens 08 the source. What ren 
ders very probable the attribution to Bretria is, that men have 
affirmed Lo Potiier that Lt Le true, Lhar about this time were 
made excavations at Eretria, from which came many vases of on- 
tiaue fabrication, among others beins à nunber of Lecythes with 
white £Lloze. At Nolo was dtecovered the Cup thot represents the 
toilette of Pandora. 

Xote 2.p.719. TT wos already known from PLiny that the Greek 
potiters sometimes endeavored to show their skLLL by reducins 
Ào the mininum the thickness of the walls of their vases.tLat- 
Lane CS TAC URAXTSLARAYS 

Xote 1.p.720. Potier. Deux vases, etc. (Mon. et Mem. vol. 
11, pe 89-56, Pls. V, Vi). In reéorà to these two cups, POttter 
repteus the entire history of this technics. He had already 8 
sketched this history in on Article: in Sulletin de Vorrespona- 
ence hellenique. 1890. p. 376-382. 
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On both cups, the exterior is covered by black £lazeÿ In the 
interior of the vase is only one figure, that is seated in one 
cupiand stands in the other. It has been proposed to recognize 
the Muses there. The name given them is of little importance. 
The tro figures are #ell posed and graceful. The image of the 
seated young,noman is most successful in all points (Pl. XXII). 
She has for seat a stool sith turned legs. She appears to app- 
ly herself with attention to read musical notes or verses in 
a diptych laid on her knees. She supports “ith the left hand 
a lyre placed on her left leg, nhile with the right hand she 
prepares to prelude. Her head is enclosed by a fillet. Her 
loné hair extends donn her back and falls over her shoulders 
in front. She mears a necklace on her neck and a bracelet on 
the right arm. She is clothed in a long and light Ionian tunic, 
that like a sleeve covers a part of the arm. Her himation is 
cast over her knees and envelops the entire loser part of the 
body to the middle of the leg. In the field are suspended'at 
the right à hand mirror anû at the left a crown of floners. 

In the bonlof the other cup stands a young noman, her‘head 
leaning on one shoulder. She holds in her left hand an inclin- 
ed lyre, and she plays with her right hand by strikiné the str- 
ings of the instrument. The face is seen in three quarter vies. 
Accordiné to the very ankward draning of the mouth which is .p 
placed askew and opened, the painter seems to have sished to 
indicate that the musician sang and accompanied herself (Fig. 
394). She is clothed in a Dorian tunic, that is folded on the 
chest, leaviné uncovered the entire arm and even a part of the 
right side. She likenise wears necklace and bracelet. A cromwn 
of flowers is placed on her longs floatiné hair. A plant loaded 
with flosers rises at the left. 

in both cups is the same technics. Tne color applied on the 
nhite £laze was a black more or less diluted, which in the op- 
aque parts has remained very dark, in the thinner parts haviné 
turned antirely to a yellowish brown or reddish. Tne violet r 
red nas perhaps used to enhance the lower border of the mantle 
and some lines of the iyre, diptych and seat. Further, the ce- 
rarist has employed a sort of white paste to stipple it on cer- 
tain parts of his drawing, #hich thus found its relief and must 
have been gilded. The gold is preserved in fes places: but the 
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projections indicate tnat it must have ornamented the entire 
diadem, the lobe of the right ear, the necklace and bracelet, 
the right key of the lyre, and symmetrical points placed on * 
the vestments and the body of the instrument. On the first 
cur there was also £old on the flosers of the plant. 

It seems that there nas a potter, “ho made a specialty of 
making polychrome cups. On a little canthara with red figures 
first appeared his name: but in these later years it has teen 
read on four cures with white érounds, sometimes complete and 
sometimes more or less mutilated, but always accompanied by 
the verb epoisen. 2 There are also several other cups on which 
is no longer seen a trace of the signature, but #hich in form 
and technics as for the style of draminé of the figures are s0 
sirilar to the signed cups, that one cannot hesitate to credit 
them to the same xorkshorp. ? Sotades seems to have had in a hig- 
her degree than any other Creek potter the intuition of the ef- 
fecte that pottery should require from color and #hat-it could 
obtain. There are several vases by him on #hich he has soufht 
to derive from the bringing together tne frank and vivid tones 
all the decoration which he desired to give to the clay. These 
are to pateras or phiales and tro of those goblets, #hich the 
Creeks called “breasts” by reason of the shape gsiven to them 
by the wheel. On one of those pateras, the inside is painted 
a dead white. the edge and boss are covered by a brilliant-bl- 
ack, and on the boss sits a cicada in pâle clay without paint- 
ing.(Fig. 392). The exterior is finely moulded. As many as 
eight concentric mouldinés are counted, alternately painted 
red, dead white and black. On the outer edge are read the tro 
first letters of the name of the artist, incised #ith the gra- 
ver. Às for the goblets, they have no ornament other than those 
cozcentric mouldinés nith the alternation of warm colorinés. 
It is othernise nith the decoration of the cups. There tople- 
ase the eye the painter counted only on the combination and 
harnony of the tints £éiven to the clay. He has placed ‘inside 
the bonl figures that he #wished to make interesting by the 
action in which they «ere engaged and by the style of their d 
dranwiné. Everynhere there in the choice of subjects as in the 
arrangement of the scenes and in the character of the draminé, 
there is somethin£ no longer entirely what #e have been accus- 
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accustomed to by the art of the masters of the red figure. Th- 
ere is less simplicity; one cannot even say less research. 

fote 1.p.722. Klein, Vosen mit Helstersténoturen, p.187. 

KXote 2.p.722. Collection Yon prantefhen, Voses peints. -2822. 
Xos. 159, 160 (the siénature Le complete there), 184, 168. 

Xote 3.p.722%. The gone. Nos. 181, 162, 163, 185. At the sole 
Of the collection, most of these cups were aCauired by the Br- 
Vtieh juseun (fatalogue. Vol. TTL, D, Nos, 5 - 10). Theré are 
some of them in the nuseum of Cinauantenaire in Brussels. 

As *ell as ne can judée by the fes sorks issued from that 

sorkshop #hich have come to us, Sotades seens to have occupied 
hivself in arousiné and excitiné the curiosity of rather surf- 
eited patrons, which might be mearied by alsays seeings the same 
themes pass under their eyes, $bät some variations sithout im- 
portance did not suffice to rene. He seems to have been in 
quest of subjects that should leave the commonplace repertory 
current with contemporary ceramists. There is a certain myth 
figured on one or another of these vases, that ne find on none 
of the innumerable paintinés of vases with black or red figures. 
This is the case of the diviner Polyeidos #ho resuscitates Ç1- 
aucos, son of Hinos, by means of an herb indicated to him by 
a serçcent, a myth known to us only by some words of Apollodor- 
os. the mythographer relates that Minos had shut the diviner 
in the tomb of his son “ith the corpse. Polyeidos nould leave 
that prison only if he found means to restore life to the ‘in- 
fant. The names of the tro heros of the adventure are sritten 
on the field here in very fine charecters, and the location 
of the scene is very clearly determined (Fig. 396). It is a 
tholos, one of those tombs nith a dome made known to us by 
Mycenaean architecture. It is surmounted by a tripod. As *e h 
have alreadn seen by a lecythe of the Louvre (Fi. 2374), when 
the Creeks of the classical age wished to represent a tomb of 
the heroic age, they £ave it either the appearance of a tumul- 
us or of one of those domeë chambers constructed by corbelliné, 
*hich they had under their eyes at Mycenae, Orchomenes and els- 
nhere.? They sax 1n those monuments, those treasuries as they 
ere called, a leégacy from a mysterious past treated in epic 
poetry and afternards by tragedy. When they thus reproduced 

the outline, they gave #hat ne term local color. The superposed 
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causes are indicated here s#ith care. Perhaps it is necessary 
to see an intention of the same kind in the pose given to the 
child «rapped in his himation. Men might have found in some 
old tomb opened by chance that the dead crouched thus. There 

is a mode of burial #hich nas in use in distant times among 

several peoples. Here are noted the little stones scattered 
over the éround in the tomb. Across those pebbles slipped the 
tno sespents to reach Polyeidos, that are shown at the bottom 
of the painting, and whose acts and movements reveal the secr- 
et of the magic remedy. He is on the point of strikin£é one of 
those serpents with his rod. At the top of the field are read 
the letters ades, the remains of the name of Sotades. 

Xote 1.p.724. ApPOLLOGOrOS,. LIL, 2-3, 

Xote 2.p.724. Britien Museun. Catalogue. Vol. IIT, D, 5, Xur- 
ray. Mhite Athentan Vases. Plate XYIL. 

There are also myths of nhich me have no translation in the 
paintinés of vases other than those figured on tro cups from 
the same source and which can be rlaced in the same series. © 
One of them is anonymous. The exact resemblance of the fabrica- 
tion permits attribution to Sotades,. The other has the same f 
form; but the style of drasiné is not entirely the same and t 
there is read on the field the last letters of an unknown pain- 
ter, "ho nas certainly not Sotades. 

On the first of these tro cups, it is believed that the pain- 
ter has represented the death of Archemoros, "ho as killed by 
a serpent, and in honor of "whom was founded the Nemean games. 
(Fig. 397).1 Of the three actors in the scene, there remain v 
isible only the serpent and the hunter, #ho is going to slay 
it with a blow of his clut. This person has a conical cap of 
feit.? On the second cup is a more complex composition; it rep- 
resents a scene, that within our knowledge has been treated by 
no other ceramic painter, the flight of Nefhele. ? Theresare f 
five figures, each of “which has ite name inscribed near them 
To make this paintiné understood, it is necessary to repeat t 
the legend briefly. Athamus, king of Orchomenos, had tro aives, 
a rortal one Ino that he repudiated at order of Hera, and an 
imrortal Nephele, by *hom he had tro children, Phryxos and Helle. 
Havingé learned that her husband did not cease to see and to 1 
love his wife, Nephele left him; they Phryxos and Helle were 
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exçosed to the spite of Ino, and resolved to flee from the pa- 
ternal mansion in their turn. All the persons of the legend 
are represented on the cup. At the left is Ino standing near 
a chair and puttiné on her mantle. Before her is Athamus, char- 
acterized by his beard and his royal sceptre. He appears to s 
speak to Helle and Phryxos #ho occupy the right side of the 
painting, standing and making gestures of supplication. Above 
this éroup is seen a very small singed figure that soars ‘in 
the air and regains the sky. She is follosed by a quadruped t 
that resembles a doé more than a ram. However it is known that 
the legend gave a companion to Nephele as a ram nithsgolden f 
fleece, on “hose back she caused Phryxos and Helle to journey 
through space to remove them from the hatred of Ino. The expla- 
nation od the painting leaves no doubt by the inscriptions. W | 
Without them, one nould have sought a long time. 

Note 1.p.725. Apollodoros,. LIT. 6-4. Roscher. Lextkon mythol- 
o$icun. See mord Archemoros. Lt Las possible that he AL not s 
seek 80 far, and Thot he hos there Coaënus fiéhtiné the draton 
at Thebes. 

Xote 2.p.725. COLVLeCtLion Von Brantebhemn. No. 165, gritisn 
Huseun. Catalogue. Vol. LIL, D, 7u Khite Athentan Vases, PL.18, 

Xote 3.p.725. Frôühner. La collection Tyakievicz. 1892, Plate 
X11. Doubts have been expressed on the subject of this piece, 
but fortelé, who saw anû studted Lhe ortéinal, believes in the 
authenticity of the vase. (Bert. PhiL.Koch.1894.p.1531-1533). 

Note 1.p.726,. Aoscher. Lextrkone 

If Sotades and his rivals, when he desired to decorate their 
cugs, seem to have taken up the task op avoidiné sell s“orn sub- 
jets: they yet sometimes have taken the themes of their pain- 
tizgés from the scene of familiar life. Thus with one cup, en- 
tirely similar to the cups of Sotades by its form and thinness, 
#hich represents a young *oman that plays mith a top (Fig. 398). 
Tne nhip that she holds in her hand indicates that this refers 
to a sport analog£ous to that meant and described in a compari- 
son of Virgil.2 This is “hat our children term a pegtop. 

Note 2.p.726. Virail, Eneid. VIl. Verses 378-382. 

Yithout believing myself obliged to think of the farden of 
the Besperides, I think that the scene is one of the same kind, 
observed from nature, which it is necessary to recognize in the 
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painting on the cup signed by Sotades, where is seen the £ath- 
ering of the fruits in the orchard.2 In the middle of the field 
is an apple tree, whose branches rise to the top of the panel. 
(Fig. 399). At the right is a youn£ moman rising on her toes 

to pluck a fruit from the highest branch. At the left was ano- 
ther figure, #hich has left scarcely a trace on the glaze. Th- 
ere is divined only the outline of the lower drapery and tro 
leaves of a second shrub. Belos these leaves is the enscription 
Hevisi, doubtless the name that the painter gave to that person. 
of the name of the égatherer there remains only three letters 
ado. For‘unately the contour of the figure is better preserved 
than the legend; it permits us to appreciate tne style of Sot- 
ades or of his painter. There was certainly grace in the move- 
ment of the young woman, in this body and the arm that extended 
to reach as high as possible; but this grace is not exampt from 
some coquetry, I would almost say affectation. See the flexure 
of the left arm that bends behind to nrap the drapery about the 
loins and the curve described by the fold of cloth that has: 
just been wrapped about the lower limbs. One "ould say that the 


youné woman felt herself observed. To charm the eye of the spec- 4 


tator she has thes stretched her youthful memters and she caus- 
es to appear at her hips and ankles the suppleness of the shawl. 
Perhaps one could find some traces of this slight affectation 
in the figures of other cups of the same series. Thssethe hun- 
ter of the serpent does not fail to have some air of a bully. 
(Fig. 397). 

Note 3.0.726. Catalogue Van Branteéhen. Ko. 164, Britishius- 
eun. Catalogue. Vol. LIL, D, 6. Mhite Athenion Vases, pl... 

On the other hand the draniné is here more disengaged from 
archaic conventions, freer and more advanced than on even those 
Curs #ith red figures nhich have appeared to us as most recent. 
This is not only the eye, #hich as far as can te judsed from 
the smallness of the heads, has its normal aprearance in the 
profile. Progress is also marked in other traits. For the gath- 
erer of the apples, the tno breastse are seen in perspective. 
The right one rises with the raised arm which draws up the ch- 
est. The body turns well, one of the legs coveriné the other, 
#hich is but partly visible. Elsewhere this skill of the draft- 
sman is no less apparent. With the hunter of the serpent, see 
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the hatchinés that model the mantle thrown over the left shoul- 
der. They approachand close in one place, in the hollos formed 
by the hand holding the club, and in another tosard the outer 
border of the fabric. They cause one to feel the roundness of 
the arm beneatn the drapery. 1 

Note 1.p.728,. This La whot Potiter hos well seen and .nention- 
ed. (Mons. et Mens. Vol. LI, pe 48-47). 

By all these signs, the taste shown by the choice of subjects, 
by the ease of the draminég and its slightly affected elegance, 
it is recognized that the vases of Sotades and of his school 
are later in date than the date at #hich me have stopped. in t 
the history of painting with red figures. Ne have teen led to 
bass beyond this date to complete the study of the series that 
ends with those cups. The hour ”#hen the norkshop of Sotades ] 
launched these cups on the market is perbaps nearer the end t 
than the beginning of this century, #hen e did not “ish to:p 
pass beyond its middle, 

We return backward.and ascend a little earlier mith a pyxis 
found at Eretria, which particularly by the subject is one of 
the curious monumearts of this technics.l Like the alabasters 
and the lecythes, the pyxis was a toilet article. Women placed 
their jenels in it. This little box of very careful execution 
#as perhaps a neddiné gift (Figs. 400, 401). The festival of. 
marriage is represented in the painting “hich extends entirely 
around the little casket. We have there a sort of pendant of 
the celebrated Roman fresco known under the name of the Aldob- 
randine marriage. At the centre is an altar on “which bunns the 
fire , on shich the incense and libation are poured. At the 
left of the altar is a woman, the nympheutria or the pronuba 
of the Latins, who leads the entire ceremony, raising and flo- 
ourishingé to torches. Behind her is an ephebe, the nympheutes, 
ho seems to regulate his steps by the playing of the double 
flute that he carries to his lips. Then comes the bridegroom 
mhose riper age is indicated by the long hair falliné on his 
shoulders. In the left hand he holds a knotty staff terminatin£é 
at each end in à hook. With the right hand he holds the #rist 
of the bride and leads her formard. She has her mantle raised 
over her head like a veil. Behind this group are some #omen, 
tuo of nhom are distinguished from the others by their attitudes 
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and costumes. The hair of one is massed on the nape in a very 
projectiné knot. On each of them the long tunic that descends 
to the feet is dotted by points, little sketches like those 
shich Bry£os loved to sprinkle over his fabrics. She who fol- 
loss the bride raises the right hand as if nith a gesture of 
admiration. The left hand holds a sceptre ending at top'in a 
floner. The woman nearest the altar offers a fruit or an eff. 
That pose, that embroidered dress and that coiffure #hich dif- 
fers from those of the other nomen, all concur in attractiné 
the attention upon those two persons, and to show that they p 
play an important part in the ceremony. Are they the tro moth- 
ers of the spouses, “which for this occasion are decorated by 
their most beautiful attire? One cannot tell. Of the tro other 
“omen, one #ith a éraceful gesture lifts the bottom of her tu- 
nic and the other brandishes the torches. The whole àf its nov- 
elty must be brilliant and gay. Like the flames of the torches 
and the fire on the altar, all the mantles “ere colored purple. 
The sceptres and staves, the bands enclosiné the heads of the 
nouer #ere gilded. 

Xote 1.n.729,. Britialt Huseun. Catalogue, VOL. TILL, D, 14. 
Khite Athentan Vases, Plate XX). 

In this decoration of the pyxis, the figures are sometimes 
slender, the attitudes are simpler than in the paintinés “hich 
ornament the interiors of the cups of Sotades. The pyxis is a 
little more ancient. Ne freely believe it contemporaneous #ith 
the lecythes and cups of Douris and of Bryéos. If we have held 
to reproduce it here, this is particularly to show what diver- 
sity of types is presented by the vases on #hich the potters 
of Athens have placed on a white cronnd a paintiné in line, en- 
hazced by touches of vivid color. They appear decided to apply 
this technics only to pieces of small dimensions. The cup is 
the largest of the vases on which the #hite coatiné acquired 
the freedom of the city, if one may so speak. Scarcely more 
than one vase can be cited to form an exception by its height, 
only one vase for #hich the Attic potter diverged from the rule 
that he seems to have traced. This is ä:cratera found in Italy 
and #hich belongs to the Cregorian museum:at Rome (Fig. 402). 
Îne entire exterior of the vase tetween the handles and the 1 
lip is covered by a mhite £laze, and this light éround is limited 
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by a double ro” of palmatiums and by a fret. The subject is t 
taken from the myths of the infancy of Dionysos. Scarcely had 
the young god been extricated from the thigh of. Zeus, than Her- 
mes carried him awar; to confide him to Silenus and the Hymphs 
of Nysa. On the principal side of the cratera is seen Herness 
respectfully presentiné to Silenus seated on a rock the youn£g 
éod nrapped in his swaddlingé clothes. Silenus makes a £gesture 
of welcome, and tro young girls are present at the presentation. 
On the other side is another nymph between tro of her compani- 
ons, #ho plays the lyre to celebrate the arrival of the divine 
infent. Even by the choice of the sutject and particularly by 
the character of the drasinég, it is recognized that the vase 
telonés to the period of the free style.l Perhaps it only dates 
from the end of the 5 th century. If re have brought it onto 
the series, this is to give an idea of the efforts that the 
botters of Athens imposed on themselves constantly to put var- 
iety into their productions and to keep alive the curiosity of 
their vast patronage. In spite of the assured market for their 
beautiful vases sith light figures on a black éround, they 1lon£é 
persisted in attemptiné experimentr in a way, which as not t 
that to which led the tradition of the #orkshops and the habits 
assumed by the public. This is still attested by a pretty pyxis 
of the Louvre that represents Perseus preparingé to slay the G 
Coréon, the bistre line is there relieved by some touches of 
purple. This pyxis seems to be even later than the cratera à 
descrited above. After the 4 th century, painting on a “hite 
glaze will no longer te practised except for the funerary lecy- 
tnes, and those to our great regret remain outside our scope. 
For the other vases of the toilette and of luxury, to which 
this procedure had been applied, it *ill be replaced by paint- 
ing #ith red figures enriched by colors and rich gildiné. 

Xote 1.p.732. Rayel-ColLiénon. Histoire de La ceraniaque êvec- 
que. pe 224-225. 

Xote 2.0.732. Monumente érecs publies por V'h8socLation, etc. 
1878. Plate Il. À | 

dnen Attic Cups nith #hite érounds #ere much sought after by 
amateurs of Attic vessels, both in their on country as in Ita- 
ly, in Sicily and Asian Creece, mhen the chiefs of xorkshops 
found purchasers fon their cups, why did they abstain from using 
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the same methods for decorating crateras, amphoras and hndrias? 
It is believed that the motives for this omission may be divi- | 
ned. The potter and the purchaser were equally interested in 
beiné able to count on the stability of the decoration of the 
vases placed on sale or of which they were buyers. No” if the 
glaziné of the cups and of the lecythes that we have described 
adered very closely to the clay, so that it did not form the 
friable coatiné that milk of lime nould deposit on the bodies 
of the funerary lecythes, this mode of paintiné yet did not o 
offer the same £uarantees of resistance and duration, as the 
opaque silhouettes obtained by means of the black £laze, or 
those light figures reserved on that black £laze. It seems that 
the firiné nas there a more delicate operation and more diffi- 
cult to fully sumceed, than that of vases with red figures. M 
Men had difficulty in making the gilding and retouchin£é colors 
adnere. As for the light line traced by the point of the brush 
on the coatiné, and which gave the contour of the figure as 
well as its details, even its delicacy made it perishable. If 
if paled sligshtly and nas effaced, scarcely anything of the 
image remained. That is what happened to most of the cups of 
this series. In places, the drawing evaporated or vanished. E 
Everyshere the black has turned to russet (Plate XXII). 

Îhese difficulties in execution were doubtless for much in 
tre method taken by the Athenian potters. They must have con- 
curred in preventiné them from undertaking that fabrication on 
a great scale, to make for it in their xorkshops the same place 
as that of the vase with red figures. With that ere less def- 
ective pieces. 1 At least the cost of amphoras “as obtained, # 
#hich without being exposed to not arrive in éood condition, 
sould serve to carry abroad the oil and wine of Attica, hydrias 
that one feared to place under the jet.of the fountain, crater- 
as that in the festal hall #ould not risk being handled and r 
 rutbed ty the slaveu charégéed to pour the drink for the guests. 
There as also the poser of fixed habits. There 4as the. black 
figure, then the red figure, which made the reputation of Attic 
ceramists. These had given them the means of offeriné to the 
Atreniansin the paintinés by which they decorated the vases, 
fshich ornamented their houses and tombs, such a faithful mirror 
in which sas reflected the art of the sculptors of marble from 
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Antenor to Calamis an Myron, like that of the famous paënters 
from Cimon and Eumares to Polygnotos and Micon. Also in the E 
paintinés executed after one or the other of these tro methods 
the Etruscans and other foreiéners had learned to tnterest them- 
selves in the Hellenic myths, the £ods and heros that “ere pro= | 
tagonists in the scenes most frequently represented on Attic | 
vases. There also their curiosity sought to divert itself by 
the image of the life led by the most civilized of all &reeks, 
the Athenians, in the éyneceum and gymnasium, in public and 
private festivals, in the festal halls where they gatnered nith 
their companions of pleasure, those sons of family xhose eleg- 
ance and beauty mere celebrated by the legends which the brush 
loved to place on the clay of the vases which it decorated. 

Kobe 1.p.733, Hartiwié Le also of this opinion. For him, whot 
prevented this Lechnics from prevailiné and becominé \n general 
use are the uncertainiies of fabrication, the ALFFiouliy of n 
makin£ this white £Laze aûhere well. Thus he exploins why the 
experiments made Lin this way were pursued only during a very 
Vénited Line. Cups with whibe érounds AL4 not enter into curr- 
ent use: they were only articles of value, sinple ornaments. 
(Metstersechalen, p. 494). 

Further, all those patrons of Athenian industry were accust- 
omed from before the beginning of the 5 th century to the free- 
dox of the effects produced by the red figure on a black ground 
and by the firmness of the drawing that it included. Their tas- 
_te was not nearied. They did not incite the sorkers of Cerami- 
cos to a change of fabrication. It *as not thought to require 
of them to renounce a technics which had given such beautiful 
results. On the other hand, we have seen that when some one of 
those potters in quest of innovation and progress thought of 
apçlyiné to vases such as cups a mode of decoration, which th- 
eir predecessors employed only for little vases intended for 
the uses of the toilette, they had to count nith the resistan- 
ces of the material. They could not perceive failure and danger, 
that in spite of the precautions taken “ere inseparable from 
the use of the procedure in question. The #hite £round and the 
image in line painted there with retouches of £old and color 
haû a freshness and £ayety that made the charm; but on the other 
basd, this charm #as very fragile. It was too much that one could 
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think of sacrificing to it a technics, which while giviné the 
artist the means of showing hinself a draftsman of rare talent, 
ensured to his work a sort of perpetuity. In these conditions 
the cup with nhite £round neither was nor could be for the man- 
ufacture of Athens anything but an article of fancy, to speak 
the language of business. It was in invitation addressed to am- 
ateurs, such as it has alnxays been and always #ill be, mho have 
a mania for novelty,;, they hold to acquirin£é the furniture or 
the :jenel, which is the latest model, as one says. To corresp- 
ond to the desire of this vanguard of patrons, a master like 
Eughronios launches on the market cup with “hite érounds and 
signed by his name; but he retains a place for those red figu- 
res on black ground to which he owed his reputation. À little 
later, others went farther in that path. They changed the form 
of the cup and placed no longer any other decoration than the 
figure in line on a light groune. 

Since the discoveries that have augmented the number of cups 
aith white érounds known to us, and that allo” us to follo”n a 
the evolution of this type, until about tne end of the 5 th 
cCeatury, a question is proposed. Were those cups intended to 
render the same services as the cups with black and nith red 
fisures? Like them did they pass from hand to hand around the 
tables and beds, filled nith mine? Would not the fresh whiten- | 
ess of their ivory ground have risked bein£ very quickly soiled 
by the frequent and prolonged contact of thick and strongly e 
coiored nine? This doubt appears justified mhen ne examine th- 
ose monuments of this series that seem to be most recent, the 
Curs signed by Sotades and those resemblin£ the products of 
his workshop. As these cups approach the period of the so-cal- 
led vases of the free style or enter it, they seem to become 
more and more unsuitable for the current uses of the table. T 
The extraordinary thènness of the walls of the cup and the ex- 
ceptional slenderness of the handles give the impression of d 
dangerous fragility. cups of this model #ould have run many r 
risks in the hands of guests, that frequently at the end of a 
reçast no longer kadtallitheir coolness. One imagines these c 
cugs as rather destined to ornament the hall of the feast, like 
those musical instruments and other utensils that in many pain- 
tinés are seen suspended on the wall by hooks. In favor of this 
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byrothesis may also be alleged the arrangement of the support. 
It Is not so nell suited:as the foot of the other mups to all- 
los the vase to be érasped or passed around. It seems intended 
to te placed permanently on a tablet or fastened on a partition, 
the bonl turned tonard the spectator. 

The calliné that furnished these objects of luxury and arti- 
cles of price was undertakin early by the Attic rotter. From 
the 6 th century he had known how to make and decorate those 
alabasters, lecythes, byxes, all those pretty toilet vases, 
#hich ne have made known by some select exanples’ he clothed 
them nith a light coatiné that is almost alnays a glaze, that 
is not scratched by the point of a knife. There the ceramic p 
painter had already renounced those monochrome images that are 
the rule in current fabrication. On the lecythes and later-in 
the cups, on the field furnished to him by the sorkman that s 
shaped the vase, he applied himself to imitate the polychromy 
of the fresco. Tf he used only to or three colors for this 
purpose , yellow, brown and red of varied shades, this is 
perhaps because certain other tones like blue and green would 
have risked resisting not as #ell the fire of the kiln. 

Ine Attic ceramists did not allon thenselves to te arrested 
by these scruples or fears, who about this time when they aimed 
at the last refinements in the execution of the cups that #e 
have studied, commenced to make for the decoration of the tomb 
those lecythes nith white glaze, #hose paintinés almost always 
treat the mystery of death, either representiné the bringiné 
of the funereal offerinés to the stele, or expressiné the ide- 
as that the people of Athens formed of the posthumous life and 
of its various incidents. Some of the paintinés that decorate 
these vases, by the touching simplicity of the composition and 
esgecially by the purity of the draniné, merit tein£é placed o 
oprosite the most beautiful reliefs sculptured by the art of 
Phidias and his immediate successors, they bear the comparison, 
but ne cannot think of Gescribing them here or even of present- 
ing for admiration some select examples. 1 What deprives us of 
that pleasure is that to date from a time #hen were effaced 
even the last vestiges of archaism. The industry that left & 
this le£acy flourished from 450 at earliest until about the 
end of the 4 th century, and all ceramographs are agreed ôn t 
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that point. However badly defined is the limit in this history 
of ceranics, “here #e must stop for the time, se should have 
left it too far behind if ne had here touched on the study of 
the white funerary lecythes. Yet these belong very near the v 
vases nith ahite £laze, whose series opens with the cup of Eu- 
phronios; they directly continue its fabrication. There was 
then reason to indicate at least in trief fashion, by what pe- 
culiarities these lecythes differ from the cupstañd vases of 
different forms to which #e have compared them. 

Xote 1.p.736. The best monof$raph that may bi consulteë on 
the subject of these Lecythes La stiLL, though Lt dotes from - 
already more than thiriy years since, the Essay in which EE. Poi- 
Fier preludes the nunerous works that we hone 80 frequently had 
occasion to Cite, E. Potiter. Etude sur Ves Lecythes ploncs o 
funerotres. 1883. (port 30 of Bibliotheque des Ecoles francoi- 
ses d'Athenes et de Rome). qhere have béen published aince 1883 
Vecythes unknown to the author of the Etude, bur no one has Lb 
better defined the orLéinal character of these vases, has betr- 
ter inäaticated their interest, nor better opprectoted their charme. 

À primary difference is, that the painters of these funerary 
lecytnes have a palette richer than that of the painters of cups. 
They do not trace with black glaze the line that describes the 
coztour of the figures, but with red or brown. They use redm 
much, a red that under their brush passes through àll shades 
from rose to vermilion, from lilac to dark violet. Speaking of 
violet means that they also use blue, that blue lon£ lavished 
by architect and sculptor in the decoration of edifices. From 
the time that they employed blue, nothing as easier for them 
than to mix it with yellox. on several of these vases are found 
traces of éreen. As for black and brown, they dirinished or in- 
creased their intensity by dilutiné the colorins matter. Some- 
tixes to draw an ornament, trey placed some touches of "hits 
on a dark tint. Ey this variety of tones they succeeded in ob- 
taining an effect of the whole, that must be even tetter than 
the decoration of the cups, be very near attaining the effects 
of fresco. There is a certain lecythe, like the very large le- 
cytne of the Louvre that has been so nell described in the Mon- 
uments and Memoirs, whose painting it seeds to us, “ould have 
given a very faithful idea of Apollodorus, the skiagraph, or 
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of Zeuxis, if this painting were not effacéd in many places, 
and if even ”#here it remains, the dampness of the soil had 
not everyzahere changed the colors. 1 

KXote 1.p.737, Me COLLLSnon. Deux Lecythes ottiques, etc. 
(Monuments et Memotres. Vol. XIT, p. 29-54.P\S8. LIL, IV}. On 
Fhese éreat Lecythes, with à serbes of \outrophores with red 
figures, thot ploy on entirely ainilar part Lo the fanily int- 
ervuent, also see Furtuänéler. Beschrelbuné. Xos. 2684-2685, Gi- 
rard. Lo pelnture ontique, 216-218: Curtius. Jahrb.x. 1895, p. 
58, Kinier. 55 th Progrann zum Kinckelnonn'sfeste. Berlin.1895. 

Ine decorators of lecythes then have been bolder than those 
of cups. This imitation of monumental painting in which the 1 
latter have Me to show some timidity, was pushed farther, 
and since they had seen produced under their eyes the most ac- 
complished #orks that sculpture had created at Athens, they 
frequently gave to the paintinés of their vases the stamp of 
the grané style of the contemporaneéous masters; but on the oth- 
er hand the potters who furnished them with these vases to pa- 
int shoned themselves less &areful and less expert in £ood sork 
than their predecessors had been. The xhite £glaze shich they 
placed on the clay did not have the firmness of that which 'li- 
nes tne interior and frequently covers the exterior ‘of :cups. 

It 1s thicker and very friable. Firiné has not incorporated it 
#itn the clay. It is easily detached, carryiné with it the col- 
ors for mhich it had served as ‘support. Thus there is nothing 
rarer than to find a lecythe that has retained its decoration 
alrost intact. Amoné most of those which leave Attic tombes, t 
the gray clay of the body of the piece appears bare. Scarcely 
does there still adhere in places some scales of the coatiné, 
like the rags of torn clothing, in which are distinguished #i- 
th sadness the feetle remains of a contour not continued, of 
the broken profile of a charming head, an arm or a foot _. su- 
preme elegance. 

Inere is something which does not fail to astonish at first. 
One is surprised at havin£é to verify on the smae vases this per- 
fection of art and of insufficiency of the trade. The explana- 
tion of this inequality or rather contrast is found in the dif- 
ferent destination of these tno series of veses. If as we have 
assuned, the cups #ith white ground were for a use less current 
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than the others, it nas still necessary that they could at need 
on certain occasions receive in the interior of the bol the 
sice for the repast or the libation, which nas possible if the 
coating nas well fixed to the clay by the fire of the kiln. Q 
quite othernise #ere the conditions given to the lecythes by 
the part, that then had to play in the funeral rites. Foh them 
the coating nas applied to the exterior. À first and strong fi- 
ring had rendered the grain of the paste sufficiently close, 
that later in the course of the ceremonies in which the vase 
figured, perfumed'oils could be poured through the narrow mou- 
th. Was it before this passage to the kiln that there as spr- 
ead on the clay the black £laze of the neck and the :coating of 
milky nhite, sometimes of snowy white, that covered the entire 
boây? One nould be tempted to doubt this. The black'slaze has 
adhered badly on many examples. As for the white :coatin£é, as 
soon as these vases are moved, it almost alxays is detached:a 
and falls in scales. We then incline to think that the light 
coatiné and ts decoration mere joined to the paste only by a 
light firiné to #hich the vase nes subjected after its conple- 
tion. Thus they obtained oonl a very #eak adhesion between the 
paste and this superficial layer of the coatin£; but men #ere 
satisfied by this because of the particular nature of the ser- 
vices required from thèse vases. 

As indicated ty a verse of Aristophanes that is often cited, 
it sas not for the liviné but for the dead that the makers of 
lecythes lapored. 1 Unlike the cups and oenochoes, the alabast- 
ers and pykes of the same technics, these lecythes did not have 
to suffer a repeated contact of the fingers, which handled them 
‘in the festal halls or the chambers of the éyneceum. They did 
not even remain long exposed to the open air, On the morrow af- 
ter the death, they were grouped around the bed on “hich repo- 
sed the corpse. They they went to range thenselves on the steps 
of the stele or s#ere attached to its mouldinés; later ‘they ere 
buried with the ashes in the darkness of the pit. There alone 
remained visible those great lecythes, nearly 40 inches hifh, 
#hich like the enormous vases of the Dipylon, formerly seem to 
haswe been sometimes placed as a sign on the summit of the tomb; 
it 1s probable that to protect from the action of the aïr and 
rain the very careful paintings mhich decorated them, they #ere 
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enclosed in little structures only open in front, like many 
tozbs in our urban cemeteries. these sere a sort of chapels:; 
but pieces of that height s#ere rare. 2 Usually the lecythes of 
snall and average dimensions scarcely left the dealer except 
to shox themselves at the obsequies and to disappear then in 
the tomb; hence the maker did not care to take useless pains 
for them. He attached but a mediocre importance to the parts 
beneath the decoration, to that part which ensured the durat- 
ion of the ornament and the image, when he nas very careful. 
His lecythes sold mell, provided that the £laziné sas lustrous, 
and that on this light ground, draan with elegance and*illumin- 
ed by vivid colors, “ere detached expressive figures, faithful 
interpreters of the hopes of the mourning family. Those vases 
#itnout future, purchased only to follos after a brief delay 
the dead into his subterranean habitation, recall those light 
jesels unsuited for the toilet that are often found in the 
touts, those ear rendants and necklaces made of this sheet £old, 
that have come to represent there the rich ornaments mhich the 
deceased sore in his life, and which his heirs decided to retain.… 

Note 1.p.739. Aristophanes mentions a person (Greek) (assembly 
of Momen, verse 996), and he makes \t understood Later that 
these vases after the death mere placed with the dead (verse 
10232. Greek}. 

Xote 2.p.789. One point to be noted Ls that these Lecythes 
Ad not oglone AL(fer in dimensions from the Lecythes of averd-! 
£e anû emall hetéht, which were made \n much éreater nunbers. 
In the Latter, the potter covered mith block £VLaze the mouth 
and the foot of the vase. Fe emploued this SLoze to âran the 
palnatiuns that frequently decorated the shoulôer, and also 
he fret which uaually Linited the fieLlà of the body at top. 
Here \s nothiné Like that. From top to bottom the vase recei- 
ved the white coutiné. No use was made of the black $Vlaze. :Col= 
Vignon bacLlined Lo see Lin the decoraiton of these Lecythes wi 
4h entirelu white érounds à sort of imitation of the paintinés 
that ornanented the rellefs of those Loutrophores of marble, 
the fasnion Of which was Lairoduced in the 4 th century onû 
became general in the following century. 

Ey these charminé and imperfect works, exquisite and careless, 
closes the series of Attic vases #ith white coatinés and poly- 
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polychrome decoration. These do not form in our museums a ser- 
les, that by their extent and the variety of the themes of th- 
@ir paintinés Can be compared to those “hich are composed of 
vases with black figures and those with red figures. They are 
scarcely met with except singly or in small ÉrouFfs in some fa- 
vored galleries. Yet re have no less believed that in this his- 
tory of Ereek ceramics, there should be made a place which at, 
first sight may seem not in relation to the very limited nb - 
er of pieces furnished by this technics. This is because by 
its originality, this has appeared to us as xorthy of special 
attention. The ceramist in the sorkshops obfsIonia:"Corinthsand 
Athens, indéed tried methods to diversify. the apprearance of h 
his painted pottery-: but in those contenually renexed experim- 
ents, however inventive he was, he scarcely used more than tro 
colors, red and black, retaininé a marked predominance of the 
darker of these two tones. : ‘ 

This so skilful artisan, so marvellously endowed, however 
seems to have had at times, first in Ionia and later in Athens, 
a vague suspicion of the defects of his programme, of the poi- 
nt in which his first conception erred, that formed of the re- 
sources of his art and of the effects that this art could pro- 
pose to attain. He had the transient intuition of a ceramics 
that differed much from that in which he had acquired his mas- 
tery, and a ceramics in which the decorator became emboldened 
to rival the painter of frescos ty the variety of the tones | 
employed; he made experiments in this way that evidence his 
initiative and taste, experiments that nould strike us far mo- 
re 1f a happy chance had brought us in a good state of preser- 
valtion one of those great lecythes, that formerly served to 
crown the tombs, if this vase had come intact with all its pu- 
rity of its free line drawing, and aith its ornamentation in 
brilliant colors. Why did not the potter push farther in this 
course, after learning what that mode of decoration could éive? 
Several motives of various kinds concurred in causiné that ab- 
stinence, that sort of recoil. There sas at first an entirely 
material reason. The Creek potter succeeded in the Rhodian pl- 
ates anc the Attic Cups in making a light glaze, that strongly 
united with the clay; but the #hite coatings that he placed on 
dark tones have always lasted badly; he did not know ho# to $ 
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607 ; 
give more stability to yellows, blues and lilacs that he placed | 
on lecythes. He did not feel sure of those overlaid colors; not 
beiné able to be responsible for their durability, they did not 
decide to reject them for tones that inspired more confidence, 
for thi1 lustrous red and for this beautiful black élazel, #*hose 
formula 4as s0 early discovered, #hich in spite of their rese- 
arches modern chemists have not succeeded in recovering. 

The technics of polychrome decoration then offered to the c 
ceramist difficulties, that could contribute to divert-him fr- 
om the effort which he had to make to learn thoroughly a ne” 
trade, while he practised as if sportively the one, #hose pro- 
cedures were transmitted for tro centuries in the workshops. 
Hosever careless his fabrication, ”witt this he could guarantee 
the quality of his products; but to create a pottery on mhich 
the durability of the image sould not be compromised by the 
brilliancy and variety of the tones, he noul& have had to lose 
many pieces before obtainin£ good results. In those conditions 
he must have been tempted to adhere to traditional methods, to 
those giviné the least trouble, and which #oulé cause him to 
run the least risk. This sort of embarrassment and of indolen- 
ce does not suffice, #e believe, to explain ho and #hy even 
nhen taste nas nost refined in Creece, the potter always rema- 
ined obstinately faitnful to the system of decoration, mhose 
principel he had established from the time when he made his 
aprrenticeship in the school of the geometric style. The secr- 
et of this so decided and persistent preference must be sou£ght 
especially in the innate disposition of the Creek soul, in the | 
original character of this esthetic sense. In art matters, this 
soul seemed to have been alxays more sensitive to beauty of f 
form, to the correctness of proportions, the nobility or the 
grace of its contours, than to the splendor or charm of colors. 
Sculpture #as the most sincere and the highest expression of 
1ts genius. 

fe judée this sculpture by the pieces. a number of its most. 

Lemorable works have reached us. As for painting, that of 
Polyénotos, Zeuxis and Apelles, s#sbat represents it tod#w are 
monuments such as the painted vases and the frescos of Campan- 
lan villas. To complete and determine the idea s#fich we could | 4 
form of tnose monuments, we are compelled to refer to the statement 
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of Creek and Latin swriters. Those inform us how at a certain 
tire and after having long been contented with flat tints anal- 
ogous to those laid in Egypt on the ”“alls of tombs and of tem- 
ples, the painter undertook to seek the modeling of the boûy, 
hox he obtained àt even in the parts of the image in shadow, 
either by reduciné or heighteningé the tones or by making the 
hatchings closer.l What the authors prize most in the artists, 
of nhose masterpieces they boast, is the refinement and decis- 
on of line, the clearness with which ir a certain celebrated 
painting, this line by tracing the lines of the face.-or the 
£esture, could express feeling and passion, reveal to the spec- 
tator the mystery ofa moral state; but in all this evidence 
is found nothing that gives reason to think that any of those 
masters was particularly interested in the play of light, that 
he amused himself with the variations that it produced, accord- 
ing to its quality, direction and intensity, modified the tints 
of the flesh, of the fabric or the ground. Ne cannot doubt that 
the best painters of Creece mere marvellous draftsmen: but it 
does not seen that any one of them proposed to himself to bec- 
ome a colorist in the sense in which we understand this word. 

Note 1.p.742, On this subject for the explanotion of the on 
Chent texts Lhaï relate to the renderiné of the modeliné by t 
Vhe inatcatrion of the shadous, on for the conunentse that con: 


Aid ua Lo understand the texts, see particularly the Article 
Of Colliénon cite on pate 787, note 1. Also see P. Girard. La 
peinture antique. p.204-202, 210. | 

Perhaps one would not depart much from the truth in affrrminé 
that among the Creeks, painting was not an autonomous art in 
the same degree that it is in the modern norld, #here ‘it depe- 
nds only on itself, and has no advice to receive from others 
to know how to interpret nature and life. One *xoula be almost 
tempted to regard this Creek painting as a secondary kind, 
as à derivative from sculpture, like a sculpture in #hich the 
body has only tro of its three dimensions, the brash changing 
itself to indicate the thickness. The dominant preoccupation 
of this mixed art mas to render the integrity of the form by 
the virtue of the drawing itself, but of a drawing in which 
color played the role of a useful and pleasingé auxiliary. Col- 
or #as not loved for itself, for the infinite variety of its 
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hues, for the magic of its harmonies and iks contrasts. How © 
could the decorators of clay, those collatorators of the potter, 
that ne should rather class among artisans, suffer an allurem- 
ent escaped by those great painters so much admired by the €rz- 
seks?oHo#ïcouddithey have conceived ambitions refused by the 
masters of the sorks from nhich they demanded their inspirati- 
ons and models? | 

Yore than anythiné else, the examples of those masters disp- 
osed the ceramic painter to understand his task a little diff- 
erently from his rivals among other peoples equally endomed 
for the arts. By the themes traced by the brush, the pottery 
created by him spoke to the intelligence, the paintingés that 
he lavished on his vases aroused in him an entire host of poe- 
tic and religious memories. At the same time, by the lively 
feeling for the peauties of the living form that was masked 
in that imagery, he continued the effort of the statuary and 
of the historical painter, who had their eyes obstinately fix- 
ed on the human body, and knew not how to detach themselves f 
from it; but if when he took this method, the decorator enter- 
ed 1nto the tastes of his patrons, he thus condemned himself 
to sacrifices that may te regretted. 

If it be a category of morks of industrial art, that by rea- 
son of the office nhich they fulfil, seem to appeal to the-har- 
monies and £gayeties of color, it is indeed those vessels of 1 
luxury shich will decorate the nouse and onnament the table of 
the repast among joyful faces and festal clothiné. This did n 
not entirely escape the Crea, ceramist. We have shoæn what a 
place he arranéged in his compositions and #hat importance he 
gave to these motives of ornament, that served him for enclos- 
ing his paintinés. This ornamentation did not suffice in spite 
of its elegance and diversity to modify profoundly the charac- . 
ter of the work. One must judége this nork especially by the 
products of the Attic sorkshops, nith which it attained its 
perfection. Its author, for from thès point of view may be re- 
garded as a single man all the master potters that succeeded 
Ergotimos and Eryéos, has mistaken to a certain point the exi- 
gencies of what may be called the genius itself of the arts of 
clay 8nd of fire, the conditions suited to fulfil the destination 
of the pieces which he shaped and decorated. Perhaps it may be 4 
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said, that he understood them less than the ceramists.o 
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CHAPTER XXIX. VASES IN THE FORM OF FICURINES. 

From the most ancient times, we have seen that mhen man exer- 
ted himself to invent typesuof vases, he yielded to the tempta- 
tion to give the vase that he created something of the traits 
that characterize the human form, and particularly the female 
form. The head is clearly indicated; the breasts are shown; 
souetines necklaces complete the image by representing the lar- 
£ger jesels by nhich women mere decorated. Vases are cited that 
jimitate the form of the hedgehog, the pi and the son. This 
arrangement was already very apparent in the primitive cerami- 
cs of Troy, and nas still more so again in cypriote ceramics:; 
there are found vases in the form of quadrupeds, of the rhino- 
ceros and the éoat:2 but s#shat especially abounûs are vases that 
present the traits of a moman, her diademed hair, pendant tres- 
ses, necklace and her breasts recalled by tro projecting knobs. ? | 
The nead of Hercules decorates a little arytalla.{ Finally, on 
an senochoe of Curium, a statue of a woman in high relief is 
seated on the shoulder of à vase; “with the right hand she holds 
a very small jar that is inclined as if to pour the contained 
liquid into the great vase. Here the ceramic çainter has appe- 
aled to the modeler to place this addition on his vase.’ Final- 
1y, let us recall those objects in £lazed faience that were :c 
collected at Camiros.: there is the helmeted head of a sarrior, 
and a female head surmounted by a neck; perhaps it is necessa- 
ry to see there rather an experiment made in some workshop of 
oriental Creece, as we are inclined to believe, than a Phoeni- 
cian fabrication. What leads us to think so is the little vase 
mèdeled in the form of a dolphin, which bears the inscription:- 
Pytheo emi. 1 

Note 10.745. Histoire de L'Art. Vol. VI, Fige. 291, 390, 392, 
SA, 455 

Xote 2.p.745. The some. VOL. TILL, pe 404% 502. 

Mote 3.p.745. The same. Plate IV, Fiés. 503, 504. 

Xote 4.p.745. The some. Fié. 503. 

Xote 5.p.745. The same. Fié. 506. 

Kote 1.p.748. The saone. p.675, 684, Fié. 484. 

The imagaination of the potters of the £eometric style showed 
itself poorer and less inventive than that of the primitive i 
innntitants of Troy or of the island of Cyprus. In this cold 
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and restricted style, the modeler but rarely and on a limited 
scale #as invited to become the assistant of the painter. À 
bird is perched on the neck of an oenochoe; “three little birds 
ornament a pyxis’ a serpent decorates the handle of an oenoch- 
oe.2 There is necessary the liberty of the 6 tn century for f 
fashion to return to those mixtures of tro adjacent arts, the 
entnusiastic concurrence of all arts lending a mutual aid to 
assist the painter in varying his forms, and by their :cemplex- 
ity, by the effects derived from them, giving a charm to the 
pottery. The rhyton #as indeed a vase. In regard to it, #e have 
indicated “hat use the Creek potter could make of the elements 
supplied to him by the beautiful elements of the liviné form; 
but besides the rhyton, the potters of the end of the 6 th cen- 
tury found à bype that was perhaps a souvenir of the past, af 
a type that combined with the drinking vase the image of the 
human figure, lonceived as an addition that decorated the neck 
of the vase, or that was substituted for its #alls. In the last 
case, this is the appearance and breadth of a bust, sonetimes 
sig£le or double, that is sometimes enlarged to the point of 
causing to be lost to sight the primarg destination of the 
vase, and of causiné ns to doubt, that it could ever circulate 
around the festal table. 2 They even nent farther, the drunken 
satyr, a surprise vase of the museum of the Louvre, is an exar- 
ple of the ingenious combinations by #hich the guests of the 
banquet were amused. The statuette nas modeled separately and 
is the inportant part of the group. 

Xote 2.p.746. Histoire de L'art. Vol. VIL. Fiés. 44, 68. 

Kote 3.p.746. The same. Vol. IX. Fiés. 169, 171. 

Kote 3.p.748. The aane. Fi6. 170. 

The first chief of a workshop that attempted this mode of 
ornamentation #as Nicosthenes, whom “e have found under the P 
Pisistatides,quick to seize and even to forward the variations 
of taste, tryin£ all sorts of technics, attackin£ the study of 
all forms and renewiné them in part. On the sponts of oenochoes 
and beneath the mouth by #hich the liquid flosed, he placed b 
busts, here of diademed somen, there of male persons; ? but th- 
ese tusts are not all the vase, as one #ill note; they do not 
determine its character. It is a simple ornament that is added 
to the oenochoe to give it more elegance. There is indeed a s 
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subject painted on the body, an Athena or another, and this a 
attracts most attention. 

Xote 5.p.748. Aistoire de L'art. Vol. X. Flés. 181, 182. 

it is entirely otherwise in the vasesbeariné the signatures 
of Charinos, Procles, Kalliades, and that of the Louvre on #h- 
ich is read the exclamation Kalos Epilykos, also xany others | 
contained in our museums. There ere: found in the rubbish of 
the Acropolis, that is believed to be the remains of thecon- 
flagration, very numerous fragments of similar vases. 1 Those 
vases *#ere for the most part vases for balsams or perfumes. T 
this is a variant of the alabaster and aryballa, a fashion‘in- 
troduced at Athens about the time of the Median #ars: ‘it nas 
carried by Attic commerce into Italy and to all markets that 
it served. 2 The date of the appearance of this fashion ‘is fur- 
nished to us by even the style of the sensibly archaic heads . 
(Fig. 403). The conclusions that can be deduced from the exam- 
‘ination of these figures are confirmed by the inscription Lea- 
éros kalos, read on a specimen of the museum of Athens. ? The 
name of Leagros is connected with the persons of Euphronios, 
Chchrylion, Oltos, etc. 

Note 1,.p.747. Epheneris. 1894,, p. 125. 

Note 2.p.747. The vases that represent this series were most 
Vy found tn the tonbs of Etrurio. 

Xote 3.p.747, Hartwié in Ephemeris, 1894. Lb.121-128, 

A11 the vases of this kind that are signed have epoiesen. T 
The important thing is that the mould produced a mask, and th- 
is mould was the work of the modeler. The part of the painter 
«as very secondary. It was limited to regulationg the very sim- 
ple polychromy of the face, to adding some lines on the hair 
and the bottom of the “work. Thus the tottom of the vase of Pro- 
cles bears à motive of a black incised figure, an ephebe play- 
ing nith a little panther (Fis. 404). | 

We shall distinguisbh in these representations three states, 
three degrees of complexity. The first is simpliest, and #e have 
it in the vase of Procles; it is a single head, here that of a 
soman, elsenhere on the vase teariné the name of Leagros bein£é 
the head of a negro. The head modeled by Procles seens oldest. 
If the serpents extendiné along the neck are a happy invention, 
the eyes are very large, the dodeling£ of the face is more irregular 


h d'au \ fi . pi ie ere " ; cJ Nr LE Adi | | ELU 
| CT ei even dent tie BE dI .nexes vidaiie ei dicom me bas 
f Day aun (0: ZE ro at apbai antrens 

.8v.8 vd bodnomsngos ex dent tathesé ns: ai sonevbs ne ai d1 
| -bsodiofemst eut" À. (1, ITIXX sdsf$4) s1vuol sdt ot 3ntanofsd ae 
bhonsttos s ei assoig ont nr biuom 8 moït nrstb bagos ent ni 
) base ntüom ,B49819 sdt nt bsfsbom [len ai sost edf .merenose 
-d& & [rsves tsdt esys eupildo vitdatle end benistes ge: ,nin9 
.ontl dosid #8 vd benritno exe vodT .fis ‘to doogs tnsions Lit 
ebay ot ;yaio sdt to enot [svuten sdd ss1 ortoreloe edT 
fonte dosfd 8 qd bsbnyorrue tntod xo813 same. & vd batsotbnt 
edt jhedore Bne nint ,onitl xoeld 8 vd baxsetesns anordeye"<nl 
aivbon j9%n6b A .bor botnreq ste bus yves sittif 8 s18 #jil 
 odufiat tant ,ssmcez qyven Ou oùnt bodszsqsa visa add no bis! 
1 089 SfANIO VIS V 8 vd belseonoo at fees eff .sbis nossosté bard 
—:(SSETAXN. 14) etnemsle evitstonsb sendd 2e8ragmos 2edt s180gut 
to 2888 xoald- odt no dtdatl ni beviozer ss3nezof to bngons 8 ,E. 
y CECEOCELES eoffrnbsos 29814 to basd: [sortie n ,$ oies 
x “eût le bes2oño:af dir Er sogenreds, ot bsasa  sdt lo qot:sdf moi 
# “gd beinsqmooss brad dent lefnoniiod norien 1sddons vd sIbbim 
k “ fetd® .redto sdt où es ono mort abnsixs doidn ,aenif beïjob 
ï 
1 


Ge 


L'or Ce 


tdi ee 


| test sdi mort doniteib def[it.s ylinsbive ar viosseoos del 
benstes®t et doidn bus ,terdoneibnsd odt neters? où enedt bsos[a 
edf mont dostogg abesd e2oûx ,entq vien onf vd &iniog ond d# 
tetbes vivbotnomento quo efttil 8 To mac? sdt sisi base ocrdst 
ue visent L'hns ,ayes sesñt auto entf efqiit à .asart dosid 3at 
LoMhont st edtoennoo dedt nisdo eftstl 8 to noitesrhni eût 68e 
LLineldnob A senotiud Ttvo nisbou oo to noidast où 16118 2017 
| ent bas .ioen said no otsdet eût Vo Jobnod eût aÂten enil 19810 
… snif otolov 1o8[d ofquie 8 qd sbie dogs 38 bateotbni os. anses. 
ment Btière 5e8d sodtod edd dé beïaelne vitièile ei 10oen sdT 
dust non at bns Sesv sas ?o toot sad bswnot dsdi ,mottod. sit 

| -euiMtorrsyel"s vd sfdssmisqui sbeñ et moitstni esièns en? .5ai 


RCD ne navet à! st. e1oloo 198[d eucrt En 

| ésuposnrg oupimorso. sb sbvta .soogyffqm s.rvsdttos BAT. gi s+ok nu, 
DAfiiante he (ETR-DS 1 q.800< 8 «Jon eh da demok)-NIE 1e f9 + al 
n ile tr | «SAL-EAL grottes .8AT.g.S o$0X 


| seont one sobre eût de esfbnsn deit ont sdt Eke diuom shbts sn? 
(1e … egwtrarait, .sesv anrdnirb sud 8 ai e1sH .eotquie slttil 8 ?o 
oefs sen etaitis eût to vonst 8 vd bus ,enseled 10? botsers seu 


614 

and the mouth is slightly asken. It is felt that here is a be- 
gianing industry. 

it is an advance in fabrication that is represented by a va- 
se belonginé to the Louvre (Plate XXIII, 1).1 “The female head 
in the round drann from a mould in tro pieces is a softened 
archaism. The face is #ell modeled in the cheeks, mouth and 
Chin, has retained the slightly oblique eyes that reveal a st- 
ill ancient epoch of art. They are outlined by a black line. 
The sclerotic has the natural tone of the clay; the pupil is 
indicated by a large black boint surrounded by a black:circle. 
The eyetrons are-ïarked by a black line, thin and arched: the 
lirs are a little heavy and are painted red. À darker red is 
laid on the hair separated into tro wavy masses, that fall be- 
hind ateeach side. The rest is concealed by a very ornate ‘cec- 
ryphale that comprises three decorative elements (P1. XXII,2):- 
1, à éround of lozenéges reserved in light on the black mass of 
the fabric; 2, a vertical band of black quadriiles that goes 
from the top of the head to the nape; 3, it is crossed at the 
midéle by another narrow horizontal fret band accompanied :by 
dotted lines, which extends from one ear to the other. This 1 
last accessory is evidently a fillet distinct from the rest, 
placed there to fasten the handkerchief, and which is fastened 
at tao points by two hair pins, whose heaëds project from the 
fabric and take the form of a little cup ornamented ty radiat- 
ing black lines. À triple line forms these rays, and 1 freely 
see the indication of a little chain that connects the two 
pins after the fashion of our modern cuff buttons. À double 
black line marks the border of the fabric on the neck, and the 
ears are indicated at each side by a simple black volute line. 
The neck is slightly enlaréed aÿ the bottom base ending än a 
flat bottom, that formed the foot of the vase and is non want- 
ing. The entire interior is made RRPIRSAEE by a layer of lus- 
trous black color.” 

Note 1.p.748. PoOtiter. Epilycos. Etude de ceramiaque $érecaue. 
PL. XLexv. (Mons. et Mem. Vol. 1X.1902.p.135-178), 

Note 2.p.748. Pottier, p. 145-146, 

he wide mouth efd the tno flat handles at the side are those 
of a little skyphos. Here is a true drinkiné vase. This type 
sas created for balsams, and by a fancy of the artists nas also 
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aprlied to the festal cup. The external torder of the mouth on 
the side nith the noman’s face is decorated by a subject pain- 
ted in red figures nith a slightly rapid and careless execution. 
There are seen tro ephebes. One lies on his left side on a ban- 
quet couch; the back is supporteë by a cushion. He is draped 
excepting on the shoulder and the left side, and he lifts the 
left hand #hile lonering the right hand, as if he accompanied 
by a song the dance of his comrade, “ho is entirely nude and 
executes a step, the left hand suspended and the right hand 
extended, perhaps holding a vase. this hand disappears behind 
a great cratera nith volute handles, surrounded ty a black 
£garland, which is placed on the ground between the ephebes. 
the other side of the mouth is decorated by three palmatiums 
reserved in red and enclosed in scrolls, the last of “which at 
the left ends in a lotus bud. In regard to that ornament as 
xell as the execution of the front painting, there has been 
pronounced the nane of Cachrylion:; 1 but these are analogies on 
which there is no reason to insist. The same procedures of dec- 
oration eould be employed in different norkshors at a certain 
epoch. 

Xote 1.p.749. POLLier. Plate 145. 

io nearly the same time do we attribute the woman?s head 
signed Charinos epoise. The chignon of the woman is ornamented 
in the same manner; a band of vertical frets succeeds with an- 
otuer band representiné a file of small animals. Then come ivy 
leaves, fe also have a unique head in that of a negro telon£finé 
to the museum of Athens and on which is read the name of Leag- 
ros; it «as found at Eretria, s#hile that by Charinos came from 
Corneto, like that of the Louvre. ? 

Kobe 2.p.74%. Reisch. Vasen in Corneto, PL. IX (Mitt.8.arcn. 
Inat. Rôm,. Abth. Ve. 1890. p.813-344). 

according to the dealer, it was from Creece, rerhaps from E 
Eretria, that came the pretty vase of the Louvre on #hich is 
read on the border of the little mouth the inscription:- Epily- 
cos kalos. The neck is flanked by tro little flat and straight 
handles, that surmount the heads, expands in the form of a cup 
like the mouth of a white lecythe. There is no doubt that this 
is a vase for perfumes. At the base of each handle, a large 
pailmatium nith five leaves is reserved in red on the black gr - 
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ground. On the neck of the figure at each side is an owl with 
shite eyes and painted in black silhouette. À line of egés ont- 
lined in black encloses the base of the neck. The bottom is e 
entirely flat and plane (Fig. 405). 

“The noman’s head at each side that forms the body of the-vase 
belonés on the nhole to the archaic type, known ty the Attic 
statues of the end of the 6 th and the first quarter of the 5 
th centuries. Yet this style is peculiar and is not closely c 
connected to any of the monuments that ne possess. The eyes are 
a very loné oval xith the sclerotic painted white and the pupil 
black, sith an incissed double circle and are narrow an aske” 
like the Chinese. The eyelids of uniform thickness form a lit- 
tle projectiné ridée accented by a line of black that folloss 
all the contours. The lips are stroné and accented by a black 
line, presentiné an indentation at the centre. The junction is 
verx: straight and but feebly indicates the conventional smile 
of archaic figures; it is scarcely apparent in front. The mod- 
elin£é of the cheeks is nervous, and the bones have somethin£é 
thinner and more pointed than on the human heads. The hair is 
regresented by the black cap that covers the entire top of the 
vase, and assumes à more real appearance in the part surround- 
ins the brown and temples: the modeler has represented three s 
superposed rons of curls by means of drops very regularly-.jux- 
taçosed. This execution of the hair has much analogy with that 
of the painters of vases of the same time, on which the curls 
are also rendered by projecting black points.” (Fig. 405). 1 

Xote 1.p.751. Pottier. p. 181-137. 

The tro heads are rigorously similar, it can be affirmed 
that they came from the same mould. In fact, the small unsynm- 
etries that can be noted in the face are repeated entirely 
alike on both heads. This fact is interestiné to verify: for 
it implies the execution in a hollow mould, that could serve 
for the fabrication of many other similar vases. All museums 
possess analog£ous vases. 

There is fin2lly the vase made with two heads, but which are 
disstmilar, and which represent tro different types. The coll- 
ectiôn of the Louvre also presents to us an excellent example 
of this fabrication. Here #ere employed two moulds, one of #h- 
ich represents the head of a negro and the other a woman’s 
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head, which resembles the precediné (Pl. XXIV). Tne artist has 
adaered to ornamenting the noman”’s head, bo give it the most 
elegance possible. On the black cap above the face are reserv- 
ed in red to cocks faciné each other and very finely executed: 
that one on the right losers the head to the érouné as if to 
pick. (Vignette at end of the Chapter). Below àt each side is 
drann a pretty palmatium. On the neck at each side is repeated 
lengthwise the inscription kalos, painted black. 

The noman’s head came from a mould similar to the precediné, 
but xhich could not be the same; there are noted certain diff- 
erences. ? The mouth is painted in red like ”“ine lees. The curils 
of the hair are indicated only by tro rons nf little projecti- 
ons. Finally, the general appearance is particularly modified 
by the handkerchief or cecryphale, of #hich the artist has only 
represented the edge in thick and wavy cloth, which projects 
from the brown and shades it in the most becominé manner. The 
aunderside of the coif is painted like red #ine lees and the 
top in red vetmilion. The fece assumes a £race under this 
garb, à novel air of piquant beauty. 

Note 2.p.751. Pottier. p. 138-139. 

This coquettish face is contrasted with the negro’s head op- 
posite it. The modeler has tried to render with stern realism 
the flat-nosed and thick lipped face of a black slave. À cur- 
ious thing is that he has changed nothing in the eyes, mhich 
in the young Creek and the negro are expressed in identical f 
fashion, long and oblique, with the iris painted #hite over 
the black and the incised pupil. The same remark had already 
been made concerniné the isolated negro head accompanied by t 
the name of Leagros. À The modeler also empiloyed the same proce- 
dure for executing the hair’ he used the little drops of barbo- 
tire on the entire top of the head. Tnese are close as a mill- 
ed edge and abound àn the front and sides’ they imitate the c 
crisped hair of the negro. The skin is naturally rendered by 
the admirable lustrous black then at the disposal of the pain- 
ters of vases: but to avoid drawing the entire figure in that 
derk tint, the ground of the hair “as relieved by a vivid tone 
of blue. The red of the lips and the whites of the eyes comple- 
tea the polychromy of this figure, which reproduced the expres- 
sive type of the negro with astonishiné truth. 
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Xote 1.p.752. Hortuté. (Greek). Another aryballa, “a neéroïs 
head entirely einilor in coloriné to the tigpes described above, 
vas found by orsi with the Locrians Epizephyrions (Kotizie des- 
V4 gcavi. Vol. IX, supplement, FLs. 20, p. 168). 

The mouth is damaged::hut by the smallness of the neck it ‘is 
easily recognized that it also nes a vase for balsam. It may 
be asked from whence comes this use of the head of a negro. It 
will not seem out of place to rene” a conjecture on this subj- 
ect, that #e have accepted for an entire curious series of al- 
abasters. By the representation of the palm tree and a person 
in oriental costume sometimes representiné a negro, those ser- 
ved the dealers in perfumes. They informed patrons that the 
vase in question contained scents from Egypt. What likenise a 
added to the probability of this hypothesis #ere the relati- 
ons $hat Athenians maintained with Egypt after the Median rars.2 
Pernaps it is proper to explain in the same manner the head of 
the negro on vases of perfumes. It would thus have-indicated 
the origin of the merchandize which these vases enclosed. Fla- 
sks so characterized s#ere found in Italy as sell as in Greece. 

fote 2.p0.752. fiatoire de L'Art, Vol. X. p.602-804, 

Kote 1.0.753. Besatèes the example from Ailhens with the nome 
Of Veaéros, 1 find also mentioned tuo other examples of this 
nero head La the museum of Perlin. One came from Xola and the 
ofher from Athens. Furimänéler, Beschreibuné. Xos. 2203,2204,. 

Inis manufacture is continued by vases in which must be rec- 
osnized kather vases for drinkinés? They terminate in a little 
skyphos that bears anBacchic subject (Fig. 407). The execution 
is late and nefligent; the #hite retouches there date from the 
time of Hiero and Bryéos. Below the painted surface is a éreat. 
head of Hercules modeled in relief. The hair and beard form'a 
black mass partly covered by the open jans of a lion’s head. 

À cushion painted red represents the interior of the mouth. P 
Points of #hite color are enhanced by a more vivid red tone 
and imitate the pointed teeth of the animal, forming a crown 
around the face of the hero. The skin of the lion is rendered 
by scattered points, indents and little bands on the tone of 
the clay, fallinég at both sides of the head; it is knotted 
about the neck by means of the tno pans. In all this mask is 

a seekin£g for effect in which is felt no longer the simplicity 
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of archaic art. Likenise for the woman’s head that forms the 
reverse of the head of Hercules. This is like a recent enlarg- 
ement of the isolated female head (Fig. 406); the face has a 
roundness that does not suffice to explain the rather unSkilful 
restorations suffered by the head. The introduction of the head 
of Hercules on a drinkiné vase is further very natural. The t 
tyce of Hercules, a great drinker, nas popular in the 5 th cen- 
tury; it éave rise to a number of satiric dramas or comedies. 
The female head is not named; it had long been a current deco- 
ration for this kind of vase. 

Note 2.p.758. POttter. pe 150-152, 

To the same epoch, and perhaps of one still Mn belonés 
a last vase of the Louvre, also double. One side is formed.of 
a great mask of Silenus sith ears erect, eyes opened under ér- 
eat eyebrows, mouth open and sneeriné with a fan-shaped‘beard.1 
The woman’s head opposite it is reproduced in a softer and more 
advanced style than the type of the precediné vase. The hair 
is more irrefularly massed in a double series-of little projec- 
tions, eyebrons are more arched, the black eyes are larger and 
the nose is finer and slightly turned up at the end, the moutn 
is more plump, the face is coquettish and alive, revealings a 
change made under the influence of sculpture in vogue during 
the second half of the 5 th century. The #hite retouches“and 
the little garland on the mouth also serve as an indication of 
the date to be adopted. 

Kobe 1.p.754. Potiter, p. 152-153, Plote XIV, 

This type of vase is very sell knonn and is represented by 
nuxerous examples, either of the female head alone, or of the 
souan”’s head attached to that of a negro, a Hercules or a Sil- 
enus. It was applied to tro purposes. Sometimes #ith a very 
narrow neck and little handles fixed afainst it, it served to 
coatain perfumes. There as equivalent to the Corinthian aryb- 
ally the Attic form of this vase, a more elegant shape, which 
sugéestiné ail sorts of piquant designs lent itself better to 
decoration. À It nas sometimes utilized to vary the appearance 
of cups that loaded the table at the feast. Its upper part sas 
entarged into an ample skyphos, that allowed seizing convenie- 
ntiy the tro handles very far apart, which at the same time à 
adhered to the vase proper and to the head which 1t surmounted. 
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It appeared to me useless to seek to give names to the persons 
here represented, to speak of Alpheus and of Arethusa in regard 
to a vase of the Louvre. 2 It is natural that beside a Hercules 
is found the Silenus who personifies nine; consequently the " 
*oman joined to him as a paredra must be connected with the 
Dionysiac cortege, mith the Nymphs and Menads. 

Kote 1.p.755. Htetoire de L'art. Vol. IX. giés. 302, 203, 307, 
815, 219, 821, 2833, 

Note 2.p.755, Bayer and ColLignon. p. 261, FL$6. 99, 

Tne museuns of Europe possess vases that are the exact repli- 
Cas of other pieces preserved elsenhere. ? This is a proof of 
the somenhat mechanical fashion in "which were fabricated these 
potterys. The artist intervened only for the production‘of the 
mould; that beins once made, an indefinite number of :proofs 
could be taken from it. There #ould te no other difference bet- 
seen them than in the coloriné of the face and in the small a 
amount of painting that composed the decoration of the upper 
part of the vase. For the rest is the uniformity of the nork. 
Bar the rest is the uniformity of the mask. On the contrary, 
the painted vase never repeats itself. Yhen they left the same 
xorkshop, they ma: resemble each other very much; but there is 
alaays something to distinguish them. each of them is in some 
fashion an original nork; The tro industries, that of the mod- 
elsrand that of the maker and the painter of the vases, borron- 
ed too much their technical procedures not to have many points 
of contact; but they appear not to be entirely confounded. 

Note 3.p.755. The museum of Berlin counts to vases, that re 
produce in the Least details o vase of the Louvre (Furtutäinéler. 
Beschreibuné. KXos. 4044, AQOA5% Pottier, p.152, P\. XIV, 4, 2). 

Qne adheres closely to the shapiné of figurines of terra cot- 
ta, nhich assumes the use of the modeling tool and moulds. The 
otuer retains its independence; it “as nore disposed to avoid 
regetitions. This is what decided the making of a separate list 
of those artists called plastai, charinos, Procles and Kallia- 
des.? There has been found an analofy betneen the roman’s head 
on #hich is inscribed the name of Epilycos (Fig. 805) and the 
same head signed by Procles. There has even teen compared the 
anonymous head (Plate XXIII) and that moulded by Charinos on 
a vase from Corneto. Charinos also signed a very insignificant 
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jar in London. 1 Kalliades appears to have been the potter of 
the vase painted by Douris, and that represents Eos carryiné 
the corpse of Memnon (Pl. XIÏ: but the name of Kalliades on 
the head of a satyr remains doubtful.2 It is “no less demonst- 
rated by the example of Charinos, that the potters engaged ‘in 
sugplyiné the marked aryballas and drinking vases in the form 
of human heads could also produce painted vases. That of these 
little vases was a secondary fabrication, #hich did not suffice 
to occupy a norkshop. We are able to conclude from the examin- 
ation of several vases, that ic "was prolonged duriné the course 
of the century. the needs and tastes satisfied were permanent. 

Kote 4.p.755. Klein. GLe éreichischen Vasen, etc. p. 214-216, 

Note 1.p.756. The sane. pe 215. 

KXote 2.p.756. The agme,. p. 160, 216. 

At the same tire, as one becomes farther from the archaic p 
period, the forms become more supple. They lend themselveu to 
varied combinations in which the part of the modeler assunmes 
increasing importance. Because of the style of the figure, ‘men 
also mus: attribute to the 6 th century the surprise vases of 
Corinthian oriéinand found in Beotia, which served to amusevt 
the guests at the feast; ? but a different character is presen- 
ted by the numerous vases like the singed sphynx and :cromned 
sitn flosers, like those busts of Aphrodite with the shell and 
Aphrodite seated on the knees of Adonis. The nec£ everynhere 
is added above the head of the goddess or indeed surmounts the 
entire composition, serves only to give it a freer and more 
slender appearance. It has been asked if these delicate and 
fragile vases could serve to contain perfumes. I freely belie- 
ve that they contained nothing at all: like our ornamental sil- 
versare,they merely served to decorate the banquet table. Nhat 
seens to prove this is, that on a charmin£ terra cotta of the: 
louvre is found the same motive, a seated Aphrodite with4her 
knees folded beneath her in a large she11. With the constant 
intention manifested to exhipit female nudity under its various 
aspects and its voluptuous forms, these figures alnays bear t 
the stamp of the art of the 4 th century. These are terra cot- 
tas that leave the xorkshop of the coroplate and have scarcely 
anything to do with the art of the painter of vases. 

Xote 3.p.756, Histoire de V'art, VOL, TXe FLbe 170, 
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Kote 4ep.1756. Histoire de L'Arte Vole Te Phés 172. 

Note 5.p.756., Royet-Collifnon. Histoire, etc. Fiés. 103,105. 

Note 6.p.756. Janot. Venus à La coquille, etc. (Mons. ei Mens. 
Vol. XIe. pe 171-194, PL. XXI}. 

Xote 1.p.757. The history of this fabrication has been very 
well studied by M. L. Sechan in a Hemoir entitledg- Ledo et Le 
cygne, etc. (Revue Arch. 4 th series, Yol. XX. p. 108-126). M. 
Sechon has added to this study à cotalofue that mentions 57 
pieces belonéiné to this serbes. 

Honever, here is a vase that can be dated from the precediné 
century. It shons us Attic art orientated in the direction that 
it will take in a more decided manner in the folloniné century, 
the ceramic painter aidiné to decorate the vase, and the latter 
retaininé its character in even its complex form.2 It consists 
of a rhyton and the figure of a sinéed sphynx at rest beside 
the rhyton. there is an entire scene painted on the neck of t 
the rhyton, and t*o detached figures are visible at the bottom 
betseen the pans of the animal (Plate XXV). The body of the s 
spaynx, its face and winés, are painted white. The hair pore 
traces of gilding on the brow; the rest of the hair is enclosed 
in a vermilion cap on which are traced beautiful zigzag lines 
entirely in #hite. The égildiné is also found on three Corgon’s 
heads that form a necklace on the chest. Some touches of yellow 
tint tbe feathers of the wings and are drawn on the chest. 

Xote 2.p.757. This vose was described in Jour. Hell, Studies, 
Vol. ŒIIL, 1887, by Murray. À rhyton in form of a sphyunk (po 
1-5). Ke reproduce the tuo plates accompanyiné his descriptions 
(PLotes LXXL, LXXIIIY}. It had been mentioned at the time of its 
dtscovery in the Bulletino of 1872 by melbié. Scout 4 Éapuos 
Hartuié had oéaoin recommended Lt to Lhe attention some years 
Voter, finding LE Ln the British Museun, which had purchase 
Lt fron gastellant. One can compare Lt to à fraément of ao great 
vase with reltefs brought from Suso by Mor£éan, on which is reaû 
the nome of Sotodes, Lo pieces of Lt renain, ao foot ofiauhorse 
and à mounded Amazon, with the rump of the horse. The name of 
Sotodes voulà dote it. Comptes rendus. 1902. p.428. F\orilesium 
of Vogue, p. 505-506, 

let us begin the examination of the painted deroration of t 
the neck. There can be no doubt on the subject; this is an Atsic 
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legend, that of the birth of Erichthonios, #ho is placed in 
the scene (Fig. 408). The infant bad been restored to Qecrops: 
it is necessary to recoénize him in the person “hose body ter- 
minates in the coils and tail nf the serpent; it is the Kekropa 
speirasiu eillissonta of Euripides.? He holds the sceptre and a 
Nike offers him a libation. Eeforerhim are his three daughters, 
to nhom he has confided the secret; but tro of them, Aglauros 
and Herse have yielded to buriosity and have opened the basket; 
they have seen a serpent coiled around the members of the inf- 
ant. Seized with terror, they have gone to cast thenselves from 
the top of the walls of the Acropolis, “here these were highèst. 
It is necessary to recognize the to affrighted sisters ‘in the 
two nomen in the suite of the Nike. Both run, the first with a 
éreat gesture mith both arms, that seems to say;- “Here is what 
I have seen,” and the other accompanyiné her; wrapped in her 
clothiné, she is scarcely able to rouse from that stupor into 
#hich that ne”s plunged her. In the sequence of the ‘image one 
is present at another moment of the drams.oËrichthonios!'has 
left'the mystic basket. He is seated on the stone on the Acrop- 
olis; his head is still half concesled beneath the sxaddling 
clothes that covered him in the basket. Before hin, érave and 
calm, stands that one of his nurses who has remained faithful 
to the oath given, she has a sceptre in hand. There is no anx- 
‘iety for the absence of unity. The painter has held to reunite 
the persons of the Attic legend. Cecrops receives the con£rat- 
olations of the Nike, as if he had entirely succeeded‘in safely | 
guarding the mystery of this birth. Erichthonios has left his 
basket and sits oprosite Pandrosos. But on the other side of 
the Nike, Herse and Aglauros "ill yield to the fright that has 
struck them; they represent the punishment of disobedience to 
the order of the £ods. 

Kote 3.p.757. Euripides. Ton. Verse 1163. 

Note 1.p.758. Apolloëorus. LIL. 14. 6-5, Pausantos. L. 18,2. 
Apollodorus adûs to the tale of Poausontias the explonation of 


the presence of the serpent near Brichthonios, to make under- 
atooû &he panic Lerror thot possessed the tuo sisters. 

The satyr armed with his club (Fié. 409) and the female fig- 
ure forming a pendant to him (Fig. 410) have no other object 
here, than to fill the space left uncovered by the sphynx. The- 


se are simple ornamental figures. 
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If one non seeks to determine the age of the éroup formed by 
the Sphynx and the vase to mhich it is attached, he must take 
into account the tro elements. In the pose of the sphynx, ak 
that have spoken of this piece agree in recognizing a severity 
that touches on archaism. But these figures painted on the rhy- 
ton are particularly significant. They indeed have the attract- 
ions of full liberty by the entirety of the draniné; but one 
«ill note that the eye is not frankly placed in the profile, 
As on the cup of Douris, it assamestthe form of a little round, 
a form that it also has on certain cups by Brygos. This is the 
last mark of archaism, #hich will only disappear on the vases 
of the end of the century. 

Finally, if ne consult the finds made in the tomb in xhich 
#as collected the group in {fuestion, se find that there “ere 
exhumed in the same interment only tro signed vases; one bears 
the signature of Hiero end the other that of Brygos. The latter 
is the vase of the satyrs, who under the eyes of Déonysos ats- 
acked Iris and Hera.l Is it not pernitted to derive from that 
a probable conclusion? Is there not reason to suppose that th- 
ese monuments found together are contemporary? In this tomb a 
rich Campanian had placed the products of the most recent art 
of Athens, deposited at the time on the market of Nola: 

Kote 1.p.759. Histoire de L'art. Vol. Xe pe 560-565, FPiés. 
322-223. 

All then combines to authorize us to fix the date of fabnÿc- 
ation of our vases at about the middle of the century, in the 
vicinity of 460. It has been recognized that there is no exam- 
ple of black figures on pieces similar to this. This mixture 
of forms nould have begun only after the revolution made-in 
the system of decoration, and also many monuments to be-cited 
aill not be found to nhich could be attributed the age of our 
vase. The ceramic painter still retains the traditions of the 
masters and these suffice for him. Sculpture remains applied 
to great ornamental entireties, at most to serious subjects, 
such as religious and clothed statues. It is otherwise in the 
4 th century. The painter of vases still produces much: but 
he has lost his originality, he is lowered, he particularly r 
recurs to these little objects décorated ty £ilding. On the 
other hand, the art of the sculptor places at the disposal of 
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makers of terra:cotta pleasiné models, that shox female beauty 
under the most attractive aspects. The Aphrodite in particular 
is nude, seductive and smiliné. The modelers of clay are char- 
£ged with furnishiné to the luxury of society at Athens, in Tt- 
aly, on the Bosphorus, pieces that amuse the eye and excite 
curiosity, and to develop it possess themselves of an inventi- 
on, that had some success in the precediné century. They comb- 
ine in the same article the type of vase and the female statu- 
ette; but they cease to give it a painted decoration, as their 
predecessors did. The article pleases, and there is an entire 
series of sculptured vases, on which figurines are ingeniously 
caumped, to speak properly. The form of the vase is no more th- 
an a pretext for varyiné the motive, a sphynx crosned “ith f1- 
oners, à female statuette leaving a shell, or joined with an 
ephebe holdiné her in his arms. 
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Chapter XXX. Methods of Work of the Ceramic Painters 
and their Relations of their Art $o Crand Paintiné. 

If from the point at #hich we have arrived a Slance is cast 
backnard, if to measure the route passed ‘over, one places him- 
seif successively before a cup of Epictetos and one of Bryéos, 
he is tempted to doubt the chronology which he thought to be 
established on a solid basis. There is difficulty in believiné, 
so many differences are noted between these vases, that during 
the brief duration of a human life of 50 or 60 years, the cer- 
amic painters could so modify and enlarge their style’ but to 
explain the rapidity of this progress, it suffices to glance 
at the entire history of the arts of design. In the evolutiar 
of sculpture there is such a short period, a certain half cen- 
tury in which the years count double, when a single generation 
of artists, served and sustained by the lon£é preparatory labor, 
shose results thay had acquired, seem to do more during that 
brief time that occupied the stage, than their predecessors h 
had done in a century or tro. The life of the masters who flo- 
urished in this end of the spring, in those first days of rad- 
iant sumner, present a curious phenomenon. Between the #orks 
of their beginning and that of their maturity, there :is such 
a marked distance, that “were it not for the constraint of the 
written evidence, one #ould be tempted to attribute the to £ 
groups of sorks to tro different artists. This makes it easy 
to prove by more than one example borrosed from the history 
of the Italian Renaissance. Tnere is Raphael anoné others.Sup- 
pose that he had not signed his canvases, that ne possessed 
neither Vasari nor other contemporary documents, #hat critic 
by the simple inspection of the paintinés #ould be able to re- 
cog’nize in the prophets and sybils of S. Maria in Pace at Rome, 
a «ork of the author of the little paintings like those of Pe- 
rugino executed at Urbino and at Perugia, or even the Belle 
Jardinier of the Louvre? 

In painting as in sculpture, progress is accomplished in the 
saze sense, and has been obtained by the same effort. When th- 
ere is aroused in man the desire to reproduce the livinés form, 
and he commences to try this, he inclines to represent àt the 
very first as he remembers it, according to it1i characteristic 
traits that have struck him most strongly. The primitive draft- 
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draftsman does not represent the form that he sees ; hat str- 
ikes him is what he knows of it by his everyday experience. T 
Tao examples #i11 suffice. For this artist at his bteginninés, 
the body of a man is defined by the #idth of the torso, #hich 
is displayed in all its breadth xith the attachment of both 
arus 8% the shoulder, #ith the rubust projection of the to 
pectoral muscles, and with the #hite line that divides the ab- 
doxen into two equal parts. It is the same for the eye. When 
it 1s seen in front vies and entirely open from the nose to 
the temple, aith its dark iris detached in its roundness on t 
the nhiteness of the ball, the glance of the observer measures 
its dimensions, seizes' its color and best appreciates its exp- 
ression. 

At the same time, from his primitive attempts in imitation, 
man is aided by the aspect of the shadow cast on a surface, x 
#hen like à:#all the body is interposed betseen the sun and 
this screen. If this body faces the #all, it gives only a con- 
fused mass on the surface. On the contrary, if it presents itz 
self sidewise to the illuminatiné ray, if the legs are detach- 
ed from each other in the attitude of salkin£, and the arms e 
extend before the bust, the cast shadon designs à silhouette 
#hich details the forms, and preserves to the profile of the 
face its individual character. 

The method taken ty the painter at the origin èn the images 
that he undertakes to trace was the result of a sort of compr- 
omise.l On the one hand, he had the sugéestions of the visual 
menory, the impression that this had retained of the principal 
lines of the form. On the other hand, were the data furnished 
to this novice by the convenient process of transfer or of re- 
duction of the silhouettes created by the cast shadow. This 
cagsed him to take the habit of adopting the profile view for 
the entire figure and the members; but mith their opicity the- 
se silhouettes suppress the eye, “whose existence is recalled 
only by tre projection of the arch of the eyebrox. To renéer 

this oréan #hich illuminates the entire face, the painter 
resumed all his freedom. Thus left to himself, he could only 
yield to the temptation of representing the eye as his inter- 
nai vision recailed it; he dre” it as seen in front view with 
all its opening and all its length from the nose to the temple. 
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Likewise for the torso. In the lateral vien it is as if compr- 
essed; only the édége is perceived, and its porer is not measu- 
red. The painter did not know how to solve this sacrifice. Wi- 
thout cariné for the incoherence into mhich it ended, he ill 
insert a torso shown in its full development between a head 
and legs presented in profile. 

Note 1.p.762. Pottier. Le dessin por ombre chez Les érecs. 
(Revue Ales etudes érecques. 1898, p. 458). ke have oâded some 
examples Lo those $Siven by Pottier and Delillarà of the inver-! 
atons, of the bizarre appeoriné results from the use of the 
procedure. pe. 347-851, Fié. 158. 

This entirèly arbitrary mixture of partial forms that do not 
accord together, these additions and connections that lnpress- 
1ons engraved in the memory introduce in the image, whose con- 
tours ere taken from cast shadons, this is #hat occupied all 
the activity of the ceramic painters of the black figure and 
of the first that devoted themselves to the red figure: but 
saon the adepts of the new profession begin to nealize the de- 
fects of this mode of drawing practised until then. As the ar- 


chitects said, this draniné was a variety of £eometric draming, D 


very inperfect, and which for the representation of the body 
_arbitrarily combined data from different sources, irrecuncila- 
ble by definition. yen came to recognize that these convention- 
al traces corresponded to the reality. When the artist had be- 
fore him bodies engaged in any action that connected them tog- 
ether, these bodies and their heads scarcely presentins them-- 
selves to his vie” in that typical attitude to shich he had re- 
duced the elements of the form by an entirely instinctive pro- 
ce.:8 of abstraction. In the mobile groups that he considers, 

it is only exceptionally that bodies and faces shon thenselves 
to him in pure profile or front vies, cut in their entire hei- 
ght by a vertical axis, at the left and right of mhich the 1} og 
sans are all equally visible and are symmetrically distributed. 
Most of these bodies s#ould appear to him at different degrees 
in the Category of #hat àâre called three quarter views, by re- 
ason of the diversity of the angles at nhich they are perceiv- 
ed, in positions #hich vary more or less from the front or pro- 
file vien. Their members were elongated or bent to acconplish 
the effort required from them. By the effect of this extension 
or bendiné, the front portion of the member Game to cover the 
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rear portion and conceal it from the eye of the spectator. The 
latter might find himself so placed that bn a bent or extended 
arg he perceived only the forearm or the hand and nrist. It "as 
the same for the nrist. Then the figure is seen in perspective. 
This sunmmarizes and abridges the form. These understood things 
and these abbreviations that he imposes, are what are termed 
foreshorterinés in the language of the studio. 

To pass from the £eometric vie” to the perspective viex, or 
better said, from the entirely conventional image that gives 
the impression of an exact image of the living form, seized i 
in the fire of movement, such was the ambition of the decorat- 
ors of clay after the generation of artists personified by Eu- 
pbronios. We have followed these intelligent and industrious 
*orkmen hour by hour in the pains that they took, to shake 
off the yoxe of traditional conventions and to attain the con- 
guest of that sovereign freedom in drawing, no longer embarras- 
sed by the transcription of any movement, hosever complicated 
it might be. Of the painters that ne have named, there is scar- 
cely one to #hom should not be credited the merit of haviné | 
given the example df some new difficulty conquered; but the o 
one that kne# best how to profit by all the precediné nork, 
and to reach the aim so long seen, was that Brygos whose nor ÈS 
close the series of the so-called vases of the severe style. 

Xote 1.p.764. J. Berchnons. L'esprit decoratif dons La ceran- 
taue érecaues a. fiéures routes (Bxtroit des Annales de Lo Socite- 
Ve d'archoeoloëte de Bruxelles. PL. XXIIL, firet and second 
parts, p. 38). M. Berchmans has studied with much penetration 
the procedures of drouiné of the ceramic painters of Athens, 
and has applied them by the oaià of nunerous sketches borrowmeà 
from the vases. Much will be Legrned in his work. 

Qne orients himself in another sense; the painters have sou- 
£ht before all the correctness of the external contour, or the 
revealiné bend of the movement. Most of those movements are en- 
agéerated; they are treated with much understanding of the dy- 
nagiCc character, that they exceed the truth.itself., They appe- 
ar true and possible only by the marvellous equilibrium that 
the artists have known ho to preserve to them; but in reality 
in the sense indicated by nature, they £o farther than nature 
itself. It is easy to shox by numerous examples taken from the 
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nearest vase, #hat is the decorative spirit of Gr<ek vases and- 
in shat it consists. At all epochs of Greek ceramics, the sil- 
houettes of the figures, the drawing of the contours, sere the 
care of artists and the great affair, so to speak. The intern- 
al muscles are often sacrifided and are frequently incorrect. 
(Vignette at end of the chapter); but it matters little, nhat 
the painter devoted himself to is the line of the external con- 
tour, a first trace by a rapid line placed in a breath, so to 
speak. “Convention and truth, one will never forget that the 
drawing of the Greeks was impressed by these ts apparently con- 
tradictory characteristics, when it was most original and most 
beautiful.” 1 

Ko%e 1.p.765. Berchaans. L'esprit decoratif, etc. v':ATS 

In the sxork of Bryéos, which comprises too few pieces to our 
great regret, there remain only some almost imperceptible ves- 
tiges of constraints and deformations of former times, to dis- 
cover them it is necessary to seek them among figures #hose 
contour has a perfect ease and correctness. This slight perfu- 
me of archaism, far from obscuriné the delicate amateur and c 
coolin£é his admiration, makes it still more vivid. That incre- 
ases there the esteem which he cannt prevent experiencing for 
the artist, ho could attain this sureness of hand and this 
purity of lines only at the cost of brave and personal effort. 
In the vases of the following period, in those termed the vas- 
es of the free style are more inaccuracies; but one has the 
feeling that if the painter draws so sell, there is no great 
merit in it; he has found solved all the problems of the accu- 
rate representation of forms and.of placiné them in perspecti- 
ve. The solutions were furnished to him by the instruction th- 
at ne received in the morkshop, and to lavish happy arrangeme- 
ts and beautiful movements, he only had to copy the models of- 
fered to him in the parts, in the paintinés of Poly£notos as 
in the sculptures of the Parthenon. For a stronger reason the 
same connoisseur ill be nore freely interested ‘in the succes- 
ses and even in the partial failures of the artists of the end- 
‘ing 6 th and beginning 5 th centuries, than in the #orks of t 
those of the 4 th century, with their flomingé style, the easy 
correction of their drawing which is not exempt from the comm- 
onglace. Although before there were academies, art had suffered 
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from the evil that in our time is termed academism. 

This touchiné sincerity and this perseverance of effort amo- 
né the painters of the red figure, nothiné gives a more ‘just 
‘idea than the paintiné draan from the vases of the Louvre, that 
causes one to comprehend #hat a series of éraded approximatio- 
ns, that come from showing the front eye in a profile face to 
the eye see in profile, as presented in a modern drawing (Fig. 
201).1 “Similar to a lens the eye first comprises a great ‘black 
point, that fills the field or touches only one of the lids ( 
Ros. 1-4). Then it takes a less regular form, the lines of the 
eyelids sselling at the centre end thinningé toward the tear d 
duct, the pupil frequently represented by a little circle mark- 
ed at the centre by a black point.(Nos. 7-11). This pupil tends 
to approach more and more the internal angle of the eye, which 
is a step toward the true position of the profile (Nos. 8-20). 
À curious trait of realism, familiar to the workshops of Phin- 
tias, Euthymides and Euphronios, is the presence of eyelashes 
indicated all around the eye (Nos. 20-22). Finally the eye op- 
ens from the side of the nose (No. 21 and the folloaing). This 
decisive phase is #ell prepared by Brygos, "ho frequently drass 
the eye in a triangle (No. 23). To drax the eye correctiy, it 
only remains to suppress the little vertical line that closes 
the eye in front (Nos. 24-29). The definite progress #ill con- 
sist in introduciné ih=the entirety rigid black lines, in est- 
ablishiné the contrast betmeen the thinness of the lower eyelid 
and the saelling of the upper portion under the eyebrosw arch. 
Finally is placed the closed eye #f a corpse (No. 230).” 2 One 
follons likewise in that series of vases and can represent in 
the same fashion by another comparative table the progressive 
ingrovement in the draniné of the ear (Fig. 202). 3 

Xote 1.p.788. Ke shall recall for the reader who destres to 
study the ortéinals, indicated by the numbers in parentheses, 
that the figure often presente the Araniné turned over, 80 thot 
all the eyes may be turned in the same direction. In reality ; 
some Of these eues ore turned from Left Lo riéht (catalogue,b.858). L 

Xote 2.p.766. The same. p. 858. 4. 

Xote 3.p.766. The same. p. 859. 

It has been asked to what point is it proper to attribute to 
the activity of the ceramic painters themselves the principal 
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632 
honor of progress, like that just mentioned. What borroninés 
have these artists made fhom monumental painting, and in what 
measure did they depend on it, both for the choice of subjects 
and for the procedures of execution, es for the quality of the 
fabrication? In what they have attempted and #hat they have 
accomplished, what part should be assigned to their initiative? 
_ All historians of Creek art have proposed these questions to 
themselves;” but all must have recognized that it did not ad- 
mit of one of those anssers that close the debate. To arrive 
at certainty, it mould be necessary for us to compare these 
paintinés on clay with some of the paintinés on plaster or on 
“ood, that contemporaneous masters $ave as decoration to the 
temples and the porticos of the cities of Éreece; but xe know“ 
oniy the yames of those masters. All their xorkxs havé disapper- 
ed nithout return. This comparison #hich woul@ relieve us from 
doubt, it is impossible to make; there is lacking to us one of 
the tro terms of the comparison. 

in these Conditions, the paintingés of the vases are the only 
nitneises that ne can interrogate. Py the themes that they tr- 
sat and Ety the procedures of composition applied to them, they 
are alone able to troow some light on the nature of the relat- 
ion that se attempt to explain. 

Here is a primary fact, #hich it is important to take into 
great account. In the decoration by which they covered their 
vases, Attic ceramists borromed a very large part of the sub- 
jects from the daily life of the Athenian people, such as the 
scenes from the palestra and the banquet, reunions and eromen- 
es, musical concerts, songs and dances, narlike exercises, HO— 
men bathing, etc. Is there reason to think that the ceramists 
found models for paintinés of this sort in the *orks of the 
painters precediné them or contemporary? On what thenes #ere 
trained Eumares of Athens and Cimon of Cleones, ”xhose innova- 
tions and examples could not fail to be beneficial, to the 
first by the decorations #ith the black figure, ané for the 
second by those of the red figure? Xe do not know; but in the 
little that we do know of painting before Polyénotos, there is 
only a question of paintinss nhose subject was taken from his- 
tory or myth. There nas a battle of the Magnesians painted by 
Boularchos. the passage of the Bosphorus, that landrocles had 
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represented at Samos. À taking of Troy and a birth of Athena 
sere shown in à sanctuary near Olympia and ere attribütedito 
Cleanthes of Corinth. For public edifices and for those :conse- 
crated to religion labored the masters of the first age of pa- 
ilntiné; #hy did they give them as decorations the figures of 
drunkards and courtesans, or even details of the varions #orks 
of the éymnasiums, the gayeties of the shoser bath taken in 
ty ephetes or young girls, the preparations of the toilette a 
and the tricks of female coquetry in the chambers of the £yne- 
cium. What the Creeks loved to find and to consider in the pa- 
inted decoration as in all sculptured ornamentation of those 
monuments, which they did not enter without respectful emotion 
*as sometimes, as in the Stoa Poikile of Athens, the represen- 
tation of the exploits of their ancestors: it was most frequent- 
ly that of the £ods and heros, patrons of the city, of those 
éods and heros engaged in some of those marvellous adventures, 
#hose recital formed the web of the national epics. If the br- 
ush #ould present to the Athenians, as if reflected in a faith- 
ful mirror, the image of the sports to which they devoted the 
ir youth, the tumults and joys of the feast or the pleasures 
of love, it had to seek other fields to give them these spect- 
acies. The place of these paintings was on the vases that fur- 
nished the hall of the repast, and especially on the cup #hich 
passe from hanë to hand while there resounded the Bacchic so- 
nés, on the cup filled for guests with noisy éayety, adviser 
to drunkenness and excuse for excess. 

For these paintingés #hose realism sometimes #ent to obsceni- 
ty (all our galleries of vases are required to have their res- 
erve or secret chamber), the ceramic painters must have scarce- 
1y found aid in the #orks of the historical painters. They co- 
uld take lessons in drawing; but with that exception for the 
execution of à painting of that kind, they must count only on 
*hat they had seen around them, on what their memory had ret- 
ained on the winé, or on what their pencil had noted in rapid 
sketches of the attitudes of groups seen in the street, in the 
apartment of the somen, at the bath or the gymnasium, among 
the tables and couches of those banquets, “here as proved by 
the example of Smicros these artists were not least impressed. 
For all that part of the sork, they depended only on thenselves, 
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on theix omn imagination. Doubtless they found the advantage 
of beiné thus aroused to the observation and interpretation 
of nature, as sell as to an effort of invention: but this free- 
dom #hich they enjoyed in such a case did not fail to have also 
its perils and its inconveniences. For those of their paintinés 
#ith subjects taken from mythology, the ceramists had models 
in the grand pages of monumental paintin£. Even “when they seem- 
ed to depend least on these, when these episodes of the legend 
other than those which had been shown in the paintings under 
their eyes, all mere at least inspired by the beautiful araan- 
gezent of the entireties offered to them by the *xorks of the 
masters of fresco; they learned there to group persons and to 
compose. 

It nas not the same for familiar scenes. fhere were more ex- 
ançples that formed authority, mhich wouidiaidathe decorator in 
disposiné his figures and regulating the movenments. There res- 
ulted for the latter an embarrassment frequently betrayed by 
paintinés of this sort. The composition is there usually cold- 
er and arranged less well than in paintin£és of heroic and rel- 
iéious history. “The painter contents hinself very frequentiy 
sith isolated with isolated figures, as in the bottom of CuES. 
On tne outside he éroups persons, drinkers, singers, athletes 
and soldiers, nithout seekin£ to unite them by a visible bond. 
There must also one place ithout peer the norks of some art- 
ists beyond comparison such as Euphronios. por example, se men- 
tion the signed cup that represents a konos , 1 or again the cup 
of the dispute between drinkers, which it has been desired to 
attribute to Euphronios.? Those are the masterly #orks that-in 
the science of composition equal the most beautiful paintinés 
of mythical character but frequently in norks of that species, 
the persons ære aligned with monotonous uniformity.”2 The cup 
of Euphronios is signed by him as potter. The inscriptions in 
the interior of the cup are Eupnronios epopiesen (sic) and ka- 
los o pais, on the outside being Panaitios kalos, once #ith 
the Sigma #ith three branches and once #ith the sigma sith four. 
. The image in the interior represents tro persons, a flute flay- 
er and a dancer in motion. The proportions are rather slender:; 
the figures are about seven heads high, shich is normal (Fié. 
411). The composition on the exterior displays a sort of round; 
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there are eleven drinkers, six on one side and five on the oth- 
er, all faced in the same direction, telebratiné the end of the 
feast nith Ccups, lyres and flutes (Fig. 412, 413). To dofs ac- 
company them. There is a sensible synmetry, that has already 
been noted in the precedins *orks of Euphronios, betseen the 
figures of the round and the groups that they form. There is 
here a rhythm. These persons appear to yield thenselves to ir- 
res£ular movements, and yet one feels a secret correspondence 
betneen their members. Arms and less do not intermingle by ch- 
ance” they attract and respond to each other. Here is “someth- 
lag of this artistic feeling for forms that is manifested on | 
the pediments of the Parthenon, and that makes of them groups 
of the most perfect sculpture, that the norld has known. ” 1 

Xote 1.p.770. Von Brantefhen. Catalogue of objects of Greek 
Ceranic art exhibited in 1888, Cotalogue des monuments ortisat- 
ques, voses peints, terres cuites. Pla. 10-14, Hortuié. Mete- 
tereehalen. PL. A7. | 

Note 2.p.770. Hortuig. Meisterschalen. PL. 19. 

Note 3.p.770. Pottier. gatalogue, p. 828. 

Note 1.p.771. Hartuié. Texte De 465. 

One "ill note the individual character of the hbeads: he would 
say as much of the portraits. The nose does not continue the 
brown in a straight line, as ir what it is agreed to call the 
profile. In most ifugres they are separated by a very apparent 
hollow, beyonég which it is proununced, very thick and short at 
the end. There is even one head where it has all the appearance 
of the face of a drunkard, if color played a part bere, it ”“o- 
uld have a wine color. This is for the person #ho is stagéeriné 
and ready to fall to the éround, but to support himself snatch- 
es at the lyre firmly held by his comrade. In these faces the 
eye concurs in the expression. Let the great round eye of this 
person be compared to that of the tearer of the lyre. He that 
has arrived at the last degree of drunkenness rolls a stariné 
eye, while the other that has retained his coolness regards 
his partner #ith rather a mocking air. These are indeed Athen- 
ians, tnat the painter of vases has observed and seized when 
leaviné a feast. 1 | 

Note 1.p.772. In the firat mention kæx made of this Cup, LI 
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Up. 485Ÿ. 1 had not examined with sufficient care, I hoL& to 
correctiné that error. 

The drapery is indicated with some negligence, but with accu- 
racy. With Euphronios it is observed that it is not at the ex- 
treme of the nude. Still here is a sensible advance from the 
first norks of the master, it commences in this painting to ad- 
apt itself with a certain flexibility to the body that it envalops. 

The representation of these scene:: of drunkenness assumes a | 
Character more realistic than on the cup of S. Petersburé. It 
had been first compared to the cup of Wurzburg, where Bryéos 
in a similar scene had placed 2 similar £roup inside the cup; 
(Fis. 325);but it seems that it nas at Athens the ordinary en- 
ding of the many feasts. Further, the paintin£ of Eryéos has 
not the same brutality at all as bere. all passes #“itn decency; 
save the episode of the stomach that relieves itself, “hich s 
shocked nobody at Athens, one is among mell mannered people ( 
(Figs. 326, 327). Finally, and this is particularly the mode 
of clothing the figures that differs. With Erygos, the drapery 
folloxs the outlines and movements of the body; he traced sep- 
arately all its folds. Here the drapery is cast on the arm or 
shoulder of the person and is merely an accessory anf of no 
éreat importance; even for the woman, the only person of that 
sex that appears in this painting, the artist has restricted 
hiuself to representiné by some lines traced in haste the tun- 
ic and mantle which cover her. It is entirely the same sunnary 
procedure as on the cup signed by Euphronios. Thus #e do not 
doubt that it is necessary to attribute it also to the norkshop 
of Euphronios, althou£h it bears no inscription other than o 
pais kalos. The care for the flutes suspended in the field of 
the two parts forms another resemblance (Fig. 414). 

The exterior further represents entirely a different thing 
from the procession by #hich ended the feasts given by the city: 
(Fiés. 415, 416); what it appears to represent is a brawl amon£é 
Athenians on the public way; this is indicated by an olive tree. 

None is sober, they come from a place “where they led a joyous 
| life. Ye are informed op this by the presence of the female 
flute player, nho teazes two of her companions, and the basket 
of provisions borne by a youné man. The painter desired rather 
to take fon the subject of his painting a rustic part, such as 
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the Dionysiacs of Brauron. This was not the best society of À 
Athens that frequented them; it is very probable that the £aye- 
ty of the repast there degenerated into fights, that ended in 
the country. Thus #without improbability, ne might call this p 
painting: - “the return of the Brauronians. ”1 It is a fact that 
no other paiñtiné presents to us a picture as bold with the h 
bhabitual coarseness of the common people abandonin£ themselves 
fsithout restraint to the violence of all their instincts, loos- 
ed by wine. That makes one think of the Flemish masters, of t 
the kermesses of Rubens and of Teniers. The aartist adheres to 
showiné his persons as they are with the uéliness of their con- 
tracted faces, with their traits of vulgar expression. No Creek 
rrofile. Some have éreat and short noses, even more than on the 
Van Branteghed cup. This is almost caricature. 

Note 1.p.774. Hortwié, Vnsiatiné on the choracter of this p 
paintiné, proposes this nome (Text, Pb. 473). Aristophones in 
Peace (verse A54\ alludes to this rural feost. A $Lose of Sui- 
dos (1, pe AS4AŸ £ives us this note (Greek). 

On the other hand, the artist excels in paintiné the moveme- 
nts of all these bodies affected by passionate action. One *ill 
note the persons seen from behind. The £roup that forms the c 
centre of the picture is particularly curious. The assailant 
strikes with his sandal his adversary beaten don at his feet; 
the latter avenges himself by an attack which Aristophanes in 
his Plutus most clearly characterizes. 1 On the whole, all act- 
ors in this scene have come to a point, #here one no longer k 
knons why his head is broken, why his nose bleeds, “who is his 
friend and who is his enemy. The cronns that enclosed their b 
brows have fallen on their shoulders and hang untied. It is 
remarkable that symmetry persiste in the representation of this 
branl’ each éroup frankly separates from its neighbors. Euphro- 
nios knen aithout effort, how to retain the feelin£ of rhythm 
that we have indicated in his sorks. 

Xote 1.p.775. It results from the text of Aristophanes (Plu- 
\us, verse 955), that there mas an unfair attack, proctiseë o 
only among the Lomest people. 

This painting is interesting from another point of vies. The 
heads are expressive, the painter has not allowed éestures al- 
one to express the feelinés of rage that animate the combatants. 
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For example, see the man whose adversary seiges him by the Wa- 
ist, his face in front vies corresponds very well to the move- 
ment of ponerless rage, that makes him carry his arm above his 
head (Fig. 415). ikewise in the group of the owerthrown pers- 
on, his nose bleeds and he seems to suffer painfully, ai: cruel 
as his vengeance. The lips of all these persons are separated; 
they utter cries of anger, that re believe me hear. This is i 
indeed the work of the painter #ho painted the Anteus of the 
cup of the Louvre. On the cup of Sosias, Patroclus alloss to . 
appear on his face a lively sorrox, “while Achilles expresses 
an intention not to make his victim suffer unnecessarily (Fig. 
285). There are also some expressive heaës of Bryéos: but ét : 
is particularly by the movementse of the. body, by the gestures, 
that painters later than Euphronios have succeeded in express- 
iné the feelinés of the persons which they use. It seemssthat 
no painter has desired to carry as far as Euphronios the nodel- 
ing of the face, and has not counted on it so mach to make ap- 
parent all the movements of the soul. 

ie have emphasized these paintèn£és because they represent, 
aith some others, a realistic vein that did not persist ‘in an- 
cient art. The representations of the palestra and of the komos 
in being multiplied, also ended in taking a certain uniformity 
*“ith Hiero, Douris and Bryéos. The ceremonialiof these ciurte- 
ous contests and of these customary feasts is fixed by tradit- 
ion. When the painters treat these subjects, they henceforth 
seek effect and success in the happy balanciné of the groups, 
in the novelty and beauty of the movements, they do not occupy 
themselves in giving an individualtexpression to the faces. Eu- 
phronios «had been rresent at many popular scenes. he renders 
them as a faithful artist, #ho desires to embellish nothiné, 
#ho is frankly interested in these-vulgar faces that relax in 
the happy smile of drunkenness, or are exasperated in the con- 
fused brawl of a combat, which none know why it occurred. With 
Euphronios, #e have the thing seen, the tale. 1 

Note 1.p.776. Ke shouLlà Like to cite the cup of Munich, that 
also beors the name Of Ponaetios (areh.Zeit.pl.XIU, It hos not 
been accurately published, the heads of the extertor are all 
restoreà (Hortwié., Pe A62). It La also that the Persons seen 
To us much Less connected together, they concern Less our demon 
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again to the credit of the artist, for his imagination and 
taste, it is proper to carry the ornamental part of the decora- 
tion of his pottern, figures and factitious beinés, of wild b 
beasts and birds, hunts and files of racing cavaliers, frets 
and scrolls and palmatiums, £garlands of floners and of leaves. 
The use of certain motives here recalled, could bave been sug- 
gsested by the designs of those oriental fabries, ban£ginés and 
rugs, that from Hemeric times, Phoenicians and Lydians import- 
ed into Greece; but other motives seem to have belonéed proper- 
ly to the Greek ornamentist. Whatever the source of each elem- 
ent enteriné into those entireties, the ornamentist always kn- 
en how to bend to the forms of the moulded clay the motives c 
created by the weaver añd embroiderer, to place them in harmo- 
ny #ith the character of the paintinés for which they served 
as frames, and to ally them with those born from the genius of 
their race. There again in the *xork of adaptation -efd fusion, 
it made proof of singular ingenuity, and a mind truly inventi- 
ve and very fertile in resources. 

There are indeed vases, sometimes of the first order, that 
do not one to the sole talent of the ceramist all that they 
possess of beauty, the theme and the figures of their paint- 
in£s as nell as the ornaments which enclose them. The masters 
of fresco collabroated there only in a very indirect fashion 
in the result obtained; but the case was the same when the dec- 
orator of the clay demanded from the repertory of national and 
local myths the subject of his paintinés. Those myths with mh- 
ich poetry had familiarized them from infancy, the Creeks lov- 
ed to see them everynhere recalled by the arts of design. Now. 
the great vases such as crateras, amphoras and hydrias, offer- 
ed ta the brush of the ceramist spacious fields, that lert them- 
selves very well to the figsured expression of all these related 
beauties. the cup itself did not object to adopt this sort of 
images, for the liitle #hich in examples of choice and luxury, 
‘it enlarged its sides beyond ordinary proportions. For this s 
sort of paintingés, the ceramist only had to took about himself. 
Bitner in the edifices of his native city, or in those visited 
on the occasion of those Panhellenic festivals in #hich he was 
present at Corinth and at Nemea, at Delphi and Olympia, he ad- 
mired the masterpieces of monumental painting, in those he found 
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models by which he could not fail to be inspired. The difficul- 
ty is to know “hat be took for those models and #hat be left, 
hat independence he retained in the imitation. 

When this question is proposed, to reply otherwise than by 
airy hypotheses, there is first to take & £reat account of the 
habits of the Greek artist, in so much as they are  expiäined 
by the character of the tools at his disposal. This artist did 
not knoa the processes of mechanical reproduction that moderns 
employ currently, even before the invention of photoghaphy. He 
“as lénorant of engraving that by the contact of the plate with 
the paper gives hundreds of copies ef a painting, all alike e 
each other. For sculpture he did not make his moulds ‘in such 
fashions like our founders, so that they could furnish a great 
number of identical proofs of a bronze figure, on “which the 
£raver bad to intervene only for insignificant retouches. His 
WOTK mas à perpetual improvisation. He seemed less tormented 
by the desire 6f innovation than the modern artist; he repeat- 
ed the traditional types without being searied; but shether he 
decorated potteries or modeled figurines of terra cotta, in e 
each nork that left his hands he introduced some trait, that 
one nould have vainly sought in other s#orks —xhose fundamental 
data sere the same. 

I#o apphoras are sensibly the same form and the same dimens- 
ions. The paintingés have there the same subject and the same 
frame. From to another, the execution presents such a resemb- 
lance, that it is scarcely possible to avoid regarding the tro 
vases as having left the same “workshop. Yet there is no need 
of very sustained attention to prove that there are differenc- 
es more or less marked between them in the arrangement of the 
figures and in the execution. If likewise you survey an entire 
seriesof Tanagra statuettes, several of them by their entire 
pose #ill leave on you the impression, that they were made with 
the aid of the same moudd; but each of those images will te d 
distinguished from its congeners by some variation, which the 
sork of the modeling tool may have placed there, by a detail 
of the ornamentation or of the clothiné, by the omission or t 
addition of a certain accessory. 

If it did not occur to the mind of the ceramic painter to 
copy servilely the patterns that he had in his portfolios, nor 
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to copy his own norks, #hen occasion offered itself to resume 
a theme that he had already treated, for a stronger reason he 
must use very freely models supplied to him by great paintin£és. 
This was how his inclination tended, his professional education 
and all the practises of the norkshor. Further, had he desired 
it he nould have been strongly prevented from attaininé the m 
minute fidelity of a literal transcription. Frescos from which 
he might be tempted to borrow, covered very large surfaces in 
the pobticos and temples; but the largest vases fashioned by 
the potter did not offer to the brush fields comparable to th- 
ose left to him by the entire length of a all. Those ample 
pictures of mural painting, our decorator could not think of 
transferriné in all their development to the shoulder and sid- 
es of his amphora or on the sides of his cup. Thus he had to | 
detach some figures from those entireties, some éroups at most, 
those that seemed to him most interesting. Like a critic who 
makes extracts from the sork of a poet, and #ho thus composes 
an anthology, what he derived from the masterly pages that un- 
roiled before his eyes nas a series of selected tits, as men 
have said. 

Note 1.p.779. Pottier.gatalosue, p. 837. 

Tnese figures and groups of #hich he took possession, in or- 
der to appropriate them, the ceramist had to separate from th- 
eir surroundinés, #ith which they were connected in the model 
by the complexity of the composition. He had to adapt tbem to 
the requirements of the frame within which his paintinés #ere 
included. To make this separation and adaptation, he was indu- 
ced to exert himself, to place his on there. Here was a move- 
ment to be modified, so that in spite of the suppressions inp- 
osed, the scene should lose nothing of tks clarity. To make an 
openiné there, to add an accessory, to insert a figure. This 
deviation thus produced between the original and the copy, here 
is #hat also tended to increase it. With the four of five deci- 
ded colors that charged his palette, the artist who painted on 
plaster enjoyed facilities not at the disposal of the artist 
#ho painted on clay. The former had to represent in some close 
action like a combat of warriors or the chase of a xild boar, 
bodies of men or animals, who pressed against each other and 
“ere partly covered, nothing was easier to him than to distinguish 
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them by a difference in tone. All confusion as thus prevented: 
but the ceramist did not have tnis resource, or at least he v 
voluntarily deprived himself of it, after the apçearance of t 
the red figure. With the violet and white retouches then so 
freely used, the painters of the black figures could in such 
a,case get out of the difficulty by varyiné the tints. (Figs. 
3, 79, 115, 139, 150, 154); but all changed s#hen these medleys 
had passed out of fashion, when men found pleasure only in the 
siuplicity of the figure, that was detached in reserve on a d 
darg ground. Thenceforth the artist had no mnre than tro tones 
at his command, the local tone of the red or orange clay, the 
lustrous black of the field from #hich rose the image, and the 
more diluted black of the lines of the brush, from which he re- 
quired the enternal modeling of the tody efd the details of the : 
clothing. In these conditions, it became much less easy to en- 
tanugle the figures nitnout confusiné then, to make them pass 
before each other. À skilful workman did not fail to succeed 
in that by means of various artifices, when the data of the t 
theme required an arrangement of that kind; thus the light ef 
the nudes was projected on a Grapery darkened by the abundance 
of fine and close folds. There nas still a real difficulty for 
the ceramists. Host of them found it more convenient to isolate 
their figures, and to obtain that result, they must frequently è 
resolve to deconpose too compact groups found in monumental 
paintinée. à | | 
Like the narrow limitation of te fields, the obligation im-. 
posed on the ceramist to content himself with monochrome images 
caused him to take great liberties with the paintinés #hen he 
desired to imitate the admiration which they had received. Th- 
ose famous paintinés “whose work is lost to us, the ceramist d 
degended on them 6or the themes nhich they su£gested to him, 
by the influence of their style ekercised on his own, by the 
movements that they tauéht him to render, and by the groupingés 
of mhich they gave him the idea. In this measure could one ap- 
ply himself to divinesand recover a reflection of their maste- 
ry in the decoration of clay; but && “would be vain and danger- 
ous to seek something more there. It does not appear that any 
painting of a vase, however careful and teautiful it #as, could 
be regarded as an exact copy of any certain celebrated nork of 
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Eumares or Cleanthes, of Micon or Polygnotus. 

Thus all concurs in representiné to us those collaborators 
of the potter as artists of very independent procedures. Pre- 
pared by family traditions for the office that they had to 
fill, they sorked from infancy as apprentices at freehand draw- 
ins; then the practice tad become âamiliar to them, called to 
supply the needs of a very active production, they listened to 
all suggestions, and they took their own “wherever they found 
it. Their curiosity was always aroused and their lively minds 
dre from everything, from the fictions of poetry, the creati- 
ons of sculpture, the very varied spectacles presented to them 
by rural and by urban life. Those decorators xere brought up 
in an atmosphere in #hich #ere dissembnated the sense and taste 
fo:r beautiful fomgs These presented themselves to their eyes 
under the most varied aspects, here #ith the ephebe and the ad- 
ult man, uncovered in the courts of the palestra and in the a 
arenas where nere celebated the gymnastic games? there with t 
the young girl and the noman, elevated and as if ennotled by 
tne severe elegance of drapery, which followed and accented the 
inflexions, and concealed the flesh. Better to drax the princi- 
pal lines of the framerork of the body and to render more app- 
arent the rhythm of its movements. The nude itself did not al- 
#ays conceal herself from vies of those interested in studyin£ 
it; the license of fessts £ave more than one occasion to expose 
this entirely to the vien of man. We know elsemhere by more t 
than one example, that the courtesans did not have to be beg£ed 
to pose for the altogether, as men say in the studios, before 
sculptoss and painters. | 

Note 1.p.781. C. Perrot. De l’etude et de l’usage du modele 
vivant, etc. (Memoires d’archaeologie, d’epigraphie et d’ his- 
toire. 1875. p. 3-8). 

Aided by these helps, the painters of Ceramicos sfere always 
ready to execute the orders given them by the potters for whom 
they norked. The choice of the subject and the manner of treat- 
ing it did not cost them long reflections. If they had to rep-. 
resent a scene in real life, they dre from memory or the sket- 
ches that they had provided. If they #ere required to represent 
sone epicsode of the myths that the cytlic poets and Homer had 
receted, they nere no more embarrassed. Men are mistaken in i 
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inagininé that before tracing their sketch, they ment to cons- 
ult the rolls of papyrus on “hich “ere preserved the texts of 
the Iliad and Odyssey, the Cypriote songs, the little Iliad 
and the Thebaid. Those texts existed only in rare copies, which 
they did not have under their eyes: they did not reread them 
at the moment of commenciné work; as would be done todayson 
such an occasion, a designer charged with sorkiné on the ill- 
ustration of a poem or a romance. One is easily convinced of 
this by studying this kind of pictures. Among these paintinégs 
are but very few, #here the painter appears to have had the c 
care to conform:scrupulously to the data of the tale from whi- 
ch he took his theme. Here an important person has been suppr- 
essed, no one knows #hy, there are fanciful persons that have 
been added to fill the composition. Certain episodes are thus 
reduced in the representation presented: on the contrary, oth- 
ers are extended and complicated by arbitrary additions, by 
borroninés made from some different version of the same ad- 
venture. It is the same with the names inscribed beside the 
figures. Near those furnished to the artist by the poem aimed 
at by the image, one finds others that the painter has thrown 
in as if by chance or by his caprice. ; 

Mote ttes 788 me 1572: 

Tnis defect of an exact accord betseen the paintins and the 
text to #hich it relates is easily explained. All this mythol- 
oéy #hich the painter undertakes to translate into images is 
not from the direct study of the persons that he knows. Perhaps 
at the great Panathenion he had ben present at those recitals 
of the poems of Homer, which are said to have been instituted 
by Bisistratos; but the Homerci epics constituted but a small 
part of the vast entirety of fictions where he sought his the- 
mes. What he knew of the rest,of these fictitious histories, 
he had learned only ty oral tradition, by the tales that had 
amused his infancy, especially by those repeated among sorkmen 
under the sheûs of Ceramicos, in commentiné on the orders of 
the chief of the industry, given to the painters #hich be em- 
ployed. This was like a diffuse mythology #hich did not compr- 
ise a riégorous precision. It created itself, as has been said, 
as a sort of Golden Legend for the use of the workshops. This 
popèlar version of the myth sometimes abridged the epic tale 
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from #hich it nas derived. More frequently in passiné from mou- 
th to mouth it became changed with £losses more or less happy. 
On occasion it was adorned by humourous traits intended to pro- 
voke a smile. Thus beiné given the manner in which occurred t | 
the mythological education of the painter, he felt himself ve- 
ry much at ease to allow himself those emtellishments of the 
myth and even this sagésishness.? 

Kobe 2.p.782. Potiier. Catalogue, p. 8, 33. Pottier hos dev- 
eloped this in reford Lo a Corinthion cup of the royal Librory 
of Brussels, à Corinthion crotera anâ the frafmente of o cup 
of the Louvre attributahle to the morkshop of Bryf$os, which all 
represent the death of Troilos.(Vases peints £recs à sujets Vh 
honeriques, Ple. 18-17; in monuments et yemoires, Vol. XVI, D. 
99-136). See how he sunnorizes the ideas that caused hin to 
undertake Lhis mwork:- “thus the bolden Legend from which came 
he imagery of the Greeks also flogdteë in the undecided and 
vaporous state in the inasinotion of artists about the end. of 
he 7 th anû the beginnins of the 6 th centuries. Scrope fof e 
epic sons and sonorous verses, of heroic names sauné in the n 
menories: no person required hinself to bive these a rié$orous 
accuracy. These names and Lefends mere found in o plastic anû 
picturesque form in previous nworks of art, Like the coffer of 
Cypselos consecroted Lin the 7 ih century in the temple at QVyn- 
pio, Like the Lheme Of the Apollo of Anyclen executed in the 
6 th century boy the Tonton Bathuycles and his pupilles, onûd \ike 
the nunerous monumental sculptures, reliefs and paintinés now 
vantahed. From these multiple sources of Anformation, the inè- 
uetriol nworkers derived o repertory made for their use, mien 
and confused, they toke the material for a beautiful decoration 
Of the vases, peopled by conbatants in noble attitudes, enrich- 
ea by inscriptions that TLLL the érounds and recall the promi- 
nent episodes of the epic poetry. L believe that auch was the 
mentality of the archaic painters, the first illustrators of 
Homer. Later in the 5 th century, during the period of reû fi6- 
ures, they perfected ihe-methoû oafâ the Literary knowleâge be- 
came precise, à Cup Of Euphronios or of Bryfos no Lonser has 
the both Lénorant and oaudacious artlessness of the ancient 35- 
es! one Le rLbht nn otiributiné to Lt à éreater afreement than 
{he texte (p. 102-102). 
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Tne regime to which #as subjected in Creece the ceramic ind- 
ustry brought into play, among the collaborators that concurred 
in wakiné and finishinég the vases, faculties that in the modern 
*orld and in the same industry, are only called into action in 
the chiefs of the undertakiné. Indefatigable creator of forms 
and of types that vary nith each vase that his finéers moulded 
on the wheel, the potter made a perpetual effort in invention; 
but it was especially the role of the painter ”“hich profoundly 
differed from that produced among us by other conditions of 1 
labor. Today a manufactory of porcelain or of faience retains 
some decorators shut up in their rooms, #ho execute at leisure 
the models that the house to which they are attached proposes 
to utilize in the course of the year. They alone are true art- 
ists among all the employees of that house. Pelow them is a 
multitude of norkmex. By processes that require only a little 
attention and care, the latter place on the clay the designs 
_ approved by the director of the factory. Thus originated and 
are distributed through the world thousands of plates and cups, 
each of which is an exact repetition of the other pieces that 
form a part of the same service, as it is said. Entirely other- 
wise was the course of life in a sorkshop of the Ceramicos of 
Athens, such as that of Nicosthenes or of Hiero. Every artisan 
employed in the common sork is an artist in the full sense of 
the word, since he imegined, invented his decoration, figures 
or ornaments, each time that he seized the brush, since whether 
little or great, very simple or covered by rich rich decoration 
of images, each vase that left his hands found itself taking 
the value of a unique piece, an original. This is why se are 
authorized to assién to tbe painters of vases so large a place 
in this history of Creek arts. All are certainly not an Euphr- 
onios, Douris or Eryéos, but all, those of the second. order 
like those of talént without peer, those #ho proudly signed t 
their works as well as the anonymous men #ithout number, seve- 
al of whom were touly too modest, all those decorators of clay 
in the exercise of the profession that they had embraced, have 
‘in the most prilliant fashion made proof of intelligence, ini- 
tiative and of a vivid feeling for the beautiful. 

On the other hand, this freedom that seems thus freed from 
all restraint #as exerted only “within the limits of a domain 
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very rigorously defined. The curiosity of the artist did not 
extend to all nature, as does in the West that of our modern 
art, as also does in the extreme East that of Chinese and Jap- 
anese art. The Mycenaean painter had the instincts of a land- 
scapist. He was interested in the plant and the animal, in the 
picturesque aspect of rocky coasts and of the depths of the 
sea, in the strangeness of their fauna and flora; he sought 
there the most charactèristic elements of his decoration. Noth- 
ing like this in the painters of the classical age, in the pa- 
inter of vases which only followed in this regpect the examples 
given him by the painter of history. Both seem indifferent to 
the amplitude and the nobility of the forms of earth, to the 
richness and beauty of their covering of érass and flosers. 
They seem to have never suspected the interest that could be 
presented by #hat we call landscape. There are landscapes in 
Creek poetry. They never occupy much space and do not turn to 
their description. They are there rather sketched than painted 
and that carried as far as the picture; but in those sketches 
the touch ñas:0ften a sin£ular freshness and a very lively ac- 
cent, it attests the si cerity of the impression received. T 
is entirely otherwise nith the paintinés of our vases. Tf one 
sees sometimes indicated there a movement of the £round, some 
rocks and trees, hills, trees and rocks only figure there as 
accessories, as elsenhere do the silhouettes of porticos and 
temples, just as in scenes in the interior of halls do the fur- 
niture scattered in the hall, the baskets and musical instrum- 
ents suspended on the walls. 

In all nature, these artists of Ceramicos of Athens see only 
man. What they try to see and imitate is always the human beiné, 
the woman and man, refarded in the most beautiful types of the 
species, in the variations made by the age and profession, in 
the attitudes and movements to #hich they are bent by their © 
customary occupations, or that are imposed on them in a given 
case by some abrupt necessity, and then finally in the last 
progress of design, in the £estures interpreting the soul, in 
the changiné expressions, that the feelinés anf emotions imp- 
ress on the lines of the face. I know no example of another 
art, of an adult and sise art, that has thus voluntarily limi- 
ted its horizon. By this method taken for concentratiné thus 
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its efforts, of devotin£g it entirely to a single object, this 
Attic art seems to be inferior, éompared with arts that had É 
éreater ambitions; but what it loses in this way ir comprehen- 
sion, it regains in intensity and depth. No other school of 
paintiné has been so passionately enamored of the beauties of 
the living form, of the nude and of the draped form, nor has 
had a sense of i so vivid and so developed. This passion and 
this sense are doubtless found in modern painters. but this is 
rarely except in the designs of the masters. On the contrary, 
ahat characterizes the Creek school of painting is that in it, 
tbe qualities which we have indicated are found not only in 
the norks of Euphronios and of Brygos, but are also more or : 
less marked in those of a cultitude of anonymous decorators, 
“ho acquit themselves of their task without à desire for £élory, 
sithout other care than to gain their daily livelinood. It was 
not alone some exceptional masterpieces of this art, #hich ca- 
used the admiration of a draftsman like Ingres. Yhen in the 
museums he stopped before the £lai:ss cases containiné the Attic 
vases, everyrhere he found reason to praise the purity of line, 
the correctness of a complex movement placed ty a single stroke 
of the brush, the fidelity of an intelligent and sincere rend- 
erin£e 

To acjuire this rapid and sure skill of the line, the paint- 
ers of frescos and after them the ceramic painters of the 7 th 
to the 5 th centuries had not ceased to exercise themselves in 
reproduciné by adhering closer to the model, this figure of t 
the man and of the woman, which alone furnished the material : 
of their compositions. Industrial painting applied itself con- 
stantly to renovate and renew ty changes of details, thèse cus- 
tomars: themes, the mythical subjects of familiar scenes. ARXi- 
ous to succeed in avoidiné nearyiné repetitions, in making the 
nes from the old, these decorators modified from one vase to 
another the arrangements adopted to place the same data in the 
*ork. In the course of these perpetual alterations, they #ere 
led to play with the human figure in a nay, to present it in 
all the poses that its structure permitted it to assume, to 
show it on all its sides and under these different aspects. 
To tend it forward or backward, to cause it to lean te one 
side, to fold and taist it in all directions, in accord with 


LA La. » à. = L 4: ds Ld': STU 
7 CUT site : ”, TAN Ua dat aa EL dpi LL dc | 
Dés À. \ A AT TRE 
à 2 | is #: t ; | 
é La ‘ | 
J La 


%beyoins vedi ,.dit besalg bad voit dotñm ni noïdtos sit 
- Sauoo où sveñ don bib yedf .10tq{uos edf of Bnidaan 
à ntoat to tniog edf Listneten sd to eonsdéiset edf mo 
0 betalost na Re ,gslo où go dotsir til s beon 
ofis bas visriins. ne wedr svs3 vhss1ls dedd ,quors # 
ex 3 état beuueen demsd niedT .dosïte eût To säbst où 
dteirev où moitsiter mo1t eudT ,3i betslqmos bus beños 
h ads. «betosdite vañt dSsdt smedf doses not: anibntt gd: bsbye 
sd tsdi Dne ,asnil [utiduses faom edf svez doïdr dnerws 
(TETE Fo sense snd$ diète derit de ssioe of 1odedosgs sd 
| mofoni anied 910180 dofnn .momsv no age sdd of bers1tQ 
tb, si vireluoitieq bns seegod sdi bstarcosb .sdaof CRE 
l {ls bstsereñnt bne beeume dotds se3sni eeods .siian 
ire 10 sense art. Lan 
D. vd ose Jlse gro eou enr ,88T,gs£l s10% 
hHibnos ont no eroitoedfer bauvotorg dous oub 87 aonñx of 
Mare sus y mao Jo afve rsrottJh osût né bsoub 
Srg o1$ bobos 0# ,.ssdi où beige sbonten 
f rY- dotluess ain yd dossorgxe nojfosffbeng s4df £ns 
Ftiue dot? 69417079 re/woeum {pre SAT bus Jetrston 
CZ 8)".bortupsr growuioie fon did rosirogeoo an" so 
8j sono niasob si strotlssb srioteints. nus esbuts ssf{ou 
” | VIE og ,dondv sb 
ténisa batdsd vinieiveo een yreutede vin bañsie sven sk 
mbEN nottel sût tent euese dti bas. vintnes. dt. à sdt 
Minoidest bessan emel egsd1ag ax davoñiie ,sonsvbs ati 
| bed, Tor smti. eds Lidnu viudnso Bainollot ent To: sergon 
& uses. nonW.esibtas to bus norvü to .setslouios Yo mise 
Lîms pont of meïadons mont shesssq sdi *o bofreg, tedd 
| menofdd, io 800 terles 8 Dre Aniinieq essv 8 nosnted aeit 
Dites siquie 8 es atalgqxe où J{uotttib ei seit got 
ent benrquni 10808. sdt tent evarlsd où nogses et 
D'ot'botudinite quo» rot se89 add ai dou .sednieg sûi 
teste sdt ft .ft bsñetldog dedt mit ot anib1o004 
PR ENS ofr seodsize ei” .sodedgs odt To Blevitest ed 
BLtousR£v,s, seuoneE où tdüuond bise at Si fo tied tiedé 
(h d'antan carnatenc 1e[fs0 er edf ,onin diin bsIlit dnèsen 
LE de: ape of asbs1moo isdt où di eve ,nottedi! 8 Gniden 
Ÿ | dédge ne nnodr ed dard di quo sdé to tortedni 


649 
the action in #hich they had placed it, they enjoyed facilities 
santings to the sculptor. They did not have to count like him 
on the resistance of the material.1 The point of their tool tr- 
aced a light sketch on the clay, ef an isolated figure or of 
a group, that already £ave them an entirety and allowed them 
to judge of the effect. Their brush resumed this sketch, core- 
ected and completed it. Thus from variation to variation, they 
eyded by findiné for each theme that they attacked, the arrang- 
ement which gave the most beautiful lines, and that best led 
the spectator to seize at first sight the sense of the images. 
Qffered to the eye on vases, which before being inclosed in t 
the tombs, decorated the houses and particularly the dinin£é 
halls, those images æhich amused and interested all those #ho 
had the sense of art. 

Note 1.p.786. This wos very well seen by Seonaräo do Vinci, - 
to whom La due such profounà reflections on the conditions pro- 
duced in the Atfferent arts of form by the difference in the 
methods applieë to them. He Lauded the predoninancezof paintené, 
and ïhe predilection expressed by him resulted from the “Little 
material and the small nusculor efforts, thot sufficed for that 
art in comparison nith whot statuary required."(f. Michel. kou- 
velles etudes sur L'histoire de,l'ort:; Le dessin chez Leonoräo 
‘de lvAincksine 147), 

We have stated why statuary was certainly behind painting in 
the 6 th century, and it seems that the latter had retained i 
its advance, although in perhaps less marked fashion, in the 
course of the following century until the time of the first 
sorks of Polycletes, of Myron and of Phtdias. When for all t 
that period of the passage from archaism to free art, one veri- 
fies betneen a vase painting and a relief one of those analog- | 
ies, that is difficult to explain as a simple accident, there 
is reason to believe that the sculptor inspired the «ork of t 
the painter. Such is the case for a cup attributed to Douris. 
According to him that published it, it the oinisteria,2 one of 
the festivals of the ephebes. “The ephebes #ho desired to have 
their hair cut, it is said, brought to Hercules a vase of éreat 
height filled with “mine, tha is caller oinesteria, anû after 
making a libation, gave it to their comrades to drink.” In the 
interior of the cup the brush has shown an ephebe ho pours the 
sine into a canthara held by the priest (Fig. ATTYe Around him 
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on the border of the cup file 26 persons in pairs, led by a f 
flute playerand an aged man; they are joined in pairs of erae- 
tai and of Sromenoi, as on the cup of Peithinos. These were 4 
young ephebes belonginé to the same band of ephebes as the per- 
son represented in the middle of the vase. Fourteen names are 
inscribed near them. But there is some monotony and uniformity 
in this procession. I much prefer the exterior. It is divided 
into two symmetrical halves. At one side is the same flute pl- 
ayer as on the other side; blowiné nith full lunés, he regula- 
tBs the march of four painrs of persons anranged after the gd 
me principe (Fig. 418), but on the other side are four fisu- 
res that follow an aged man armed with a great rod similar to 
those held in the hand of the masters of the £ymnasium (Fig. 
315). Then come three youn£ men and an adult man in poses very 
sinilar but not alike; three of them lean on their staves. « 
fourth holds it before him in the altitude of walking (Fis.419). 
That makes one think of the eastern frieze of the cella on the 
Parthenon. Those arrephores advance in pairs, their march be- 
in£ regulated by heralds, this group of magistrates #ho in ch- 
attiné await the arrival of the ceremony. We @o not “wish to s 
say that there is imitation; but it is the same manner of arr- 
snginé à procession, the same min£élin: of symmetry and freedom. 

Xote 2. p.786. Hortwié. Texte p.591-592, Fe cites Panphilos 
after Atheneus. XL, pvp. 545. 

£Elseshere 1s another célebrated motive of the same frieze, 
the beautiful group of Zeus and Hera in the assembly of the 
£ods, that we find sketched on a cup of Douris in the group 
formed by Nereus and his wife, who turns toward him while 
removiné from her head her great veil (Fig. 307). It would be 
easy to multiply the examples of those accords xhich one doës 
not know how to qualify.l The word borrom noulä be too stroné. 
The current repertory of the painters #as so rich and varied 
that sculptors found there in great number happy ideas by whi- 
ch they profited, that suggsested to them motives and attitudes, 
especially modes of éroupiné. While reserving the adaptation | 
of these data to the conditions of another art, sculptors must 
have taken the primary data from many compositions that did 
them most honor. 


Xote 1,p.789. Potiter. Catolog$ue, p. 623, 848-850, 947, 950, 
968, 974, 1064. 
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Further, in the course of this period, the painters must have 
bad on their part much to learn from the school of sculpture. 
If the latter often borroned from the painters the subjects a 
and even the form of his reliefs, he had also given them use- 
fui lessons. At the origin the painter scarcely occupied hims- 
elf with more than the external contour. This alone furnished 
the silhouette projected by the sun on the screen. For the de- 
tail o! the forms that must find a place within this contour, 
he risked yieldiné to temptation to indicate it with the same 
negligence. When the sculptor had to place a nude figure èn f 
foot, he coulé sacrifice or juggle nothiné. He #as required to 
make the bony framexork felt beneath the flesh, to accent the 
projection of the muscles. By the examples that he offered from 
the end of the 6 th century, he incited the painter to model 
sith more precision, at first by lines incised in the black of 
the igdage, they by lines of diluted color detached on the red 
clay. 

Betneen the painting end sculpture, there sas thus from the 
first hour a perpetual flow if action and reaction, a constant 
exchange of fruitful sugéestions. For a long time, painting 
seemed to be first and to give more than it received, due to 
the freedom that it possessed. After the appearance of the c 
masterpieces that statuary produced in the Athens of Pericles, 
the current seems to have been reversed. Athens nas then the 
metropolis of industrial painting. The artisans of Ceramicos 
had under their eyes in the éreat entireties that had been cr- 
eated by the mastery of Phidias and of his rivals, models #hose 
marvellous beauty could only incite them to imitation. Their 
style has gained thereby. They have rendered more easily the 
suppleness of the form, and at the same time they have given 
that form a grander character. What proves the influence that 
the works of contemporaries in statuary exercised on these dec- 
orators is, that on a certain number of vases which date from 
the end of the 5 th and the first years of the 4 th centuries, 
there have been indicated motives which appear to be borromed 
from the sculptors of the Parthenon, from those of the pediment 
and frieze, as well as from the reliefs #hich decorate the sh- 
ield of tne £hand Athena Parthenos. Elsewhere froc the decora- 
ation of the temple of ‘Zeus at Olympia and of the pedestal of 


Ta SA DT " 
; L'H 


l 
br a: 
RTE 


y 

[ L] » 

. Ve OM 

ATARPS L 
PEL! n + 188 D. 


CO FORGE 


| Cr 
10 Me 


an osdt to dooidue ont nelet evañ of mose suit 


"#0 RCE er <snondté To aoenvait vyen nl .eanfüniseg risdd to ntet 


“Dim 1s9 add ni ditn reasm sn doiin s2etaf1ts evofrotofv ïo 
Ex me snanût dedi bevetlesd need est Jr ,n10018 Sant “to azuit 
Sven oo di € edd ‘to visutsie sut To encitsiinmf bssin 
Fhprete DIN .… .T90/-A801 .g çougo/nfen .1sf#407 ,.08T.g,l st0% 
ÿ anidate sc no betrexs sd où essequs tait sonenlint vedtoné 
d Sedé ei wruduso ni © sd To 2ninuiasd, sut mort servètt box dir 
m4 “of bessso ton svsd noidieogmos *o shonton sit .s1tasdi sit to 
pus 1m dinotsonsiT -sruait dosid add to emti sdt eonts bertibon ed 
rie |. Lénort sd ancitsler ni 3niosig to sobi eût bai viänsupenrt rer 


F |: fees to ebon sdi en beëneño sin dud ,enodque ns To dosd Dre . 


Formes vd Eebesoorg [oodoe Snstons sit .notisfer eiis Bnist 
otdur sÂilrer 8 besogao visent 41: .etosi due to etesdtétns 0 
cu æevsd où .susoe be 8 où auovo(, 8 .tostdue oxtiofq s o3 
tes [lri bsissi onls motave erdT .sesv aioone1® edt vo 

0 D'etheotaondqui 1o sisderd nil .essuott ben sisñiora to 

ei aceéet to dedmos Ladrom à :eslqiontay smee sefd mo 


tieoqu ds: Sens Durant ssdions 2330b8 pau “on sdt vile 
on 7 Std most .oifogo beuret ols ei doidn etesdinge 4 

CI #Bodé/Josnnos où fnessgge at diotts sad siuott bsr sdt oc 
cie atès no elloïnu Ssdd onsoe sibnie #8 ei di semiienoë .aÿcel 
-RÈS ait) quo sdt 70 sebre org sd 10 sists19 66 to esb 
pl js ports ONE semiienos 248 hate out sesnT 


41 re « «409 sd ‘to pare ssadd sd no bessig 2i svoût nmenk 
| LNastosqge use <13 où nnrnoled eoetdue serdi ,ioinatxe bme 
nt Btosadétedie, {lise Jetied 10 «(RES ECS ,nrd'TeS NES sai) 

| DAME: 519) evesonT to etrolqxe ent extl ,emanb ense sut to et 


hhAntsg else .3) eulio1T to dtaeb sui bus , (SIL DIS smùtt 


” 


de ave wdxonT io 3aiisé sdè «o1oiE vd sigsie® %o essoiusv 


CT rer den$ fassevos [srsnea À dos? ni af s1907 


ù ! 


to srodateg mofto dent ,suiete vhsasige Lover off. 


“3j boit besbainao ,sotnotiqué To godelson sùt ni bsiuoexs 2209 
Du 206: .80€ saB4®) er1uo] dtin aelfidoñ to sure sd evo siuqerb 
Ds ont bne (ETS: .ETS .8319) sofnodiif to notioubds ets ,(OIE 


| snoitinogmen otdoftas vo qrsnnet af nidf.(OEE SE .8SE 22e il 


652 
the chryselephantine statue, that other painters of the same 
tiue seem to have taken the subject of the arrangement of :cer- 
tain of their paintinés. In may figures of Athena, Hermes or 
of victorious athletes which #e meet with in the ceramic pain- 
tinés of that epoch, it has been believed that there are recog- 
nized imitations of the statuary of the 5 tn century. À 

Kote 1.p.790. Pottier. Catalogue, p. 10841-10687. 

Another influence that appears to be exerted on the paintin£s 
#itn red figures from the beginning of the 5 th century is that 
of the theatre. The methods of composition have not ceased to 
te modified since the time of the black figure. Thenceforth m 
men frequently had the idea of placingé in relations the ‘front 
and back of an amphora, but what changed nas the mode of real- 
iziné this relation. The ancient school proceeded by identity 
or antéthesis of subjects. It freely opposed a marlike subject 
to a picific subject, a joyous to a sad scene. Ne have seen ‘it 
for the Francois vase. This system also lasted till the time 
of archaic red figures. The cratera of Euphronios is conceived 
on the same principles; a mortal combat of Hercules and Anteus, 
and a musical contest between ephebtes (Fiés 244,245); but usu- 
aliy the nex school adopts another system, that of composition 
by synthesis #hich is also termed cyclic. From the appearance 
of the red figure the effort is apparent to connect those sub- 
jJects. Somebimes it is a single scene that unfolls on béôth si- 
des of the cratera or the two sides of the cup (Figs. 269-270). 
These two subjects are sometimes borroned from the same myth 
or the same familiar scene (Figs. 271, 272). This is what may 
be called a binary composition. The evolution will be conplete 
#hen there is placed on the three parts of the cup, interior 
and exterior, three subjects belonginé to the same species, 
(Figs. 257, 257 bis, 258, 259), or better still, the three ac- 
ts of the same drama, like the exploits of Theseus (P1. IX, F 
Figs. 216, 217), and the death of Troilus (P. 432, 433), pain- 
tinés executed in the workshop of Euphronios, or indeed the d 
dispute over the arms of Achilles with Douris (Figs. 308, 309, 
310), the abduction of Tithonios (Figs. 278, 279), and the ad- 
ventures of Telephe by Hiero, the takiné of Troy by Bry£os, ( 
fyigs. 328, 329, 330). This is ternary or trilokic composition. 
There is in fact a general movement that swept away minds in 
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literature and all as in art is not also by a similar evolution 
that the dissociated and loose norks of Choerilos and his :con- 
temporaries gradually led to connected trilogies of Eschylus? 

This accord nhich re verify between the progress of dramitic 
art #ith that of plastic art also never £oes to a copy of the 
stage and its accessories: no allusion to the costume, the dec- 
oration or the chorus. The influence of the theatre did not t 
take at that epoch the character of a material translation, as 
later in the 4 th century. This is the synthetic spirit of the 
drama, the pathetic sense that animates the painters. How LES 
it otheraise? Why did the literary form that best addressed ‘jit- 
self to the multitude, had no effect on the industrial sorkers, 
especially at the time when tragedy conmenced to move the souls, 
#hen Phrynichos and Choerilos prepared the coming of Eschylus? 
The satyric drama itself did not appear to have remaïined nith- 
out affectiné certain morks of Douris and of Bry£gos. Why not | 
think of Pratinas and the great success of his Silenus buffoons, 
in presence of Hercules lying in the midst of Menaës and danc- 
in£ Silenes, or the episode of Hera and of Iris attacked by t 
the frisky satyrs? (Figs. 322-323).1 

Xote 1.p.792. Pottier. Gotologue. p. 28231-833. 

it is not in all #ays to the examples given by the theatre 
that must be attributed the desire that manifested itself then 
in the painter to condense the action in his paintinés, and at 
the same time to strike the mind of the spectator by pathetic 
exgressions. The only plays of the features employed by the 
representations in the theatre of Dionysos were those that the 
hand of the modeler had fixed in the tragic masks, but to make 
apsarent to the eyes of the spectators the emotions xhich agi- 
tated his persons, the poet did not content himself with the 
expression fixed in the mask. He made the actor assume a cert- 
ais attitude at times in the orchestra in #hich he played the 
piece, and when sustained during a time more or less long, con- 
curred #ith the nords of the poe in defininé the character of 
the hero of the drama and the feelinés experienced at a given 
moment. There were finds in costume, pose and £esture, “whose 
sense and interest could not fail to strike the eye of the art- 
ist lost in the multitude. Thus was the effect of the scene ar- 
ranged by Eschylus, #hich sugéested to the painter of a great 
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cratera of the Louvre the idea of his beautiful figure of a y 
veiled Achilles, sunk ùr rage and grief, #ho listens immovable 
and silent to the prayer of hf envoys sent to him by the chi- 
efs of the Creeks (pis. 420).2 

Xote 2.p.792. Éhuvre. HALL G, 163. This veiled Achilles Le 
af$ain found on seweral other vases, à Vistiof which will be 
found acconpanted by fiégures in on Atticle by Laurent. L'ACRLL- 
Ve voile dons Les peintures de voses érecs (Rev. arch. 1898. 
pe. 153-186}. de 

These suggestions from the theatre certainly concurred -in a 
arougin£ in the painter the desire to seek expression; but #hat 
allowed him to attain it is the knowledge of form which he had 
acquired, the sureness of drawing whose free boldness already 
alnost reached perfection. The rapid progress od this drawing 
and its superior quality is explained by the method that the 
GreeK painter had taken to concentrate on the study ant repro- 
duction of the human body and the effort of his passionate cu- 
riosity. Success crowned this effort. The artists agree that 
archseologists to admire #ith a full heart the painted vases 
of Athens; but what enchants them in these vases is the beauty 
of the drawiné. From the change of method in #hich ended the 
evoltution of Creek ceramics, these decorators of clay are on- 
ly draftsmen. If ne have given them the title of painters in 
this entire study, this is by a sort of abuse o . language. The 
brush is indeed the instrument which they used to create images, 
but they employed it as a modern artist uses the pencil. The 
vases with white coatiné and polychrome decoration in the *ork 
of the Creek ceramist were only an exception without great con- 
sequence, only the fact of isolated experiments. They had their 
moment of vogue; but even the success which they obtained in 
Ionia and Athens had no decisive effect on the progress and 
character of art. In this entirety, the latter always remained 
attached to the principle of monochromy or rather of the orig- 
inal dichromy. 

When in a museum like that of the manufactory of Sevres, men 
pass from Italian majolicas, French faience, Chinese and Japan- 
ese porcelaïin to the glass case in which are arranged the pain- 
ted vases of the Creeks, they experience a singular impression. 
The eye has just been dazzled and charmed by the warm and vivid 
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655 
tints of these many colored vessels, and is saddened by the 1 
slightly éloomy aspect of the pottery of Corinth or of Athens. 
‘It is necessary to make an effort to restore his self and to 
react. It is only after a certain tnterval of reflection and 
of meditation, that one feels in a measure ready to appreciate 
fully the merits end originality of a ceramics, which resembles 
its rivals so little, to admire besides the richness and eleg- À 
ance of the ornamentation, the free execution of the figures, 
the wise accuracy of their contours, and that of the lighter 
lines tliat:model the torso and its members, the correctness of 
the members, the boldness and refinement of the pure line. 
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ADDITIONS AND CORRECTIONS. 

p. 24. Two beautiful specimens of the archaic fabrication of 
Eretria are given by Nicole in his Supplement au catalogue du 
musee nationale d’Athenes, after watercolors of ue Gilleron,gJr. 
The form of one (No. 888) Plate VII) entirely recalls that of 
Melos, and the figures are also barbaric. On the neck are sol- 
diers and on the body is a lion. The seconû is already more 
free in the curvature and more advanced for the figures. There 
is seen a quadriga on the neck: on the body is the combat of 
Hercules against the hydra of Lerne, and below is a file of 
animals. (No. 889, Pls. VII, IXÙ. 

p. 35. The élements of the decoration are very similar to t 
those of Fig. 22 on aù Beotian cothon published in the colors 
of the original by Nicole in his Supplement. Zone of passing 
animals in three groups. A Siren between two lions. The flesh 
of the face and the hair are in white retouches. The manes of. 
the lions are spotted with white hair as well as the wings of 
the Siren. Two pirens facing each other. To cocks facing anû 
separated by interlaceèd serpents darting their split tongues. 
One serpent is striped by white lines. Rosettes on the field. 
Purple retouches on the animals and rosettes. 

p. 42. In the Supplement edited by Nicole we find on a guttus 
the name of another Leotian potter: - Mnasalkes poiese on the 
edge. (P1. IV). 

p. 67. Nicola (Supplement, Pl. XU gives an interesting speci- 
men of the style of Vourva. This is a cup with black figures 
and red retouches. In the interior at the centre a person is 
mounted on a lion that bounds to the right. On the exterèor are 
lions facing each other with one paw raised, separated by a 
plamatium placed on a lotus bud. Two panthers facing each oth- 
er. getween them is a mninged horse or Pegasus. 

p. 70. Fig. 73. Jour. Hell, Studies, p. 370-384, Pl. Xx-K99. 
M. A. Richter describes a protoattic vase which has the same 
subject (A new early Attic vase). It is a great amphora of the 
Metropolitan Museum of New York. It also represents the combat 
of Hercules and Nessos; but it is much less advanced and espe- 
cially less well preserved. A sketch of it will be found in t 
the archaeoligécal chronicle of Revue des Etudes Grecques. 1913. 
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p. 90. There is a very good reproduction of the cup of Oiko- 
pheles in the Gatalogue of Van Branteghem. Pl, I. 

p. 97-99, W. Leonhard. Hettiter und Amazonen. 1911. Sayce 
thinks that all the cities of the coast of Asia, mhose founding 
is attributed to the Amazons, like Smyrna, Myrina and Ephesus, 
are Hittite establishments. The work of M. Leonhard is very Tr 
richly documented, and he brings us for the firet time a comp- 
lete study of the subject. The appendices are no less interes- 
ting than the text, I will mention the note on the names Of © 
the Amazons in -ippe compared with the names of Hittite women 
like Pudu-chipa, Gilu-chipa. Chipa is the name of a Hittite-: 
deity read by Winckler on a text of Boghaz-keui; perhaps this 
deity was équestrian, which would suit a riding people like + 
the Hittites. Happa is a Phrygian nymph, nurse of Dionysos, ïi 
identified by others with Ma, the great godüess of Comana. It 
is admissible that Hippa and Chipa designate the same deity,. 

If chipa signifies horse in Hittite, Hittite names ending in 
chipa are explained as easily as Aryan names ending in asva, 
horse, GC. Reinach. 

p. 121. On the representation of centaurs, see P. C. Baur, 
Centaurs in ancient art. The archaid period, Berlin. 1912. The 
auinor has drawn up an illustrated catalogue of the represent- 
ations of centaurs until about the year 480 B. C. He has dist- 
inguishned three principal types. A, centaurs with the due legs 
of a horse; B, centaurs with human hind legs; C, centaurs with 
human forelegs terminating in hoofs. It is remarkable that the 
centaur of oriental origin appeared in Greece only at the epoch 
of the geometric style, and that the legends in which centaurs 
intervene are not represented before the end of the 8 th centæry, 

pe 124, See a study’ of E. N. Gardner. Panathenëic amphorae . 
(Jour. Hell. Studies, Vol. XXII, 1912, p. 179-193), Discusses 
several statements of Von Branitsbh. It is believed that there 
was given to each victor more than one painted amphora, and #t 
taat these were also given to those obtaining the second prize. 
Denies that there is any reason to think that the distrrbution 
of these amphoras was énterrupted during more than a century | 
between the reforms of Clisthenes and the establishment of the 
second Athenian confederation. The comparative study of these 


amphoras gives the impression of a continued series. If there 
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were an interruption, it would be difficult to understand how 
the potters of the 4 th century made vases nearly similar to 
those of the 6 th centuryin the drawing of the eye. 

To the quinquennial festival refers all the passages of the 
Politea Athenaion where there is a question of the Panathenaia 
and of the distribution of the prizes. 

p. 144. In regard to the representation of the palace, where 
on the cratera of Ergotimos Thetis and beleus receive their g 
guests, interesting observations will be found in Valois. Etu- 
des sur les formes architecturales dans les peintures de vases 
grecs (Rev. arch. 1908. Vol. XI, p. 359 et seg). Tarbell. Arch- 
itecture on Attic vases (Am. Jour. Arch. Vol. XIV. 1910, p. 4 
428-433), Valois believes that the elongated âénd:slender forms 
of columns represented in the vases are those of wooden columns, 
that nere employed in the construction of houses. Tarbell dou- 
bts this and perhaps with reason. The texts which he cites make 
no allusion to the mooden columns that entered into the body 
of the house. Accoräding to him, we have there a fanciful archi- 
tecture, analogous to that of the frescos of Pompeii, in which 
the supports affect the same unreasonable slenderness. The pa— 
inters found elegance in that hypothetical architecture. As for 
the Doric entablatures placed on Ionian columns, Tarbell also 
gives an ingenious explanation. For votive or funerary steles 
were much used Ionic columns that did not comprise the entabla- 
ture (Histoire de l’Art. Vol. VIII, Figs. 185, 186); "mhen it 
nas desired to give one 66 that figurative architecture, they 
raturned to the Doric order, which was the only one employed 
in the structures of continental Greece. 

p-. 202. Plassart distinguishes ir the different corps of ar- 
Chers that Athens had enrolled, the police archers, citizen 
archers and mercenary archers. It is proved that Athens rarely 
represented its police archers (Les archers d’Athenes in Revue 
des etudes grecques. Vol. XXVI, bp. 151.212. 

p. 8838. line 3; instead of Ergotimon, read Ergotimou. 

p. 884, The cup of Socles, formerly published in the Annales 
and then lost, has been found at Madrid (Leroux. Vases grecs 
et italo-grecs du musee de madrid. No. 56. Pl. IV). It repres- 
ents Hercules and the lion of Nemea: it is curious unskiffuln- 


ess of the painter in placing in a circular painting the group 
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of his two persons. The arm of Hercules and the tail of the 1 
lion encroach on the border. 

p. 276. There is a great signed amphora by Andokides in the 
museum of yadrid, quite similar to that described by us, in 
the curvature and the style of decoration (Leroux. Vases de 
Madrid, 63, Pls. V, VI) the side with black figures represent- 
ing Dionysos between two Silenes and two medads, on the the 
otaer side with red figures is a group of deities. “The tro 
paintings are of value more for the finish of the execution 
than for the comparison and the movement of the scenes. The 
mhole is a little cold, the attraction is limited, but has the 
beautiful attitudes of delicacy of drawing which characterize 
the works of the master. I do not know whether Andokides emp- 
loyed the tno technics on the same vase, as Furtwängler suppo- 
ses (Griech.Vasenmal. I, p. 17), to show the superiority of 
the most recent. In any case before the amphora of Madrid one 
“would be rather tempted to conclude in favor of black figures. 
The author of the group of the four deities is certainly not 
a beginner in painting on a light ground; but he handles the 
brush with as much mastery as the graver. The incised work in 
the other painting is incomparably refined.” 

p. 367. One can cihe Euripides among potters, "who “orked in 
the manner of Epictetos. On the faith of those signed vases, 
Beasley attributes fifty do this master, otherwise “ithout or- 
iginality (Jour, Hell. Studies. 1913., p. 347, 355). 

p.389, Pamphaios is also the author of a cup of very careful 
execution, in the bowl of which is represented a bearded Gorg- 
onian, who seems to be nather the representation of the Homer- 
ic Phobos. Lerour. Vases de Madrid, 150, Pl, XIV. 

pe. 421, last line; instead of eikasdos, read eikasdo. 

p. 496, Note 1. K. Robert has criticized the thesis of Frick- 
ennaaus. He deésired to danonistvss t 3 that both in the vase paint- 
ings as in the beginning of the Lysistrata, it concerned a pri- 
vate and not a publie festival. According to the learned arch- 
aeologist of Halle, the festival is that of the Iobakchies cel- 
ebrated before the idol of Bacchos Orthos in the Baccheion. 
(Mentioned once, Philocheres, on Atheneus, II, 38 c). The Bac- 
cheion differs from the lenaeon, and Dionysos Orthos from Dio- 


nysos Lenaeos. Returning to the same subject, Krickenhaus des- 
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describes in Jahrbuch (XXVII. 1912. p. 61-68) a skyphos with 
black figures which represents Dionysos accompanied by tmo Si- 
lenes, seated in a chariot resting on tno wheels and with the 
form of a ship, the prow terminating in the head of a hog, the 
flag of a standard hanging across the aplustre.,. This painting 
is explained by paintings of vases, one of which is the work 
of Exekias and shows the god sailing in the open sea (Fig. 139). 
The great Dionysiacs were celebrated in spring, and as naviga- 
tion opened at a certain date, the festival of the deity seemed 
to give the signal for it. One of the ceremonies copposing it 
was the solemn transfer of the idol to the sanctuary of the 
Lenaeon. It is therefore nnderstood that a ship mounted on "h- 
eels might have served as a seat for the deity (Fig. 421), 

p. 539, In the legend of Fig. 307; instead of Douris, read 
Doris. 

p. 559, In the legend of Fig. 3819; instead of Paris, Priam 
and Hecuba, read Priam, Hecuba and Helen. 

p. 624-626. As proof of the literary preoccupations manifes- 
ted in the vicinity of the Median wars, there may be cited a 
lecythe with red figures found at Gela, which bears the signa- 
ture of the potter Gales. Anacreon, the Ionian poet of Teos 
appears there betneen two comastes.,. The attitudes of the pers- 
ons recall those of the paintings of ®uphronios and of Douris. 
The eye is drawn in front view in a profele figure; and indica- 
tes a period quite near the Median wars. Orsi. Monumenti Anti- 
chi (XIX.71908:;p4 28-85;0108-115)LoPIS III MPigs. 09-1138 

p. 684. There were found at Cyrene in the American excavati- 
ons of 1910-1911 several fragments of the pottery designated 
as that of Cyrene, with white coating, garlands of pogegranëtes 
and of lotus flowers. These were at the lowest level of the ex- 
cavations (Bull. of Arch. Inst, of Amer. Vol. II, 1911, p. 185). 
This nas a precious confirmation of the hypothesis by which t 
that poetry "was attributed to Cyrene. 

p. 686. There are many of these lecythes in the museum of A 
Athens (Supplement au musee national. Nos. 961-994, Pls. XIV, XV). 
The vases reproduced there are not very well preserved. P. Wol- 
ters has recently published one that represents the combat of 
Theseus and the Minotaur in presence of Ariana. Between Ariana 


and the monster stands a great stele covered by fancifui designs 
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in which Wolters believes is recognized à rude representation 
of the labyrinth (Acad. de Munich. 1913. Arch. Bemerk. Pl. 135 
What merits more attention are the certainntraces of the frame 
and of à funeral pile on the colors of the vase. this lecnthe 
played a part in the funeral ceremony. 

p. 692. There was found at Ampurias io Spain an alabaster of 
this kind, now preserved in the museum of Gerona. It is remar- 
kable for the equipment of the person at the left, who brandi- 
shes a curved sabre, with quiver suspended on his body and sh- 
ield on arm, and attacks a negro provided with the same quiver 
and carrying two spears and a handled axe. The place of the s 
scene is indicated by a palm tree. In a pamphlet entitled :- 
Discursos leidos, etc. (Gerona, 1908, p. 25). 

p. 697. Io the legend of the figure; instead of 283, read 388. 

pe 716-7®7. In regard to this, there will be read with profit 
the dissertation in which K. Robert in relation to the texts 
of Hesiod studied the different representations of Pandora in 
the paintings of vases. (Hermes. Vol. 49, p. 18-38, 
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ALPHABETICAL INDEX. 

Achilles, combat around his corpse, 14-15; on the cratera of 
Sréotimos, 154, 164; brought arms by Thetis, 187: on a vase 
of the Cabirion, 300; embassy to, 482-483: âresses the sound 
of Patroclus, 504-509; duel #ith Memnon, 602; duel with pen- 

thesilea, 601-608; visit of Priam to, 615-618; drags the corpse 
of Hector around the xalls of Troy, 687; veiled, 792-793, 

Acteon; ancient version of the myth, 644; xomen #ashin£é his b 
body, 672-673. 

Aigle, “Eagle;” on Beotian cups, 32-33, 36. 

Aiora, 210. 

Ajax, son of Telamos; carries off the corpse of Achilles, 162: 
prepares for his suicide, 197; disputes with Eneas the corpse 
of Patroclus, 469; delegated as envoy to Achilles, 483; com- 
bat with Hector, 421, 533; disputes with Ulysses. the arms of 
Achilles, 539-540, 686-687. 

Ajax, son of Oilea, 628, 

Akamas: Athenian hero, 572, 628. 

Alceus; on a cratera, 624-626, 640. 

Alcestes; returns from Hades, 211, 

Alphabet ; of Chalcis, 6, 11; Corinthian imatated at Athens, 

104, note 2; Attic, 122-123, 336, 347, 523. 

Amasis; signed only as potter, 178; nine vases signed by bim, 
179; his style, 179-189; amphoras attributed to him, 190: 
«as a metic, 220; his cups, 220. 

Auazons; invasion of Attica, 97-99; 108, 115, 119; on cratera 
of Arezzo, 440; fight against Hercules and Telamon, 42-545; 
explanation of name, 795. 

Anoreux, “Lover;” dialogues of lovers, 497-498, 514. 

Amphiaraos; departure, 108-109, 

Amphitrite; on cartera of Ergotimos, 146; on cup of Euphronios, 
418-420; on cup of Sosias, 508, 

Anmphores; predominance in Attic ceramics, 122-133. 

Anacles; cup of, 235. 

Anacreon, on a leythe, 798. 

Analatos: hydria of, 59-62. 

Andokides; perhaps inventor of red figure, 254: cup of mixed 
technics, 273-275; amphoras of mixed technics, 276-277, 279: 
represented in ruins ffotnfire on Acropolis, 343: perhaps 
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sas rather potter than painter, 358, note 1; his amphoras, 
3S0; cup in museum of Madrid, 797. 

Andromache; on cup of Iliogpersis, 568. 

Ane, “Ass;” beast of burden, 662-663. 

Anesidora (Pandora); 717, 799. 

Animals; zones of on painting, 102-103, 118. 

Anteus; 404-407. 

Antenor (sculptor): 337, 

Aphrodite, on cratera of Ergotimos, 147, 153; on vase of Oltos, 
decides Helen to follow Paris, 474: protects Helen from Menela- 
os, 477; competes before Paris, 489-491; aids Eneas in duel 
sith Diomedes, 602; borne by a swan, 710; on a cup between 

tro cupids, 715-718. 

Apollo: disputes the tripod with Hercules, Mere 186, 208, 460, 
462, 632-638; on a cup of Brygos, 578; and Tityos, 612-613. 

Archemores; 725. 

Arésys, on cratera of Ergotimos, 147, 151, 153; seated in ass- 
embly of the £ods, 472, 

Ariana; 158, 799. 

Aristonothos; vase of , 82, note 1. 

Aristophanes. explanation of passage, 658: on ppainters of white 
funerary lecythes, 739, note 1; on a mode of disloyal attack, 
715e 

Artemis; etymology of name, 40: Polnia theron, 40-41, 162; on 
cratera of Ergotimos, 153; on cup of Brygos, 568’ on vase a 
attributed to Douris, 600; “ith Acteon, 644: with torch on 
alabaster, 696, 

Astyanax; on cup of Ilioupersis, 568. 

Atalanta; fightiné against Peleus, 15-16; huntingé wild boar, 156. 
Athena; near Hercules, 10, 276, 279, 509, 688: near Ajax, #12; | 
birth of, 105-108; on cratera of Ergotimos, 147, 153: on am- 
pnora of Amasis, 181; near Theseus, 419-420; competiné before 
Paris, 489-491: assists Achilles and Liomedes in duels with 

Memnon and Eneas, 602.603; completer the toilet of Pandora,71.. 

Attic-Corinthian vases; 93-137; their date, 330-332. 

Automedon; 154. 

Pacchylides; 418, 641; select poems translated in verse by E. 
Eichthal and T. Reinach, 641, note 2.; imitation of Disocures, 
700. 


‘mode eût :EÈ 


ss | saine att ot not Ehbs (ete. PLCICTOLELTENT TS 
s Le sote ,kitetoosb fitgsë ;anemnotek 
. .. RCE :(bnslei) neso108 
| _3es ainsi to. qodei ton no Tionsy 18808105 
NT to prutor. jen taomuens 


San | LAed=EEù +0: god si to». itelton SSnOYE 

mirce-cee .doogs ein :#ÈC .aguo med :199107. :B203LT4 

Dansk Sriiostés asnoiié To qmo .Ree-8e .asish bé. 

voilI ‘to quo AVE ETS «#oncs ‘lo snéon :cèc-0dé 

Dot hetucirtie sssav -Eté-ETe trs but, assnss 

.! .10S2-Q10 ,ntaito nètsrot aid mo LCELTRETIA 
are «E sten ,NC .Xo aedsf :AOÈTLE 


Msnadionse bre acone! de essai 913098 n£ so said) 


es ne | AS ,bsrsbner qraeton. 
AE % we Mr +006-H05 ,E€".7t0 asesv :noinie) 
Maotnotdine Fe ano :CËE ,uessv bengta stedtog :notlyr#089 

| a Vo notsontse o quo :SEF-IES .nottétonsh sse[qnommos 

_ SÈNES | .SSE-ISÉ ,aussegl yd 
: 150 | "ECN .7RC stetdog ;sebetils 
D 00e :seiuieg :eilIe9 
à mé . EX esninne st to wroi ni eéeey ;:B8011089 
3-1. iloon to: rebua? 


pe ESRdRS 

1.5, HOT SE contes dtin dedsoÿ ;s183909 

| AA 

or Ath &snol co à <3eË ,so1emmoo bas vitenbet jetosen) 
ln ci-e ,eessv ;0-à ,tededals bus vietsog ;6-à 
où naibiolsn9 Yo. doogs. :06-R8 ,hnifnieg. asitonë, 
ans> ne tettog assbiofea %o sonoultai ANSE, 
AU CT A # LIRE ERA | RSES EL: 

| _ RT :18308 HCLIETT 


ja 8 ons au tte 0 3 mt ne 


‘oi to notes os de Mer 8 no. :àSS srodgerol les 
1eb-.0S .sseav :8$ «ttogse 107 s20 Son e8x LE D 813088 


à 8 ra Eros ri : COh .2ei[rtoà mont [svowst 2188179 


aca-1cd nuibe[Esq oûi to dest sit T4 cetbnesse) 
Es ‘hr Di eSEBY to sobluoñe no 3aioss “ensi{sve] , 


ü a. È PL . (sa 1: ;80. RUE NUE LU 


664 

Beazley:; master of the amphora of Berlin, No. 2160, 630, notel: 
634; the potter Euergides, 707. 

Bellerephon; 226; on a vase of the Cabirion, 301. 

Beotia; art was not one for export, 28; vases, 29,-4S: general 
characteristics, 512; addition to the fabrication, 795. 

Berchmans; Esprit decoratif, etc., 764, 

Berezan (island); 309. 

Boulanger; yemoir on #orkshop of Nicosthenes, 256, note 1. 

Brauronians; return of, 774. 

Briseis; removal from Achilles, 482; in bol of a cup, 568. 

Bronze sorker; #orkshop of, 653-656. 

Bryéos; potter; ten cups, 554; his epoch, 555-557; cut of Paris 
and Helen, 558-559; cup of Silenes attacking Hera and Iris, 
560-565; scene of comos, 566-567; cup of Ilioupersis, 568-571: 
general judément, 575-578; vases attributed to, 604-630: con- 
jectures on his foreién origin, 619-620;. 

Burégon; lebes of, 57, note 3. 

Cabiria; one in Beotia, three at Lemnos and Samothrace, 295: 
snorship rendered, 296. 

Cabrion; vases of, 53, 294-306. 

Cacnrylion; potter. signed vases, 380; one by Euphronios, 381: 
commonplace decoration, 381-382; cup o° abduction of Antiopeia 
by Theseus, 381-382. 

Calliades; potter, 530, 753. 

Callis; painter; 590. 

Camiros; vases in form of figurines, 745. 

Carder of wool; 657-660. 

Cassandra; at the feet of the Palladium, 627-628. 

Cavaliers’ raciné on shoulder of vase, 12, 14, 15; exercises, 
446-453, 

Centaurs; combat mith Lapithes: 121, 154,; representation of, 

7196. 

Chalcis; industry and commerce, 3-4, 6; colonies in northwest, : 
4-5; pottery and alphabet, 6-9; vases, 9-15: influence on B 
Beotian painting, 49-50; epoch of Chalcidian ceramics, 318$ 
321; influence of Chalcidian potter on ceramics of Athens, 
325-329. 

Charinos; potter; 749. 

Charitraios; potter,; 199. 
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Chelis; potter; signed a vase of mixed technics, 280, note 4: 
signed cups nith red figures, 306; signed a cup with name of 
Memnon kalos, 387;. 

Cheval; “Horse”; minged, 65; type at Athens in 6 th century, 
202; in 5 th century, 446-451. 

Chimera; 226. 

Chiron; centaur on vase of Erégotimos, 145; on vase of Éabirion, 
300; on vase of Pamphaios, 389. 

Chryseis; 477. 

Chryses; 477. 

Chrysippos; hero, 564-565, 

Cicognes; “Storés-” facinés on Beotian vases, 32. 

Circe; on vase of rabirion, 299. 

Cleomeles; cup of, 646-647, 

Collignon; Catalogue, 675, note 1, 677, note 1; loutrophore, 
677, note 1; lecythes, 737, note 1. 

Comos; 443, 457, 496-498, 566-567, 

Composition; binary, trilogic or ternary, 480, 538, 541, 568,791. 

Cogs; “Cocks;” faciné, 19, 20; on neck of amphora, 80. 

Corinth. influence on Chalcidian ceramics, 21; on Beotian cer- 
amics, 28; on Athenian ceramics, 101-106; commerce with West, 
310; date of vases, 311-318. 

Cottatos; game of, 394-307, 465. | 

Coupes; “Cups;” Tonian of Siana, 217-218; of Cyrene, 219-220: 
Attic with black figures, 221-236; of Nicosthenes, 264-265: 
of Epictetos and his group, 358-374; how they contributed to 
grogress, 374-376; axis of medallion, 377; until Euphronios, 
414-417; with white ground, 709-744; forms, 719. 

Croesus: on funeral pile, 638-648. 

Cyeras; vases in form of ffsurines, 745. 

Cyrene; specimens of painting on white éround from American 
excavations, 798. 

Damas: kalos, 626. 

Demeter! in ÉBeotia, 43: at Eleusis, 486. 

Demosthenes’ vases of his time denoted tombs of youné unmarried 
cersons, 669. 

Drawing; by cast shadows, 247-250, 

Diogenes: kalos, 656, 

Diomedes; accompanies Agamemnon, 482: duel with Eneas, 602. 
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Dionysos; surrounded by Silenes and Menads, 108, 276, 462, 494- 
495; on caratera of Ergotimos, 146-152; ùn amphora of Amasis, 
182-183, 190; voyage at sea, 222: return to Olympus in vase 

of Altos, 470; present at attcak of Silenes on Hera and Iris,562. 
Dioscures; hunt of wild boar of calydon, 156; appearance 66 
mortals, 700-702. 

Dirylon; vases of, 321-323. 

Douris; painter; thirty vases, 523; lecythes signed in a special 
say, 524-525; probable era of, 526: contrast between first 
and last works, 527-528; cup with warlike duels, 531-533: Eos 
carryiné the corpse of ,,emnon, 534; exploits of Theseus, 536- 
538; Nereids, 539; dispute ower arms and return of these arms 
to Neoptolemus, 540-541; influence of theatre, 542; prepara- 
tions for combat, 546-547: scenes in éymnasium, 549-550: in 
a school, 551-552; vases attributable to hig, 598-603. 

Ducati; “ork on Bryégos, 554, note 1. 

Ecole; “School; ” interior, 551-553. 

Egina; cup from, 76-79. 

Eleusis; personified, 486. 

Eneas; carries Anchises on shoulders, 248-249:628: disputes # 
xith Ajax the corpse of Patroclus, 469: accompanies Paris to 
Soarta, 476; duel “itn Diomedes, 602. 

Eos; carries Tithonios, 493; carries the corpse of Memnon with 
Douris, 534; #ith Pamphaios is present at the transfer of t 

_ this corpse, 535; near Memnon when figshtiné against Achélles,602. 

Epictetos,; painter; signed four mixed cups and 23 vases, 358; makers 
for whom he decorated vases with red figures, 2358: cups pre- 
dominate in his paintinés, 359; taste for isolated figures, 
360-361; more complex compositions, 363-365; alsxans signed,593. 

Epidomos; kalos; on anonymous cups, 387. 

Epilycos; painter; vase #ith mixed technics, 278; vase with red 
figures, 366-367; actlaimed as kalos on various vases, 366, 
note 2; 581; on a balsam vase in form of figurine, 749-750. 

Eretria; history, 8-24; its vases, 25-26; cups with white érosnd. 
discovered in Eretria, 719; additions to the manufacture, 795. 

Ergoteles:; potter; son of Nearchos, 202, 337. 

Ergotinos; potter; 137, 140. 

Erichthonios; miraculous birth, 646, 757. 

Eros; “Cupid;” cupids flyingé in the field on Hiero’s vases, 474, 
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| 667 
490; carries the lyre, 690-691; flyiné around Aphrodite on 
cup with white ground, 715-717. 

Ethiopid; of Arctinos and Miletus, 605-606. 

Eucheiros; potter; 224. 

Euergides; potter; 797. 

Euphronios; represented in the rubbish of the fire on Acrorèlis 
343; be£an to produce about 510 and painted till 470, 391: 
signed vases with epoiesen, 391; signed one on which appears 
the name of Cachrylion, 392; three vases that he signed as 
gainter, 393-409: weakness of his drapery, 410: seven vases 
signed as potter, 411-434; progress of, 434-439: chatera of 
Are:23zo} 440-444: general judgment, 444, 446: vases attributed 
to him, 444, note 1; negligence in signature, 593-594: cup 
aith white ground not painted by him, 706-707: cup signed as 
potter, 770-772; cup attributed to him, 772-776: paints the 
thing seen, 776. 

Eurysthenes; terror of, 211, 368, 425-426. 

Eustathes; on loutrophores, 670. 

Euthymides, painter; defiance of Euphronios, 391, 455; five 
vases signed by him, 455-459; vases attributable to him, 593- 
097; conjecture of Furtwängler on his subject, 597. 

Euxitheos; potter; 468, 

Exekias; häàs vase of Ceryon, 12, 194: signed as potter and pa- 
inter, 178; vases, 191-197: cups, 221, 224. | 

Fairbanks; Athenian lekythoi, 685, note 3, 

Festin; “Feast;” scenes, 396, 519, 521, 530, 583, 619-620. 


Figures; little and s#inged, representiné the soul of the dead, 668. 


Figures, red; appeared on vases about 530 or 520.. 

Figurines; vases in form of, 749-752; Attic equivalent of Cor- 
inthian alabaster and aryballa, 753-754: what they became in 
the 4 th century, 756-757; rhyton with figure, 757-750, 

Francois vase; 138, 

Frickenhaus; Lenaeanvasen, 496, note 1. 

Frôhner; Deux peintures, etc., 691, note 2; collection Tyskie- 
vics, /25+ note 3. 

Furtwängler; Criech.Vasen. etc., 139, note 2; variations on 
question of Euphronios, 428, note 1, 429, note 1: comparison 
made between figures of Douris and pediments of Egina, 544, 


note 1; character of his work, 643; found at Egina the frags- 
ments of a cup nith white bottom, /06, note 1. 
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Cabrici; his nork, 318, note 1. 

Camedes; Beotian potter, 41, 44. 

Canymede; 472, 555. 

Ceranos; 158. 

Ceryon; on Chalcidian vases, 10-12; on vases of Exekias, 12: 
on vases of Euphronios, 3994403. Ç 

Claucon; son of feagros, 344-345, 346, 705, 709, 710. 

Coréons; 40, 46, 72, 118, 162. 

Cräf, B.; his nork, 88, 193, note, 342, note 2. 

Cuerrier; “Warrior;” departure for battle, 196. 

Cymnasium; scene in, 466, 549-550; 629-620, 

Hartnwié; HMeñsterschalen, 433, Note 5.; list of cups with white 
élaze, 706, note 1; explanation of these experiments lastiné 
only for a time, 733, note 1; Kephale Aithiops, 759, note 1: 
proposed interpretation of a cup, 774, note 1. 

Hauser; continued Criech.Vasen.,etc., 643, Note ?, 706, note 1. 

Hector; takes leave of Andromache, 22: arms himself, 446: com- 

bat with Ajax, 521, 533; corpse under the couch of Achilles, 
616; dragged by Achilles under walls of Troy, 687. 

Hecuba; assists arming Hector, 446: receives Helen, brought to 
Troy by Paris, 558. | 

Hegisiboulos; potter: 589, 726. 

Hegias’ painter; 590. | 

Helbig, W.; Athenien hippeis, 202, note 4. 

Helen; flight from Sparta, 474-477; meeting with yenelaus, 475, 
477-478; flight on Spinelli vase, 480; received at Troy by 
Hecuba and Priam, 558-559. 

Hephaistos; return to Olympus, 151-153; honored ty potters, 16501 
bringiné to Thetis the arms of Achilles, 653; cronns Pandor., 
7174 

Hera; on cratera op Erégotimos, 146, 151, 153; competed before 
Peris, 489-491; attacked by Silenes, 560-561; on cup with 
snite éround, 714-716, | 

Hernes; accompanyinés Parseus, 118; @n cratera of Ersotimos, 147- 
153; at dispute of the tripod, 186; brinés Alcestes from Hades, 
211; aids Hercules to surprise Alcyonea, 466. in assembly iof 
the gods, 472-509; presents the goddesses to Paris, 489-491: 
repulses the Silenes that attack Hera, 562; associated ain 
a Silenus and a deer, 630-632. 
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Hermogenes; potter; 226 

Hermanax; paënter; 590. 

Herodotus,; changes at Athens after fall of tyrants, 349: tale 
of safety of Croesus, 641; tells that Euphorion had received 
the Dioscures, 700. 

Hesiod; supplied theme for a painting, 717. 

Hestia; replace@ Hera on vase of Oltos, 470-472: on cup of So- 
sias, 508. . 

Hetaires; on psycter of Eupbronios, 394-397: in conversation, 
517; supportiné the head of a drinker, 565-566; takiné part 
in a konos, 566-567: names of, 702. 

Hiero, potter; 31 vases with his nane, 473, note 1: did he em- 
ploy Macron to paint all his vases, 475, note 1; abduction 
of Briseis and embassy to Achilles, 482-483; his art of com- 
posiné, 489; vase of judgment of Faris, 489-491: vase of ab- 
duction of Tithonios, 492-493: vase of Menads at the altar 
of Dionysos, 494-495; komos and amorous scenes, 497-498: does 
not represent the nude, 499-500; worked a long time, 501-503. 

Hilinos; potter; 367. 

Hippalectyon; 263. 

Higçarchos; name On vases with red figures, 344. 

Hipcodanas; kalos with Douris, 600. 

Hischylos; potter; 358, 367. 

Horai; on cratera of Ergotimos, 146; on a cup of Sosias, 508. 

Houssay: reserarches on axis of mediallion in Cuts ve note 1. 

Hygsis: painterj 4985 of tfi)i:s2m6:4574. nt: ; SÉ 9 1620-040 

Tloupersis; vase of Pryéos, 568-574; apr vase, 626-629. 

Incendie; “Burniné;” of Acropolis, traces left, 229-343. 

Inscriptions; frequency on ceramics of Athens, 104. 

Ioiaos; cuts off heads of hydria of Lerne, 688. 

Ionia; influence on Beotian ceramics, 34-37; on proattic vases, 
86-88; on more advanced Attic ceramics, 160; hos early are 
most ancient Ionian vases, 308-310; taste for light coatiné, 
684. 

Irhicles; takes lesson in music, 585. 

Iphitos, slain by Hercules, 710. 

Iris. attacked by Silenes, 560-562. 

Kaineus; Eapithe, 154. 

Kalos: earliest inscription, 196; arguments for presence of s 
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some names of kaloi on vases of different artists, 346. 

Kerkyon; 422-423; 536-537. 

Klein; norks, 390, note 1; oppose@ to Furträngler, 458, note 1. 

Kleophades; potter; 224, note 2; signed a cup decorated by Dou- 
ris; perhaps was son of Amasis, 590. 

Klitias; painter; 137, 140; subject of decoration of his crat- 
era, 164-166; style, 169-172, | 

Kygselos; coffer, influence on painting, 313-318, 

Laches: kalos, 629. 

Latera. insulted by Tityos, 612-613. 

Leagros; probable date, 344-346: on cups of Cachrylion, 387 
name on 45 vases of Cachrylion to Euthymides, 388: on vases 
of Euphronios, 397, 407-408; his name serves to date vases 
#“ith figurines, 747. 

Lecythes; of Locres, 683-684, 704: white funerary, 705-706: 
736-742; many of these lecythes in national museum of Athens, 
799 

Leonardo da Vinci; why he prefers paintin£é to sculpture, 786, 
note 1. 

Leroux, C; catalogue of vases of Madrid, 208, note 1. 

Lievre; “Hare;” huntiné, 65, 703-704; tamed hare, 492, 497, 
250-551. 

Linos: 585-587, 602. 

Lion; decorative on amphora of Piraeus, 80; on shiel® of Eneas, 
474, 480. 

Lotus: at Chalcis, 16-17. 

Loutrophores; trofold sense of nord; served to bathe the corpse, 
and after 5 th century, are placed on tombs of young persons 
dying unmarried, 666-670; with black figures, 671-673: deri- 
ved from vases of Dipylon, 674-675; vases nith red figures 
continue that tradition, 676-679, marriage festivals repres- 
ented, 669, 681: loutrophore replaced ty lecythe, 681. 

Lyandros; kalos, 716. 

Lydos; painter; 198. 

Hacron; painter; vase signed by him, 473-479. 

Maia; on cratera of Ergotimos, 147. 

Marriage; weddin, festival, 729-730. 

Medicine; clinic on arytalla, 660-663. 

Memnon (hero); Eos carries his corpse nith nouris, 534; same 
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subject with Pamphaios, 534-536; fuel of Achilles and Memnon, 
ÉOA 

Memnon kalos; cup with name, 368; 34 cups in his name, 368; on 
cups of Cachrylion'and of Chelis, 287; name read on cups of 
mixed technics, 387. 

Henads, on amphora of Amasis, 183; on amphora of Phintias, 462: 
on, vases of Oltos, 4{ÿ2; surroundin£ altar of Bacchus, 497: 
on anonymous vase, 623, 625; Meñad in interior of cup with 
#“hite ground, 712-713, 

Menelaos;: meeting with Helen, 389, 475; duel with Paris, 532. 

Menon; potter; 390, 589. 

Methapos of Athens; reestablishes mysteries of Cabires, 305. 

Metope; “Panel;” decoration in, 174-213: date, 335-337. 

Meybaum; er Becher des Pistoxenos, etc., 584, note 2. 

Milani; accident to Francois vase, 139, note 1; published cup 
sith white ground of museum of Florence, 715, note 2. 

Miletus: manufacture of, 308-311. 

Miltiades; name on vase with red figures, 344. 

Minotaur, slain by Theseus, 538, 799. 

Mnasalkes, 795. 

foirai; on cratera of Ergsotimos, 147. 

Morin, Jean, his Look, 234, note 1. 

array; designs for Creek vases, 3/2, note 1; rhyton in form 
of sphynx, 757, note 2. | 

Muses; on cratera of Ergotimos, 146; on cup with white ground, 

20H. 

Mycalessos; excavations at, 33, note 1; 37, note 7: 53. 

Nearchos; potter and painter; 199, 202, 327. 

Negroes,; alabasters with figures clothed in oriental costume, 
691-692; probable use of these, 692-694: head on mouth of 
balsam vase, 751-752; lecythe with palm tree found at Ampur- 
las, 799. 

Neoptolemos; receives from Ulysses the arms of Achilles, 541: 
brandishes body of Astyanax to strike Priam, 569: prepares 
to strike Priam, 626. 

Nerhele: 726. 

Nereus; on Beotian vase, 39; on chatera of Eréotimos, 47. 

Nereids; bringiné nis arms to Achilles, 123; announciné to 
Nereus the abduction of Thetis, 539. 
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Nessos; amphora of, 70-74; vase with same subject, 795. 

Nicosthenes; white figure on neck of amphora; perhaps inventor 
of red figure, 254-257; his workshop, 257-258; amphoras of, 
258-259; cratera if, 260-268; Oenochoe of, 260-261, 264: cup 
of, 261-264; pyxis of, 262: perhaps a motive of Ionian origin, 
262, his s#hite coating, 267; cup with mixed technics, 272-273, 
552 

Nudity; female, 647-650. 

Nyaphs; on cratera of Ergotimos, 152. 

Odyssey; much fexer paintinés from than from Iliad, 6 

Oeil; “Eye;” treatment at different epochs, 355, 766. 

 Sakopneles, cup of, 90, note 1; éooû reproduction of vase, 733- 

Oinisteria; 786. 

Olbia: 309. 

Olive; cultivation in Attica, 124-126, 

Oltos; painter; 468-473, 

Onesimos; signer of vase of potter Euphronios, 411, 446-453: 
vases proposed to attribute to him, 454, note 1. 

Or; “Cold;” applied on pottery; traces left, 557, 610, 614, 705, 
731. 

Oreille; “Ear;” treatment at different epochs, 355-356. 

Orpheus; on a cup of Acropolis, 709. 

Pamphaios; signs vase of mixed technics, 280, note 1; passes to 
red figure and siéns tro amphoras, 389-390: vase with Eos and 
KHemnon, 534-535; signs a cup on white ground, 705; cup in mu- 
seum of Madrid, 797. 

Pan; most äncient image of, 643-644. 

Panaenos; 606-607. | 

Pansetios; kalos celebrated by Euphronios and by Douris, 425, 
526. 

Panatheniac; amphoras, 127-134, 293. qgsestions concerning them, 

706. 

Pandora; 799. 

Panther; bounded on bosom of lenad, 462: held #ith head down by 
Yenad, 713; 

Paris; takes leave of Helen, 22-23; judgément of, 489-491: 559: 
abducts Helen, 476, 635, 

Pariades; potter; alabaster of, 698-699, 

Patroclus; boûy carried off by Ajax, 166; fight around body, 
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469; round dressed by Achilles, 504-508; his eidolon accomp- 
anyin£ Achilles ho drags body of Hector, 687. 

Pausanias; 606, 701. 

Peithinos; painter; cup representiné Thetis and Peleus with a 
amorous Scenes on exterior, 514-518. 

Peitho; accompanies Helen at her departure, 476. 

_ Peleus; with Atalanta, 15-16: marriage of Thetis and Peleus on 
cratera of Ergotimos, 144-148; huntin£ #il4 boar of Calydon, 
156; the Peleid, 162-163; on a vase of the Cabirion, 300: 
Peleus and Thetis, 5144 | 

Penthesilea; duel #with Achilles, 604-610. 

Peplos; introduction in costumes of figures on vases of Dorian 
peplos, 615. 

Perrot, GC; De l’etude et de l’usage, etc., 781, note 1. 

Perseus; on Feotian vase, 46: on amphora of Nessos, 72; Attic- 
Corinthian vase, 118. 

Persephone; 486. 

Phalerum; vases of, 67-68, 

Pheidippos: painter; 367. 

Phenix; sendiné arms to Achilles, 186; embassy of Creeks to A 
Achilles, 483. 

Phintias; painter; vase of Hercules and Alcyaneus, 283; 7 vases 
signed by him; figure of young man buyiné a vase, 461; comp- 
arison bo Euphronios, 466-468. 

Phitadas, Bsotian potterr; 42. 

Phryégians; costume, 189, 181, 

Pinax; 311; at Rhodes, 419-426: 432, 442; 482-484. 

Piraeus; amphora from, 70-84; commerce in wine, 291-292, 

Pisistratos; his influence on Athens, 135, 348, 390. 

Pistoxenos; potter; especially seeks character, 584-588, 

Plassart; Archers d’Athenss, 797. 

Pliny; evidence on thinness of cups, 719, note 2. 

Poillak; adds to work of Hiero, 473, note 1. 

Polyeidos; 723. 

Polygnotos; painter; 590. 

Polyxena; sacrificed on tomb of Achilles, 110-112: at the foun- 
tain, 121, 150; carried off by Acakas, 569. 

Poseidon; on ceaèera of Ergotimos, 146; on amphora of Amasis,182. 

Potter; £oods displayed, 464. 
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Pottier, E; catalogue of vases of Louvre; freek vases of Susa, 
665, note 1; judément of Euthymides, 459, note 1; bypothesis 
on Onesimas, 454, note 1, 2; 555, note 1; book on Éouris, 530, 
note 1; Dessin par ombres portee, 247, note 1; 767, note 1: 
pourquoi Thesee fut ami d’Hercule, 98, note 1; Une clinique 
grecque, 660, note 2; list of vases with white éround, 705, 
note 1; Etude sur les lecythes blancs, 736, note 1; sur quel- 
ques vases grecs, 781, note 2. 

Pozzi, Dr; explains meaning of painting, 662. 

Priam; at armins of Hector, 456; characterized by taldness, 456, 
477; at arrival of Helen in Troy, 558; struck by Neoptolemos, 
269; £oes to claim body of Hector from Achilles, 614-618: h 
holds Astyanax on his knees and awaits the fatal stroke, 628. 

Procles; potter; 747-748. 

Procrustes; 422, 536, 

Protoattic vases; 54-92, 321-330, 

Psiax; painter; 367, 

Pyémies; combat with cranes on cratera of Ergotimos, 159-161; 
on vase of Cabirion, 300-301. 

Python; potter; employs Epictetos, 358; also enploys Douris, 

526. 

Reichhold; Griechische Vasenmaleri, 138, note 2; fidelity of 
drawinés, 643. 

Reinach, T; Pour mieux connaitre Sapho, 640, note 2, 

Rhyton, character, 746; flanked by sphynx and decorated by 
painting, 751-759. | 

Robert, K; Article on Bryégos, 554, note 1; criticizes theory 
of Frickenhaus on Leneans, 797-798. 

Ross, L.; fixes date of appearance of red figure, 3392340. 

Sanglier; “Wild boar,” on cover of cratera, 191; of Calydon, 
155-156; of Erymanthea, 211-212; of Krommyon, 537, 582. 

Sappho; on à hydria, 240; on a cratera, 624-626, 640. 

Satyrs; érape harvest, 190: on cup of Epictetos, 358; on vase 
of Oltos, 472. 

Scythians; archers, 360; in swaddliné clothes, 597: in costume, 
709. 

Sechan, L.: Memoir on Leda et le cygne, 757, note 1. 

Serpent; funerary symbol, 168; crowns a Menad, 713. 

Signes, “Marks;” why we have chosen vases to represent the art 
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of an epoch, 205-208; 575-580, 591-592, 

Silenes; in Beotia, 44; on cratera of Ergotimos, 152; on amph- 
ora of Phintias, 462; associated with Hermes, 631-6232: head 
modeled in relief, 754, 

Siren, Siren eimi on vase, 122. 

Skiron;, 422-423; 536-537, 

Skyphos; in form of woman’s head, 748, 653, 

Skythes; painter; 581; tablets with black figures, but vases 

_#ith red figures, 582-582, 

Smicros; painter; scene of feast, preparations, 318-321; stam- 
nos representiné combat of Ajax and Hector, 321-322: foot of 
Cup signed by him in Persian rubbish, 323, 

Sokles: cup of, 797. 

Solon; rules for culture of olive; 124; influence on Athens, 
135; causes Athens to mix in Creek affairs, 333-335, 348, 

Sondsos; potter; 224, note 3. 

Sophilos; painter:; 198, 

Sosias; potter; cup, 503-513; expression, 506-507; correct 
drasing of eye, 507-508; that true subject on exterior of cup 
1s the assenbly of the gods, 509-510: work of to different 
nands in medallion and outside of cup, 511-512; little plate 
signed by him, 513. 

Sotades; potter; 591; originality, 722; cups, 723-729; name on 
a great vase brought from Susa, 757, note 2. 

Stadion; most ancient representation of Creek stadion, 109-110. 

Stern, E.; his book, 309, note 2. 

Stuart Jones; restoration of coffer of Cypselos, 314, note 3. 

Studnicza; on defpermination of era when appeared the red figure, 
341, note 1; 345, note 2. 

Style; severe, meaniné of word, 353-2355, 

Taleides; potter; 198. 

Talthyÿbios; 482. 

Tanagra; tripoñ from, 45-47. 

Taureau; “Bull;” of Marathon, 424; before Artemis, 696. 

Teiseias of Athens; established at Tanagra, 53, 

Telamon; sustains with Hercules the attack of army Of Amazons 
on cratera of Arezzo, 440; on cratera of Douris, 542-545, 

Theatre’ influence on painting of vases, 540-542; 561-562, 588, 
note 1, 761-763, 792-793, 
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Theognis; verses transcribted on cup, 602. 

Theozotos; potter; vase of, 29, note 1, 233-234. 

Theseus;, on cratera of Ergotimos, 154, 157-158; abducting Ant- 
iofeia, 382-583; seekiné rin£ of Amphitrite, 41-42: exploits 
on exterior of cup, 422-423; combat with Kerkyon for Euthym— 
ides, 458; exploits for Douris, 436-438: for Skythes, 582; 
carries off Korona, 595-596. 

Thetis; brinés arms to Achilles, 122, 187-201: marriage of, 
144-148; contest nith Paleus, 514, 539; receiving from Heph- 
aistos the arms of Achilles, 659. 

Theophos; 158, 587. 

Thucydides;, Athens the school of Creece, 349, 

Timagoras; potter; 198-200. 

Tithonos carried off by Eos, 493. 

Tityos; giant, 612.613. 

Tleson; potter; son of Nearchos, 202; his cups, 223, 226-227 
337-338. 

Tonbs; how Creeks of classical age represented those of the 
heroic g£e, 687, 724, 

Triptolemos: 485-486, 714. 

Troilos; surprised by Achilles; on Beotian vases, 36-39: on 
cratera of Eréotimos, 149-150; on cup of Euphronios, 432. 

Troy; vases in form of figurines, 745. 

Tychios; potter; 199. 

Typheides; potter; signed vase of mixed temhnics, 280, note 1. 

fyrrhenians; so-called amphoras, 94-06, 

Ulysses; on cratera of Ergotimos, 754: on vase of cabines 
298-299; delegated as envoy to Achilles, 483; disputins arms 
Of Achilles with Aj.x, 540, 685; restoriné them to Neoptole- 

o8, 541: and the Sirens, 657-658. 

Valois; vies on architecture represented on vases, 706, 

Van Branteghem; collection, 435, note 1, 492: indicates Athens 
as sourge of cups with white £round, 719, note 1; cups of & 
Sotades, 722-728. 

Vernis; “Claze;” black glaze inside crateras and amphoras, 176- 
17 

Vine: culture in Attica, 125-126. 

Vomiting in the komos, 565, 567, 772. 

Vourva; vases from, 67-69: additions to the manufacture of,795. 
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Willamowitz-M8llendorf; Sapho und Simonjdes, 640, note 2. 
Winnefeld; Alabastra mit Negardarstellungen, 691, note 2. 
Wolters; adjunct to B. Gräf for classifyinég rubbish from 
burniné of the Acropolis, 342; published 34 loutrophores, 
667, notes 1, 3. 
Yeux; “Eyes;” prophylactic eyes on cups, 220-221. 
Zeus; on chaïera of Ergotimos, 146; on a vase of Oltos, 469-472: 
abductiné à woman on a cup attributed to Douris, 600-601. 
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TABLE OF PLATES WITHOUT FEXT AND VICNETTES. 
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IV. Alabaster- - - = - un nn 242 
V. Amphora of Nicosthenes - - - - - - - _ _ _ _ _ 258 
VI. Amphora. Style of Andokides.Black figures- - - 276 
VIT. Amphora. Style of Andokides. Red figures - - - 278 
VIIT. Cratera of Euphronios. Hercules and Anteus - - 406 
IX. Cup of Euphronios. Theseus before Amphitrite - 418. 
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XXV. Sphynx attached to Rhyton- - - - - - - - - - _ 756. 
II. Vignettes. 
Floser on title page. Pottier. Douris - - - Fig. 25, 


Chap. 22. Ornament of vase, Furt#änéler-Reichhold. Pl. 51. 
Chap. 23. Bottom of a cup. Bëhlau. Beotische Vasen. Fig. 4. 


Chap. 2 


4. Hanâle of proattic vase. Published by ©. Smith. 


Chap. 25. Handle of vase of Nicosthenes. 


Chap. 2 


6. Decorative band. Athen. Mitt. Vol. )KI, PL0S. 


Chap. 27. Workman fashioniné a helmet. Van Branteg. Pl. 4, 
Chap. 28. Mother before child. Bowl of cup. Do. No. 153. 
Chap. 2S. Decoration of head in form of figurine. 

Chap. 30. Cup of Cachrylion. Berchmans. Fig. 11. 
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